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RADIO'S 52-WEEK STAR SPLURGE 





Sinatra Can Make 
Weekly in New 


Up to $50,000 
York Capitol Date 





Hollywood, Aug. 19. + 
Frank Sinatra gets a guarantee | 


and percentage deal from the Capitol 
theatre, New York, for a date open- 
ing either Nov. 13 or 20, the first 
time in that theatre’s history that a 
performer has gotten an assured sal- 
ary plus a cut of the profits. This 
apparently justifies his shift away 
from the nearby Paramount, which 
played him when he was on the up- 
beat and every time he’s worked 
Broadway since. 

Sinatra’s deal calls for a guaran- 
tee originally quoted at $25,000 but 
which assertedly has been dropped, 
probably to $20,000—against a slice 
over an undisclosed amount. Since 
the Cap is able to gross over $100,000 
it's very probable that whatever the 
split is he can come out with be- 
tween $40,000 and $50,000 for his end. 

Paramount, incidentally, is claimed 
to be plenty peeved at Sinatra’s 
shift away from that house 
for the first time since he 
became a household byword. But, 
the dope is that the Par had first 
crack at the singer, but refused to 
pay the kind of money he and MCA 
were asking—meaning the percent- 
age arrangement. 

Bill to accompany Sinatra has 
been set only as far as the Skitch 
Henderson orchestra, now at the 
Pennsylvania hotel, N. Y. 


Audition Disks Seen 
Paving Way for New 
Type of Pubs’ Royalty 


There’s a possibility that some- 
time in the future music publishers 
will be drawing royalties on record- 
ings from a completely unexpected 
souree—the audition disk. Thou- 
sands and thousands of the latter 
are made annually by various or- 
ganizations such as rehearsal stu- 
dios, advertising agencies, radio 
stations, off-the-air-recording firms 
which specialize in transcribing 


(Continued on page 49) 


DRIVE-INS UNFAIR - 
TO PRO BABY-SITTERS 


Chicago, Aug. 19. 
Drive-in theatres in and around 
Chicago are enjoying a season of 








ultra prosperity, and one of the big | 


reasons for it is the high cost of 
baby-sitters. It’s the one way that 
Parents can spend an evening out 


without being on the cuff for guard 
duty. 

Average tab for baby-sitting in 
this town is $4, and that covers four 
hours of sitting at 75c an hour plus 
the buck for the cab in which the 
Sitter is sent home. Hordes of Chi- 
Cago parents have found that they 
Sidestep this nick and still get a 
summer evening’s diversion by re- 


oo 
! 


| Cleric-on-Leave Weds 


St. Louis, Aug. 19. 
Rev. Roland Earson, pastor of the 


Christian Church, Enid, Okla., on 
leave -during the local Municipal 
Theatre season, in which he is a 


warbler, last week wed two other 
members of the warbling chorus. 

He solemnized the marriage of 
| Edith Henderson, soprano, Chicago, 
and John Edward Grotberg, tenor, 
Valley City, N. D., at the Westmin- 
| ster Presbyterian Church, with Ed- 
| win McArthur, the troupe’s musical 
| director, playing the wedding march 
on the organ. 


Juke Operators 
Take Drops Due 


To Tavern Tele 


Chicago, Aug. 19. 

Jukebox, operators are beginning 
to feel the competition from tele- 
| vision sets located in taverns in the 
Chicago area. Loss of revenue from 
such spots, compared to the takes 
of a year ago, ranges from 10% to 
50%, according to such major films 
in the jukebox operating field as 
| the Universal Automatic Machine 
Co. and the ABC Music Service 
Corp. 

(Reports from all over the 
country also reveal jukebox de- 
clines in taverns as a result of 
television ), 7 
It’s in the early evening hours 

when television in the taverns gets 
heaviest attention. Diskbox have 
found that during the videocasts, 
which average three hours nightly, 
nickel-dropping is at its lowest ebb. 
On a typical 100-box route collec- 
tions are down from an average of 
$7 per box to $6 and $5, directly 
attributable to tele interference. 
This reflects a minimum loss of $100 


(Continued on page 55) 


'War-Shock Film To 
Be Remade by Army 


In a move to give the public a 
glimpse of the Army’s psychiatric 
| techniques in war-shock cases, the 
| Signal Corps’ film division is cur- 


| rently remaking for general release 




















length documentaries, “Let There Be 

| Light.” Signal Corps made decision 
to re-do film with professiona’ actors 
| after the soldiers who appeared in 
| the original film as genuine psycho 
cases refused to sign releases. 

New production, which will follow 
| the original’s action in exact detail, 
| will be the first authentic film to 
show publicly the narco - synthesis 


ENO OF SUMMER. 


By GEORGE ROSEN 





| 


/one of its top wartime feature- | 


The “Mosquito Network” has seen 


Co-Troupers in St. Loo | the tast of its dogdays, if the plans 


'of some of radio’s top personalities 


and sponsors bear fruition. 

Fed up with the brushoff that is 
given summertime radio, these pro- 
ponents of “let’s-give-radio-back-to- 
the-people-on-a-52-week-basis” are 
ready to put the bite on the bank- 
roliers of radio’s top shows to per- 
suade them and their star perform- 
ers to remember their customers in 
June as they do in December. 

The conviction that summer radio 
and its audience pull are being un- 
idersold, that an accurate gauge of 
June-July-August listening will re- 
veal a far healthier situation than 
the Hooper ratings now disclose, is 
spreading throughout the ad agen- 
cies and among, the sponsors with a 
momentum that has already sparked 
some of them into action. 

Eddie Cantor, his sponsor; Pabst, 
and the Pabst agency, Warwick & 
Legler, have already moved into 
high gear. Cantor says it will be 
his last summer off the air as the 
beer company’s star salesman. Pabst 
says its summer sales are up 32% 
over the rest of the year—‘‘we’re 


(Continued on page 55) 


Pemberton to Join 
Equity as a ‘Junior’ 





So He Can Do ‘Harvey’ 


When Brock Pemberton plays the 
lead in “Harvey” at the Barter thea- 
tre, Abingdon, Va.. summer stock 
spot the week of Sept. 8, he will 
have joined Equity, a requirement 
for newcomers in strawhats, as on 
Broadway. Becoming an Equityite 
will have an ironic angle, as he is 
president of the managerial League 
of New York Theatres and, as a pro- 


(Continued on page 45) 


BARNEY ROSS, GARFIELD 
SPAR OVER FIGHT PIC 


Barney Ross, ex-lightweight and 
welterweight boxing champ and now 
an exec with the Blackstone Co., 
N. Y. ad agency, has hired Jerry 
Geisler, Coast attorney, to represent 
| him in a snarl arising out of Enter- 
prise Pictures’ filming: of “Body and 
Soul.” starring John Garfield. 

“Soul,” a prizefight pic, was sub- 
| stituted for a Ross biog which Gar- 
| field had optioned with the idea of 
playing the lead. It’s all a matter of 
|equity. The ex-champ does not rep- 
| resent that any of the “Soul” story 
|is part of his life, though the pic 
‘has one slight similarity to an in- 
cident in Ross’ own life. 


Ross reveals that Garfield paid 
; him $15,000 for options on the biog, 
|but later, without notifying him, 
Garfield is alleged to have begun 








pairing to a drive-in theatre, bed the | method for cure of mental disorders. | Preparations for “Soul,” a prizefight 
youngster comfortably in back of|Joe Henaberry is directing the fea- | Story based on an expose of gam- 
ture, with Frank Payne in charge of | bling and racketeering in professional 


the car and then settle themselves 
down for the screen entertainment. 


production. 


(Continued on page 49) 














| 
| Theatre’s Biz Dying, So 
Doubles for Funerals 


Minneapolis, Aug. 19. 

Lawrence Wilder’s theatre at Mil- 
ton, N. D., doubles from filmery to 
funeral parlor. 

Wilder claims show business is so 
bad that he needs the additional 
revenue. With pic performances 
| only at night, he rents out the thea- 
| tre afternoons as a funeral parlor. 


British Cabinet 
Mulls Alternate 
Plans to Pic Tax 


London, Aug. 19. 
Prime Minister Clement Attlee, 
Herbert Morrison, Ernest Bevin, 
Hugh Dalton and Sir Stafford Cripps 








cabinet session yesterday (18) and 
today (19) on the U. S.-British loan 
negotiations, giving special attention 
to the film tax against Hollywood. 
Decisions will include alternative 
proposals to tax, which will imme- 
diately be phored to Sir Wilfrid 
Eady, treasury mission chief now in 
| Washington. 

It’s understooa substitute schemes, 
also severe, will include extra long- 
term profits freezing and guarantees; 
; guarantees of greater American ex- 
| penditure on filmmaking in England; 
and unimpeded dol'ar flow from 
| British film earnings. Eady is in- 
| structed to tell President Truman 

that film and tax relaxations are 
only possible if America reciprocates 

with loan relaxations. 

An important tre2sury official told 
Variety: “The American public 

unfortunately not fully alive to our 
; economic plight and we have no al- 
| ternative. but to curtail by some 
method pre‘erably acceptable to 
both countries, the present American 
film expenditure.” . 
| Big Five discussions will also in- 





duction and theatres’ future. 


Cohan, Jr., Would Do 
Dad’s Plays on Radio 


George M. Cohan, Jr., who at 33 
has just made his belated debut as 








on the 54 stage plays in the estate 
}of his father. The old Cohan pieces 


with the possible exception of 
“Seven Keys to Baldpate.” 

Recently the CBS full-hour dra- 
matic series, “Studio One,” dusted 
off the old Cohan farce, “Baby 
Cyclone,” one of the funniest of 
Cohan’s works, which had a good 
run years back at the Henry Miller 
theatre, N. Y. 





interrupted their holiday to hold a! 


| clude blueprint of British film pro- | 


have been littie used on the radio: 





Americans Wary of British Losing 


DOG DAYS MAPPE) The ‘Hollywood Habit’ Via Tax Rebutt 


+ Not much has been said about it 


lon either side of the Atlantic, but 
' neither British nor Americans are 
|'unmindful of a strong factor on the 
| side of the English in breaking the 
present deadlock on the 75% tax 
issue. It’s no secret that pictures are 
| largely a habit--and U. S. producers, 
|no matter whether they get a profit 
|; out of England or not, for the time 
| being, won't take a chance for long 
ion the British people losing the 
{ babs of seeing American pix or. for- 
| 





getting American stars. 

Whether they are talking about it 
| or not, however, the British govern- 
;ment cannot be unmindful of the 
likelihood of U. S. producers in due 
time tossing overboard their resolve 
to send no more pix to England un- 
less the tax on profits of Americaa 
films there is relaxed. Meantime, this 
possibility of Britishers forgetting 
American pix remains a source of 
worry to the U, S. industry, which 
is banking on a change in the tax 
situation before the present six-eight 
month supply of product in England 
runs out. 

There’s another highly important 


(Continued on page 45) 





York’s Homer Proves 
Just a Fowl Ball For 
Elson’s Turkey Flyer 


Chicago, Aug. 19. 
Bob Elson, play-by-playcaster of 
|the Chicago White Sox games, laid 
| himself open last week to an em- 
|barrassing avalancl. of telephone 
‘calls when, while Rudy York was 
at bat in a night game with the 
Cleveland Indians, Elson offered to 
buy turkeys if York hit a homer off 
| Bobby Feller, who was pitching at 
| the moment. : 
No sooner were the words out of 
| Elson’s mouth than York smacked 
lout a  four-bagger. Calls soon 
flooded the switchboard at Comiskey 
‘park, where the game was being 
| played, and the bombardment con- 
tinued through the next day (Thurs.) 


(Continued on page 49) 


BEANING FORCES COMO 
OFF CHICAGO STAGE 


Chicago, Aug. 19. 
Perry Como suffered a painfut 
‘bruise and bump on his forehead 
Sunday (17) when hit with a hard 








| piece of candy from the balcony of 
an actor, is being offered in Manhat- the Chicago theatre. where he is 
tan radio circles as chief personage | 9°18 a week's stand. 

of a proposed radio package to swing | 


Como had the house lights turned 
on and dared the assailant to stand 
up and make himself known. After 


wet seuee ha VAL neuen 


mous Como resumed his song but 
in the middle of it he broke down 
and walked off the stage. The lump 
was swelling to the size of a walnut. 
Como had opened two days earlier in 
severe pain from an _  abscessed 
tooth. 


| The piece of candy just missed an 


eye. 
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Metro 


Explains Misunderstanding — 
On 5G Bonus to Literary Agents 





Apparent 
gzome New York literary agents of 
2 proposed $5,000 bonus offer by 
Metro in connection with its semi- 
annual prize novel contest brought 
story editor Kenneth MacKenna into 
Manhattan from the Coast Monday 
(18). He planed back to the studio 
yesterday (Tuesday) after sounding 
out a quintet of 10%ers on their 
understanding—or misunderstanding 
—of the $5,000 proposal. 

MacKenna, fearful that it might 
be misinterpreted as an wmathical | 
move by M-G, carefully explained 
details of the idea—which, incident- | 
ally, has been dropped because of | 
negative reaction from the agents. 
Proposal, put to the literary reps 
by various members of the com- 
pany’s New York story department 
staff, was solely in an effort to im- 

rove the prize novel contest, Mac- 
Teens said. 

Plan which Metro execs had un- 
der consideration and which was to 
be tested out on the 10% clan was 
for a $5,000 bonus to be given to the 
agent whose client submitted the 
winning novel, MacKenna declared. 
Rules in the past called for $25,000 
to go to the publisher of the novel, 
but never mentioned the agent. 

The agents interpreted the new 
suggestion in a variety of ways, some 
of them apparently not being clear 
that the $5,000 offer would be con- 
nected only with the contest. They 
had the impression that purpose of 
the coin might be to gain Metro a 
first look at story material they 
handled, an idea which they be- 
lieved unethical. 

Stirs Metro Execs 

It was this’ belief, reported in | 
VariETY last week, that stirred 
Metro execs and resulted in Mac- 
Kenna’s_ hurried trip. He said 
Monday night that he was certain 
there was now a clear understand- 
ing of Metro’s position, which was 
nothing underhand, since there was 
full intention of printing the $5,000 
offer in the brochure containing 
rules of the contest. 

MacKenna also pointed out re- 
garding the rules, incidentally, that 
the wording was being modified for 
the next contest, beginning in Oc- 
tober. Last one stirred up a flock 
of squawks and criticism since 
Metro not only got rights to the 
prize novel, but also bought another 
that was entered in the contest, be- 
fore other studios had a chance to 
see it. 

Competitors maintained that this 
was unfair since Metro’s own rules 
read that if the company is inter- 
ested in purchasing any books be- 
side the prize winner, “it will bid 





misunderstanding by? 


Sports Shorts 


Lowest attendance mark for a 
fight card at Madison Square 
Garden was set last Friday (15), 
when only: 3,442 fans were in the 
18,000-seat arena. The’ gross 
was announced as $18,019 which, 
however, included federal and 
state tax (25%, combined). Box- 
office weakness was accounted 
for by the fact that a couple of 
secondraters topped the card 
and the opposition not only was 
television but the Yankee night 
ball game with the Red Sox at 
the Stadium. Garden dropped 
its ringside rate from $12 to $8 
and, surprisingly, the main 
bout, between Anton Raadik and 
Ernie Vigh, was well worth 
viewing. Vigh was out in front 
until the seventh round, when 
the Chicago visitor sent him to 
the canvas and two minutes 
later knocked him out. The odds 
were 5 to 12 against him. Strange 
angle to the Friday night busi- 
ness flop was that the boxers in 
the semi-final bout each got 
$1,500, which was considerably 
more than the main bouters re- 
ceived. Latter were on per- 
centage and their share of the 
net takings, around $6,000, 
amounted to $900 apiece. 

Not all the ticket agencies are 
in the doldrums because of low 
theatre attendance. Brokers are 
handling plenty of tickets for 
the ball games, especially those 
at night. 


British Thesps Stress 
Return to England Has 
No Bearing on Pic Tax | 


Flock of British film stars, in- 
cluding Rex Harrison, Lilli Palmer 
(Mrs. Harrison), John Mills and 
David Farrar, made the New York- 
to-London swing on the Queen 
Elizabeth Saturday (16), but all of 
them declared their trip back had no 
relation to the new British tax bite 
on U. S. films. Thespers unanimously 
deplored the raising of any bars be- 
tween the two countries, but pleaded 
ignorance on the circumstances fac- 
ing the British government. 


Both Mills and Farrar disclosed 
that they were returning to the U.S. 
in about six months for starring 
roles in Universal pictures, as yet 
untitled. Harrison is also skedded to 
return at the end of the year to ful- 
fill commitments at 20th-Fox. 











for them in the open market in the 
usual way.” MacKenna said that 
Metro interpreted “the open market” 
io mean that the seller “was in the 
position of being able to turn down 
the offer.” 


: Also leaving on the Queen Eliza- 


beth for a vacation in London, nov- 
elist Frederic Wakeman stated that 
he was fully satisfied with Metro’s 
version of his book, “The Huck- 





To avoid any misunderstanding in 
the future, however, he stated, the 
rules will make it clear that Metro 
may enter into negotiations, prior 
to the books being offered to other 
studios, for purchase of as many 
non-prize winners as interests the 
company. In offering $150,000 prize, 
with bonuses taking it up to a pos- 
sible $275,000, MacKenna said, he 
felt Metro had every right to first 
crack at the éntries. 

Five agents on whom MacKenna 
called Monday—and presumably 
these to whom the $5,000 question 
was put—were Carl Brandt, of 
Brandt & Brandt; Margo Johnson, 
of A. & S. Lyons; Harold Ober, 
Annie Laurie Williams and Sidney 
Sanders. 





Power’s Air Tour Tiein 


sters.” In any case, he said, writers 
| have no cause to squawk over pic- 
| ture versions of their books after 
being paid heavy coin unless they 
are specifically assigned to the 
screenplay. 

Also leaving on the steamer were 
Uta Hagen (Mrs. Jose Ferrer), and 
Arnold C. Childhouse, Motion Pic- 
ture Export Assn. manager in the 
Netherlands. 





Not Worried About ‘Recall’ 
Hollywood, Aug. 19. 

Hollywood's British colony, while 
/keeping pretty close-lipped on 
| British situation, isn’t particularly 
| worried about any possible recall to 
,home shores to build up English 
star personnel. 

Feeling toward reports from Lon- 
{don that English government may 





With ‘Razor Edge’ Preems issue such a call, so British film in- 


Hollywood, Aug. 19. 
Tyrone Power goes air-hopping 


again, starting early in September, | 


in a reconverted war plane. Tour 
will cover Brazil, the Belgian Congo 
and South Africa. 

It is designated as a good will 
tour, with “The Razor’s Edge,” 
starring Power, preeming simultan- 
eously with Powers’ arrival in each 
terrain. 


Showboat Style Show 


Minneapolis, Aug. 19. 

Newest showboat offering in Twin 
Cities is a style show. A pair of St. 
Paulites, Frank and Madeline Mur- 
phy, who own and operate two. shops 
for women, have rented the show- 
boat for the style shows. 

Audiences are limited to 250 in- 
vited women guests. There’s a two- 
hour cruise during the show. 





| dustry will have strong galaxy of 

names known to every American 
|} audience for export to U. S., in 
; event 75% tax stands, is that it’s all 
| talk. 

One Briton here declared that it’s 
;not the British way, that were the 
| British film industry in worse off 
| way than it is today, England still 
wouldn’t send forth recall order for 
acting sons and daughters in Holly- 
wood. 


British film industry is in best po- 
| sition for marquee names it’s en- 








"270th WEEK! 
KEN MURRAY’S 


“BLACKOUTS OF 1947” 
El Capitan Theatre, Hollywoed, Cal. 
Coming soon, the most unusual 
picture ever made. KEN MUR- 
RAY’S Production, “BILL AND 
COO,” in Trucolor. A Republic re- 
lease. 


D.C. May Revise 
Pub. Drinking Law 


Washington, Aug. 19. 

Long known as a sitdown drinking 
town, Washington may get to the 
Stand-up guzzling class via a ruling 
by D. C. Corporation Counsel Ver- 
non E. West that there is nothing in 
the law which prevents a patron 
from roaming from table to table 
with his glass. 

Internal Revenue Bureau has 
started a drive for cabaret taxes 
from the town’s after-hour spots 
which claim to be private clubs and 
provide not only refreshments, but 
also music for dancing. 

Rule on drinking here has always 
been that a waiter must serve the 
drink at a table, and the liquor 
board has: interpreted this to mean 
that if a patron moved, the waiter 
had to carry the glass to another 
table. There is no bar rail drinking. 
However, West’s opinion may }ead to 
a revolution in the town’s public 
tippling habits. 

Uncle Sam has levied on the fol- 
lowing after-hour clubs so _ far: 
$11,000 plus penalties from the Hen- 
derson Castle Club; $55,000 in taxes 
and penalties from the Culinary Arts 
Club; and $6,000 from Allies Club. 
Henderson Castle is trying to work 
out a settlement; Culinary Arts is 
preparing to fight in the courts; and 
Allies has suspended dancing. 


Tokyo Rose Yens for Chi 
And Chance to Write Book 


Tokyo, Aug. 12. 

“Tokyo Rose,” Jap wartime propa- 
ganda-airer, is seeking clearance to 
return to the states with her new 
husband and live with her parents 
on Chicago’s Northside. 

Now Mrs. Iva Toguri d’Aquino, 
she’s spent the past 10 months in an 
obscure one-room flat in Toklo fol- 
lowing her release from Sugamo 
Prison because of “insufficient evi- 
dence” after being charged with 
treason. 

Rose is hunting an American 
ghoster to scribble her proposed 
book, in which she will defend her 
wartime activities. She claims it 
will reveal the reason why she did 
her alleged “treasonable” broad- 
casts when she could have “conven- 
iently renounced” her American cit- 
izenship “in 20 minutes and not be 
liable for charges of treason.” 














Three American Plays 


Open in Germany 
Washington, Aug. 19. 
During the past fortnight, three 
-more American plays have had their 
| German preems, all in Berlin. “Yes, 
| My Darling Daughter” opened in the 
| British sector; “Ah, Wilderness” got 
under way in the U. S. sector; and 
| “Claudia” has been playing in the 
| Soviet sector. This raises to 38 the 
‘number of different American plays 
which have been produced through- 
out Germany during the occupation 
period. A total of 51 American dra- 
matic works have been cleared for 
‘the German stage. 





Paris Sees First Big Showings 
Of Fashions. Since Before the War 





NAME BANDS TOOT 
FOR RUNYON FUND 


Hollywood, Aug. 19. 

All the name bands appearing in 
Samuel Goldwyn’s currently-lensing 
“A Song Is Born” (formerly tagged 
“That’s Life”), are joining for a 
giant jamboree tomorrow (Wed.) 
night to stage a benefit for Damon 
Runyon Memorial Cancer Fund. Par- 
ticipating are crews of Tommy Dor- 
sey, Benny Goodman, Charlie Barnet, 
Lionel Hampton and Louis Arm- 
strong. 

Torchlight parade will start at 
Hollywood and Vine and culminate 
at Dorsey’s Casino Gardens ball- 
room, which has been donated for 
the night to the cause. Danny Kaye 
and Virginia Mayo, from “Song” 
cast, will be on hand and all monies 
will go to the charity. 

The American Federation of Mu- 
sicians has okayed the bandsmen 
giving their services gratis. 


Par Dusts Off Action To 
Recover 1006 Extortion 
Coin From Browne-Biof 


Paramount blew the dust off its 
long-sleeping case against Willie 
Bioff and George E. Browne, de- 
posed union leaders, last week when 
the company suddenly moved for 
summary judgment to recoup $100,- 
000 shelled out to them under duress. 
Action .had been dormant in the 
N. Y. district federal court since 
1941, when Par had slapped the suit 
against the duo, who were then 
heading for the federal pen. 

Application to win judgment 
against Bioff and Browne without 
necessity of trial will be heard next 
Tuesday (26). The $100,000 Para- 
mount claim is part of the approxi- 
mately $1,000,000 which the former 
officials of ‘the International Al- 
liance of Theatrical Stage Employees 
extorted from the film industry dur- 
ing 1936-38. 

Action marked time while the duo 
languished in the clink as a result 
of disclosures made during their 
criminal prosecution before Federal 





other majors is suing. 





Free B-B Henchmen 
Chicago, Aug. 19. 

Four of Chicago’s most notorious 
hoodlums, convicted in the George 
E. Browne-Willie Bioff extortion case, 
were released from federal prison 
last week after serving three years 
of a 10-year sentence. The dis- 
chargees, Louis Campagna, Paul 
Ricca, Charles Gioe and Philip 
D’Andrea, were sentenced, along 
with Browne and Bioff, former heads 
of IATSE, for extorting $1,000,000 
from picture magnates for “protec- 
tion.” 

Campagna and Ricca say they're 





taking up gentlemen farming near 
here. Gioe is buying restaurant and 
D’Andre is going into the oil busi- 
ness, 


GROUCHO MARX, KRASNA 
FINISH COMEDY COLLAB 


Hollywood, Aug. 19. 
Norman Krasna and Groucho 
Marx finished the first draft of a 
legit comedy, “Elizabeth,” slated for 
Broadway showing this fall. Play 
deals with a washing machine man- 
ufacturer, 


This is the second collaboration 
of Marx and Krasna. Their first was 
a screenplay, “The King and the 
Chorus Girl,” for Warners. 








'Hornblow’s Talent 


Search in Europe 


Paris, Aug. 19. 
Arthur Hornblow, Jr., Metro pro- 


-pagne—to a garden 


Judge John C. Knox. None of the} 


+ By MARJORIE SCHLESINGER 


Paris, Aug. 12. 

Few Hollywood previews ever ex. 
celled the glamour and glitter of. 
fered by the Paris fashion showings 
here last week. For it was the open- 
ing of the fall collections by the top 
couteurieres—the first really big ex. 
hibitions since before the war. 





Countless cars lined up before 
each opening. Flashlights popped 
as the various newspapers and mag- 
azines from the U. S. took pictures 
at many of the openings. Beautifully 


| staged fashion shows were the order 
|of the day. All very reminiscent of 
| the golden days before the 1940's 
| Even the weather was just right. 
| The hectic heat wave of the week 
| before, when three days hit over 
| 100, broke completely. In its stead, 
| everyone was relieved to find pleas- 
|antly cool but sunny weather flood- 
lighting the scene. With no air- 
conditioning anyplace, a heat wave 
|during the openings would have 
been ruinous. As it was, the whole 
picture assumed a prewar look of 
gaiety. Showmanship reigned su- 
preme as top-name designers vied 
with one another to present new 
fashions, 

From a formal night opening at 
Christian Dior—complete to cham- 


opening at 








Jacques Fath, the shows were mag- 
| nificently staged. True to tradition, 
| there were souvenirs in some in- 
stances a small bottle of the house's 


perfume, Best of all was the 
| wonderful, eye-catching black and 
| gold fan, with his name across one 
| side, that Dior handed to everyone. 
| The result was that you saw Dior 
| fans all over Paris—at lunch in the 
Ritz Garden or on the Champs 
| Elysees, at night at Scheherazade or 
| the Grand Seigneur, and, amusingly 
enough, at all the other collections! 
Another good stunt was the intro- 
| duction of Gres’ new pefume during 
her opening—by spraying the air 
j}and all the women in the audience 
| just as the show began. 
‘Vendeuse’ Greetings 

Black-dressed saleswomen (always 
| called a “vendeuse”) greeted every- 
lone at every collection. Whole 
| troops of them wait on the landings 
of the stairways to greet their spec- 
ial customers and escort them to 
reserved seats. Younger assistants 
are at hand everywhere, giving out 
cards to the buyers, helping the 
mannequins pull themselves .- 
gether before each entrance and 
calling out the number or name of 
each cnsemble. 


Most of the showings run through 
three or four rooms, with the 
models going. from one into the 
other. The invited guests — many 
have to pay for the privilege of 
viewing the collection or agree to 
buy at least one ensemble—sit on 
small gold ballroom chairs with 
velvet seats, always crowded close 
together. A few houses have slightly 
larger satin-upholstered chairs—far 
more desirable for those two-and-a- 
half hour stretches. 

Always a good 15 minutes late, 
the show suddenly starts with a 
model breezing into the room as she 
is announced... The major houses 
feature a type mannequin. For ex- 
ample, there are only tail, thin, 
| bosomy girls at Dior, all of whom 
had learned to swirl as we've never 
seen swirling before. 





j Magnificent 
showgirls walk in hobble skirts at 
Jacques Fath, necessitating mincing 
| steps. On the other hand, most of 
; the models at Lucien Lelong, who 
jalso shows many long slim skirts, 
have a really slow-motion walk. 
These affectations all result in your 
getting an especially vivid impres- 
sion of the kind of fashion story 
each house is trying to put across. 


Dior’s Collection 


As for pood captions, quotable 
quotes and catch phrases—they had 
Now mg Take Dior, who will undoubt- 
| edly continue to be one of the most 
| discussed, most outstanding. and is 
'one of the most original designers. 
| His collection, featuring an alto- 
gether new silhouet, had everyone 
| talking, going back several times 50 











ducer, has left here for Italy on the | 45 to try to absorb it all. His title 
hunt for talent and plays. He'll stop | or this new look is the “Derviere de 
off at the French Riviera to meet | Patis’—which means just the part 
Ray Milland and his wife prior to °f the anatomy you think it does! 


joyed in years, it is pointed out.! During June, aceording to. Mili- 
However that may be, ii’s cinch! tary Government figures, 697 special 
that not many British players here film performances were given before 
have any immediate intention of re- | a total of 197,057 German youth and 
turning home to speed up England’s children in the U. S. zone of occu- 
production program, which must be; pation. Military Government spon- 
skyrocketed to anywhere near sat- | sored 415 of the performances, 
isfying home exhibs, who are bound | which were attended by 98,823 
| to suffer through lack of American | youths. The German youth activities 
i film product. program sponsored the others. 


crossing the Rubicon. In Italy, Horn- 
blow expects to see Jack and Ann 
Warner, vacationing in Rome, and 





Gregory Ratoff, who's shooting a 
pic there for United Artists distri- 
| bution. 

While in London, the M-G pro- 
ducer saw the lesiter “Edward, My 
Son” and followed through here by 





glimming a number of French works. 


All his emphasis is on back interest 
in this group, and one can imagine 
no more apt title than that to de- 
| scribe his silhouet. 

Not to be overlooked in this kind 
| of report are the marvellous, often 
amusing, names they give to colors. 
|My favorite is “Barbe de Bebe 
| (barbe means beard, ard Bebe | 
j (Continued on page 48) 
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convict. As a result of extensive 
huddles between PRC and 20th 
~ execs, smaller. studio cheerfully 
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MPA WAITING- 


British-US, Situation Forces Rank — 
To Lower Ceiling to $1,000,000 Pix 


London, Aug. 19. ¢* 

Wave of economies currently 
sweeping through the U. S. film 
biz as a result of the blowup of 
Anglo-American pix relations is 
finding its counterpart here. Sup- 
porting tife fact that a nosedive in 
international film trade is going to 
hit profits and production budgets 
on both sides of the Atlantic, J. 
Arthur Rank, Britain’s top film- 
maker, has suddenly clamped a 
$1,000,000 ceiling on all future films 
with few exceptions. 

With the world situation upset, 
Rank has informed his producers 
that they must limit expenditures 
on pix to a range between $800,000 
and $1,000,000. When reports of his 
decision circulated in through the 
trade, he confirmed his stance on 
inquiry from VARIETY, 

At the same time, Rank denied 
categorically reports that he had 
ordered cancellation of super-pro- 
ductions such as Paul Soskin’s 
“Precious Bane,” Arnold Press- 
burger’s*“Then and Now,” the Ann 
Todd starrer, “Passionate Friends”, 
and the Margaret Lockwood starrer, 
“Mary Magdalene.” These pix will 
be resumed after a fortnight studio 
holiday, Rank said. 

Greater stress will be placed on 

(Continued on page 55) 


20th, PRC in Unusual 
Co-op Maneuver On 
Conflicting Pictures 
Hollywood, Aug. 19. 
Unusual example of inter-studio 
cooperation has resulted in the re- 
shooting of parts of PRC’s “Rail- 
roaded,” originally titled “Tomorrow 
You Die.” Film, budgeted at about 
$500,000, was based in part on re- 
cent Chicago incident involving a 
man wrongly convicted and impris- 
oned. 
20th-Fox toppers, prepping high- 
budgeted “Northside 777,” based on 
same incident, learned of the PRC 
film when it was nearing comple- 
tion. Westwood lot’s film complete- 
ly revolves around the Chi incident, 
with title stemming from phone 
number used in an ad which sought 
information to clear the innocent 





agreed to reshooting its film in or- 
der to avoid obvious comparison 
with the 20th feature. 

Understood that when huddles 
finally broke up, 20th-Fox, wishing 
to reciprocate in kind for the ges- 
ture, offered to give “advantageous 
playing time” throughout the stu- 
dio-controlled circuit. Offer was 
accepted. - Incident is believed to 
be the first in which a smaller stu- 
dio and one of the majors were able 
to get together and adjust a dispute 
amicably. 


Broidy’s Europe Tour 


Paris, Aug. 19. 

Steve Broidy, Monogram’s prexy, 
is on a European tour in an attempt 
to transfer to the U. S. frozen con- 
tinental balances. Broidy succeeded 
100% in Holland and hopes to effect 
the transfer of $100,000 while in 
Paris. He then proceeds to Zurich 
and Rome, where Monogram may 
consider producing. Jules Levey 
also arrived here to look over the 
remittance of coin. 

The French are due to make the 
first payoff this month on _ the 
$11,700,000 due the U. S. film indus- 
try, which the government agreed 
last spring to unfreeze. There is 
understood to be a delay due to ac- 
Counting difficulties. 








Sperling Gripped 

Milton Sperling, United States Pic- 
tures prexy, arrived in New York 
last Thursday (14) for talent and 
story buys but has been bedded in 
his hotel with grippe. 

Before returning next Monday 
(25), he will confer with Warner 
Bros. h.o. execs on plans for release 
©. his next production, “Ever the 
Beginning,” starring Lilli Palmer 
and Sam Wanamaker. 





‘Amber’ Credits Perlberg 


Hollywood, Aug. 19. 

William Perlberg, who had pro- 
duction reins on “Forever Amber” 
before directorial and cast changes 
were made and Darryl F. Zanuck 
took over production responsibili- 
ties for 20th-Fox, will receive pro- 
ducer credit on the film. 

Zanuck on credits will be listed 
as presenting picture. Otto Prem- 
inger gets directorial credits, 





H'wood Busy 
Elsewhere—No 


Time for Bway 


Coin-saving determination’ evi- 
denced by all companies since im- 
position of the 75% British tax has 
virtually eliminated—temporarily, at 
least—any thought of pre-production 
deals or investments by studios in 
Broadway plays. Lack of film 
money for angeling is just making 
that much tougher the already ex- 
treme difficulty which legit pro- 
ducers are facing this season in lin- 
ing up backing. 

Only one pre-production and one 
investment deal have been made for 
shows coming up, and negotiations 
on both were completed long before 
the British tax was imposed. Pre- 
production arrangement is on “Com- 
mand.” Metro has sewed up rights 
with a $100,000 guarantee against a 
$300,000 top. Yarn was bought as a 
Clark Gable starrer. It’s being pro- 
duced on Broadway by Kermit 
Bloomgarden and Metro talent exec 
Sidney Phillips. 

Only show in which a film com- 
pany has an investment is “Allegro,” 
in which 20th-Fox put $50,000. It’s a 
musical by Rodgers and Hammer- 
stein, being produced by the Thea- 
tre Guild. Fox investment is all out 
of the gravy the studio has made via 
investments in two previous R-H 
hits, “Oklahoma!” and “Carousel.” 


Yates, Harry Goetz Still 


Puffing Pipe of Peace, 
But at Each Other 


So far as can be ascertained, little 
progress has been made in puffing 
the peace pipe since Herbert J. Yates 
and Harry Goetz put a match to it 
last month. Yates, Republic prexy, 
who controls a large block of stock, 
and Goetz, a member of the board, 
who likewise controls a considerable 
number of shares, have been in a 
dispute since the beginning of the 
year over management policies. 
Further clarification of the peace-or- 
war issue between them is expected 
at the board meeting scheduled next 
week. 

Whether Goetz chooses to make a 
compromise, continue his battle or 
just resign himself to Yates’ man- 
agement hinges pretty much on the 
use of the third large stock block, 
that controlled by William German 
as executor of the Jules Brulatour 
estate. German has not made his 
position clear, sometimes voting witi 
Goetz and sometimes with Yates. 

If Goetz can get further assurances 
of support from German, it’s pre- 
sumed he’ll carry on his fight, since 
in a battle for stockholder proxies 
he’d have a very good chance of 
winning. He figures that with Brula- 
tour backing he’d control almost 
500,000 shares, as against Yates’ ap- 
proximately 200,000. About 900,000 

(Continued on page 20) 








Tracy, Hepburn in ‘Sun Dow 


Hollywood, Aug. 19. 
Spencer Tracy and Katherine Hep- 
burn will costar in “Before The Sun 
Goes Down,” Elizabeth Metzger 
Howard novel. 
Pan Berman produces at Metro 
after Tracy winds “State of Union.” 








GAME ON BRIT. TAX 





MAKIN NO) MOVES Hints That Producers May Have 
Found It ‘Expedient’ to Foster 


Labor Strife in Hollywood Studios 


ON GOMPROMIt 


Washington, Aug. 19. 

Motion Picture Assn. is playing 
them close to the vest in the inter- 
national poker game over whether 
and how much the 75% British tax 
on U. S. pix will be reduced. The 
association headquarters here is re- 
ceptive and willing to listeff to any- 
thing but is making no moves for 
the time being. 

Eric Johnston, MPA Prexy, re- 
mains in semi-seclusion at his home 
in Spokane, with the Washington 
offices in charge of Joyce O’Hara. 
Meantime, O’Hara is awaiting an 
invitation to talk from the British 
financial delegation, which began 
discussions yesterday (18) on modi- 
fication of the $3,750,000,000 loan 
agreement. 

Shortly before he left London to 
come here, Sir Wilfred Eady, one of 
the English group, announced he 
would contact MPA. The call is ex- 
pected for this week, with O’Hara 
ready to meet and listen. 

So far as he negotiations between 
British and American officials are 
concerned, the question of the pic- 
ture tax is definitely scheduled to 
come up, and will probably be given 
detailed treatment in a sub-commit- 
tee. If there is such a sub-commit- 
tee, the Department of Commerce, 
which represents the commercial in- 
terests of U. S. firms overseas, is 
expected to be active. Nathan D. 
Golden, motion picture consultant to 
the Department of Commerce, will 
probably be appointed a conieree. 

Prelim Discussions 
Matters are presently in the pre- 





liminary general discussion stage 

and will not get down to particulars 

until next week. The sessions may 
(Continued on page 23) 


‘Moral Compensation’ 


Lacking in ‘Brothers, 








Sez Breen in His Nix, 


Contrasting moves on the British 
and Yanks on pix standards, high- 
lighted last week when the Catholic 
Legion of Decency dumped J. 
Arthur Rank’s “Black Narcissus” 
into its condemned bracket, is on the 
griddle again. Rank’s “The Broth- 
ers,” which Sydney Box turned out 
at Gainsborough studios, has been 
nixed by Joseph Breen on applica- 
tion for a code seal. 

Breen is cold-shouldering the pic 
on the ground it lacks complete 
moral compensation. Understood 
that he’s taken umbrage to a scene 





(Continued on page 20) 
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Easier Way to a Living | 

Marvin Stahl resigned as Eagle- 
Lion producer to take over manage- | 
ment of Lansing Country Club, | 
Lansing, Mich. He was golf pro| 
there from 1937-1942, when he re- 
signed to join Pathe Industries as 
assistant to Kenneth Young. 

Stahl moved over to PRC in 1945 


as assistant to Reeves Espy, and 
Bryan Foy made him a producer | 
when E-L was formed. He made | 


“Born to Speed,” “Heartaches” and | 
“The Big Fix.” 


Mason To Parlay 
Producing With 








Thesping in US. 


James Mason intends to turn pro- | 
ducer and parlay that stict with | 
thesping in future pix to be made! 
in the U. S.; he said this week. His | 
first commitment is a two-picture | 
deal with Sir Alexander Korda but | 
once that’s tucked away the British | 
actor will fill in as producer in his: 
own films. 

Initial effort as producer-actor 
will probably be on the novel, “Lady | 
Possessed” which was authored by 
his wife, Pamela Ke lino, and pub- 
lished in England. Mason said he’s 
already working on a screen adapta- 
tion of the opus in collab with his 
wife. Title would be changed to 
“Del Palma” since original label is 
too similar to “Possessed,” a Warner 
Bros. release. . 

Both J. Arthur Rank and Sydney 
Box, who heads Gainsborough Stu- 
dios for Rank, have put the bee on 
Mason to take over the pivotal role 
of Christopher Columbus in the pic 
of the same label, which Box will 

(Continued on page 22) 


MARX, RYAN IN GERMANY 
Paris, Aug. 19. 

Hollywood actress Peggy Ryan 
and her husband, Jimmy Cross, are 
joining Chico Marx in Frankfort, 
Germany, next Monday (25). 
They'll entertain U. S. occupation 
troops there for a week. 








National Boxoffice Survey 


Break in Torrid Weather Ups Biz — ‘Stranger,’ 
‘Bachelor,’ ‘Ruth,’ ‘Kissing,’ ‘Hucksters,’ 
‘Brute’ Pace Field 


Break in the new record heat 
wave in many sections of country, 
which gave patrons a chance to at- 
tend the theatre instead of the 
shore, brightened the gross picture 
in many key cities during the last 
seven days. Even where followed by 
a resumption of torrid weather, this 
brought a healthier tone to biz gen- 
erally. 

“Welcome Stranger” (Par) clmbed 
into top position this stanza with 
“Bachelor and Bobby-Soxer” (RKO) 
close behind. In fact, it appears that 
only a lack of playdates is holding 
the latter from first-place honors 
currently. “Stranger” is playing in 
more than eight big keys, being 
strong in K. C., sock in Washington, 
big in Chicago, fine in Minneapolis, 
smash in Detroit, a new record in 
Philly, sturdy in San Francisco and 
huge $105,000 for second week at 
N. Y. Paramount. 

“Bachelor,” only in four cities, is 
soaring to a new high in K. C, ter- 
rific in two L. A. spots to dominate 
field there, great $39,000 in Frisco 
and colossal $150,000 for fourth 
stanza at vast N. Y. Music Hall. 


Others in the Big Six list this 
week are “Dear Ruth” (Par), third; 
“Wonder Who’s Kissing Her” (20th), 
fourth; “Hucksters” (M-G), fifth, 
and “Brute Force” (U), sixth. All 





were in this high list week also. 

Runners-up are “Singapore” (U), 
“Cry Wolf” (WB), “Rosy Ridge” 
(M-G), “Carnegie Hall” (UA) and 
“Red Stallion” (E-L). “Gone With 
Wind” (M-G) (reissue) is in same 
category but an oldie. It is sock to 
big in all-six spots where playing. 

About nine new pictures were 
launched during the week. “Life 
With Father” (WB), “Life of Walter 
Mitty” (RKO) and “Singapore” hint 
the greatest future promise. “Father” 
is hitting a new record on preem 
N. Y. week. “Mitty” is also nearing 
a new high at the Astor, N. Y., and 
may top the old mark, “Singapore” 
is having a torrid week in L. A. 
playing five houses and shapes well 
in Frisco. “Stallion” also holds 
promise, being solid in Seattle, is 
sturdy in five L. A. spots and nice 
in Frisco. 

“Adventuress” (E-L), another 
newcomer, is big in Frisco but get- 
ting a big assist from vaude layout. 
“Kiss of Death” (20th), which opens 
a firstrun policy at the N. Y. May- 
fair, Aug. 27, is merely nice in L. A. 
“Deep Valley,” (WB), due at N. Y. 
Strand this week, is mild in Boston. 
“Black Narcissus” (U) shapes poten- 
tially strong on basis of sock show- 
ing this week in N.Y. 

(Complete Boxoffice Reports on 





Pages 13-15) 


Hcllywood, Aug. 19. 
Veiled implications that Holly« 
wood film producers may have found 


| it expedient to foster labor strife in 
| Studios were made in testimony by 


W. C. Doherty before a House 
Labor sub-committee hearing here 
yesterday (18). Doherty, one of 
“Three Wise Men” who authored 
jurisdictional and later 
clarification that the carpenters 
union refused to accept, arrived 
from Washington with his two asso- 
ciates, W. C. Birthrigh: and Felix HL 
Knight. 


directive 


Doherty, an eloquent gent who 
never uses one word where two 
more sonorous ones will do, still 


didn’t use enough of them to bury 
the stings. Asked if Pat Cas.y “was 
not carrying out the thought you 
and members of your commi tee had 
in mind,” in giving set-erection work 
to IATSE members, Doherty replied: 
“Absolutely not. I would li'e to add 
in that connect’on that oftentimes 
industrial relations experts, shall we 
call them, find it convenient to have 
Strife and differences amcng em- 
ployee groups—they may find it to 
their advantage.” 

Adjournment of the session for 
the day was halted by Dohe ty’s re- 
marks at this point. Doherty, Birth- 
right and Knight were all sworn in 
together and identified themselves 
as president of the Letter. Carriers 
Union, president of Barbers Union, 
retired president of Brotherhood of 
Railway Trainmen, respectively. It 
was decided that Doherty, who had 
acted as secretary of the committee 

(Continued on page 18) 


Wallis Returning 


With the shooting in England of 
Paramount's “So Evil My Love” now 
polished off, Hal Wallis sails aboard 
the Queen Elizabeth next Wednes- 
day (27) on the first leg of his homee 
ward trek to Hollywood. The Para- 
mount producer is due on the Coast, 
Sept. 7. 

Breakup of the troupe finds Ray 
Milland, one of the pic’s stars, and 
Lewis Allen, director, on the Con- 
tinent to film exteriors. Both are 
working on Par’s “The Sealed Ver- 
dict.” Géraldine Fitzgerald, another 
of the stafs of “So Evil,” planes for 
the U. S. late this month. 
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edown to hold back on bookings now.” 








Exhibs Seen Ultimately Peeved At 
British Pix, Cued by Rental Hike 





While all branches of the U. S.¢ 


film industry have joined in a chorus 
of “not us” on a reprisal against 
British pix playing in the U. S. be- 
cause of the British Labor Cabinet’s 
confiscatory tax, distribs privately are 
predicting an opposite result. Exhibs 
ere going to be plenty peeved, dis- 
tribs think, if and when the rentals 


climb to make up for the deficit in | 


pix profits caused by the British bar- 
ricade. When that happens, there’ll 


be a backfiring against Anglo im- | branch heads, taking Kenneth Mc- 


ports that'll be loud and strong. 


Counterposed to this belief is the | geles staff, with him to new post in 


statement of U. S. Rank organiza- | 
tion officials that, so far, they’ve | 
garnered nothing but sympathy and | 
understanding from exhibs, both 
affiliate and indie. Exhibs are well 
aware of Britain’s plight, the Rank- 
ites claim after preliminary check- 
ups, and there’ll be no fading out of 
bookings for Anglo pix. 

“When exhibitors get hit with 
boosted rentals,” one distrib topper 
put it, “they'll scream blue murder 
and then look for a scapegoat. It 
stands to reason that the Yanks will 
have their knives out for British 
imports. They’re bound to suffer on 
playdates as a result.” 

Other side of the picture was pre- 
sented last week by William J. 
Heineman, sales chief for the Rank 
unit at Universal. Bookings have 
even improved since the Labor gov- 
ernment put through the tax, Heine- 
man said. He thinks that the exhibs 
ere leaning backwards to avoid any 
semblance of reprisals. 

Following a week’s tour of Penn- 
sylvania and New Jersey, Laurence 
J. McGinley, sales head of U’s Pres- 
tige unit comes up with the same 
conclusion. “I’ve spoken to dozens of 
theatre men since the tax was put 
through,” he said, “and not one of 
them indicated any resentment 
against the British. They all say that 
it would be kicking a man when he’s 


There’s no resentment, McGinley 
asserted, because exhibs understand 
that Britain is facing a terrific crisis. 
Consequently, it’s felt that the move 
wasn’t intended as discriminatory 
e@gainst Yank films, but rather a step 
towards conserving fast - dwindling 
exchange. Step may not be a wise one, 
exhibs say, but it was made out of 
desperation and not discrimination. 


MALLERS BROS. SUED 
ON 7% FALSIFYING 


Fort Wayne, Ind., Aug. 19. 

Peter G., George and Charles 
Mallers, who operate the Mallers 
Bros. circuit, comprising 11 theatres 
in Ohio and Indiana, are defendants 
in suits filed last week in U. S. dis- 
trict court by eight distributor com- 
panies, which charged that the cir- 
cuit has falsified reports of gross 
receipts as a means of obtaining 
lowered rentals. 

“laintiffs are Warners, Paramount, 
20th-Fox, RKO, Universal, United 
Artists, Columbia and Loew’s 
(Metro). 

Plaintiffs ask the court to deter- 
mine the amount for which they’ve 
allegedly been defrauded, 











Staup Sued 
Toledo, Aug. 19. 
Eight majors hav filee separate 
percentage-chiseling suits in the fed- 
eral district court here against Ells- 
worth L. Staup, Paul Staup and 
Capito] Theatres, Inc. Defendants are 
charged with turning in alleged 


|eastern and Canadian salesmanager 


UA Sales Reshuffle 


Hollywood, Aug. 19. 

Wholesale reshuffle in virtually 
entire western division sales force 
of United Artists is underway with 
departure from here of division top- 
per, W. E. Calloway for Salt Lake 
| City. He will hit Denver and San 
{Francisco also in setting up new 





| Kaig, former salesman on Los An- 


Denver. 


McKaig will ‘replace Clarence 
Olson in Denver as latter mcves into 
San Francisco office to replace Nat 
Nathanson. Latter goes to Chicago 
to take over management spot that 
has been vacant for three months 
during illmess of Syd Rose, branch 
head. 

There will be no change in Salt 
Lake set-up. 

In another change in the UA sales 
department, John Hughes has been 
appointed assistant to Fred M. Jack, 
southern district manager. He has 
been working for Jack for some 
time, out of southern district head- 
quarters in Dallas. He formerly 
worked under Edward M. Schnitzer, 


in New York. 




















GEORGE GIVOT 
San Francisco Chronicle says: 


“George Givot always .a great story 
teller ... Now he sings... ! 


US. Pic ‘Selectivity’ 
For Abroad Hypoed In 
Naming Coordinator 


Tglks\ by Motion Picture Assn. 
prexy Eric Johnston and foreign 
chief Gerald Mayer with ministers 
of education and other government 
execs during their recent trip abroad 
led to the strengthening last week of 
the industry’s “selectivity” program. 





— 








See 15% Tax 
As Economic 
Spur to Yanks 


By ABEL GREEN 
Paris, Aug. 19. 

The British 75% tax on American 
pic may be a. blessing in disguise, 
according to continental film men 
who from their long-range perspec- 
tive, see this as the first concrete 
postwar opportunity for the U. S. 
film industry to put its economic 
house in order. 
The international trade crisis in 
films may be the wedge for a return 
to normalcy on costs, according to 
opinion here. It may also spur Hol- 
lywood to shake itself into better 
general quality of product to com- 
pete with the renewed vigorous op- 
position from new British and con- 
tinental production standards. 
The U. S. attitude of staying out 
of the British market is deprecated 
here because of the lessons learned 
from the Spanish precedent. In that 
instance it merely meant reissues 
and re-reissues of the same oldies, 
which benefited only local distribs 
at the expense of new American pic- 
tures. 

While it’s conceded that most pro- 
ducers should gauge costs on do- 
mestic profits solely, with any for- 
eign income that much gravy, none- 
theless it’s figured that the British 
situation will be compromised. But 
everything is too uncertain now for 
any crystal-balling. Obviously, it’s 
all tied in with the British loan. 

Universal's board chairman, J. 
Cheever Cowdin, is strictly repre- 
senting U in his British stay. He 
continues huddling with J. Arthur 
Rank until Sept. 1. 

So far as the French producers are 
concerned, their attitude is that the 
Hugh Dalton taboo (Chancellor of 
the British exchéquer) is aimed only 











phoney reports for the Capitol and 
Star theatres, both in Delnhos, O. 

Complaints claim that in response 
to a request for an audit made by 
attorneys for the plaintiffs, books 
and records which did not reftect 
true receipts for percentage pix were 
turned over. Regular and punitive 
damages are demanded. 


Mayo Quits Par 


Hollywood, Aug. 19. 

Bobby Mavo, in charge o° casting 
and new talent, and assistant to Bill 
Meiklejohn at Paramount, resigned 
efter nine years on lot. “Disagree- 
ment with studio chiefs on various 
matters” given as iéason. He re- 
cently took over a nimber of 
Meiklejohn’s duties when latter was 
upped to assistant-to-studio-chief 
Henry Ginsberg. 

Joe Egli, unit casting director, is 
in line for his spot. Mayo follows 
Harvey Claremont, who ch-cked out 
@s unit casting dive-tor several weeks 
ago. 





at Hollywood and not the coniinen- 
tals. 


MINN. AGGIE BOOM 
UPS B.0. PROSPECTS 


Minneapolis, Aug. 19. 

A reason for boxoffice optimism is 
found in a state report just released 
indicating that 1947 Minnesoia farm 
cash receipts are running a third 
more than the record income last 
year, 
| In this state, mainly dependent 
,upon agriculture welfare for its 
| prosperity, theatre grosses invari- 
| ably soar when the farmer is in the 
_ big money, aS at present, 
| “Present indications are that cash 
, receipts from farm marketings in 
| 387 will again establish a new 
record,” said R. A. Trovatten, state 
commissioner of agriculture, dairy 
and food. Statistics for the first four 
1947 months indicate receipts for 
, that period are 33% above those for 








Selectivity comprises the careful 
choosing of films for export and 
elimination of those which would be 
.armful to U.-.S. or industry inter- 
ests. 

To strengthen the program, John- 
ston and Mayer named a fulltime 
aide to coordinate the selection. He 
is Taylor Mills, former ad exec and 


chief of the motion picture division 
of the Office of War Information. He 
also did a 3,500-page wartime report 


on film activities in all branches of 


government, civilian and military, 


while serving as administrative 
analyst and budget examiner in the 
Bureau of the Budget. 

Mills succeeds John G. McCarthy, 
who was handling the selectivity 
program as a sideline to other duties. 
McCarthy has been upped to asso- 
ciate manager of the MPA Interna- 
tional Division. He left New York 
Friday (15) for two weeks of con- 
fabs on the Coast. McCarthy has 
been an aide to Mayer for the past 
few months and was formerly an 
officer serving in the Office of the 
Secretary of the Navy. 

Johnston and Mayer were particu- 
larly impressed in Norway and Hol- 
land, in talks with the respective 
ministers of education, on the neces- 
sity of very carefully choosing prod- 
uct for those countries. Wrong type 
films sent there—as well as to other 
countries throughout the world — 
threatens to create an animosity on 
the part of government officials 
which could be translated into fur- 
ther restrictions on U. S. film im- 
ports. 

In addition to the negative angle 
of keeping improper pix from going 
abroad, Johnston and Mayer, also as 
a result of their trip, are planning 
strengthening of the activities of 
their staff on the Coast to have im- 
provements made in film scripts in 
order to give them better accept- 
ance abroad. 


Goldwyn Centers His 
Sales Office in N. Y. 


Los Angeles, Aug. 19. 

Samuel Goldwyn closed his Coast 
office on Film Row and will make 
New York the future center of his 
sales representation. 

Goldwyn’s brother, Ben Fish, divi- 
sional chief for all the territory west 
of Chicago, will make his head- 
quarters in New York. 


N. Y. to Europe 
Sidney Bernstein 
Arnold C. Childehouse 
David Farrar 
George Gunn 
Uta Hagen 
Rex Harrison 
Serge Koussevitzky 
James Earl Lawson 
Mr. & Mrs. Mills 
Lilli Palmer 
Virginia Payne 
Mrs. Michael Redgrave 
Frederic Wakeman 











Europe to N. Y. 
Abel Green 
Dennis Price 





ithe similar 1946 period.” 


Joan Schofield 
C. Aubrey Smith 
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Right Speech’ Could Win Britons 
Over to Foregomg All Pix—Box 


a 





‘Unconquered’ Drive 

With the tightening foreign 
situation, Paramount top echelon 
has ordered an all-out domestic 
campaign to sell “Unconquered,” 
the $5,000,000 Cecil B. De Mille 
production. Precedent - setting 
memo circulated by Curtis 
Mitchell, Par’s ad-pub chief, last 
week instructed all flacks at the 
h.o., studios and field to give pri- 
ority to the pic over all other 
chores. 

Unusual part of the order is 
that even dept. heads in the 
flackery must report to William 
Danziger, exec publicist in 
charge of the campaign, and 
work under him. 

Top Paramounters are plenty 
concerned over the film in view 
of the shrinking domestic and 
foreign market. It’s the most ex- 
pensive opus turned out a‘ the 
Paramount lot in a long time, 
“Unconquered” is slated for U.S. 
preem, in Pittsburgh,*in October. 








ing the tax, 


“Unconquered” 





Brit. Tax Poser 


Halts De Mille's 


London Trip 


Stressing that getting a print to 
England before the tax deadline be- 
came effective is no assurance that 
a pic can be played off without pay- 
Paramount yesterday 
(Tues.) cancelled its world preem of 
at the Plaza and 
Carlton theatres, London, originally 
set for Sept. 17-18. Simultaneously, 
Cecil B. De Mille, producer of the 
Technicolor production, called off his 
projected British trip, 
timed for the opener. 
How many of the U. S. majors’ pix 
now resting in their British vaults 
can be used without paying at least a 
substantial slice of the British 75% 
tax on U. S. films is a poser which 
won't be answered until negotiations 
between the U. S. Ambassador to 
Britain and the laborite cabinet 
reach some conclusion, Puzzler still 
unanswered is whether the Ameri- 
can companies must pay the con- 
fiscatory bite on duplicates, new ma- 
terial, Technicolor matrices and mas- 
ter prints shipped over~after the 
deadline on pix already in Britain. 
Case of “Unconquered,” the Cecil 
B. De Mille production, which has a 
production nut of $5,000,000, poses 
the pois Paramount managed to get 
under the wire with a print of the 
spectacle three days before the tax 
curtain crashed down. 
mounters have decided 


(Continued on page 22) 





L. A. to N. Y. 


John Archer 

Max Baer 

Robert Benjamin 
Wallace Beery 
Irving Berlin 
Maurice Bergman 
Jerry Bresler 
Ronald Colman 
Walter Colmes 
George Cukor 
Dorothy Day 
Warren Doan ; 
Margaret Ettinger 
Lynn Farnol 

Bob Goodfried 
Michael Gordon 
Jan Grippo 

John Harkins 
Radie Harris 
Rachel Kempson 
Kenneth MacKenna 
Marvin Miller 
John Mills 
Clarence Nash 
Wladimir Pozner 
Robert Purcell 

Ella Raines 

Ursula Rank 

John Rogers 
Sondra Rogers 
Maxie Rosenbloom 
Nat Sanders 
Joseph H, Seidelman 
Albert E. Sindlinger 
Jack Skirball 
Jerry Sofron 
Paula Stone 
Howard Strickling 
Commander Reginald Venable 
Ralph Wheelock 
Ralph Wheelright 
Frank Whiibeck 


which was 


But Para- 
that it 


+. England stands at the brink of an. 

other Dunkirk and it would only 
take the “right speech” by a mem- 
ber of the government to win the 
British people to a willingness to 
forego all films, That’s the opinion 
of Sydney Box, head of Gainsbor. 
ough studios and a high official jn 
the J. Arthur Rank organization. 


Box, in the U. S. on a short visit 
along with Earl St, John, an Ameri- 
can who’s top production adviser to 
the Rank group, declared that the 
U. S. public has only an incomplete 
idea of the crisis now facing Britain. 
“If the right speech is.made,” Box 
said, “the whole nation would be 
behind the government in its stand.” 


While Box and St. John feel there’s 
a good possibility that the current 
Anglo-American film barrier will be 
eased,. both think the British thea- 
tres can and.will remain open if 
the Hollywood ban on shipments to 
England stands unabated. Pushed- 
up local production, a return to sin- 
gle features and widespread playing 
of reissues would pull the trick, 
they said. 

The two Rank officials estimated 
that British production of A prod- 
uct could be upped to a total of 100 
annually from the present 60 pix if 
the industry was pushed into that 
position. The Rank organization, 
they said, could step up its pace 
from the present 35 films annually 
to 45. It would probably mean, Box 
added, that such super-productions 
as “Hamlet,” now being fashioned by 
Sir Laurence Olivier, would go by 
the boards, but the quality of other 
A’s would hold. 


Present consumption of first-runs 
in Britain is 156 yearly, Box said. 
That’s one-a-week for each of the 
three major circuits—British-Gau- 
mont, Odeon and ABC. 


Head for Coast 


Both execs are heading for the 
Coast this week, Box to observe 
Yank production methods and St, 
John to work out details with Uni- 
versal’s toppers on an exchange-of- 
talent deal which Rank closed with 
U on his recent trip. Box is also on 
the make for James Mason, who he'd 
like to ink on a pic deal. 


Box returns to England, Sept. 3. 

St. John goes back with William 
Goetz, Universal-International’s pro- 
duction chief, and possibly Leo Spit, 
head of the U-I board, Sept. 18. 
Goetz wants to borrow David 
Lean, director and producer of 
“Great Expectations,” as does prac- 
tically every other U. S. major, St 
John said. Another high on the list 
is Jean Simmons, young actress who 
played in “Expectations” and is now 
opposite Olivier as Ophelia in “Ham- 
let.” 
Production trend in Britain is 
away from the semi-documentaries 
and serious endings in favor of hap- 
pier curtains, Box said. Most of the 
equipment, he added, is 11 years old 
or more while his newest camera !s 
nine years old. “We find it very 
good for us,” Box declared. “Its 
not good to get things too easily.” 

Commenting on the nix which 
Joseph Breen has placed on his pic, 
“The Brothers,” Box said U. S. pro- 
ducer’s had it easier because of their 
proximity to Breen, which made fast 
huddles more feasible. Localeing @ 
Production Code rep in London 
would not be the answer, Box said, 
because “we don’t think an ou!post 
would be enough.” 

When Breen visited England, Brit- 
ish producer supplemented, it was 
far simpler to hammer out differ- 
ences. “We found him extremely 
‘ingenious in getting around his ow? 
| code,” Box quipped. 





N. Y. to L. A. 
Sidney Box 
John Brown 
Ken Carpenter 
John R. Clark 
Alex Cohen 
Staats Cotsworth 
Cc. J. Feldman 
Norman Field 
Bill Gavin 
E. T. Gomersall 
Walter Gould 
Mark Hellinger 
Russell Holman 
Harry James 
Muriel Kirkland 
Charley Cantor 
F. J. A. McCarthy 
Fred Meyers 
A. J. O'Keefe 
N. Peter Rathvon 
R. M. Savini 
Harry Von Zell 
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Biggest Half- Year for Pix 


Film industry stockholders had their biggest half year in history 
during the first six months of 1947, according to dividend figures re- 
leased last week by the Department of Commerce. 

In that period it cut melons for a total of $24,286,000, compared 
with $17,108,000 for the first six months of 1946, the former top record 


eriod. In June of this year the 


7,967,000, which was 43% over the $5,570,000 for June, 1946. 
Department of Commerce reminded that these 
figures are only publicly reported cash dividends which normally 
account for only about 60% of all the cash dividends actually paid. 


And that’s not all. 


Washington, Aug. 19. 


dividends amounted to a terriffie 








RKO Figures on Lush 3d-Quarter 
After Half-Year Profits Dive 50% 


With a number of the hottest b.o.4 





prospects on deck or already hitting 
the screens, RKO looks for hypoed 
third-quarter returns after a sad 50% 
second-quarter dip (before taxes) in 
profits. Duo of coin-copping pix 
Which should help RKO recoup lost 

round are “The Bachelor and the 
Bobby Soxer,” which is terrific in 
its first handful of spots, and “Cross- 
fire,” scoring big at the Rivoli (N-Y.). 
Company is also counting heavily on 
Robert Riskin’s “Magic Town” and 
“The Long Night,” due for playing 
during the current quarter. 


Postwar slide in film profits took a 
sharper tilt last week with the RKO 
half-year fiscal report. Company’s 
profit from operations for the 26 
weeks ended June 28 (before taxes) 
tobogganed to $6,461,494 against last 
year’s peak of $11,539,703 for the 
equivalent period. Company re- 

orted a $2,579,419 operating take 

before taxes) against 13-week rev- 
enues of $5,345,140 in 1946 for the 
second quarter. 


Net, after taxes, was off consider- 
ably less due to a profit of $1,605,852 
from the sale of capital assets, which 
proceeds were added to the operat- 
ing net. Company’s net, after all 
charges, hit $5,107,347 for six months 
against $6,881,352 which RKO snared 
in °46. Second-quarter net, which 
included a $1,603,243 slice of the 
revenues garnered from sale of cap- 
ital assets, toted to $2,836,663, not far 
under the $3,205,398 in the second 
stanza last year. 

While the report didn’t so indicate, 
it’s understood that the capital assets 
gale embraced a number of theatres 
i which RKO had a partial interest. 

iquidation of theatre holdings was 

art of the transactions in which 

KO severed operating pools with 
indies and other majors under the 
July 1 decline set by the anti-trust 
decree. ; 

Company’s net after taxes was fur- 
ther buoyed by the lesser federal 
bite which RKO paid on profits from 


(Continued on page 18) 





Goldwyn Bows to Army 
Request for ‘Best Years’ 
Distrib in Occupied Areas 


At request of the War Dept. 
Samuel. Goldwyn is making avail- 
able for showing in occupied areas 
his “Best Years of Our Lives.” Al- 
though Goldwyn has consistently re- 
fused to join the Motion Picture Ex- 
port Assn., which distributes U. S. 
pix in the Army-controiled terri- 
tories, MPEA will handle “Years.” 


Since all coin is frozen in the oc- 
cupied countries—Germany, Austria, 
Japan and Korea—Goldwyn will get 
no money out, for the time being, at 
least. In fact, it costs American com- 
panies something over $10,000 a pic- 
ture to distribute in these areas, since 


they must pay for dubbing and raw- 
stock. 


James Mulvey, Goldwyn = sales 
chief, agreed to the MPEA handling 
of “Years” after receiving a wire 
from Brig. Gen. Robert A. McClure, 
chief of the New York field office 
of the Reorientation Branch of the 
Civil Affairs Division of the War 
Dept. McClure stated: “Realize you 
are not a member of the Export As- 
sociation, but that organization as- 
sures me its willingness to distribute 
this film for use in Germany, Aus- 
tria, Japan and Korea if agreeable 
to you.’ 

MPEA is to get a distribution fee 
out of the frozen income derived 
from exhibition. 


5,100 Extras in ‘Bells’ 


Hollywood, Aug. 19. 
Total of 5,100 extras will be used 
in the Jesse Lasky-Walter MacEwen 
production, “Miracle of the Bells,” the 


second largest number in the his- 
tory of RKO. Studio record is held 
by “The Hunchback of Notre Dame,” 
made in 1937 with approximately 6,- 
000 atmosphere players, 


Calls for “Bells” will be spread out 
over the film’s 14-week filming 
schedule, with no more than 700 ex- 
tras on the set at any one time, 


U, Rank Partners 
In Dutch Theatre 


Circuit Purchase 


Universal is partnering with J. 
Arthur Rank in a move to buy into. 
the Maatschappj Tushinski, Dutch 
theatre circuit which operates 10 
houses, holds partnership interests 
in two others and has five licenses 
to rebuild destroyed theatres. In a 
complex deal, Rank will pay 550,000 


pounds ($2,000,000), while U turns 
over 10,000 shares of its preferred 
stock to Laudy Lawrence as price 
for a third interest in the theatre 
chain. + 


All details of the venture have 
been worked out and inking is 
awaiting approval of the British 
treasury on an application of Rank 
and U to form a holding company in 
which the third interest would be 
vested. Okay of the Securities Ex- 
change Commission, the Dutch gov- 
ernment and the British government 
has already been snared. 


With an eye towards the deal, 
Tushinski was recently formed when 
Dr. Koop Blum, Dutch operator, and 
the Strengholt interests consolidated. 
Lawrence held stock interests in 
Strengholt and he transferred those 
holdings to the latter company with 
the understanding he is to receive 
U's preferred stock. Once the trans- 
action is closed, Blum and Streng- 
holt will hold a two-thirds slice of 
Tushinski stock, Rank and U the 
balance. 


Lawrence, incidentally, is foreign 
manager for David O. Selznick. 








Daily-Change Reissues 
May Go 6 at N.Y. Palace 


Switch of the Palace, RKO’s first- 
run Broadway house, to a straight 
film repertory program will definite- 
ly extend for three weeks, and may 
stretch to five or six. Policy of play- 
ing a different oldie each day has 
been paying off solidly, according to 
RKO-ers. Palace teed off on its sec- 
ond week of reissues yesterday 
(Tues.) on a reduced boxoffice scale. 


While original plan was to play a 
different pic each day, with no re- 
peats, several of the films are slated 
for encores because of b.o. perform- 
ance. Return engagements are set 
for “Bells of St. Mary’s,” “Love Af- 
fair’ and “The Spanish Main.” 


Current reduced scale is 50c.-70c.- 
$1, It was 60c.-$1.20 when the Pal- 


WOULD COUNTER 
BRITIOn 70% TAK 


Hotlywood, Aug. 19. 

Producers have started a definite 
move to trim costs 30-40% to coun- 
teract effects of the British tax. The 
majors are holding up stars of all 
pix not presently lensing until casts, 
sets and construction costs are 
trimmed to conform with new low- 
ered budgets, also until scripts are 
ready for uninterrupted schedules. 

Big drive is against labor costs, set 
construction, script and _ shooting 
waste, plus high-salaried name play- 
ers employed briefiy in important 
roles. 

Through eooperation of agents, 
studios are getting reduction on 
prices of players. Salaries for single 
pictures are being pared _when 
players are used for short times 
only. Smaller sets, only those that 
will show to advantage, are the 
order of day. This'll cut construction 
nut and probably shorten shooting 
time. 

It’s becoming a fixed policy that no 
cameras turn until a script is in per- 
fect shooting shape. Writing of 
scenes off the cuff, just ahead of 
lensing, will be a thing of the past. 
Metro has given an example of re- 
ducing of star casts. Through nego- 
tiations with agents, original budget 
of $1,200,000 for players in “Joan of 
Lorraine” has been shaved to $751,- 
000. The studio, leader in the econ- 
omy wave, when it started reducing 
studio overhead, is trimming shoot- 
ing times from 25-40% through bet- 
ter preparation of stories before 
they’re sent to cameras, plus general 
speeding up. Films formerly requir- 
ing 54 days are being reduced to 36, 
those skedded for 36 are budgeted 
on 24-day basis. All Metro produ- 
cers have been ordered to trim 
scripts to proposed running time. 
Expensive scenes and sequences not 
carrying vital thread of story are 
being eliminated. 

Sets for “Joan” will be kept at 
$300,000 mark. As result of various 
economies, “Joan,” originally budg- 
eted between $5,000,000-$6,000,000 
is now slated for $4,000,000,-or less. 
Budget on screenplay, “So This Is 
N. Y.,” has been trimmed in excess 
of $325,000. Bringing down esti- 
mated cost to around $925,000, so 
that American gross alone will still 
give firm nice profit. Trimming was 
‘accomplished after four-day huddle 
between producer Stanley Kramer 
and scripters Carl Foreman, Herbert 
Baker, production manager Joe 
Gilpin, plus art and construction de- 
partment toppers. Action represents 
35% saving, with high cost of con- 
struction, and time consumed in 
shooting eliminated in favor of 
imaginative use of cameras. 


Gallup ‘Researches’ 
Own Outfit, Axes 4 
Key Execs, Others 


Economy measures which have 
been rumbling through the industry 
recently have hit Dr. George Gal- 
lup’s Audience Research Institute. 
Four key execs and a number of 
lesser employes were handed their 
walking papers at the end of last 
week. It’s said that staff cuts total- 
ing 30% in all departments are about 
to be made. 

Several research accounts have 
been lost and only one new one 
gained in the film industry since top 
exec personnel was_ shuffled last 
November. Accounts lost were Hal 
Wallis Productions and Metro. Lat- 
ter was a six months trial. Sole new 
account tied up by ARI’s Hollywood 
topper, Jack Sayers, was Enterprise, 
a trick deal calling for total payment 
of $25,000. However, only $2,500 
was paid down, with the rest to be 
handed over if and when the unit’s 
“Arch of Triumph” earns back its 
negative cost. 

English tax situation threatens to 
hurt ARI and may be back of the 
Gallup economy move, since two of 
his accounts, Universal and Disney, 
depend on foreign income for profits. 
Gallup also recently set up a British 
edition of ARI, which undoubtedly 
will be badiy hit as a result of the 
tax. Sayers, incidentally, had a 











ace played first-runs, 


(Continued on page 23) 














\Long- Awaited Economy Into High At 
H.0.s With Slashes Due Everywhere 





Col. Pays Exec Bonus 


While the industry fanfared 
the need for economy last week 
because of the British ad valor- 
em tax maneuver, Columbia 
quietly handed out annual bo- 
nuses to all officers and depart- 
ment heads. Future profits are 
uncertain, execs were told in re- 
ceiving the melon, but the 
bonus was made possible by rec- 
ord profits during 19468. 

Practice of distributing bo- 
nuses yearly has been followed 
by Columbia for a considerable 
stretch of time. 


U Cuts Out #.0., 
London Talent 
And Story Depts. 


Trimming its overhead in” line 
with the current economy wave, 
Universal is dropping both its home- 
office and London story and talent 
departments. James Poling, U’s New 
York story editor, decamped Friday 
(15) and no replacement for him 
is planned. London office is being 
shuttered and Robert Lantz, who 
headed the talent and story wings 
there while also serving as liaison 
man with the J. Arthur Rank organi- 
zation, is being shifted to other 
duties. 

Some six minor employees remain 
in the h.o. story and talent depart- 
ments. Martin Spector, last chief of 
the talent end, was handed his pa- 
pers two-and-a-half months ago. 
Florence Odets, assistant to Poling, 
received similar treatment two 
months back. 

Poling came to Universal last No- 
vember from a berth with Double- 
day. He succeeded Larney Goodkind, 
who had held down the story spot 
for many years. Robert Goldstein, 
eastern studio rep and overall com- 

(Continued on page 42) 








Harris-Broder Reissues 
Sought by Classics 


While preparing to release its 
initial picture in the new production 
fieid, Film Classics is likewise nego- 
tiating for distribution of a flock of 
reissues owned by the _ Harris- 
Broder outfit. First new film will be 
“Spirit of West Point,” starring 
Felix “Doc” Blanchard and Glénn 
Davis. It’s in the cutting room now 
and FC prexy Joseph Bernhard 
hopes to have it in release in time 
for the current football season in or- 
der to capitalize on the expected 
b.o. pull of the pair of grid stars. 


Harris-Broder deal, which Bern- 
hard is about to sew up, calls for 
FC release of a group of United Art- 
ists films to which H-B holds rights, 
and approximately 50 of the batch 
of 300 or so pix that H-B recently 
acquired from Universal. FC will 
handle these on strictly a percentage 
releasing basis, with no investment. 


In the new picture field, Bernhard 
is understood also to be negotiating 
to have made for his banner the 
“Falcon” series. This group, starring 
Tom Conway, has been made in the 
past by RKO. Blanchard-Davis pic 
was acquired in a package deal with 
producers Harry Joe Brown and John 
W. Rogers, with Bernhard making an 
investment. He’s also expected to in- 
vest in the “Falcons.” 


M-G’s 756 for Story 


Metro reportedly paid $75,000 to 
George Tabori for a short story, 
“Basra,” which he is to develop into 
a novel. Tabori, a Hungarian writer, 
is currently working on the Metro 
lot on another assignment. 





Basra is name of a town in the | 


Middle East. It’s the locale of the 
drama, which concerns an English 
army doctor after World War L 


+ The pic business pulled in the 
{slack in its belt this week as the 
long-awaited economy wave went 
into high. 

| Touched off by the British con- 
ifiscatory tax, the postwar drive to 
lcut expenditures, figured to some 
|sooner or later, was launched by the 
|}majors with penny-saving reforms, 
But from the current point of trifling 
restrictions now being imposed by 
top echelons, trade circles foresee a 
buildup starting at the home of- 
fice which will slash expenses to the 
bone in every phase of production, 
distribution and exhibition. 

First moves drew little blood but 
plenty of attention. Most companies 
contented themselves with ukases 
banning replacements or  nixing 
overtime work. Effect, however, 
has been dynamite with the indus- 
try’s lesser fry, now in a dither 
over the fear of wholesale dismis- 
sals. 

While the British cabinet’s sure 
prise action has been the spring- 
board for the economy epedimic, the 
pruning process is figured to con- 
tinue despite any settlement which 
may come in the Anglo-American 
film squabble. Many of the majors, 
execs note, rehired their servicemen 
‘employees without™ letting out war- 
time personnel, With swollen profits 
definitely out, process of cutting 
down help to a peacetime footing is 
constdered overdue. 

Nonetheless, first moves on the 
penny-pinching side by the majors 
drew plenty of squawks from depart- 
ment heads and their subordinates. 
|One beef voiced frequently was that 
lex British situation was a phoney 











excuse to slice small conveniences 
when toppers were fairly convinced 
(Continued on page 20) 


‘U-I Studio Lops Off 
200-300 in Seasonal 
Dip; No Pic Plans Cut 


Hollywood, Aug. 19. 

Between 200 and 300 employees 
have been laid off by Universal-In- 
ternational in a seasonal slowdown 
following confabs of top execs on 
problems imposed by British tax sit- 
uation. Studio, however, will pro- 
ceed with its original production 
program as planned, on a “stream- 
lined setup,” according to Nate 
Blumberg, Universal prexy. 

That the axe has almost quit fall- 
ing was indicated by Blumberg in his 
statement that changes in personnel 
and realignment of duties, as re- 
quired by the increased efficiency 
plan, are now practically completed. 
“It is obvious that all motion pic- 
ture companies, including our own, 
must effect savings. However, these 
savings must come from increased 
efficiency, from greater effort of en- 
tire personnel, both at studio and in 
distribution. We are determined not 
to sacrifice quality of or reduce 
number of productions on our pro- 
gram.” 

Reports from studio were that the 
number of employees laid off was 
natural result of winding three top- 
budgeters in a row. They are 
Nunnally Johnson’s “Senator Was In- 
discreet,” which folded last week; 
Wanger’s “Tap Roots,” which wound 
Monday (18); Kanin Productions 
“A Double Life” checking out yes- 
terday ,19). 

Blumberg presided over 

(Continued on page 23) 


BUCHANAN RESIGNS 
UA PUBLICITY POST 


Hollywood, Aug. 19. 

Barry Buchanan, Coast public re- 
lations director for United Artists, 
resigned yesterday (18), effective 
Sept. 1. He has been with the firm 
three years, holding ad-publicity 
|director’s post in New York a year, 
|taking on the Coast job in 1945. 

Buchanan is ankling UA to finish 
editing his “Encyclopedia of Show 
| Business,” which he has been com- 
piling for 11. years. 

Lexicography stint will be finished 
}in about five months, with an early 
spring publishing date set for the 
eight volumes. 
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Big Boxoffice Hits 


Get Brush | 


In Minnesota Combine Tangle 


n™ 





Minneapclis, Aug. 19. 

As a result of two of the leading 
Jocal buying combines and many of 
the distributors being “on the outs,” 
many of the best boxoffice bets, in- 
cluding “Jolson Story” and “Cali- 
fornia,” are being passed up in 
numerous important situations 
throughout the territory. Distribu- 
tors are accusing the combines of 
“unfair tactics and pressure” in at- 
tempting to dictate deals, while the 
combines insist that distributor de- 
mands have been unreasonable and 
unfair. 

Both sides are standing pat, and 
exchange heads here are understood 
fo have received homeoffice in- 
structions to resist the combines’ 
“dictates” regarding prices and con- | 
ditions even though all product re- | 
mains unplayed. 

On their part, the combines | 
aren’t giving on inch, either, and 
the resultant stalemate finds Thea- 
tre Associates, comprising such of 
the territory’s biggest and most suc- 
cessful independent theatre circuits 
as those of W. R. Frank, Bennie 
Berger and Eddie Ruben, foregoing 
Paramount product entirely, though 
it has a large number of outstand- 
ing boxoffice hits. It also refused to | 
buy the last 20th-Fox group and 
Monogram’s “It Happened on 5th 
Avenue” at the deals offered. 

Independent Theatres, another 
non-profit buying combine that in- 
cludes most of the leading Twin City 
independent exhibitors, has refused 
to buy “Jolson Story” although the 
latter has broken boxoffice records 
in many of the territory’s situations; 
“California,” another big grosser in 
the spots played, and other such 
releases. It even expelled one of its 
members, Martin Lebedoff; operat- 
ing two local de luxe neighborhood 
houses, for defying it and buying 
“Jolson Story.” 

It’s claimed that the combines’ 
increasing demands for continuously 
lower rentals and “unreasonable” 
conditions make for “unfair treat- 
ment” of product offered. The 
charge has been made that combine 
‘members complaining the most 
about film rentals have been con- 
sistently making very high profits 
in the aggregate on the products 
involved. 

The stage has been reached where 
more and more companies are tak- 
ing the position that “we don’t care 
whether we sell the combines or 
not” and, under any cireumstances, 
“we're not going te permit them to 
dictate the deals.” 

Combine spokesmen scoff at the 
charges of “unfair tactics” and 
“pressure.” They assert they are in 
the market to buy pictures at fair 


~ 


Win Jackson Pk. Round 


Chicago, Aug. 19. 

Major film distributors won a tem- 
porary victory in the monopoly suit 
of the Jackson Park theatre when 
the Federal circuit court of appeals 
in Chicago last week granted a 60- 
day stay against its own mandate to 
the lower court. The upper tri- 
bunal had the week before ordered 
that Balaban & Katz and the distribs 
desist from further complained-of 
| booking practices against the Jack- 
son Park, a southside naber. 

Attorneys for the defendants have 
indicated that they will appeal to the 





|U. S. Supreme Court for a writ of 


certiorari before the stay expires. 


Legiter’s Click Pic 
Switch May Cue 
Limited N.Y. Deal 


Switch of the Fulton, N.Y., from 
legit to films last week has proved so 
successful that City Investing Co. 
may also shift another of its legiters 
to celluloid. Second house would be 
the Bijou, on 45th street, right off 
Broadway, and just back of the Ful- 
ton, 

Move at the Bijou depends on get- 
ting proper product for the 750-seat- 
er. Fulton’s initial week’s success 
with a pic was scored with J. Arthur 
Rank’s British-made “Black Narcis- 
sus.” Should strong biz continue, ac- 
cording to Maurice Maurer, speaking 
for City Investing, Fulton will drop 
its tentative fall legit booking and 
eontinue with films, with perhaps 
both the Fulton and Bijou operating 
as “art” houses.’ 

Top gross run up by “Narcisus” in 
its initiak stanza, ending last night 
(Tuesday), was aided by generally 
strong reviews on the pic, plus con- 
siderable publicity brought about 
by condemnation from the Legion of 
Decency. Catholic reviewing organ- 
ization gave it a “C” rating, and 
claimed it “a affront to reli- 
gion and religious life.” It deals with 
monks and nuns in a mountain mis- 
sion, 

House, a 740-seater, got $3,600 
opening day on grind policy at $1.50 
top. Universal, which is distributing, 
has only three prints of the Tech- 
nicolor pic, so is prevented, until 
more are acquired around Oct. 1, 
from taking other dates. 











prices that will net their members 
a reasonable profit, and conduct 
negotiations te that end. When they 
can’t make what they consider a 
“satisfactory” deal they simply pass 
up the product in question, they 
gay. 

Even exchange heads 
Geals with the combines, however, 
assert the groups are becoming in- 
creasingly difficult to do business 
with and say they also may have to 
discontinue relations if the combines 

- keep on insisting on making “such 
hard bargains.” If there are “lock- 
outs,” it’s pointed out, the combines 
will be the principal sufferers, inas- 
much as they need pictures to keep 
their theatres open. 


Extras Vote 2,603-21 





To Extend Pact 7 Mos. 


Hollywood, Aug. 19. 
By an overwhelming vote, 


decided 


producers to Aug. 1, 1948. The bal- 
lot was 2,603 to 21. The old pact 
was due to expire Dec. 31 of this 
year. 

After Aug. 22, when the Taft- 
Hartley law goes into effect, SEG 
will file a petition with the National 
Labor Relations Board for a special 
election to demonstrate that a 
majority of its 4,000-odd members 
want to retain the guild shop. Mean- 
while, guild shop provisions will 
continue under the extension of the 
old contract. 


BARRY-LIPPERT INDIE 


Hollywood, Aug. 19. 
Don Barry and Robert L. Lippert 





Organized a new indie production 


unit for 
Guild. 
First picture will be “Cellblock,” 


release through Screen 


with Barry doubling as producer | 


and star, 


making | 


the 
members of the Screen Extras Guild 
to extend their current 
laber contract with the major film 


SORRELL, 8 OTHERS, 
APPEAL INDICTMENT 


Los Angeles, Aug. 19. 
Herbert K. Sorrell and eight other 
labor leaders, indicted on criminal 
conspiracy charges in the Hollywood 
film strike, filed a petition with the 
District Court of Appeals for a writ 
of prohibition. Defendants charge 


“gross lack of competent evidence 


and illegal presentation of inflam- 
matory evidence to the Grand 
Jury.” 

Involved with Sorrell in the case 
are Carl Head, Matthew Mattison, 
Edward Gilbert, Andrew Lawless, 
Russell McKnight, Norval Crutcher, 
John Martin and Lou Whitman, 
members of Film Technicans Local 
683 and the Conference of Studio 
Unions. 


20th’s 2 More Reissues 





panies continues, with 20th-Fox an- 
nouncing two for September, in 
addition to a trio of new pix. Re- 
turners are “How Green Was My 
Valley” and “Swamp Water.” 
Newcomers eomprise 
Wore Tights,” Technicolor produc- 
tion starring Betty Grable and Dan 
Valley” and “Swamp Water.” 
ring Victor Mature, Brian Donlevy 
and Coleen Gray, and “Second 
Chance,” a Sol Wurtzel production. 





37'2c Disney Divvy 
Quarterly dividend of 37%e pei 
share of 6% cumulative convertible | 
preferred stock of Walt Disney Pro- 


Reissue parade by all the com-/| 


“Mother |_ 


Palestine Strife Detours 

Kline-Levin’s ‘Ruth’ Film 

Hollywood, Aug. 19. 

Herbert Kline and Meyer Levin, 
who produced “My Father’s House” 
in Palestine, have abandoned their 
plans to make “The Story of Ruth” 
in that area, as a result of the cur- 
rent strife. 

Film will be made in this country 
instead, with background shots to 
be made next year in the Holy 
Land if conditions warrant at that 
time. 7 





State of Maine Gives 
Terrif Assist to WB In 
‘Father’ Debut Junket 


Skowhegan, Me., Aug. 19. 


Warner Bros.’ $40,000 “Life With 
Father” railcade to this town for 
film’s premiere at Lakewood Play- 
house, site of original’s tryout eight 
years ago, was saved from clambake 
Thursday (14) by terrific assist from 
Maine Development Commission. 
Latter embodied cuffo actual ’bake 
and Senator Owen Brewster’s head- 
liner participation, including a ra- 
dioed Hughes gag. 

Junket finally unloaded horde of 
rumpled press people to assembled 
name-expectant citizens of this town, 
who had shuttered all business for 
the day. Irene Dunne and William 
Powell couldn't make it, and the WB 
contract players also took rain- 
checks. Alan Hale alone was on 
hand—and he isn’t even in the pic- 
ture! 


Maine Development Commission’s 
efforts started when group reached 
Lakewood area, with Governor Hil- 
dreth and Senator Brewster working 
as hard to save the day as all the-+ 
WB flackery. Publicity might be 
considered a reciprocal item in such 
circumstances, but here the politicos 
were also the professionals. Over 
another, the locals helped supply 
the sock, with even Mrs. Brewster 
calling them “Warmer Bros.” in 
deference to the weather. 


A sock inclusion in the program 
was stage prolog to the unreeling. 
Howard Lindsay and Dorothy Stick- 
ney, in original costumes and _ set, 
recreated twe scenes from their 
opener eight years before. 


Event of the day that will be re- 
membered longest was fortuitous 
breakdown of, temporary projection 
equipment at juncture in film where 
there was a moment of blackout and 
silence, after which the soundtrack 
suddenly came back on and Powell’s 
voice emifted an agonized “Gad!”, 
as if his spirit were part of the 
junket. 

Friday morning (15) saw frontpage 
spreads in four Boston dailies, while 
most Maine papers were devoting 
half their issues to the event. Wahich 
certainly was a gauge on the click 
press job of Mort Blumenstock and 
his WB press bunch, all this de- 
spite the ‘lack of names around 
whom they could work. 


6-DAY M-G SALES 
CONFAB FOR COAST 


Six-day sales confab of Metro's 
field sales managers and h.o. execs 
is slated at the Ambassador hotel, 
Los Angeles, starting Aug. 30. Meet 
will be presided over by William F. 
Rodgers, M-G’s veepee and general 
Sales manager. 

Rodgers trains for Chicago tomor- 
row (Thurs.) for a stopover of sev- 
eral days before taking off to the 
Coast. H.o. staffers Edwin W. Aaron 
and Edward M. Saunders, ass’t gen- 
eral sales managers, and Henderson 
M. Richey, head of exhib and public 
relations, leave Aug. 28 for the Coast. 

Field exees attending will be John 
P. Byrne, John J. Maloney, Burtus 
Bishop, Jr., Rudolph Berger and 
George A. Hickey. 








‘Col. Sets H.O. Meet 
Of Mgrs. for Aug. 25 


Meeting of division managers, 
branch managers and home office 
execs has been set by Columbia 
Pictures for Aug. 25 in New York. 
Abe Montague, general sales man- 
ager, will preside over the session, 
which will discuss entire national 
sales picture and handling of Col’s 
‘Technicolor musical, “Down 
Earth.” 

Execs attending the conclave will 





to 


A Thumbnose Sketch—William Gaxton 


By JOE LAURIE, JR. 

In San Francisco on Dec. 2, 1893, there was a terrific rumbling of the 
land, as if it was an earthquake. Investigation proved it was caused by 
the birth of a boy baptized Arturo GAXIOLA. Later in life he changed 
it to William Gaxton. 


Bill's parents were Irish and Spanish. When he was six months old the 
neighbors came around and asked, “Can he talk yet?” And his fond 
parents said, “We're teaching him to keep quiet.” Even at that early age 
Bill changed his clothes a dozen times a day. The boy grew older and 
went to school for backward and forward children. He attended the 
Lowell School and the University of California. He first started doing 
amateur theatricals, and studied at Santa Clara College. Today when yoy 
mention college to Bill he acts like his entire venture was an unfortunate 
accident. 


The next false step our hero took was to play an “undercover part” jn 
a play called “The Count of Monte Cristo.” His part was to go under the 
canvas and shake it to make it look like waves. So you see he started 
in show business not exactly all wet, but he was beginning to dampen jn 
spots even then. He then formed a partnership with a fellow called Rudy 
Cameron (even then he liked the name of Cameron. He later married 
Madeline Cameron, the sweetest of all the Camerons). They did an act 
called “Smiles, Songs and Stuff.” They were vaudeville’s favorite exit, 
They showed their act in the east, at Morrison’s Rockaway. The theatre 
had a tin roof, and when it would rain it would make such a noise that 
it would drown out the talk and singing of the acts on the stage. The 
boys opened up on a rainy afternoon. The manager was not sure, so he 
kept them for the night show. It stopped raining but Bill hired a kid to 
play a hose on the roof while they were on. The manager still doesn’t 
know if they were funny. The boys then got a job for Joe Shea, playing 


the Aveling and Lleyd parts in an act called “Tempest and Ten,” with 


Zena Keefe, on the Pantages circuit. When they finished reading their 
notices they called it the “Pan Time.” Cameron then fell heir to a large 
estate. Bill didn’t, so he went back to his hobby of collecting want ads, 
He then joined two great artists in a sketch billed “Nick Long and Idaline 
Cotton, hindered by Bill Gaxton.” It only got as far as the Harlem Opera 
House. He then joined the Benton and Bond act, playing Fred Bond's 
part. This act used to work steady until Bill joined it. He then did an act 
with Bobby Watson, a Scotch act—but the jokes weren't close enough 
together. It was a case of.two boys in search of an audience. He then 
went for a while with Joe Hart's “Somebody’s Baby,’ then was fea- 
tured with the talented Ann Laughlin. It was a great act. She carried 
the act, while Bill carried the grips. He then replaced Douglas Fair- 
banks, Sr., in a sketch called “A Regular Business Man.” It was a big 
hit at the Palace. The audience thought that Fairbanks was playing it. 


Thought Vaude Surer 


Gaxton was then offered a part in “The Man Who Came Back,” by 
John Tuerk, and a musical by Comstock and Gest called “Oh, Boy!”, but 
he turned them both down because he thought vaudeville-was surer. This 
gives you an idea of his intelligence at that time. Arthur Hopkins pro- 
duced a vaude act by S. J. Kaufman called “Kisses,” and Bill began to 
attract the attention of better-grade managers. Al Woods bribed him with 
a $100 bill, a gold-edged wallet and a $60 ticket for the Dempsey-Willard 
fight, and Bill signed a five-year contract to appear in “Under Orders,” 
a play with only two characters, Effie Shannon and Bill. After signing 
he went to the Claridge bar and ran inte Lynn Overman, then an ensign 
in the Navy; Paul Frawley and Bill Harrigan, both gobs. Bill got filled 
with patriotism and enlisted. He stayed in for the duration. He has a 
terrific war record. He bought it from Collier’s Publishing Co. 


After the war the only capital he had was at the beginning of his name. 
He went back to his former job of looking for work. In those days he 
didn’t dress well, but warm. He wrote an act for himself called “Part- 
ners” and stuck Leon Errol’s name on it as the authgr, to give it class. 
Act was a big hit and he played it for years. Then went to England and 
appeared at the Colisuem with the “All-American Revue” for the present 
Duke of Windsor. There were some other people in the audience beside 
the Duke. Came back to New York to appear in a hit and several errors. 
The hit was “The Second Music Box Revue.” The errors were “Betty 
Lee,” “Miss Happiness” and “All For You.” He then went back to vaude 
with an act by Rupert Hughes. 

By now our hero was handsome in a funny sort of a way, and wore 
half-paid-for clothes very well. He was catnip fer women. So, Lew 
Fields signed him for his first starring vehicle, “The Connecticut Yan- 
kee.” He followed this terrific hit with another one “Fifty Million 
Frenchmen,” and when that was closed he went to the Palace and ap- 
peared there for 10 consecutive weeks with Lou Holtz. After the run, 
Bill went to Florida and played a benefit for Sam H. Harris’ favorite 
charity and raised $28,000 in one performance. After the show, Sam gave 
him a script and said, “If you like it, we'll do’ it." Everybody liked it. 
It was “Of Thee I Sing,” the only musical show to win a Pulitzer Prize. 


Produced Two Plays 


It was at this time our hero loosened a screw in his head and his 
purse and produced two plays. One with Joe Santley called “Life Be- 
gins.” But itdidn’t. Then one with Bob Hague called “Hi Ho.” Cain's 
horses thought he was yelling to them, and backed up and took the whole 
thing away. To get his dough back Bill went into “Let 'Em Eat Cake,” 
but only ate it for 14 weeks. He got indigestion. Then came hits like 
Anything Goes,” “White Horse Inn,” “Leave It to Me” and“Louisiana 
Purchase.” He introduced song hits like “My Heart Stood Still,” “Thou 
Swell,” “You're the Tops.” He has been with Victor Moore, the man who 
has made more people laugh than woolen underwear for 15 years. They 


adore each other. It’s one of the real love-matches of the theatre, Bill 
never forgets. 


Gaxton has disabled many tailors in his time. He has a swell ward- 
robe, from a fudge pink to a neon herringbone. He has a sportcoat with 
three belts in the back, wears loud, checkereg suits that pallbearers 
wear in Harlem. Once he wore a yellow bathing suit, but someone told 
him he looked like a tired banana, so he took it off and changed it for 
a reddish pink one. He no longer wears a plaid jacket with tuxedo 
pants. He is known as “Rainbow Bill Gaxton, the human Mardi Gras.” 


He was Shepherd of the Lambs, 1936-1939. He’s been doing a Co 
revival of one of his big hits, “Louisiana Purchase,” in Los Angeles. 

O. O. McIntyre once wrote that Bill was the richest actor. We don't 
know his financial condition, but we do know he is rich in friendships 
and the regard of his fellowman. He is a human person, an adult infant, 
with jets of humor that spout fun all over you. He likes to be with 
friends when they're right, and never fails to stand by them when they're 


wrong.” He is a loyal : , reas ; 
a GOOD BILL! yal, loveable, grand guy. This Bill is no counterfeit, but 





Lantz Exits U Lot 


Hollywood, Aug. 19. 
Walter Lantz, after more than 10 
years on the Universal lot, is mov- 
ing his cartoon headquarters to the 
old Screen Gems building in Holly- 


NEW NOMIKOS SUIT DELAY 
Chicago, Aug. 19. 
time extension was 
the Nomikos circuit here to 
charges of allegedly with- 


Another 
granted 
answer 
holding 
centage pictures. Suit, filed in Chi 
federal district court, was set for 


ductions was declared by the board 
last week. 

Pie will be sliced Oct. 1, with 
stockholders of record. Sept. 13, cut- 
{ ting in on the divvy. 





, include Jack Cohn, executive vice- 
prexy; Abe Schneider, vice-prez and 
|treasurer; Nate Spingold, vice- 
| prexy; Maurice Grad, short subjects 
i Sales manager; Harry Kaufman, ex- 
change operations manager, and 
| others. 


hearing Aug. 15, but was postponed 
until Aug. 22. 

Seymour Simon, attorney for the 
defendant, said that negotiations are 
now going on and that out-of-court 
settlement looked likely latter part 





of the week, 





wood under a three-year lease. 

In his new quarters, with 6.000 
more square feet of space available. 
Lentz will expand his commerci#l 
film activities, meanwhile turning 
out a dozen cartoons per yea! {oF 
United Artists release. 
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INDIES’ LOST HOPE VIA 75% TAX 





PRC Absorption by Eagle-Lion Seen 
Hypo to E-L Distrib for Independents 


Absorption of PRC by Eagle-Lion, # 


long forecast in trade circles and of- 
fically confirmed this week, is ex- 
pected to hypo current negotiations 
between E-L and outside producers 
for distribution of the latters’ prod- 
uct through the E-L outlet. While 
a number of indie filmmakers have 
been hot for the company’s bank- 
roll support and handling of prod- 
duct, they’ve been bridling at the 
idea of their pix passing through 
PRC exchanges. Latter, of course, is 
traditionally known for low-budget 
oaters and actioners. 

With the PRC label lapsing into a 
production name only and the ex- 
changes switching to the E-L banner, 
exchange hurdle has been bypassed. 
Included among the indies is Walter 
Wanger, who is close to a distribu- 
tion deal with E-L, which includes 
bankrolling pravisos. 

Important added factor which 
swung directorate of Pathe Indus- 
tries, parent org of both companies, 
in favor of the absorption was the 
difficulties which E-L experienced 
in promoting blitz selling of pix un- 
der the two-pronged setup. Company 
found its contract peddlers lagged 
behind promotional activities be- 
cause of the dual structure, with pix 
failing to cash in fully on ad-pub 
campaigns. Same difficulties were 
encountered by Universal when that 
company had a separate field sales 
staff for J. Arthur Rank pix, with 
the net result that U recently liqui- 
dated its two-under-one setup. 

New operation turns over the 31 
exchanges, formerly run by PRC, to 
E-L, which will henceforth distrib- 
ute all pix under its own name. PRC 
remains as an active producing sub- 
sid to supplement product of E-L 
and pix of J. Arthur Rank, which 

-L. handles in the western hemi- 
sphere. All E-L officers, including 
Arthur Krim, prez; Bryan Foy, pro- 
duction veepee; A. W. Schwalberg, 
v.p: and sales chief; Max E. Young- 
stein, ad-pub head, and Sam Israel, 
studio publicity topper, continue in 
their present posts. 

Harry Thomas, PRC’s prexy, steps 
down from his current spot to head 
a production program under the 
name of Mutual Films. Thomas will 
turn out a minimum of 10 program 
films to be released by E-L. 


AGNEW PUSHES SRO 
TO MAJOR CO. SETUP 


Reshuffling of its sales setup in- 
stituted by Selznick Releasing Or- 
ganization over the weekend is 
aimed by prez Neil Agnew at giv- 
ing SRO an organizational arrange- 
ment parallel to the major distribs. 
In place of merely a district setup, 
Agnew established a divisional and 
district organization. 

There are four divisions: eastern, 
headed by J. E. Fontaine; central, 
topped by Sam Horowitz; south and 
southwest, in charge of Henry G. 
Krumm, and western, presided over 
by John T. Howard. Seven districts 





will remain, with two new managers | 


to be named to replace those in- 

volved in the reshuffle. About 12 

new salesmen are also to be ap- 

—. according to salesmanager 
ilt Kusell. 

The Selznick field exploitation 
staff, which prior to “Duel in the 
Sun” release, numbered 28 men, has 
now been reduced to three, since the 
pic has only split-week dates to play. 
Remaining are Claude Morris in 
New York, Ben Babb in Los Angeles 
and Ted Tod in Chicago. 


C. R. Rogers, Nebenzal 
Team for 3 Technis 


Hollywood, Aug. 19. 

Charles R. Rogers and Seymour 
Nebenzal have joined forces to pro- 
duce three films in Technicolor, their 
first co-producing tieup. Initialer 
will be Maria Montez starrer, “Queen 
of Hearts,” based on Louis Verneuil’s 
play of the '20s, “Cousin From War- 
saw.” 

Starts in October, when Miss Mon- 
tez returns from Europe. Rowland 
Leigh and Verneuil are screenplay- 
ing. No release set. 











Buckner’s Ist for U-I 


Hollywood, Aug. 19. 
First task for Robert Buckner un- 
der his dual contract as writer-pro- 
ducer at Universal-International will 
be “Patent Applied For,” a tale of 

the patent office in Washington. 
Buckner’s last job before moving 
over from Warnetr’s was “Life With 


Father.” 


Major Studios In 
5 More Union Ties 


Hollywood, Aug. 19. 


Major studios signed an extension 
of agreements with five more unions, 
leaving only two more to be inked 
before Taft-Hartley deadline Friday. 
Those lined up are laborers Local 
724, Plasterers Local 725, Elec- 
tricians Local 40, Story Analysts 
Local 1488, and Scripts Clerks, indie 
union. 

Contracts extend to August, 1948, 
Continuing in effect all provisions of 
the present pacts and 11.17% cost- 
of-living bonus. 

Two unions still to be signed are 
the Screen Publicists Guild and 
Transportation Drivers Local 399. 








Indies Win Concessions 
On Low-Budgeters In 


New Contract With SAG: 


Hollywood, Aug. 19. 
Screen Actors Guild and the In- 
dependent Motion Picture Producers 
Assn. signed a one-year contract 
which gives the indies numerous 


‘concessions for the production of 


low-budget pictures. New agreement 
goes into effect in time to beat the 
Taft-Hartley law deadline, Aug. 22. 


Under the clause covering the film- 
ing of western and action series, the 
minimum rate for day players will 
be $55, as in the major studios, but 
the indies- will get a 10-hour day, in- 
stead of eight. This particular sec- 
tion of the agreement was the cause 
of lengthy argument. 

Freelance players will draw a 
weekly minimum of $155, with over- 
time starting after 54 hours of accu- 
mulated time. SAG had demanded 
$175 a week with overtime starting 
after 48 hours. 

Players engaged in western or 
action series will draw a flat rate 
minimum of $2,000 per picture, pro- 
vided the film does not run over a 
two-week period. They must work 
until the picture is completed, with 
no specification as to hours. In this 
special category are westerns bud- 
geted between $40,000 and $45,000 
and feature oaters bracketed from 
$90,000 to $95,000. 





B-K Wins Hassle With 


Chi Operators Union 
Chicago, Aug. 19. 

Admiral and Drake, Balaban & 
Katz nabe houses, were reopened 
last week after several months’ 
shutdown over hassle with motion 
picture operators’ union. Dispute 
began when B&K = discontinued 
matinees, except for weekends, and 
ops went out in protest. 

New policy submits to B&K’'s de- 
mands. There will be no early 
showings except on weekends and 
holidays. Outcome of dispute is of 
much interest to several other neigh- 
borheod circuits, which are also 
thinking of chopping unprofitable 
midweek matinees. When checked, 
officials of other pic-house chains de- 
clined to reveal whether they pro- 
posed to eliminate early showings 
Since the end of the war, nabe 
“early birders” haven't been very 
profitable, and with the help short- 
age they’ve been more of a headache 
than a revenue producer, 


(HIT HARDER 
THAN CIRCUITS 


Indie producers who have been 
delving deeply into statistics of their 
past operations since imposition of 
the British 75% tax have pretty 
much come to the conclusion they’re 
dead, production-wise, unless the 
English modify the levy. Their pen- 
cil-and-paper work convincingly 
proves that with the impost prevail- 
ing there’s no hope of showing a 
profit without a better-than-average 
picture made at less-than-average 
cost. And it’s a mighty difficult 
task to arrange financing on that 
basis. 

The major companies, which de- 
rive profits from their U. S. distribu- 
tion and exhibition affiliates, and 
are not wholly dependent on net in- 
comes from their pix, are in con- 
siderably better position than the in- 
dies, As a result, some of the inde- 
pendent producers have been sug- 
gesting that their spokesmen take a 
new tack and ask that the U. S. 
State Dept. and the British Gov- 
ernment, in mulling: relaxation of 
the tax, consider the indies as small 
businessmen and in a class separate 
from the majors. There appears 
very little possibility of such action, 
however. 


Another tack being suggested by 
some indies in their search for a 
way out of the crushing British 
situation is to get away from hav- 
ing Eric Jc‘nston, prez of the Mo- 
tion Picture Assn., and Donald Nel- 
son, topper of the Society of Inde- 
pendent Motion Picture Producers, 
act as their spokesmen. They feel 
that both Johnston and Nelson are 
virtual symbols of “capitalism” in 








the U. S. and a better approach to 
the British Socialist government 
might be made by a New Dealer. 


(Continued on page 18) 





By Clark in 


Technicolo-Eastman Rapped 


Coast Trust Action 





Pereira’s RKO Bow 


Hollywood, Aug. 19. 

William Pereira’s first production 
under his new contract with RKO 
will be “The Captain Was a Lady,” 
based on Neil Patterson’s mag story, 
“Portrait of My Grandmother.” 

Other pictures on Pereira’s pro- 
gram are “Bed of Roses” and “Dark 
Medallion.” 


RKO, Rank Extend 
Production Deal 


Despite flux into which entire 
U. S. production program in England 
has been thrown by Britain’s confis- 
catory tax, RKO has extended its 
filmmaking partnership with the J. 
Arthur Rank organization. Deal has 
been closed whereby the RKO-Rank 
combo will join forces to produce 
two more pix in Britain, with one 
slated for 1948 and the other for °49. 

New agreement is an expansion of 
the original pact under which Ed- 
ward Dmytryk produced “So Well 
Remembered” in Rank’s studios this 
year. Two future pi:: on the agenda 
are “The Captain Was a Lady” and 
“Ivanhoe.” RKO will supply part of 
the personnel while Rank chips in 
with the balance plus labor. Two 
companies halve the profits. 


Sydney Box, Gainsborough studio 
chieftain currently in the U. S., will 
set final details in Coast confabs 
slated with Dore Schary, RKO’s exec 








' veepee in charge of production. 








Briefs From the Lots 








Hollywood, Aug. 19. 


Lois Andrews resumes her picture 
career in “Under Arizona Skies,” 
Tim Holt starrer, at RKO...Fred 
Aherne checked out of Argosy to 
become production assistant to Al- 
fred Hitchcock...Robert Mitchum 
planed to Eugene, Ore., to join RKO’s 
“Rachel” troupe on _ location... 
Randall Duell assigned as art direc- 
tor on the forthcoming Clark Gable 
starrer, “Homecoming,” at Metro... 
Charles Bennett, Susan Peters and 
Margaret Tracy are collaborating on. 
a screenplay, “The Miracle of San 
Michele,” as a possible starrer for 
Miss Peters. 

Dale Evans and Donald Barry 
draw top roles in Republic’s “Slippy 
McGee,” a remake of First National’s 
Colleen Moore starrer, filmed in 


1921...“Gun Law” at PRC will be re- 
leased as “The Fighting Vigilante” 
and “The El Lobo Mystery” as 


“Cheyenne Takes Over’...Joseph 
Biroc draws the camera chore on 
Liberty Films’ “State of the Union” 
at Metro...William Boyd saddled 
the fifth of his 1947-48 Hopalong 
Cassidy adventures, still untitled, at 
General Studios, with outdoor shoot- 
ing slated at Lone Pine...Colleen 
Gray drew one of the top femme 
roles in “The Walls of Jericho” at 
20th-Fox...Warren Doan _ heading 
for Italy as executive production 
supervisor on Edward Small’s “Cag- 


liostro,” which rolls Oct. 15 in Rome. 
William Cagney shelved “The Stray 
Lamb” temporarily to await de-| 


velopments in the British tax tangle 
...W. R. Burnett signed to originate 
and screenplay “Rose of Cimmaron,” 
to be produced by Alson Productions 
for 20th-Fox release. ..Consolidated 
Laboratories closed a deal to process 
“My Father’s House,” Palestine film 
produced by Herbert Kline and 
Meyer Levin...Sierra Pictures bor- 
rowed Henry Noerdlinger from Cecil 
B. DeMille as. technical advisor on 
“Joan of Lorraine”’...Robert Ryan 
will narrate “Berlin Express,” in ad- 
dition to his co-starring chore, when 
he returns to RKO from Germany 
next month. 


Metro signed Romo Vincent, a 





280-pounder, to sing a duet with 
Lauritz Melchior, a 250-pounder, in' 


the Joe Pasternak production, “Lux- 
ury Liner”...Neyle Morrow joined 
the “Little Spanish Town” troupe on 
location near Tucson...Peggy Knud- 
sen draws one of the top roles in 
the Jack Wrather production, “The 
Quest of Willie Hunter,” at Mono- 
gram. 

John Hoffman shifts from special 
effects to full directorship in “The 
Wreck of the Hesperus,” to be pro- 
duced by Wallace MacDonald at Co- 
lumbia...George Macready draws a 
heavy role in the Harry Joe Brown 
production, “Coroner’s Creek,” on 
location at Sedona, Ariz. 

Sol M. Wurtzel bought an un- 
titled original, authored by Arnold 
Belgard, as the third story property 
for his 1947-48 production program 
for 20th-Fox release...Sam Katz- 
man rolled “Glamour Girl,” a musi- 
cal, at Columbia, with Gene Krupa’s 
band, Arthur Dreifuss directing... 
Adolphe Menjou cut short his 
Arrowhead vacation to report for 
work in “State of the Union” at 
Metro.,.Otto Preminger wound up 
filyting of “Daisy Kenyon” two days 
ahead of schedule at 20th-Fox. 

Michael Curtiz summoned his 
“Sugar Foot” troupe to Laguna 
Beach for conferences before start- 
ing production of the Michael North 
starrer at Warners...“A Song Is 


Born” is the new tag on Samuel 
Goldwyn’s “That's Life’’...Al Rogell 
resumes direction of “Northwest 


Stampede” on the Eagle-Lion lot this 
week after three weeks on location 
in Alberta...Glenda Farrell signed | 
for a featured role in “Mary Lou” 
at Columbia. 

Seton I. Miller, who returned to 
Warners last week under a new con- 
tract, was assigned to script and 
produce “Colt .45” as a starter. Pic- 
ture is slated for autumn filming, 
with Wayne Morris as male topper. 

Willard Parker drew the male lead 
in “The Wreck of the Hesperus,” 
Columbia picture based on the Long- 
fellow poem, with Wallace MacDon- 
ald producting . . . Thelma White 
signed for a dual role as a 20-year- 
old gal and a 60-year-old scrub- 
woman in Columbia’s forthcoming 
musical, “Mary Lou.” ... Mack Gray, 
George Raft’s pal. will play George 

(Continued on page 42) 





+ Washington, 


Aug. 19, 

The Technicolor-Eastman “monop- 
oly” was attacked in a statement 
here yesterday (18) by Attorney 
General Tom C. Clark and Assistant 
Attorney General John F. Sonnett, 
head of the Dept. of Justice’s anti- 
trust division, coincident with the 
filing of an anti-trust action in Los 
Angeles. 


“Motion pictures in color 
said Clark, 


today,” 
“represent from 15 to 
20% of all feature-length pictures 
exhibited in theatres in the U. S. 
The capacity of facilities for com- 
mercial color-processing and other 
operations in the business of profes- 
sional color cinematography has 
been inadequate to meet the demand 
for filming of motion picture pro- 
ductions in color. The effect of the 
practices charged in the complaint 
has,been to restrict the development 
of the art of professional color cine- 
matography by those other than the 
defendants, and to deprive the pub- 
lic of the benefits of competition in 
this business.” 

Sonnett declared: “Technicolor 
does over 90% of all the business in 
professional color cinematography. 
Since 1934, Technicolor has pro- 
duced the postive film prints for all 
the A feature-length pictures and 
most of the short subjects and ani- 
mated cartoons produced in color by 
the motion picture industry. 


“It has entered into a series of 
agreements with Eastman whereby 
patents, new developments § and 
technological information relating to 
color photography would be re- 
served for Technicolor’s exclusive 
use in the professional field. In our 
view, Technicolor was thereby en- 
abled to control and monopolize this 
business and was protected against 
potential competition from others. 
Our suit asks that all the illegal 
arrangements and agreements be 
cancelled and that the court order 
such relief with respect to patents 
and know how as will dissipate 
the effects of the unlawful practices 
charged and permit the establish- 
ment of free competition in the 
industry.” 





Eastman Denies Guilt 
Thomas J. Hargrave, president of 
of Eastman-Kodak, denied the anti- 
trust department’s charges, saying: 
“In our view, there is nothing in any 


‘existing agreement or arrangement 


with Kodak by which Technicolor 


the professional color motion picture 
field. The company is prepared to 
meet these charges and has turned 
the whole matter over to its attor- 
neys.” 

Hargrave said that as yet Eastman- 
Kodak had not been served with a 
complaint. 


RKO Has 9 Shooting, 
Only 1 on Home Lot 


Hollywood, Aug. 19. 
RKO, with nine pix shooting, has 
only one on the home lot. Seven are 
on location and one at Pathe, Mark- 
img highest amount of off-lot shoot- 
ing in several years. It’s highest 





location in nearly 10 years. 

“Under Arizona Skies,” Tim Holt 
starrer,.is only film at home. “Mir- 
acle of Bells” is the one at Pathe. 
“Berlin Express” is in Berlin; “Sta- 





|el,” near Eugene, Ore.; 


| ranch; 


tions West” at Sedona, Ariz.; “Rach- 
“Race Street,” 
Frf&co; “I Remember Mama,” 
Agoura ranch; “Good Sam,” RKO 
“Roughshod,” San Fernando 
Valley. 


. , 
Cyrano’ for Welles 
London, Aug. 12. 
First of three Orson Welles pic- 
tures for Sir Alexander Korda, it’s 
been finally decided, is to be “Cy- 
rano de Bergerac.” Welles will use a 
new adaptation from the French 
original. Shooting starts end of De- 
cember and may be made in Italy. 
Understood that Charles Laughton 
and Laurence Olivier, originally 
contemplating a “Cyrano” produc- 
tion, have withdrawn, leaving the 
field to Welles. 





does or could control or monopolize | 


number of films simultaneously on ° 
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Rave WEEK the British govern- 
ment announced a tax of 75% on all 
American film earnings in Great 
Britain. 

I look at this as the greatest chal- 
lenge we have ever had to meet in 
our business. | 

What happens at No. 10 Downing 


Street in London affects Main Street, 


U.S.A. Not only the producers, but 
every one of the 16,500 exhibitors in 
America must revamp his thinking 
and his way of doing business if he is 
to meet the threat of the British tax 
and keep his theatre open. 

“Of 123 pictures sent into the 
foreign market,” Daily Variety pointed 
out the other day, “only 19 paid their 
negative costs in the domestic market. 
All profits came from foreign showing. 
And 85% of the foreign market for 
American ‘films is in Great Britain.” 

-The meaning of that is clear. Pro- 
ducers will hereafter have to depend 
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on the domestic market alone for a 
return of their costs and a profit com- 
mensurate with the value of their 
pictures. This leaves them with two 
alternatives: to produce cheap pic- 
tures with a minimum of time, money 
and talent, or to continue to gamble 
fortunes in the attempt to make really 
fine films. 1 believe most of us will 
take that gamble, for without _first- 
rate pictures the entire industry is 
doomed, producer and exhibitor alike. 

While drastic readjustments must 


be made in Hollywood, the exhibitor, . 


too, must realize that his ability to 
stay in business depends directly on 
whether or not his policies encourage 
the making of good motion pictures. 
He must discard his hidebound theo- 
ries and ancient prejudices. He must 
learn, like any other wise retailer, to 
distinguish between quality product 
and inferior product. And he must 
treat each according to its merit. 


We believe this message to he of such Significance to the entire industry 
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A case in point is “The Best Years 
of Our Lives.” When the judgment of 
critics and preview audiences con- 
firmed my own opinion that it was 
an outstanding picture I decided that 
it was time to get away from the old 
habit of treating all films alike. I was 
sure that the American public would 
be willing to pay a fair admission price 
to see a genuinely fine picture even if 
the price was higher than that being 
charged for run-of-the-mill films. 

Amazingly enough, resistance to 
this policy came not from the public, 
which flocked to see the picture, but 
from the exhibitors. Whether they 
represented large circuits or individual 
houses, with a few notable exceptions, 
they resented this departure from the 
conventional method of charging the 
same standard price for all pictures, 


_ good and poor. 


As a result it was necessary for us 
to show “Best Years” in theatres off 


the beaten path, to guarantee running 
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RITISH TAX! 


( Reprint from Weekly Variety, August 13, 1947) 


ALIENS 


expenses, to bear the burden of the 
exploitation campaigns. And yet the 
receipts, and the exhibitor’s share, 


were far above what they would have 


been if we had been conten to stick 
to out-moded methods of pricing and 


selling the picture. 


That is only one illustration. But 
it proves a point. If exhibitors insist 
on charging uniform prices in the 
future, they will get uniform pictures. 
And uniform pictures will not keep 
the theatres filled. Instead they will 
actually drive people away. Only ex- 
ceptional pictures will keep our thea- 
tres open. And for the exceptional 
picture it is not only fair—but now an 
absolute necessity—to charge a price 
which bears some reasonable relation- 
ship to the true value and quality of 
the entertainment offered. 

Only this way can we continue 
to produce fine films. 

And only by producing fine films 
can we survive! 
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French Fund Transfer Held Fair To 
Both US. Distribs and Home Industry 





Paris, Aug. 12. 


Though misrepresented by the 
anti-American press here as a 
squeeze on French resources, the 
agreement providing for the trans- 
fer in dollars of part of the frozen 
funds accumulated here in francs 
by the American picture companies 
is really more than fair to the 
French and takes into account the 
requirements they claim necessary 
to retain full control of their film 
industry, according to trade execs 
here. 

The agreement, signed in June, 
provides for the transfer of a total 
of $11,750,000 out of what amounts 
to an accumulated equivalent in 
francs of about $22,000,000. This is | 
for moneys accumulated until June | 


| 
| 


1947, at the official rate of exchange | 
at the time the francs were earned. | 
Actual transfer will take place when 
the books have been audited to 
justify the claims made by the com- 
panies, which will be followed by 
an appropriation to each major of 
part of the $11,750,000 after a cer- 
tain amount has first been allotted 
to the indie operators, who thus will 
also benefit by the agreement ne- 
gotiated by MPA. 

Though on the face of it, it looks 
as if the amount left half the francs 
here, execs say it’s not so because 
the companies paid out of their 
francs office expenses, spent some 





on prints and dubbing, and in some | Which is intended to duplicate activi- 


cases entered into co-production 
with local producers, or financed 
them, thus using some of their bank 


balances. Such is the case of RKO | gentine Rural Society for its annual 


(“Man about -‘Town”) or Universal 
(“Diable au Corps”), The fact is 
that most of the francs now on hand 
of the American companies are thus 
made transferable, even if the books 
show a surplus. 
New Money Proviso 

For moneys accumulating since the 

agreement has been signed, and for 


which provision for transfer will be able tc get started as soon as they 


probably wait for another year, 
until which time they will have to 
remain frozen here, it has been 
arranged that the companies will be 
able to draw on them for expenses 
which heretofore had to be paid di- 
rect by N. Y. in dollars. Under this 


heading comes disbursements as pay- 


ing for expenses of visiting Ameri- 
can execs, also company stars and 
publicity items during their stay 
here; and other various items which 
heretofore had to be footed by the 
N. Y. offices. 

But where the French held their 
ground stoutly is in the matter of 
real estate. The only realty ex- 
pense which companies are allowed 
to charge against their francs is 
office buildings such as are neces- 
sary for the conduct of their busi- 
hess. They are not allowed to either 
rent or buy other premises, which 
would permit them to rent or own 
theatres. This is what the Frertch 
wanted to avoid above everything 
so as to retain control. of their cir- 
cuits. At the present moment, it is 
impossible for an American corpora- 
tion to acquire a majority interest 
in a French theatre. 

This agreement, which on the 
whole adjusts a situation which had 
long been pending and was getting 
painful, makes the French view 
with indifference the current 
squabble which takes place in 
England. 


RYDGE EXPANDS G.U.T. 
FURTHER IN ADELAIDE 


Adelaide, Aug. 7. 

Norman B. Rydge, Chairman of 
directors of Greater Union Theatres, 
has just pulled off another hot 
cinema deal here, taking over the 
eontrolling interest in Croydon Pic- 
tures Ltd. This, in addition to the 
takeover of the Clifford circuit. GUT 
will have about 30 cinemas in the 
Adelaide zone. 

Understood that further expansion 
is planned. in Sydney and Melbourne 
under Rydge’s direction.-« GUT loop, 
in which J. Arthur Rank holds 50% 
interest, operates about 80 key 
houses throughout Australia. 








PALESTINE CAMPS GET PIX 
Jerusalem, Aug. 3. 


Film Shows will be given in all 
Palestine prison and detention camps 
following the donation of a projec- 
tion machine and generator by the 
Jewish Prisoners’ Welfare Assn. 

The films will also be supplied by | 
the association. 


months in every year. 


Warner’s ‘Victor’ Crew 


Flying Home from Paris 
Paris, Aug. 19. 


Warner Bros. crew, shooting “To 
The Victor” in Paris and its envi- 
rons, is flying home Saturday (23) 
following completion of location 
work. Group, which includes di- 
rector Delmar Daves and agtors 
Dennis Morgan, Viveca Lindfords 
and Victor Francen, and photo- 
grapher Bob Burks, failed to make 


Current London Shows 


(Figure shows weeks of run) 
London, Aug. 19. 
“annie Get Gun,” Col’sm (11). 
“Bless the Bride,” Adelphia (17). 
“Born Yesterday,” Garrick (30). 
“Bride West,” Fortune (1) 
“Deep Are Roots,” Wyndhams (6). 
“Crime of Foley,” Comedy (6). 
“Dr. Angelus,” Phoenix (3). 
“Edward My Son,” Majesty’s (12). 
“Ever Since Paradise,” News (11). 
“Here There,” Palladium (20). 
“Jane,” Aldwych (29). 
“Jane Steps Out,” Embassy (1). 
“Life With Father,” Savoy (11). 
“Linden Tree,” Duchess (1) 
“My Wives & I,” Strand (3). 
“Nightingale,” Princes (5). 
“Noose,” Saville (9). 
“Off the Record,” Apollo (11). 





the Queen Mary which sails from 
London tomorrow (20). 

Meantime, Jack Warner, studio’s | 
exec producer, headed for Rome to | 
vacation with his wife and} 
daughter. 


Beef Battles Show Biz 
In Attempts to Build 
Bowl for Buenos Aires 


Buenos Aires, Aug. 12. 


Buenos Aires municipal authori- 
ties are getting set with their plans 
to build a 100,000 capacity auditori- 
um in the center of the Palermo 
Park district, 10 minutes ride from 
the central city district. 

Site chosen for the auditorium, 





ties of the Hollywood Bowl in Cali- 
fornia, is on the premises occupied 
for more than 50 years by the Ar- 


cattle shows, riding exhibits, etc. 
The society has held the site on a 
concession from the municipality, on 
a lease which falls due at the close 
of this year, and the city fathers 
have served notice that it is ex- 
pected to quit immediately the lease 
is up. 

There is some doubt, however, as 
to whether the municipal execs will 


anticipate. The society’s prexy, Jose 
Alfredo Martinez dé Hoz, recently 
called on President Peron and gave 
him such a picture of the impor- 
tance of the cattle industry to the 
future of the country’s economy, that 
the President promised to allow the 
society to retain its concession to the 
Palermo site. 

Question now is how to smooth 
down the municipal officials, who 
are hankering for the big profits to 
be made on entertainments staged 
in the blueprinted auditorium. As 
far as the Colon Theatre per- 
formers are comcerned, the audi- 
torium would mean certain employ- 
ment the year round, especially for 
the ballet and chorus, currently on 
the payroll for only six to seven 


Everything depends now on 
whether beef wins out over show 
business. 


FRENCH SET COiSMITTEE 
TO AID PIX INDUSTRY 


Paris, Aug. 12. 


Under the general plan of the 
government for reequipment and 
recovery of French industry, ‘a com- 
mittee with representatives from 
the ministries of Fine Arts, Foreign 
Affairs, Finance, Industrial Produc- 
tion and also National Economy has 
been appointed by Premier Paul 
Ramadier and will convene shortly. 

Organizational and financial re- 
form of the French pix industry is 
aimed at. What the committee will 
be able to achieve is something else 
again. 

Time and again committees have 
been appointed for similar purposes. 
The industry is still run by the ex- 
perts more or less on their old 
lines. 





“Oklahoma,” Drury Lane (16). 
“Peace in Our Time,” Lyric (4). 
“Perchance to Dream,” Hipp (122). 
“Piccadilly Hayride,” Wales (23). 
“Present Laughter,” Haym’kt (18.) 
“Proudly Present,” Yorks (16). 
“Sleeping Clergyman,” Crit. (9). 
“Sweetest Lowest,” Ambass. (68). 
“Together Again,” Vic Palace (18). 
“Trespass,” Globe (5). 

“Voice of Turtle,” Piccadily (6). 
“Winslow Boy,” Lyric (65). 
“Worm’s View,” Whitehall (16). 


Belgium to Recall 
Pix Rental Bill 


Paris, Aug. 19. 

The Belgian government, which 
during the Brussels Film Festival, 
had started legislating by providing 
a ceiling on percentage of film 
rentals, will probably reverse its 
decision and keep out of interfering 
with the industry. 

Frank MacCarthy, MPA Conti- 
nental rep, succeeded in getting 
together both exhibs and distribs on 
the matter, with a tentative agree- 
ment unfettering business inked by 
them Aug. 13. Providing no dissent- 
ing voice is heard before Sept. 1, 
it is understood that the Belgian 
Government will accept the in- 
dustry’s pact as legal, and rescind 
the former ukase. 

This is not only important for 
Belgium, but as a lead to other gov- 
ernments who are tempted to step 
in and legislate in industry matters. 


B.A. Film Grosses Jump; 
Rural Houses Close As 
License Fees Are Jacked 


Buenos Aires, Aug. 12. 

In the first quarter of 1947 Buenos 
Aires Film patrons shelled out 
$2,685,282 on entertainment, with a 
total of $9,256,607 flocking to the 
city’s 197 filmhouses in the period. 
This shows an increase of $753,763 
over last year at the same time. 

Distributors of local productions 
are already beginning to question 
their wisdom in instituting a system 
of releasing their products simul- 
taneously in from 30 to 40 theatres. 

In the province of Entre Rios dis- 
tributors have shuttered their of- 
fices and dismissed their staffs as a 
result of the authorities having in- 
creased their license fees from an 
annual $63 to $850. In Cordoba, the 
Entertainment Board shuttered the 
General Paz, Nuevo Cine Mundial 
and Avenida theatres throughout the 
weekend of July 26-27 for violation 
of the protectionist decree. The Ex- 
hibitors’ Assn. has protested these 
shutterings, as two of the penalized 
theatres had fulfilled all the re- 
quirements of the decree. 

Republic Films of Argentina’s 
prexy, R. W. Altschuler, is currently 
in Buenos Aires, on one lap of a 
South American tour, to talk things 
over with Republic’s Argentine man- 
ager, Cesar Aboaf. Release of Re- 
public’s Italian pic, “Cita Abierta,” 














London Likes ‘Peter’ 
London, Aug. 19. 

“Fly Away Peter,’ which opened 
at the St. James Aug. 12, is a subur- 
ban family comedy which was first 
tried out at a “Q” theatre in 1944 
and shelved owing to shortage of 
West End theatres. It has toured 
the provinces since April. 

It was splendidly received and 
although lacking originality should 
enjoy fair run. Prospects for 
America are nil. 


U-I PACTS FRANCOIS 


Paris, Aug. 12. 
Jacques Francois, 
has been pacted by Universal-In- 
ternational for seven years. He will 








French actor, | 


|has been postponed as a result of 
| holdover of “The Sin of Janet Ames” 
|at the Ambassador, at which the 
| Italian pie is slated to open. Actual 
| date of release has yet to be set as 
a result of this postponement. 

RKO Argentina has announced re- 
|lease in September of the Maurice 
| Chevalier picture, “Le Silence d'Or,” 
made in Paris for Rene Clair. 


Arabs Kill Jewish Actor 


Jerusalem, Aug. 12. 

Meir Teomi, pioneer Hebrew actor 
and manager of the Armon theatre, 
Tel Aviv, was one of five Jews killed 
by a band of Arabs that shot up the 
Gan Hawaii cabaret on the Yarkon 
river in Tel Aviv last week, it was 
learned here. 








He was a brother of J. Timan, of 


report to the studio in September. | the Matate theatre. 


RKO Swings Ma jer Fr 
For Firstrun Release of Il 


ench Contract 
Pictures 





RKO Pacts Prize Pic For 
Latin-American Distrib 


“Torment,” prize-winning Swedish 
film, already seen in many art the- 
atres in the U. S., has been set for 
distribution in Latin-America via 
RKO, according to Phil Reisman, 
company veepee in charge of foreign 
distribution. 

Film was named best picture of 
the 1946 Cannes International Film 
Festival. 





Regal Films, Canadian 
Metro Distrib, in Name 
Change te Bolster Setup 


Toronto, Aug. 19. 

Regal Films Corp. Ltd., Canadian 
distributors of Metro product, will 
change its name to Metro-Goldwyn- 
Mayer Pictures of Canada Ltd. and 
has applied to Ottawa for a new 
company _ charter. Announcement 
was made by Henry Nathanson, Re- 
gal Films president, at a two-day 
conference here of regional mana- 
gers across Canada and New York 
head office executives. The change in 
name will provide a greater in- 
tegrated identity with the Loew’s 
Inc. setup, said Nathanson. 

(Regal Films was established in 
Toronto in 1916 by Henry Nathan- 
son when his brother, the late N. L. 
Nathanson, founded Famous Players 
(Canadian) Corp. and started buy- 
ing or building theatres across 
Canada. The firm originally secured 
the Canadian franchise for World 
Pictures and then acted in Canada 
for the original Goldwyn product, 
the old Metro films, and then pro- 
gressively to the present stage 
where it is a subsidiary of Loew’s, 
Inc.) 

W. F. Rodgers, Metro vice pres- 
ident and general sales manager, 
headed the New York contingent. 
He said that, for the 1947-48 season, 
groupings will be sold but the exact 
policy commitments will not be set 
for Canada until another huddle in 
New York this week. With the film- 
going public “shopping around” the 
way they are, Rodgers said his 
company planned to stick to films 
costing around $2,000,000-$3,000,000 
a picture but the total number of 
projected films was now debatable 
and might be governed by the Brit- 
ish situation which he termed “a 
shock.” Rodgers believed, however, 
that remonstrances of the British 
people would enable the British 
government to see its mistake and 
that the latter will definitely work 
out a compromise. 

Accompanying Rodgers from the 
New York h.o. were E. W. Aaron, 
assistant general sales manager, 
with supervision over Canada, Irv- 
ing Helfont, Aaron’s assistant; J. 
Eisenberg, legal department; M. 
Simon, exhibitor relations; Charles 
F. O’Brien, labor relations. T. J. 
Gould, general sales manager for 
Canada, presided at the two-day 
conference, with all arrangements 
under the supervision of Dewey 
Bloom, Metro promotional repre- 
sentative in Canada. 

General opinion of the meeting 
was that there was nothing wrong 
with the film business that good 
pictures would not cure. 


PHILIPPINE ARMY TO 
AID IN ‘CLOUDS’ PREEM 


Metro is planning a big preem for 
“Till the Clouds Roll By” when it 
opens at Ideal theatre, Manila, late 
this month. It will be under spon- 
sorship of the Philippine Army, 
with opening day going to the 
Army’s special fund. Manuel Roxas, 
president of the Philippine Repub- 
lic, will attend. 

I. Cohen, Metro manager in the 
Philippines, has arranged for an 
army parade, including planes fly- 
ing overhead, as part of the advance 
promotion. 


London Gets ‘Road’ 


London, Aug. 19. 

After several tries, the New Lind- 
sey theatre finally got permission 
from Jack Kirkland to stage “To- 
bacco Road.” Show opens tonight 
(19) and is unlikely to get a West 
‘7 showing as censor will not pass 
it. 

Reason for its appearance here is 
that this is a private (membership) 
theatre and doesn’t come under cen- 











sor’s ruling. 


4 Paris,¢ Aug. 12, 

Biggest firstrun contract ever 
signed in France was closed by 
RKO when the Gaumont palace and 
the Rex booked 11 of its pictures, 
including some Goldwyn and some 
Disney product distributed by RKO. 
Since the contract provides for 
holdovers, and the French quota 
law enacting four weeks per quarter 
to be played by French pix means 
16. weeks for the year to be added 
to the approximate 30 RKO weeks, 
the two theatres can be considered 
as booked by RKO solidly begin- 
ning September. Gaumont Palace 
Capacity is 6,000 seats, Rex is 2,600, 
making a total 8,500 audience po- 
tentiality per show, bigger than the 
Music Hall. 

Deal is a three-ccrnered one, since 
Gaumont Palace belongs to the 
Gaumont chain, and the Rex is 
Jean Hellman’s. It was engineered 
for RKO by Marcel Gentel, French 
manager, and Jean Cartier, French 
sales manager. One clause of the 
pact places all publicity under RKO 
management, meaning Elias Lapin- 
ere, who recently acted as chair- 
man of the MPA Publicity Com- 
mittee for the Brussels festival. 

Gaumont Palace, last year, played 
about ten American pix, including 
product from Metro, Par, Columbia, 
Warners -and Universal. It seems 
unlikely that any other major but 
RKO will be able to squeeze in this 
year with a picture. 


KORDA SUES ON MUSICAL 
VERSION OF ‘CYRANO’ 


London, Aug, 19. 

Musical version of Rostand’s “Cy- 
rano de Bergerac,” ‘written by an 
American Lyn Ceeley, with the 
author and Lorraine Bridges, alse 
American, starring in the show, is 
the subject of a law suit. 

Show titled, “Gardenia Lady,” is 
sponsored by local agent Harry 
Lowe, under name of Ceelow Pro- 
ductions, and has already been pro- 
duced in Leeds, with Chappell al- 
ready having acquired the music. 

Alexander Korda is trying to in- 
junct company from presenting play, 
claiming it’s infringement on “Cy- 
rano,” of which he holds play and 
film rights. (Orson Welles is al- 
ready set to product and star in it.) 

Court agreed to speedy trial early 
in October, with defendants under- 
aking to keep accounting of receipts, 
and set aside 50% of net profits af- 
ter payment of production and run- 
ning expenses, 


New Parnell Show Set 
For London Hippodrome 


London, Aug. 12. 

Harry Foster has closed package 
deal with Val Parnell for a new 
all-British musical by Erie Masch- 
witz, as yet untitled. Show will be 
presented by Parnell at the Londo 
Hippodrome early in October, with 
cast headed by Vic Oliver, Pat Kirk- 
wood (her first West End appear- 
ance since returning from America) 
and Fred Emney. 

Robert Nesbitt has been signed to 
produce. 


‘Take It’ Takes Tel Aviv 


Tel Aviv, Aug. 12. 

Moss Hart - George Kaufman hit, 
“You Can’t Take It With You,” 
which opened last weekend at the 
Chamber theatre here, is a tremen- 
ous success, the best of the summer 
season. 

A. Ben Josef in role of Martin 
Vanderhof; Rose Lichtenstein as 
Penelope Sycamore; Batia Lancet: as 
Alice, and Jemimah Passovsky as 
Essie, got critical raves, with whole 
ensemble liked. Dr. Paul Loewy did 
the sets. 


NEW AUSTRIA STUDIOS 
Vienna, Aug. 12. 

Newly-founded Alpenfilm Produc- 
tion Co. oe purchased strip of land 
in Tobelgad, Styria, for erection of 
film studios. Would make it the 
largest of its kind in Austria. 

As raw material is more easil 
obtained in Styria (British zone 
than elsewhere, it is hoped that 
work on new films can start early 
next year. ‘ 

















British War Office has ordered 72 
prints of “Palestine” and “Sudan 
Dispute,” two shorts dealing with 
Britain's problems in Near East. 
Pix are part of J. Arthur Rank’s 





monthly film reviews, “This Mod- 
ern Age.” 
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Areentine Pix Exceeding 1946 Pace 
With 26 Studios Set for Operation 


Buenos Aires, Aug. 12. 


+ 





San Miguel Studios, one of Argen- 
tina’s major production units, 
headed by tycoon Miguel Machinan- 
diarena, is getting set to celebrate 
its 10th anniversary in September, 
by inaugurating its two new sets at 


the Bella Vista studios and throwing | 


a party for the entire film industry. 

Once the new sets are in opera- 
tion, the lineup for Argentina’s stu- 
dios will be: 
Film, San Miguel, Lumiton and Em- 


elco, two each for Baires, EFA and | 


Rio de la Plata, plus another four 


studios owned by four other assorted | 


companies. 

Local producers have seven pic- 
tures currently before the cameras, 
11 being lined up for production, 
and another 11 already in the can 
and ready for release. Add these to 
the 11 pix already released during 
the year, and last year’s total of 32 
pix for the year has been more than 
topped, as far as quantity is con- 
cerned. Quality is another matter 
again, 

There is some anxiety in the in- 
dustry in face of mounting produc- 
tion costs as a result of labor agita- 
tion. Exchange restrictions and cur- 
tailment of imports will have con- 
siderable effect in holding back 
technical improvement of all but the 
two major studios, San Miguel and 
Emelco, which are well fixed in gov- 
ernment circles. On the plea of de- 
veloping local industry, they will 
get all the money they need. 

New Distribs Setup 

Yet another new distribution-pro- 
duction setup has been announced, 
with the formation of Rex Films 
Argentina, headed by Carlos 
Colombo and Enrique Doro. Rex 
Films has taken over Estampas Ar- 
gentinas newsreel and documentary 
setup, which operated-on a relative- 
ly small scale. 

Considerable squawking has arisen 
in the industry as a result of the 
continuation of difficulties in lining 
up distribution of Argentine pix in 
Spain, notwithstanding the recent 
commercial treaty signed’ with that 
country. Miguel de Miguel Gruas 
Solano; vet Spanish distributor re- 
cently in Buenos Aires, tried to ex- 
plain this away by stating that Ar- 
gentine pix have just as much 
chance of exhibition as have Span- 
ish pix, but that filmgoers of Spain 
prefér pix from Hollywood, Britain 
and France. This statement has 
caused considerable dissatisfaction 
locally, as Argentine producers com- 
plain that the Spanish film fans can 
scarcely decide on a“preference for 
other pix, when they have never 
been given the chance to see the 
Argentine products. 


Pix & Equipment Export 
From U.S. Running Far 
Ahead of 1946 Figures 


Washington, Aug. 19. 


Exports of motion pictures films 
and equigment for the first six 
months of 1947 ran far ahead of the 
corresponding period last year, ac- 
cording to a survey by Nathan D. 
Golden, motion picture consultant 
for the Dept. of Commerce. Export 
of all types of motion picture film 
amounted to 417,705,659 linear feet 
valued at $8,010.154, said Golden. 
This compares with 283,977,871 
linear feet, valued at $5,632,208, in 
the first half of 1946. 

Dollar value of equipment, includ- 
ing cameras, projectors, sound 
equipment, are lamps and screens 
was $7,764,717 for the first half of 
this year, or an increase of 155% 
over last year’s first half total of 
$3.039.467, 

“Substantial increases were re- 
corded in the exports of all classes 
of motion picture equipment,” said 
Golden, “Exports of motion picture 
cameras of all types rose to 8.457 
from a total of only 601 during the 
first half of 1946. A total of 17,522 
motion picture projectors of all 
types were exported in the first half 
of 1947, as compared with 4,406 
Shipped abroad in the same period 
of 1946. Motion picture sound re- 
Producing equipment was exported 
to the value of $2,188,533 during 
January-June 1947, almost twice 
the amount shipped in the same 
Period of 1946 valued at $1,103,941.” 

Figures would include 16m_ as 
well as 35m cameras and pro- 


Jectore, 





Four each for Sono; 
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First French Film Has 


Paris, Aug. 19. 
First French picture to preem on 
a British liner will be “Bethsabee,” 
a Raymond Borderie production di- 
rected by Leonide Moguy, French 
oes with Hollywood experience. 





Moguy sailed Aug. 15 on “Queen 
Elizabeth” with a print of the pic- 
(ture, which will get its world pre- 
miere on board. In the U. S., he will 
with Borris Morros and 
William Le Baron about the pro- 
| duction of a picture on sexual edu- 
cation of youth, tentatively titled 
“Children of Man.” 

“Bethsabee,” from a novel by 
Pierre Benoit, is a story which takes 
place in French North Africa, and 
shows a love affair at the military 
outposts of the desert. 


Aussies Side With 
England on Tax 


Washington, Aug. 19. 

Government officials are watching 
with some concern developments in 
Australia as a result of the British 
75% bite on U. S. pix. Aussies seem 
to be lining up strongly behind the 
|mother country and may be setting 
a pattern which will be copied by 
other Dominions for a _ secondary 
punch in the nose to Hollywood. 

For instance, Harry Watt, Brit- 
ish film director, declared in Aus- 
tralia last week that the Down 
Wnder pix studios will very likely 
be hypoed by the action and by the 
American .repercussion of banning 
further shipment of films. With the 
American supply cut off, said Watt, 
Britain would look around for new 
sources and would take whatever it 
could get from the Dominions. Watt 
reminded the delighted Aussies that 
their industry was more advanced 
| than that of any other Dominion. 

Meanwhile the Australian govern- 
ment is currently reviewing its film 
imports from the United States. It 
has indicated that, wherever pos- 
sible, it will sidetrack American 
product to help England and its 
studios. 


SPAIN FILMS NEW ‘DON’; 
‘TREE’ A MADRID HIT 


Stockholm, Aug. 12. 

Reports from Spain indicate that 
recently finished film production of 
Cervantes’ “Don Quixote” will be 
one of the most important European 
pix of the year. Cifesa in Madrid 
produced, with Rafael Gil as the 
director. Rafael Rivellos played the 
Don and Juan Calvo was Sancho 
Panza. Supporting cast includes 
Fernando Rey, Manolo Moran, Sara 
Montil, Carmen de Lucio and Nani 
Fernandez. 

Some 12 productions are reported 
in work in Spain, most at Barcelona 
studios. Italy, Spain and Portugal 
have been cooperating lately with 
talent. Italian actor Fosco Giachetti 
and actress Maria Denis are at work 
now at Burgos in “Cuatro Mujeres” 
for Estudios Chamartin. 

“A Tree Grows In_ Brooklyn” 
(20th), which preemed at the Pala- 
cio de la Musica, Madrid, July 21, 
is reported having a terrific success. 


| confer 











Casino to Suspend Vaude 
For London Panto Run 


London, Aug. 12. 
Emile Littler will present his an- 
nyal pantomime at the London 
Casino for an eight weeks season, 


opening at Christmas, with cast 
topped by Arthur Askey. Theatre 
will therefore suspend its vaude- 





ville policy operated by Bernard 
Delfont, and will resume after the 
| panto’s closing. 

| Littler also denies that he will be 
| associated with John C. Wilson in 
'the London production of “I Re- 
member Mama,” maintaining pro- 
duction will be done in the fall in 
association with H. M. Tennent, Ltd. 





J. Arthur Rank has set up a film 





Preem on British Liner | 








Matzner’s Hungary Post 


Karl Matzner has been named 
manager for the Motion Picture Ex- 
port Assn. in Hungary, it was an- 
nounced by MPEA v.p. and general 
manager Irving A. Maas in New 
York Monday (18). Matzner, who 
will headquarter in Budapest, suc- 
ceeds Dr. Nocholas Palugyay, who 
left to go with Paramount Interna- 
tional. 

Matzner resigned as 20th-Fox 
manager in Hungary to take the 
MPEA post. He has been active in 
the film industry in that country 
for the past 25 years. 


Argentine Govt. 
OK’s Radioites 
For Rio Parley 


Montevideo, Aug. 19. 

Argentina’s Ministry of Foreign 
Affairs gave the green light to the 
country’s networks on sending news- 
casters and commentators to Rio de 
Janeiro for the current  Inter- 
American confab. Moreover, the 
Chancellory is paying all traveling 
expenses for accredited correspon- 
dents from Argentina representing 
the webs and local newspapers. 

Broadcasters, however, have small 
hopes of any discussions of freedom 
of expression via radio at the con- 
fabs and the fact that the Argen- 
tine Chancellory has adopted such a 
cordial attitude about the sending 





of correspondents is taken by in- | 


siders as a sign that any attempt to 
report on the conference adopting a 
line contrary to Argentine official 
policy will merely come up against 
complete muzzling one way or an- 
other. 


There is a strong contrast between 
the situation of radio here in Uru- 
guay and that of Argentina’s broad- 
casters. 
merely take a hand in radio, check- 
ing up on the technical side, and 
there is complete freedom of ex- 
pression in every possible way. Lis- 
teners in Argentina interested in 
following progress of the civil war 
which has been raging in Paraguay 
for the last six to eight months, 
have had to tune the Uruguayan out- 
lets for authentic news. In Argentina 
the networks have not been allowed 
to broadcast news from any source 
other than the s’araguayan govern- 
ment, which has had the strong sup- 
port ‘of the Peron regime through- 
out, 

Here in Uruguay, on the other 
hand, newscasts give communiques 
from both sides and there is reason 
to believe that many Argentine re- 
ceivers are tuned to the Uruguayan 
stations as a consequence. 


Tivoli Loop Switches 
To Two-a-Night Vaude 
With Bob Barre Show 


Sydney, Aug. 7. 


Tivoli loop here, headed by Dave 
Martin, will switch from two-a-day 
to two-a-night with Bob Barre 
“Stardusters’” vaude-revue unit, 
preeming this spot next week. 

Shows will be at 5:30 and 8:30 
p.m. plus an extra afternoon 
matinee Wednesdays and Saturdays, 
making it a three-a-day these days. 
Two-a-night was tried out here last 
with Tommy Trinder and got by 
nicely. After the Barre’ season, 
switch will be made to two-a-day. 

Here for the new show are Sybil 
Bowan, Dr. Roy Pickard, Dawn 
Bros., Dick Richards, Massive Twins, 
Linda Barry, Alice Darby and 
Charlie Stuart. 


BRITISH TAX CRISIS 
SHELVES CIRCUIT HYPO 


London, Aug. 19. 
The Anglo-American film crisis, 
with its threat to the coin-copping 
potentials of. British theatres, is 
slowing expansion moves planned by 
circuits. Chief among these is the 
Shipman & King stock flotation of 








$6,000,000, which has been shelved 


pending a solution of the crisis. 
S & K had the move all fixed to go 
but pulled in its horns when the 
Motion Picture Assn. ban was an- 


distributing organization in Vienna nounced. 
with branches in Graz and Salzburg. | 
These offices will carry out the ar- 
rangements recently made by Rank 
for Ansla-Anstrian productian, 


S & K has 32 houses, most of them 
super deluxers. 

Several smaller circuit flotations 
have alen heen’ ealled off. 


The Uruguayan authorities | 


Uniform Rules on Films Prepped For 


International Trade Organization 





Allan To Handle French 
Film Festival Unaided 


Paris, Aug. 12. 
The French Film Festival, due to 





+ Geneva, Aug. 19. 


Simplified and uniform rules gove 
erning treatment of film in intere 
national trade have been formulated 
here by the Preparatory Commis- 
sion of the proposed Internattonal 


open in Cannes in early September, | Trade Organization, which will come 
is handled for MPA by Rupert |¥P for approval at the world trade 


| Allan, aide to Frank MacCarthy, who | eer in Havana next November, 
is Eric Johnston’s Continental rep. | espite fact that the clause does not 


|; The whole thin: will be on his 
hands since Elias Lapinere, RKO 
continental publicity chief, who 
chairmaned the MPA publicity at 
the Brussels film festival, won’t be 
available. Phil Reisman claims that 
he has been loaned long enough for 
public service and it is time he got 
back to company matters. 

Selection of offerings by the 


set yet, some pictures intended io 
be shown not having arrived yet. 


Russ Filming 
Epic Day 


Washington, Aug. 19. 
Russians began grinding cameras 
last week on “Day of a Victorious 
| Country,” super documentary sched- 
| uled for release in the fall in con- 
with the 30th anniversary 


| nection 
|celebration of the October, 1917 


| Bolshevik revolution. 
Film, on which 100 lensers are 
said to have been cut loose, will 
highlight activities all over the 
|country on a single day, along the 
| lines of the “Day of War” pic made 
|a few years back during the height 
lof World War II. 
| Among the spots going under the 
| cameras eye are: building sites for 
|the Khram power dam in Georgia, 
| metal works at Rustavi, and hydro- 








|power station at Lake Sevan; nu- 
top collective farms; Mag- 
| nitgorsk; Kamchatka in Sakhalin 
Island: spas along the Black Sea 
coast; Leningrad, and Moscow. 


O'NEILL, ODETS SET 
BY SCANDINAVIANS 


| merous 





Stockholm, Aug. 12. 
Eugene O’Neill’s “The Iceman 
Cometh” will be done at the Na- 


tional theatre, Oslo and the Royal 
Dramatic, Stockholm.this season. It 
will be the only American play on 
the National list, with French plays 
dominating the Oslo season. The 
Studio, Stockholm will open its sea- 
son Sept. 5 with Synge’s “Playboy 
of the Western World.” The Mun- 
cipal theatre in Gothenberg will 
open with J. B. Priestley’s “Ever 
Since Paradise.” O’Neill’s “Ah, 
Wilderness” wil be one of the sea- 
son’s attractions at the Municipal 
theatre. Halsingborg. 

Det Ny theatre, in Copenhagen, 
will present two Clifford Odets 
plays this season, opening with 
“Rocket to the Moon” Aug. 29 and 
including “Night Music” later on. A 
planned summer showing of Jerome 
Kern’s “Show Boat” was canceled. 





Palestine ‘Friendship’ 
Picture Completed 


Jerusalem, Aug. 10. 

The children’s village of Ben 
Shemen has just completed a pic 
which has been in preparation for 
a year, the actual filming of which 
took six months. Entitled “Adama” 
(“Soil”) the pic was produced by 
Ben Shemen for the Youth Aliya 
organization. 

Its general theme is the recon- 
struction of the country, and an 
important part of the film—in line 
with the educational 
Ben Shemen—is the idea of friend- 
ship among peoples. 

The idea for the pic and the script 
originated with the founder and 
principal of Ben Shemen, Dr. S. 
Lehmann. It wasn’t intended to pro- 
duce a purely documentary pic, but 
a film which would also have enter- 
tainment value. 

Dr. Lehmann is taking the pic to 
the U. S. to be cut. The background 
imusic, composed by Paul Dessau, is 
also to be added there. Very little 
speech has been used in the pic, and 
then only in the children’s mother- 
tongues. A commentary is being 
added in U. S. in the language of 
the countries in which the film is 
'to be shown. The first screening is 
to be in New York Oct. 28, during 
tne madassah World Congress. The 
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various companies is not definitely | 


principles of | 


attempt to prevent such taxes as that 
which Britain recently imposed on 
U. S. films, clearance of many other 
| trade snags is expected to prove of 
| Major importance to the American 
| picture industry. 

Prior to drawing up these regula- 
tions last month, Eric Johnston, Mo-« 
tion Picture Assn. prez, together 
with Gerald M. Mayer, managing 
director of MPA’s international de- 
partment, and MPA’s continental 
rep, Frank McCarthy, held talks in 
Geneva with the U. S. and British 
trade delegations. MPA execs con- 
ferred with William L. Clayton, U. S. 
Under-Secretary of State for Eco- 
nomic Affairs; Claire Wilcox, head of 
the U S. delegation in Geneva, and 
Don Bliss, economic counsel for the 
British delegation. McCarthy re- 
mained in Geneva to keep tabs on 
the Preparatory Commission’s pro- 
| Posals affecting the U. S. film in- 
dustry. 
| Under the proposed charter, meme 
ber countries will be able to draw 
up quotas to regulate the amount of 
playing time that theatres in their 
territory may give to imported films, 
Such quotas, however, must not re- 
| strict foreign films to certain thea- 
tres. 

In addition, ITO members will be 
committed to give foreign films the 
Same treatment as local products, 
Specifically, they will not be able to 
place on foreign films any kinds of 
| restrictions other than playing time, 
| Under such quotas, moreover, they 
| will not be able to discriminate in 
| favor of films of any particular na- 
| tionality except to the extent that 
; such discrimination is already being 
practiced. 

Only three cases of discrimination 
will be covered under this exemp- 
tion—the Czechoslovak commitment 
to give Russian films 60% of screen 
time, and the preference granted to 
British films in Australia and New 
Zealand. Except for these minor ex- 
ceptions, effect of the new clause 
will be to eliminate the complicated 
maze of restrictions now confronting 
U. S. films abread in favor of rules 
that are explicit and non-discrimi- 
natory. 


Since, like the rest of the charter, 
the film clause aims to deal only 
with trade restrictions arising from 
efforts to protect domestic industry, 
it does not apply to the recent Brit- 
ish tax bite. Latter action arose 
from Britain’s dollar-lack difficul- 
ties which the ITO does not pretend 
to cope with directly. ' 


Preparatory Commission has rec- 
ommended to the world conference 
that permanent seats on the 17-mem.-. 
ber executive board of the ITO be 
held by the United Kingdom, U. S. 
France, Canada, China, Russian, In- 
dia, and customs union of Belgium, 
Netherlands and Luxembourg. Tem- 
porary seats will be rotated among 
the rest of the nations. ’ 


U. S., Mex. Distribs Huddie 
On Union’s New Contract 
Bids for 507, Pay Hikes 


Mexico City, Aug. 19. 

Ten U. S. and several Mex dis- 
tributors have been pow - wowing 
with reps of Local 1 of the Na- 
tional Cinematographic Industry 
Workers Union (STIC) about de- 
mands for a 50% pay hike. Demands 
carry the threat of a strike. 

Trouble arises from expiration of 
| the two-year peace patt, featuring a 
| pay lift of 20% to 35%, that Local 
|1 and the distribs made in 1945, and 
' which ended a strike then. In 1945 
| the help also demanded a 50% wage 
lift. But prices were generally 
lower then, and distribs were mak- 
ing more money. The help decided 
to take less of a pay hike than they 
|had demanded. Now, say the distribs, 
| their biz is down 35° from starting 
1947 levels. 

U. S. distribs say that, in view of 
soaring living costs, they can’t see 
i their way clear to meeting the new 
' demands. U. S. distribs involved are 
| Paramount, UA, Metro, RKO, Co- 
| lumbia, U-I, 20th-Fox, Warners, Re- 


nihlic and Moanorram. 
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Motion Picture Herald acclaims MIRACLE ON 34th STREET a box- 

office champion! Winner of Boxoffice Magazine Blue Ribbon Award! 
pe eae O’Hara, John Payne, Edmund Gwenn. 1 WONDER WHO’S KISSING 
HER NOW 4 Weeks Chicago— New York, holdovers, moveovers everywhere! 
June Haver, Mark Stevens—Technicolor. 











Trade press critics this week will see two wae 20th’s éredit f new attrac- 

tions— MOTHER WORE TIGHTS starring Betty Grable with 

Dan Dailey —Technicolor too!...and KISS OF DEATH starring 

Victor Mature, Brian Donlevy and Coleen Gray. (“This One Was 4 : 
Written With A Machine Gun,” Says Walter Winchell). Read the reviews ! 
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~The iit Ciao 3 is pore forward to THE FOXES OF 
HARROW Rex Harrison, Maureen O’Hara, NIGHTMARE ALLEY 
Tyrone Power, Joan Blondell, Coleen Gray, Helen Walker, DAISY 
KENYON Joan Crawford, Dana Andrews, Henry Fonda, THE SNAKE PIT Olivia 
de Havilland, Mark Stevens, and FOREVER AMBER Linda Darnell, Cornel Wilde, 
Richard Greene, George Sanders— Technicolor, CAPTAIN FROM CASTILE 


Tyrone. Power, Jean Peters, Cesar Romero—Technicolor and GENTLEMAN’S 
AGREEMENT Gregory Peck, Dorothy McGuire, John Garfield. 
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Chi Hits Summer Peak: Como Tilts 


‘Cynthia’ Huge 876, Fiesta’ Hot 256 


Chicago, Aug. 19 4 





Arrival of around 100,000 American 
Legion members and their families 
lus 30,000 others for the Chicago 
Krusicland Festival jolted weekend 
rosses to new summer highs, making 
it a big week here. Perry Como and 
Marion Hutton with “Cynthia” are 
sighting a mammoth $87,000 at the 
Chicago. “Life of Walter Mitty” is 
still hauling them in on 24-hour hitch 
at the Woods, third week being bang- 
up $38,000. 

“The Other Love” with Marie Mc- 


Broadway Grosses 





Estimated Total Gross 
ee WOME vais s cee. 5% $697,000 
(Based on 18 theatres) 
oS rrr re $708,500 


(Based on 17 theatres) 











Donald and Clark Dennis on stage, 
appears a likely $60,000 at the 
Oriental. “Welcome Stranger” is| 
holding strong with $23,000 in third | 
week at the Apollo. “Fiesta” looks | 
stout $25,000 at United Artists. 
Estimates for This Week | 

Apollo (B&K) (1,200; 95)—“Wel- | 
come Stranger” (Par) (3d wk). Still | 
doing fine at $23,000 after last week's | 
big $27,000, 

Chicago (B&K) (3,900; 95)—“Cyn- 
thia” (M-G) with Perry Como and 
Marion Hutton on stage. Keeping 
step with the thermometer at terrific 
$87.000 or near. Last week, “Dear 
Ruth” (Par) with Jo Stafford and | 
Victor Borge (5th wk), solid $48,000, | 

Garrick (B&K) (900; 95)—“Perils | 
Pauline” (Par) (3d wk). Medium | 
$13,000. Last week, nice $16,000. 

Grand (RKO) (1,500; 95)—“Brute | 
Force” (U) (4th wk). Exits at not so 
warm $13,000, big drop from last 
week's fancy $21,000. 

Oriental. (Essaness) (3,400; 95)— | 
“Other Love” (UA) with Marie Mc- | 
Donald and Clark Dennis on stage. | 
Sturdy $60,000. Last week, “Carnival | 


of Costa Rica” (20th) with Art Lund | 
and Helen Forrest on stage (2d wk), | 
profitable $43,000. | 

Palace (RKO) (2,500; 95)—“Marked | 
Woman” (WB) and “Dust Be My 
Destiny” (WB) (reissues). Radical 
change from first-run policy, and 
thin $19,000 looms. Last week, “Slave 
Girl” (U) and “Desperate” (RKO) 


(2d wk), $16,000. 

Rialto (Indie) (1,700; 95)—“Out- 
law” (UA) (8th wk). Hefty $12,500 
after last week’s neat $13,500. 

Roosevelt (B&K) (1,500; 95)—“Un- 
faithful” (WB) (2d wk). Sturdy 
$22.000 after last week’s fine $27,000. 

State-Lake (B&K) (2,700; 95)— 
“Hucksters” (M-G) (4th wk). Staunch | 
$20.000. Last. week, $25,000. 

United Artists (B&K) (1,700: 95)— | 
“Fiesta” (M-G). Lilting $25,000. Last | 





week, “High Barbaree” (M-G) (2d. 
wk), $15,000. 
Woods (Essaness) (1,073; 95)— | 


“Life of Walter Mitty” (RKO) (3d) 
wk). Still clicking at smash $38,000. | 
Last week, great $40,000. 

World (Playhouse) (Indie) (587; | 
75)—"Vow” (Artkino) (2d wk). 
Weak $2,000 after good $3,000 opener. 


Det. Better; ‘Ivy’ $34,000, 
No Poison; ‘Wind’ Lusty 
24G, ‘Stranger’ 226, 4th 


Detroit, Aug. 19. 
One new film, a reissue and a hold- 
over are taking top coin this week, 
with biz showing some signs of re- 
covering from the doldrums of the 
last several months. The new entry, 
“Ivy,” at the Fox, is strong. The 





| (M-G) 


Mpls. Climbs: ‘Web 


Strong at $10,000 


Minneapolis, Aug. 19. 

Two important newcomers, “The 
Web” and “Possessed,” are getting 
plenty of opposition this week from 
an impressive array of holdovers. 
Among the continuing attractions, 
“The Hucksters” and “Welcome 
Stranger,” in their second and fifth 
weeks, respectively, are still demon- 
strating exceptional potency, It’s the 
second week for “Brute Force” and 
“Dishonored Lady,” which also have 
been giving good accounts of them- 
selves. A break in the heat wave is 
stimulating the boxoffice. 

Estimates for This Week 

Aster (Par) (900; 30-44)—‘“Devil 
Thumbs Ride” (RKO) and “Web of 
Danger” (Rep). Okay $2,000 in 5 
days. Last week, “Little Mr. Jim” 
and “Thunder Mountain”’ 
(Rep), $1,800 in 5 days. 

Century (Par) (1,600; 50-70)— 
“Welcome Stranger” (Par) (5th wk). 
One of champion all-time grossers 
and still hasn’t exhausted boxoffice 
welcome. Fine $8,000 after big $11,- 
000 last week. 

Gopher (Par) (1,000; 44)—“West- 
ern Union” (20th) (reissue). Fine 
$5,000. Last week, “Likely Story” 


(RKO), $3,500. 

Lyric (Par) (1,100; 50-70)—“Dis- 
honored Lady” (UA) (m.o.). Fair 
$4,500. Last week, “Copacabana” 
(UA) (m.o.), $5,000. 

Pix (Corwin) (300; 50-70)—“Scar- 
let Pimpernel” (FC) and “Scarlet 





| Pimpernel Returns” (FC) (reissues) 


(2d wk). Big $2,000 after great $3,000 
first week. 

Radio City (Par) (4,400; 50-70)— 
“Hucksters” (M-G) (2d wk). Good 
$13,000 indicated after smash $21,000 
first week. 

RKO-Orpheum (RKO) (2,800: 50- 
70)—“Brute Force” (U) (2d wk). 


Mild $8,000 in 6 days, after big $15,- | 


000 initial canto. 

RKO-Pan (RKO) (1,600; 50-70)— 
“The Web” (U). Big $10,000 or close.. 
Last week, “Fantasia” (RKO) (re- 
issue) (2d wk), healthy $6,000. 


State (Par) (2,300; 50-70)—‘Pos- 
sessed” (WB). Great $14,000. Last 
week. “Dishonored Lady” (UA), 
$11,000. 


Uptown (Par) (1,000; 50-55)—“Egg 
and I” (U). First nabe showing. 
Reaching for huge $6,000. Last week, 
“Perils Pauline” (Par), $5,000. 


Happy Breed” (U). Fine, highly 
praised picture lacks cast names and 
looks fairly good at $3,000. Last 





Downtown is going great with reissue 
of “Gone With Wind,” while “Wel- 
come Stranger,” at the United Art- 
ists, shows no signs of slackening as 
it went into its fourth week. 
Estimates for This Week 

» Adams (Balaban) (1,740; 70-95)— 
Gone With Wind” (M-G) (reissue). 
Big $24,000. Last week, “Fiesta” 


(M-G) and “Hat Box Mystery” (M- | 


G) (2d wk), $12,000. 
Broadway-Capitol (United Detroit) 
(3.309; 70-95) —“Marked Woman” 
(WB) and “Dust My Destiny” (WB) 
f reissues). Lusty $16,000. Last week, 
‘Destry Rides Again” (U) and “When 


Daltons Rode”’* (U) (reissues), fair | 


$13.000. 

; Cinema (Marten) (250; 60-90)— 

‘Nuremberg Trials” (Indie) (2d wk). 

Okay $1,800. Last week, good $2,200. 
Downtown (Balaban). (2,683; 70-95) 


—Frankenstein” (U) and “Dracula” | 


(U) (reissues). Surprising $11,000. 
Last week, “Born to Kill” (RKO) and 
a Huntress” (RKO) (2d wk), 


Fox (Fox-Michigan) (5,100; 70-95) 
—"Ivy” (U) and “Time Out of Mind” 
{U). Strong $34,000. Last week, 
Pa Mrs. Muir” (M-G), only $23.- 

Madison (United Detroit) (1,866; 
50-60 \—“Farmer’s Daughter” (RKO) 
and “Brother Talks to Horses” (M- 
G). Swell $2,500 in 3 days. Last 
week, “High Barbaree” (M-G) and 

Love and Learn” (UA), $2,100 in 3 
avs. 


Michigan (United Detroit) (4.039; 


70-95) —“Possessed” (WB) and “Lit- | 
tle Miss Broadway” (Mono) (2d wk | 


at $18,000. Last week, swell $21,- 


Palms-State (United Detroit) (2.-. 


976; 70-95)—“Romance Rosy Ridge” 
: x oe Py i oll (PRC) (2d 
, ice ,000. » fal 
$18.000, ; en oe 
United Artists (United Detroit) 
(1.941; 70-95)—“Welcome Stranger” 
Still sock at $23,- 
Last week, wow $25,000. 


week, “Egg and I” (U) (7th wk), 
big $3,400. 


Cooler Weather Boosts 
Prov. Biz; ‘Kissing’ 156 


Providence, Aug. 19. 


All houses are holding to a fancy 
pace here with the break in the heat 
wave. Majestic hot with “Wonder 
Who's Kissing Her Now” is solid and 
best of new entries. Nifty holdover 
biz’ also is song ae by RKO 
Albee’s “The ng Night” and 
Strand’s “Dear Ruth.” 

Estimates for This Week 

Albee (RKO) (2,200; 44-65 )—“Long 
Night” (RKO) and “Seven Keys 
Baldpate” (RKO) (2d wk). 
$14,000 after nifty $18,000 opener. 

Carlton (Fay-Loew) (1,400; 44-65) 
| “Possessed” (WB) and “Secon 
Chance” (20th) (2d run), Fairly 
| eoud $5,000. Last week, “Miracle 34th 
at. 
(20th) (2d run), $6,000. 








can Bros.” (PRC) and “South Pago 
Pago” (PRC) (reissues). Not bad 
$6.000. Last week, “Goldwyn Follies” 


(reissues), $7,000. 

Majestic (Fay) ‘ 
| “Wonder Who's Kissing Her” (20th). 
| Trim $15,000. Last week, “Possessed” 
| (WB) and “Second Chance” (20th), 
strong $14,000, 

“State (Loew) (3,200; 44-65)— 
| “Great Waltz’ (M-G) (reissue) and 
| “Cynthia” (M-G). Stout $18,000. Last 
week, “Romance Rosy Ridge” (M-G) 
| and “Magnificent Rogue” (Rep), big 
$23,000. 
| Strand (Silverman) (2,200; 44-65) 
| —“Dear Ruth” (Par) (3d wk) opened 
| Monday. Closed second stanza with 

swell $14,000 after wow $18,500 first 
' round, 


(2,200; 44-65)— 


] Paramount 


Ruth’ Big 1346, Omaha 


Omaha, Aug. 19. 

Orpheum’s “Undercover Maisie” 
with Mills Bros. and Randy Brooks 
band is doing well despite revival of 
heat. “Dear Ruth,” at the Paramount, 
looks solid. 

Estimates for This Week 

Orpheum (Tristates) (3,000; 20-80) 
—“Undercover Maisie” (M-G) plus 
Mills Bros. and Randy Brooks’ orch 
on stage. Neat $17,500. Last week, 
“Blaze of Noon” (Par) and “Dark 
Delusion” (M-G), $12,000 at 16-65c 


scale. 

Brandeis (RKO) (1,500; 16-65)— 
“Marked Woman” (WB) and “Dust 
Be Destiny” (WB) (reissues). Snappy 
$8,500. Last week, “Gunfighters” 
(Col) and “Millerson Case” (Col), 


solid $9,000. 

(Tristates) (2,800; 16- 
65)—“‘Dear Ruth” (Par). Big $13,500 
or over. Last week, “Who’s Kissing 
Her” (20th), $13,600. 





Omaha (Tristates) (2,000; 16-65)— | 


“Kissing Her Now” (20th) (m.o.) and 


“Code of West” (RKO). Moderate 
| $8,000. Last’ week, “Miracle 34th 
St.” (20th) (m.o.) and 


Journey” (20th), $10,500. 

State (Goldberg) (865; 
“Caicutta” (Par) and “Happened on 
Fifih Ave.” (Mono). 
Last week, “Favorite Brunette” (Par) 
and “Angel and Badman” 
$3,500. 


Wind Wow 456 





In 2 Hub Spots 


Boston, Aug. 19. 
“Gone With Wind,” back at the 
two Loew houses at regular prices, 


is doing- plenty of biz to lead the | 
this week. RKO Boston has 


town 
Carole Landis in person to head the 
new stage show and boost “Brute 


Others still are below the timber 
line. 
Estimates for This Week 


Boston (RKO) (3,200; 50-$1.10)— 
“Brute Force’ (U) (2d wk) plus 
Carole Landis, Johnny Morgan, 


Weire Bros., others, on stage. Fancy 
$31,000, almost like old ‘times, and 
would have been much higher except 
for heat on opening day. Last week, 
with Gil Lamb and others on stage, 





World (Mann) (350; 50-99)—“This | 


Nice 


(20th) and “Strange Journey” | 


Fay’s (Fay) (1,400; 44-65)—“Corsi- | 


‘UA) and “Away Out West” (UA) | 





$28,000. 
Exeter. (Indie) (1,000; 40-65)— 
“Great Expectations” (U). Third 


showing in town,.but sock for this | 


size house at mammoth $12,000. Last 
| week, subsequent-runs. 


| Fenway (M-P) (1,373; 40-80)— 
| “New Orleans” (UA) and “Heart- 
jaches” (PRC). Mild $8,000. Last 


| week, “Dear Ruth” (Par) and “Dan- 
| ger St.” (Par) (m.o.), good $9,000. 
Memorial (RKO) (2,900; 40-80)— 
| “Long Night” (RKO) and “That’s My 
Gal” (Rep). Second week well 
helped by “mock trial” stunt to rous- 
ing $22,000. Last week, big $24,000. 
Metropolitan (M-P) (4,367; 40-80) 


Chance” (20th). Mild $18,000. Last 
week, “Cry Wolf” (WB) and “Son 
Rusty” (Indie), $19,000. 

Orpheum (Loew) (2,900; 40-80)— 
“Gone With Wind” (M-G) (reissue). 
This oldie still a wow, catching a ter- 
rific $30,000 despite worst heat wave 





|“Other Love” (UA) 
| Bees” (Col), $23,000. 

Paramount (M-P) (1,700; 40-80)— 
| “New Orleans” (UA) and “Heart- 
aches” (PRC). Moderate $13,000. 
Last week, “Dear Ruth” (Par) and 
“Danger St.” (Par) (m.o.), nice $15,- 


and “Keeper 


000. 
State (Loew) (3,200; 40-80)—“Gone | 


With Wind” (M-G) (reissue). Getting 
| nabe biz at great $15,000. Last week, 
|“Other Love’ (UA) and “Keeper 
| Bees” (Col), $10,000. 

Translux (Translux) (900; 30-74)— 
| “Dillinger” and “Mutiny Big House” 
| (Indie) (reissues). Okay $4,000. Last 

week, “Call Murder” (Indie) and 
| “Racketeers” (Indie), $3,500. 


| 
‘IVY’ BRIGHT $17,500, 
DENVER; ‘BRUTE’ 1236 


Denver, Aug. 19. 
| “Ivy"° and “Crimson Key,” play- 
| ing Denver and Webber theatres 
looks to cop high money here this 
week, with all biz held down by 
weather. 
Estimates for This Week 
Aladdin (Fox) (1.400; 74-$1.20)— 
'“Duel in Sun” (SRO), after two 
weeks at Paramount, Esquire. Big 
$8.000. Last week, 
Kissing Her” (20th), big $5,500. 
Broadway (Cinema) (1,500; 35-74) 
—“Yank in London” (20th) and 
“Wild West” (PRC) (reissue). Thin 








' 


| 
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(Continued on page 23) 








Grosses Are Net 


Film gross estimates, as re- 
ported herewith from the vari- 
ous key cities, are net, i.e, with- 
out the 20° tax. Distributors 
share on net take, when playing 
percentage, hence the estimated 
figures are net income. 

The  parenthetic admission 
prices, however, as indicted, in- 
clude the U.S. amusement tax. 





15-50)— | 
Good $3,000. | 
(Rep), | 


Force” to nice total in second stanza. | 


—“Deep Valley” (WB) and “Second | 


the city has had in years: Last week, | 


“Wonder Who's | 


With rains last Saturday (16) and 
Sunday ending New York's record 
heat wave, Broadway firstrun busi- 
ness sOared. The meager totals regis- 
tered by some theatres midweek 
(new highs for years were made 
by the mercury on three successive 





| days, starting last Wednesday) were | 


overcome in the upbeat. Both 
straight pix houses and vaudfilmers 
| pushed ahead for big sessions. 

| Upswing in business is reflected in 
one new high being registered, an- 
other new record possible and three 
| other strong openings. 
| Father,” which teed off Friday (15) 


“Strange | at the Warner (formerly the Holly- 


seems sure of cracking the 
old house high with a resounding 
$57,000. High crix appraisal, plus 
| the record-run stage play’s rep, sur- 
;}mounted 1947’s greatest heat on 
opening day. 

Danny Kaye’s “Walter Mitty.” at 
the Astor, is heading for $65,000 or 
better, with a chance of cracking 
the theatre’s old high of $67,000, 
rung up by Kaye’s last pic, “Kid 
from Brooklyn” on an Easter Week 
opening. It’s doing better than “Best 
Years,” despite lower admission 
scale, inasmuch as its shorter run- 
ning time allows more shows. 

Third outstanding preem_ was 
“Black Narcissus,” which launched 
the le&it Fulton as a picture house. 
British-made Technicolor opus start- 
ed out strongly and Weld up well 
with help from a fine batch of 
notices. with around $30,000 likely 
on initial session, terrific for this 
bandbox theatre. 

“Frieda,” another Rank entry, is 
giving the Park Avenue its best 
week in months with a fine $17,000, 
or close. British film got fairly good 
reviews. Palace is doing surprisingly 
well at $18,000 with a reduced scale 
and policy of 
reissue every day. Second week of 
the “repertory,” started yesterday 
(Tresday ). 

Both the Paramount and Music 
Hall are showing great sustained 
strength. Former has 
Stranger,” with Carmen Cavallaro 
band heading. stageshow, and will 
end its second week at a giant 
$105.000 only $5,000 less than the 


wood), 








——————E_ 


opening week’s summer record of 
$110.000. 
The Hall, which has not varied 


over $1,000 per week since open- 
ing “Bachelor and Bobby-Soxer,” 
plus usual stageshow, appears headed 
for another smash stanza at $150,000 
in its fourth week. This pace as- 
sures the RKO film of six weeks or 
longer. 

“Green 
English 


For Danger,” another 
entry, is doing nicely at 
$21.000 in second week at Winter 
Garden. “Brute Force,” which fig- 
ures to do $30,000 on fifth frame, 
now is set for seven weeks at the 
Criterion. 

Strand is bringing in “Deep Val- 
ley,” with Count Basie band head- 
ing stagebill, on Friday (22). Globe 
ovens “Roosevelt Story” tomorrow 
(Thursday ). 

“Mother Wore Tights,” plus stage- 
show headed by Jack Haley, Ella 
Logan, Harmonicats, opens today 
(Wednesday) at the Roxy after four 
strong weeks with “Wonder Who’s 
Kissing Her Now.” 

Estimates for This Week 

Astor (City Inv.) (1.300: 80-$1.80) 
—‘Life of Walter Mitty” (RKO). 
Desvite opening in year’s hottest 
weather, this is soaring to colossa! 
$65.000 or better. only about $2.000 
from house high. Last week, “Best 
Years” (RKO) (38th wk). fine $17,- 
200. 

Fulton (City Inv.) (785: 80-$1.50)— 
“Black Narcissus” (U). British-made 
caught on in great fashion, aided by 
strong reviews. Looks to hit smash 
$30,000 or near. terrific for this band- 
box house on first week as a filmery. 
Theatre took in $4,900 opening day, 
| unheard of at these prices. 

Capitol (Loew's (4,820; 70-$1.50)— 
“Hucksters” (M-G) and Tony and 
Sally De Marco, Charles Trenet, Ted 
| Straeter orch on stage (5th wk). 
Down to $56.000 this week. but will 
hold a sixth in order to give house 
a new picture near Labor Day. 
Fourth week was nice $64,000. 

Criterion (Loew’s (1,700; 60-$1.25) 
—“Brute Force” (U) (6th wk). Sixth 
week opens today (Wednesday). 
Climbed in fifth stanza to big $30,- 
000.” which bettered fourth week's 
stout $29,000, Set to stay 
weeks. 

Globe (Brandt) (1,500; 70-$1.20)— 
“Northwest Outpost” (Rep) (2d- 
final wk). Down to $10,000 after nice 
$18,000 opener. “Roosevelt Story” 
(Indie) opens Thursday (21). 

Gotham (Brandt) (900: 70-$1.40)— 
“Daring Desperadoes” (Indie) and 
“Hell-Ship Morgan” (Indie) (re- 
issues). Opened here last Saturday 
(16) and looks only $7,500. No hold 
over. Last week, “Smith To Wash- 








“Life With | 


showing a diffcrent | 


“Welcome | 


seven 


B'way B.0. Up as Rains Cool Blues; 
Father’ Record 57G, ‘Mitty’ Hot 656, 
‘Narcissus’ Terrif 306, ‘Frieda’ Fine 176 


ington® (Col) and “Let Us Live” 
(Col (reissues), weak $8,000. 

Palace (RKO) (1,700; 50-$1)— 
“Favorite Wife” (RKO) (reissue), 
Plays today (Wednesday) only; 
“Kitty Foyle” (RKO) = (reissue) 
played yesterday (Tues.), latter 
date marking start of second week 
of summer repertory, all revivals of 
old-hit films. House hit $18,000 on 
| first week of such policy, great for 
such reissue setup. In ahead, “Won’t 

| Believe Me” (RKO) (4th wk-6 days), 
|okay $16,000. 
Warner (WB) (1,499; 70-$1.10)~— 
} Llke With Father” (WB). On preem 
week ending tomorrow (Thursday), 
this is soaring to new record of 
$57,000 at this house, formerly oper- 
ated as the Hollywood. Many crix 
raves helping. Holds, naturally. In 
ahead, “Possession” (WB) (llth 
wk-8 days), $13,000. 

Paramount (Par) (3,664; 70-$1.50) 
|—“‘Welcome Stranger” (Par) with 
Carmen Cavallaro orch, Raul & Eva 
Reyes, Nip Nelson, others, on stage 
(3d wk). Second week, ended last 
|night, hit giant $105,000 after sum- 
}mer record of $110,000 opening 
|stanza. House played to more than 
| 300,000 patrons in ‘first two weeks, 
| topping attendance mark of “Going 
|My Way” (Par) here. 
| Park Avenue (U) 
| $2.40) — “Frieda” (U). 








| 
| 


(583; $1.20- 
Doing very 
nicely at $17,000 or close, best at this 
}spot in many weeks. Holding for 
|'extended run, with generally fine re- 
| views helping. In ghead, “100 Men 
jand Girl” (U) (reissue) (2d wk), 
very sad $2,500. - 

| Radio City Music Hall (Rockefel- 
lers) (5,945; 70-$2.40) — “Bachelor 
and Bobby-Soxer” (RKO) with 
stageshow (4th wk). Holding up in 
| sensational style, with a colossal 
| $150,000 likely this session, ahead of 
| huge $149,000 for third. Now looks 
to hold six weeks or longer. 

Rialto (Mayer) (594; 35-85)— 
|\“Corpse Came C. O. D.” (Col). 
| Opened last Monday (18). Last week, 
|\“The Pretender’ (Rep), nice $6,200. 
!In ahead, “Blackmail” (Rep), about 
| same, 

Rivoli (UAT-Par) (2,092: 60-$1.25) 
—‘“Crossfire’ (RKO) (5th wk). 
Fourth round, concluded yesterday 
(Tues.), continued steady pace here 
with big $42,000 or near; third hit 
strong $44,000. 

Roxy (20th) (5,886; 80-$1.50)— 
“Mother Wore Tights” (20th) with 
Jack Haley, Ella Logan, Harmoni- 
cats, others on stave. Opens today 
(Wed.). Last week, “Kissing Her 
Now” (20th), p.us first weck of 
Smith & Dale, Joe Howard and 
Maurice Rocco heading  stagebill 
(41h wk), slid down to around $66,- 
000, nice for this stage of run; third, 
with Abbott-Costello heading stage 
layout, was strong $98,000 but under 
hopes, with torrid weather blamed. 

State (Loew's) (3,450; 43-$1.10)— 
“Dear Ruth” (Par) (2d run) with 
Henny Youngman, Henry “Red” Al- 
len orch, Eugenie Baird heading 
vaude. Fancy $33,000. Last week, 
|“Dishonored Lady” (UA) (2d run) 
| with George M. Cohan, Jr., topping 
stageshow, nifty $30,000. 

Strand (Wis) (2,756; 75-$1.10)— 
“Marked Woman” (WB) and “Dust 
Be Destiny” (WB) (reissues) (2d 
final wk). Hitting nice $35,000 in 
second week of two-week booking. 
| First was strong $44,500. “Deep Val- 
ley” (WB), plus Count Basie orch, 
opens next Friday (22). 
| Wictor (Maurer) (720; 70-$1.20)— 
“Gunfighters” (Coi) (4th wk). 
Climbing over third week’s biz with 
fancy $12,000 in view this stanza 
after $10,500 for third. Goes one 
|more with “Lured” (UA) set to open 
Aug. 27. 

Winter Garden (UA) (1,312; 60- 
$1.20)—“Green For Danger” ‘(E-L) 
(2d wk). Suffering a bit perhaps 
from too much British fare now on 
Broadway but still strong profit at 
|about $21,000 after big $28,700 open- 
ing week. 


‘Buff. Mercury Soars, So 
| Does Biz; ‘Wolf’ 176, 
‘Wind’ Terrif at 18G 


Buffalo, Aug. 19. 

| “Cry Wolf” is best new entry this 

week with solid session at the Buf- 

falo. “Gone With Wind” also is sure 

prisingly strong at the Lakes. 
Estimates for This Week 














Buffalo (Shea) (3,500; 40-70)— 
“Cry Wolf’ (WB) and “Danger 
Street” (Par). Fancy $17,000. Last 


week, “Romance Rosy Ridge” (M-G) 
and “Big Town” (Par). $12,500. 

| Great Lakes (Shea) (3,400; 40-70) 
“Gone With Wind” (M-G) (reissue). 
| Strong $18,000. Last week, “Dear 
Ruth” (Par) (2d wk), big $15,000. 
| Hipp (Shea) (2,100; 40-70)—-“Dear 
| Ruth” (Par) (m.o.). Fine $10,000. 
Last week, “Marked Woman” (WB) 


| (Continued on page 23) 
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Biggest Dramatic 
Spectacle in Years! 


STREET 


ir a 











THAT OLD M-G-MAGIC! 


ome one, come all to the 
iggest Shows this industry has 
witnessed since pre-war times! 


. 


“THE UNFINISHED : 
(Technicolor DANCE": Margaret O’Brien and a specialt 
Charisse, Karin Booth, Danny re A ncaaing Cyd 
and others. 


in a cast of hundreds. 
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Rain Perks Up K.C. 


Bachelor’ Record 


$21,000, ‘Slave’ Big 186, ‘Cynthia’ 156 


Kansas City, Aug. 19. 

Films are more than holding their 
own in firstruns despite the heat and 
other summer competition, “Bachelor 
and Bobby-Soxer” at Orpheum and 
“Slave Girl” in the Fox Midwest 
firstrun trio of houses are the main 
reasons for the big money this week. 
“Bachelor” likely will take the Or- 
pheum to a record week at terrific 
$21,000, virtually house capacity. 


“Slave Girl” is fine $18,000, and has a | 


good chance of holding over. 

“Welconfe Stranger,” in 
week, at the Paramount is still doing 
nicely. “Cynthia” and “Great Waltz” 
also are big. Rain during the week 
broke the heat temporarily, and 
helped the boxoffice. Heat returned 
over the weekend. 

Estimates for This Week 

Esquire (Fox Midwest) (820; 45-65) 
—“Saddle Pals” (Rep) and “Spring- 
time Sierras” (Rep). Sturdy $5,500. 
Last week, “Suspense” (Mono) and 
“Violence” (Mono), $4,000. 


Kimo (Dickinson) (550; 65)—“Fan- | 


tasia” (RKO) (reissue) (3d wk). Nice 
$2.000. Last week, $3,000. 

Midland (Loew’s) (3,500; 45-65)— 
“Cynthia” (M-G) and “Great Waltz” 
(M-G) (reissue). Rousing $15,000. 


Last week, “Romance Rosy Ridge’ | 
Weekend” | 


(M-G) and “Fun 
(M-G), solid $22,000. 
Orpheum (RKO) 
“Bachelor Bobby-Soxer” 


on 


at terrific $21,000. Looks sure of ex- 
tended run, Last week, “Riff-Rafl” 
(RKO) and “Born to Kill” (RKO), 
dull $8,500. 

Paramount (Par) 
“Welcome Stranger” (Par) (4th wk). 
Strong $10,000, and may:stay a fifth. 
Last week, nifty $12,000. 


| 
Southtown ‘Elmer) (950: 45-65)— 


“Scarlet Pimpernel” (FC) = and 
“Scarlet Pimpernel Returns” (FC) 
(reissues ). Great $3,500. Last 
week, “Les Miserables” (20th) and 


“Know Where I’m Going” (U) (re- 
issues), split with “Dear Octupus” 
(Indie) and “Adventure Blackmail” 
(Indie) (reissues) ,only $1,500. 

Tower-Uptown-Fairway (Fox Mid- 
west) (2,100, 2,043. 700: 45-65)— 
“Slave Girl’ (U). Fine $18,000. and 
could hold. Last week, “Who’s Kiss- 
ing Her Now” (20th) (2d wk), nice 
$14,000. 


Bachelor’-Vaude Great 
396. Frisco; ‘Singapore’ 





Tall 216, ‘Stallion’ 186 


San Francisco, Aug. 19. 
New product is making exhibitors 
happy here this week, with Golden 
Gate leading the procession. With 
“Bachelor and Bobby-Soxer’” as 
screen attraction and Joey Adams 
and Tony Canzoneri heading vaude, 
theatre will hit a giawt $39,000 or 
close. “Red Stallion” at Warfield also 
is stout while “Adventuress” with 
vaude, at the Paramount, is racking 
up a sock session. 
Also setting a great pace is “Sin- 
apore” at the Orpheum. “Welcome 
tranger’ continues in sturdy fash- 
ion althouch in its fifth week at 
the St. Francis. 
Estimates for This Week 

Golden Gate (RKO) (2.844; 65-$1) 
“Bachelor and ~- Bobby-Soxer” 
(RKO) plus vaude headed by Joey 
Adams and Tony Canzoneri. Terrific 


— 


$39.000. Last week, “7 Keys Bald- | 


pate” (RKO) plus vaude headed by 
Jack Carson and Janis Paige, sock 


$34.000. 
Fox (FWC) (4.651; 60-95)—‘Ro- 
mance Rosy Ridge” (M-G)._ Fair | 


$16.000 or near. Last week. “Fiesta” | 


(M-G) (2d wk), nice $14.500. 

Warfield (FWC) (2,656: 60-85) — 
“Red Stallion” (E-L). Nice $18.900. 
Last week. “Western Union” (20th) 
(reissue), $15,000. 

Paramount (Par) (2,646: 60-85)— 
“Adventuress” (PRC) plus vaude 
headed by Billy De Wolfe and Olva 
San Juan. Sock $35,000. Last week, 
“Desert Fury” (Par) (2d wk), big 
$19,500. 

St. Francis (Par) (1.400: 85) 
“Welcome Stranger” (Par) (5th wk). 
Hefty $16,000. Last week, solid 
$20.000. 


Orpheum (Blumenfeld) (2.448: 55- | 
85)—“Singapore” (U). Sturdy $21.-| 


000. Last week, “Brute Force” (U) 
(3d -wk), ordinary $9,500. 

United Artists (Blumenfeld) (1.- 
207; 55-85) — “Carnegie Hall” (UA) 
(2d wk). Oke $13,000. Last week, 
healthy $17,500. 

Stagedoor (Ackerman) (300: 60- 
85)—“‘Magie Bow” (U). Big $3,700. 
Last week, “Hamilton Woman” (UA) 
(reissue) (2d wk), $2,300.° 

Center Theatre (Lippert) (300; 90- 
$1.20}—“Duel in Sun” (SRO). Big 
$7.000. Last week, subseauent-run. 
je Guild (Lippert) (400: 35-85) 
‘Gone With Wind” (M-G) (reissue) 
(2d wk). Big $7,500. Last week, ter- 
rific $8,000. 
lav (Roesner) (400: 65-85) — 
Children Paradise” (Indie) (3d wk). 
— $2,400. Last week, good $2,- 


_United Nations (FWC) (1.149: 60- 
85)—"“Fantasia” (RKO) (reissue) (3d 
wk). Good $3,000. 
$4,500, 


fourth 


(1,900; 45-65 )— | 
(RKO). | 
Probably will set a new house record | 


(1,900; 45-65)— | 


p™ 
. 





Key City Grosses 


Estimated Total Gross 
ro) i fee $2,958,000 
(Based on 20 cities, 190 thea- 
tres, chiefly first runs, tnctuding 
N. Y.) 
Total Gross Same Week 
i ae a eee $3,108,800 
(Based on 22 cities 189 theatres) 


‘Stranger’ to 006 
Record in Philly 


Philadelphia, Aug. 19. 


Despite heat and weekend exodus 
ito seashore “Welcome Stranger” 
| looks like a sure record-breaker in 
| its opening sesh at the Mastbaum. 
Crosby-Fitzgerald film is luring in 
biggest crowds since this giant de- 
luxer reopened two years ago. 
Nothing else in the cit¥ is even in 
| the same league, with biz in remain- 
ing houses spotty. 
Estimates for This Week 

Aldine (WB) (1,303: 50-94)—“Riff- 
Raff’ (RKO) (2d wk). Fair $9,500. 
Last week, $13.500. 

Arcadia (Sablosky) 
“Cynthia” (M-G) (2d run). Mild 
| $5,000. Last week, “Possessed” (WB), 
| $6,000. 

















Boyd (WB) (2,350: 50-94)—“Slave 
Girl” (U) (2d wk). Pale $15,000. 
Last week, $19,000. 

Earle (WB) (2.760: 50-94)—‘“Huck- 


sters” (M-G) \(5th wk). Still holding 


up at nice $21,000. Last week, good 
| $24,000. . 
| Fox (20th) (2.250: 50-94)—‘“Kiss- 


ing Her Now” (20th) (3d wk). Dip- 
ping to $15,000. Last week, okay 
$18,000. 

Goldman (Goldman) (1,300: 50-94) 
|—‘“Dear Ruth” (Par) (4th wk). Neat 
$22.000. Last week, about same. 

Karlton (Goldman) (1,000: 50-94)— 
“Brute Force” (U) (3d wk). Bright 
$15.000. Last week, fine $17.000. 

Keith’s (Goldman) (1.300: 59-94)— 
“Ghost Mrs. Muir” (20th) (2d run). 
| Pale $4,000. Last week, “Ivy” (U), 
| trim $6.000 second run. 
| Mastbaum (WB) (4,360; 50-94) — 
“Welcome Stranger” (Par). Sensa- 
tional $60.000. Last week, “Cry Wolf” 
(WB), thin $15,000 second week. 

Pix (Cummins) (50-94) — “Great 
Waltz” (M-G) (reissue) (4th wk). 
Fine $6,000. Last week, same. 

Stanley (WB) (2.950: 50-94)—‘‘Car- 
negie Hall” (UA) (2d wk). Good 
$20.000. Last week, solid $24.000. 

Stanton (WB) (1.465: 50-94) 
“Born to Kill” (RKO) (2d wk). Slip- 
ping to $9,000 after husky $13,500 
opener. 


D.C. So Hot, Govt. Lets 
Workers Out; ‘Stranger, 











Washington, Aug. 19. 

Two sock pictures are raking in 
the big coin this week with the 
| others suffering from the heat and 
so-so product, Theatres got an assist 
from the government a couple of 
days last week when the heat wave 
caused a wholesale furlough of Fed- 
eral employees from buildings which 
were not air conditioned. Many of 
these wound up in film houses. The 
big money this week is going to 
“Welcome Stranger” and “Gone With 
the Wind.” 

Estimates for This Week 

Capitol (Loew's) (3,434; 44-80)— 
“Copacabana” (UA) with vaude. 
Disappointing $21,000, considering 
nice crix boosts. Last week, “Ro- 
mance Rosy Ridge” (M-G) with 
vaude, $27,000. 

Columbia (Loew’s) (1.263; 44-70)— 
“Fabulous Dorseys” (UA). 
$7,000. Last week. ‘“Hucksters” 
(M-G), down to $6,500 for fourth 
downtown week and second stanza 





| here, 

| Earle (WB) (2,154; 44-85)—“Wel- 
come Stranger” (Par). Sock $28.000 
and like blood transfusion after 


tough weeks this house has had. Last 
week, “Cry Wolf” (WB), $16,000. 

Hippodrome (Lust) (365: 44-85)— 
“Private Life Henry VIII” (Indie) 
(2d wk). Okay $2,000. Last week 
nice $3,500. 

Keith’s (RKO) (1.838; 44-80)— 
“Slave Girl’ (U). Modest $13,000. 
Last week, “Marked Woman” (WB) 
and “Dust Be My Destiny” (WB), 
(reissues), same. 

Metropolitan (WB) (1,153; 44-74)— 
“Corpse Came C.O.D.” (Col). Very 
nice $10.000. Last week, “Possessed” 
(WB) ‘m.o.), $7,000. 

Palace (Loew's) (2,370; 44-74)— 
“Gone With Wind” (M-G) (reissue). 
Knocking ‘em over to a $20,000 tune 
on this return date. Last week, 


Last week, oke | “Who's Kissing Her” (20th), big $12,- Valet” 


1000 for 6-day second week, 


(700: 50-94) —s 


‘Wind’ Each Socko 286 


Tepid | 


‘Stallion’ Fat $13,000, 
Seattle; ‘Kissing’ 1136 


Seattle, Aug. 19. 

Too many holdovers in current 
week for business to be big. “Won- 
der Who’s Kissing Her Now,” “Red 
Stallion” and “Dear Ruth,” now in 
second week, are standout 

Est mates for This Week 

Blue Mouse (H-E) (800; 45-80)— 
“Perils Pauline” (Par) (4th wk). Oke 
$5,500 in 9 days after dandy $6,200 
last session. 

Fifth Avenue (H-E) (2,349: 45-80) 
—“‘Cynthia” (M-G) and “Dark Delu- 
sion” (M-G). Good $10,000. Last 
week, “Fiesta” (M-G) (2d wk), 6 
davs, fair $6.800. 

Liberty (J & VH) (1,650; 45-80)— 
“Ruth” (Par) (2d wk). Socko $14,- 
500. Last week, immense $16.600. 

Music Box (H-E) (850: 45-80)— 
“Possessed” (WB) (3d wk). 
$3.200 in 5 days. Last week, $6,100. 

Music Hall (H-E) (2,200; 45-80)— 
| “Hucksters” (M-G) (5th wk). Good 
| $5,000, after big $7,300 last stanza. 
| Orpheum (H-E) (2,600; 45-80)— 
i “Red Stallion” (E-L) 
Story” (RKO). Last 
week, “Moss Rose” (20th). $7,200. 

Palomar (Sterling) (1,350: 45-80)— 
“Copacabana” (UA). Mild $6,000. 
Last week, “Angel and Badman” 
(Rep) and “Magnificent Rogue” 
(Rep) (2d wk), oke $5,200. 

Paramount (H-E) (3,039: 45-80)— 





and 


Nice $11.500. Last week, “Living 
in Big Way” (M-G) and “Bulldog 
Drummond Bay” (Col), $7.400. 
Roosevelt (Sterlins) (800; 45-80)— 
“Angel and Badman” (Rep) (3d wk). 
Moderate $3.500. Last week, “This 
My Affair” (20th) and “Sally. 
| Mary" (20th) (reissues), $3,700. 


Ridge’ Rosy 216 
In Okay L ville 


Louisville, Aug. 19. 
Rosy Ridge” 








“Romance 


uct. “Dear Ruth,” in third week, at 


Estimates for This Week 
Brown (Fourth Avenue) (1,200: 40- 
60)—“‘Dear Ruth” (Par) and “Jungle 
Fiight”’ (Par) (3d wk). 
week’s big $6,000. 


—“Calcutta” (Par) and “Honeymoon” 
(RKO). Nice $2.900. 


(RKO), $3,400. 


(2d wk). 
last 


40-60)—“Cry Wolf” (WB) 
Medium $6.500 after 
healthy $8,500. 

—‘Arabian Nights” (U) 
$7,000. Last week, “Vigilantes 
turn” (U) and “Canyon Passage” 
(reissue), fairish $6,000. 


on Beach” (RKO) and “Desperate” 
(RKO). Brisk $15,000. Last week, 
“Wonder Who’s Kissing Her” (20th) 


and “Crimson Key” (20th), strong 
$16,000. 
Scoop (Louisville Theatre) (700; 











Mild $1,900. Last week, “Live As I 
Please” (Indie), $2,200. 
State (Loew's) (3,300; 40-60)—‘“Ro- 


mance Rosy Ridge” (M-G) and 
“Little. Miss Broadway” (Mono). 
Virile $21,000. Last week, “Other 


Love” (UA) and “King Wild Horses” 
(Col), light $11,000. 

Strand (FA) (1.200; 40-60)—“Who’s 
Kissing Her” (20th) and “Crimson 
Key” (20th) (m.o.). Fair $5,000. Last 
week, “Trouble With Women” (Par) 
and “Danger Street” (Par), about 
same, 


‘Hall’ Terrif 226, Mont’! 


Montreal, Aug. 19. 





negie Hall” looks standout currently 
at Loew’s. “Unfaithful” also is fancy 
at the Capitol. 
Estimates for This Week 
Loew’s (C. T.) (3,115; 35-47-67)— 
“Carnegie Hall” (UA). Wow $22,000. 


wk), $8,000. 

Palace (C. T.) (2.578: 30-45-62 )— 
“Won't Believe Me” (RKO). Nice 
$13,000. Last week, “Honeymoon” 
(RKO), $11,000. 

Capitol (C. T.) (2,610; 30-45-62 )— 
“Unfaithful” (WB). Strong $14,000. 
Last week, “Living in 
(M-G), $12,000. 
| Princess (C. T.) (2.270: 30-40-53 )— 
'“Arnelo Affair” (M-G) and “Thunder 





Sparked by special bally, “Car- | 


Big Way” | 


| “Slave Girl’ (U) and “Thunderbolt” 


Fair | 


“Likely | 


“Wonder Who's Kissing Her” (20th). | 





Los Angeles, Aug. 19. | 
Temperatures dropped during the 
past week, and grosses climbed as | 
| the mercury went down. Easily out- | 
standing is “Bachelor and Bobby- 
Soxer,” which will hit a colossal 
| $65,000 in two theatres, probably the 
biggest the @antages and Hillstreet 
| have done in several months. Also 
| strong is “Kiss of Death,” which 
| looks nice $65,000 in five houses, 
Eagle-Lion’s “Red Stallion” is ex- 
tra fine $51,000 in five situations 
“Singapore” also is torrid at $52.500 
in five spots. “Carnegie Hall,” play- 
| ing in four smallseaters, shapes as 
stout $32,000. 
Holdovers felt the opposition from 
i this strong new product, nearly all 
| Slumping badly. “Dear Ruth,” with | 
| $27.500 in two Paramount houses, | 
looks best in second week. Big sur- 
| prise here was sock $11,000 regis- 
| tered by reissue of “Gone With} 
| Wind” at Four Star, length of film 
allowing only four shows daily. 
Estimates for This Week 
| Belmont (FWC). (1,532; 50-$1) — 





} 


“Red Stallion” (E-f£) and “Blondie’s 
| Holiday” (Col). Stout $7,000 or near. 
| Last week, “Golden Boy” (Col) and 


“Good Girls to Paris” (Col) (reis- 
sues), $2,300. 
Beverly Hills Music Hall (G&S- 


Blumenfeld) (824: 65-$1)—‘‘Carnegie | 
| Hall” (UA). Solid $6,000. Last week, | 
“Patient Vanishes” (FC) (8 days), 
only $3,000. 

Carthay Circle (FWC) (1,518: 50- | 
| $1)—“Kiss of Death” (20th). Nice | 
| $7,000. Last week, “Who's Kissing | 
Her” (20th) (3rd wk-6 days), $3,200. | 


| Chinese (Grauman-WC) (2,048: | 
| 50-$1) “Kiss of Death” (20th). 
| Okay $14.000. Last week, “Kissing 


and | 
“Woman on Beach” will hike the |“Cry Wolf” (WB) (2d wk). Fair $14,- | , 
overall total here this week, despite | 500. Last week, fancy $21,600. ¥ 
hot, humid weather. Balance of bills | 
are holdovers, and mostly so-so prod- | feld) 


Another | sion” (M-G) (2d wk). Down to $7,000 
profitable stanza at $5,500 after last | or near. Last week, nice $12,100. _ 


Kentucky (Switow) (1,200; 30-40) | Stallion” (E-L) and “Blondie’s Holi- 


bi. Last week, | 
“Yearling” (M-G) and “Beat Band” | Girls” (Col) (reissues), bad $3,000. 


Mary Anderson (People’s) (1,100;| “This Happy Breed” (U) (12th wk). 


(reissue) | Performance” (E-L) and “Green For 
and “Heartaches” (PRC). Moderate | Danser” (E-L) (m.o.) (9 days), nice 

e- | 
(U) | 
| pore” 
Rialto (FA) (3,400; 40-60)—“Woman | 


40-60)—“‘Queen’s Necklace” (Indie). |. 





week's} Four Star (17A-WC) (900: 50-$1)— 
'“Gone With Wind” (M-G) (reissue). 
Metishal (Standard) (2,400; 40-60)| scch’'8i1.686” baat uae. 


Her” (20th) (3d wk), $9,600. 
Downtown (WB) (1,800: $50-$1)— | 


Downtown Music Hall (Blumen- | 
(872; 50-$1)—“Carnegie Hall” 


(UA). Great $12,500. Last week, “Pa- | 


the Brown is still a lively number.| tient Vanishes” (FC) (8 days), fair | 


St. Loo Hot, B.0. 


| $8,300. 

| Egyptian (FWC) (1,538: 5¢-$1) — 

“Cynthia” (M-G) and “Dark Delu- 
EI Rey (FWC) (861: 50-$1)—‘“Red 


day” (Col). Sweet $6.500. Last week. 
“Golden Boy” (Col) and “Good 
Esquire (Rosener) (685; $1.20) — 


| Trim $1.700, Last week, $1.600. 
Last week, “Repeat 


$3.000. 
Guild (FWC) (968: 50-$1)—“Singa- 


| (PRC). 





(U) and “Big Fix” (PRC). 
Fine $6.500. Last week, “Slave Girl” | 
(U) ard “Thunderbolt” (Mono) (2d | 
wk). Very bad $2.800. | 
Hawaii (G&S-Blumenfeld) (956: | 
50-$1)—“Carnegie Hall” (U). Forte. 
$7,500. Last week, “Patient Vanishes” | 
(FC) (8 days), oke $4,000. 
Holivwood (WB) (2.756: 50-$1)— 
“Cry Wolf’ (WB) (2d wk). Fair 
$11.500. Last week, $17,500. 
Hollywood Music Hall 
felt) (475: 50-85)—“Carnegie Hall’ 
(UA). Bio $6.000. Last week, “Pa- | 
tient Vanishes” (FC) (8 days). $3,300. | 
Iris (FWC) (828: 50-85)—‘“Singa- | 
nore” (1). Solid $7,000. Last week. | 


(Blumen- 


(Mono) (2d wk). $3,400. 

Laurel (Rosener) (890: 85) — 
“Storm in Teacup” (Indie) and “Be- | 
loved Vagabond” (Indie). Good 
$5.000 or under. Last week, “Genius 
Nightingale” (Indie) and “Broken 
Love” (Indie) (3d wk). $1.200. 

Toew’s State (Loew-WC) (2,404: . 
50-$1)—“Kiss of Death” (20th) and! 











j 





week, “Buck Privates Home” (U) | 
and “Desperate” (RKO) (2d wk). | 
$7.500. 


“Riff-Raff’ (RKO) and 
Suzanne” (Rep). ( 
| week, “Intermezzo” (UA) = and 
| “Housekeeper’s Daughter” (UA) (re- 


issues), $4,000. 


| Orpheum (C. T.) (1,119; 30-40-60)— | 


“Made. | honored Lady” (UA) (2d run) with 


'“*Soupcons” (RKO) and 
moiselle et son Bebe” (RKO). Oke 


| at 


$3.000. Last week. “La Soeur de Son | 


(U) and “Le Suspect” (U), 


| $2,500. 


Last week, “Hucksters” (M-G) (3d | rid $23.300. 


Mountain” (RKO). Nice $9,000. Last | 


| 
Imperial (C. T.) (1,916; 30-40-50)— | 
“Fabulous | 
Good $4.500. Last | 


“Tittle Miss Broadway” (Col). Stout | 
$25.500. Last week, “Kissing Her” | 
(20th) and “Crimson Key” (20th) 
(2d wk). fair $12.700. 

Los Angeles (N’town-WC) (2,097- 
50-$1) “Cynthia” (M-G) = and 
“Dark Delusion” (M-G) (2d wk). 
Way off to $12,500. Last week, tor- 


Loyola (FWC) (1.248: 50-$1) 
“Kiss of Death” (29th). Good $8,500. | 
Last week. “Kissing Her” (20th) (3d 
wk). $5,100. 

Mareal (G&S) 
“Best Years” (RKO). 
Last week, “Henry V” 
wk-9 days), fine $5,200. 

Orpheum (D’town-WC) (2.210: 50- 
$1) “Red Stallion” (E-L) and 
“Blondie’s Holiday” (Col). Rousing 
$22,500. Last week, “Golden Boy” 





(900; 75-$1.20) 
Great $7.500. | 
(UA) (10th- | 


(Col) and “Good Girls” (Col) (re-| 
; issues}, $8,668. 1 
Million Dollar (D'town) (2.122: 


55-98)—“Brute Force” (U) and “Co- 
nacabana” (UA) (2d run), with John 
Calvert Magic company on stage 
Fair $12,000, with Calvert in cold 
last minute. Last week, “Robin | 
Hood Monterey” (Mono) and “Dis- | 


Circo Flamente on stage, fair $16,500. 
Pantares (Pan) (2.812: 50-$1)— | 
“Bachelor Bobby-Soxer”’ (RKO). | 


‘Terrific $32,000. Last week, “Won't i 


| (WB), 


Bachelor’ Terrif $65,000 in 2 L.A. 
Spots; Death’ 65G in 5, ‘Stallion 
Big 51G, 5; Singapore’ Lofty 536, 5 


Believe Me” (RKO) (2d wk) and 
“Son of Rusty” (Col), $10,800. 

Paramount (F&M) (3,398; 50-$1)— 
“Dear Ruth” (Par) and “Springtime 
Sierras” (Rep) (2d wk). Modest 
$15,000. Last week, big $24,600. 

Paramount Hollywood (F&M) 
(1.451; 50-$1)—“Dear Ruth” (Par) 
(2d wk). Solid $12,500. Last week, 
great $17,700. 

RKO Hillstreet (RKO) (2,890; 50- 
80) — “Bachelor Bobby-Soxer” 
(RKO). Colossal $33,000. Last week, 
“Won't Believe Me” (RKO) (2d wk) 
and “Son of Rusty” (Col), $11,300. 

Ritz (FWC) (1,370; 50-$1)—‘Sing- 
apore” (U). Trim $11,500. Last week, 


“Slave Girl” (U) and “Thunder- 
bolt” (Mono) (2d wk}, $5.400. 


Studio City (FWC) (880; 50-$1)— 
“Singapore” (U). Neat $6,500. Last 
week, “Slave Girl” (U) and “Thun- 
derbolt”+ (Mono) (2d wk), $4,000. 

United Artists (UA) (2,100: 50-$1) 

“Singapore” (U) and “Big Fix” 
Lush $21,000. Last week, 
“Slave Girl” (U) and “Thunderbolt” 
(Mono) (2d wk), $12,100. 

Uptown (FWC) (1,719: 
“Kiss of Death” (20th) and 
Miss Broadway” (Col). 
Last week, “Kissing 


50-$1 )— 
“Little 
Big $10,000. 
Her” (20th) 


pand “Crimson Key” (20th) (3d wk), 


$4,500. 

Vogue (FWC) (885: 50-$1)—“Red 
Stallion” (E-L) and “Blondie’s Holi- 
day” (Col). Fine $7,500. Last week, 
“Golden Boy” (Col) and “Good 
Girls” (Col) (reissues), $3,000. 

Wilshire (FWC) (2,296; 50-$1)~ 
“Cynthia” (M-G) and “Dark Delu- 
sion” (M-G) (2d wk). Down to 
$7.000. Last week, $12,200. 

Wiltern (WB) (2,300; 50-$1)—“Cry 

Wolf” (WB) (2d wk). Off to $11,500. 
Last week, strong $15,600. 
Culver (FWC) (1,145; 60-$1)—~— 
Red Stallion” (E-L) and “Blondie’s 
Holiday” (Col), Great $7,500 or close. 
New house opened its doors last 
Wednesday (13). 





Weak: ‘Love 206 


St. Louis, Aug. 19. 
City is still in the grips of a pro- 
longed heat wave and grosses have 
begun to sag. “The Other Love” 
dualed with “Keeper of Bees” is the 
best of the lot at Loew’s. Another 


|; new pair, “Cry Wolf” and “Tres- 


passer” is at the Fox, but not so big, 
Estimates for This Week 

Ambassador (F&M) (3,000; 50-75) 
—"“The Unfaithful” (WB) and 
“Desperate” (RKO) (2d wk). Fair 
$14,000 after neat $18,000 first session, 

Fox (F&M) (5,000; 50-75)—"Cry 
Wolf” (WB) and “Trespasser” (Rep). 
Moderate $16,000. Last week, “The 
Web” (U) and “The Vigilanies Re- 
turn” (U), $18,000, 

Loew’s (Loew) (3,172: 50-75)— 
“Other Love” (UA) and “Keeper of 
Bees” (Col). Fancy $20,000. Last 
week, “The Hucksters’ (M-G) (2d 
wk), nice $17,500. 

Missouri (F&M) (3,500: 50-75)— 
“Who's Kissing Her” (20th) and 
“Honeymoon” (RKO) (2d wk). Solid 
$12,000 after fine $16,000 first stanza. 

Orpheum (Loew) (2,000; 50-75)— 
“The Hucksters” (M-G) (m.o.), Okay 
$9,500. Last week, “Dillinger” (Mono) 
and “Mutiny Big House” (Mono) (ree 
issues), big $9,800. 

St. Louis (F&M) (4,000; 50-75)— 
“Perils Pauline” (Par) and “3 on 
Ticket” (PRC) (3d wk). Will tack 
$10,000 onto good $12,000 grabbed in 
second stanza. 


Cincy Goes for Vaude; 
Baker-LeRoy Up ‘Corpse’ 
Wham 306, ‘Perils’ 19G 


Cincinnati, Aug. 19. 

Vaude of two-a-day vintage with 
“Corpse Came C.O.D.” is magneting 
a whopper Albee figure to lead the 
town. “Perils of Pauline,” the only 
other new entry, is lotty at the 
Palace. Both shows drew rave 
notices. “Dear Ruth” looks strongest 





| of holdovers and moveovers. 


Estimates for This Week 

Albee (RKO) = (3,100; 55-95)— 
“Corpse Came C.O.D.” (Col) with 
Bonnie Baker, Milt Herth Trio. Joe 
Besser, Wally Brown, Hal LeRoy, 
Nelson Sisters and The Chadwicks on 
stage. Smash $30,000 tugged mainly 
by wow vaude bill, a change from 
band policy here. Stage combo is 
only for this stanza. “Cry Wolf” 
pleasing $13,000 at 50-75c 

scale. 


Capitol (RKO) (2,000; 50-75)—~— 
“Great Waltz’ (M-G) (reissue) (24 
wk). Nice $6,000 after socko $11,000 
opener. 

Grand (RKO) (1,400: 50-75)—“Ro- 
mance Rosy Ridge” (M-G) (2d wk), 

(Continued on page 23) 




















16 FILM REVIEWS 


VARIETY 


Wednesday, August 20, 1947 





a 


Life With Father 
(COLOR) 


Warner Bros. release of Robert Buckner 
ae. Stars Irene Dunne and William 

owell; features Klizabeth Taylor, Edmund 
Gwenn, ZaSu Pitts. Directed by Michael 
Curtiz. Screenplay, Donald Ogden Stewart, 
from original stageplay by Howard Lind- 
@ay and Russel Crouse (produced by Oscar 
Serlin): camera (Technicolor), Peverell Mar- 
ley and William V. Skall; Technicolor di- 
rector, Natalie Kalmus; editor, George Amy: 


to achieve, because of the very na- 
ture of the pic, anything more than 
a pedestrian pace. Kahn. 


Magic Town 


(SONGS) 

RKO release of Robert Riskin production. 
Stars James Stewart, Jane Wyman; fea- 
tures Kent Smith, Ned Sparks, Wallace 
Ford, Regis Toomey. Directed by William 


dialog director, Herschei Daugherty; special A. Wellman. , Sereenpiay, Riskin, based on 
elvects, William MeCann (directed by Ray | Story by Riskin and Joseph Krumgold; cam- 
Foster); music, Max Steiner; orchestral ar- | ¢ra, Joseph F,_ Biroc; editors, Sherman 
rongements, Murray Cutter; music director, | Todd, Richard Wray; music, Roy Webb. 


F. Forbsiein; assistant director, Robert | Songs, Mel Torme, Bob Wells, Edward Hey~- 
Vreeland. At Warner theatre, N. Y., open- | Man. Previewed N. Y., Aug. 18, '47. Run- 
ing Aug. 14, 47. Running time, 118 MENS, | ning time, 108 MINS, 

OMNES. i c0.0 06 sta evibaww Stand eee Irene Dunne | Rip Smith........-e.ee eee reed James Stewart 
FERS Cor Cee William Powel] | Mary Peterman..............dane Wyman 
Mary....... cht eens Elizabeth Taylor Hoopendecker. ...s.cccccccceses Kent Smith 
et: ee ee. eas caw ten we Edmund Gwenn | [ke Sloan........+eeseebeveeeeees ed Sparks 
res Aer tt ere es ee ZaSu Pitts | Lou Dicketts........e0++.++-g. Wallace Ford 
PI . mos ak wan Lanne OES Jimmy Lydon | Ed Weaver..........-+0e+0+8 Gecis Toomey 
Margaret. . iviindisb 40 2a odie Emma Dunn | Mra. Weaver..ccccccccccccscscced Ann Doran 
Dr. Humphries..............-Moroni Olsen | Mr. Twiddle........-.e+-++---- Donald Meek 
Mrs. Whitehead..........-Elizabeth Risdon | Moody..........--seeeeeeees E. J. Ballantine 
PN es 6 5.0sd0 buts osnebeWe ends Derek Scott Bin  Peteethc. ok css cewee tea Ann Shoemaker 
Whitney rerrryy TT Johnny Calkins | Nicklebv............ee000. Howard Freeman 
John...  ececccseceeeese. Martin Milner | Fank Nickleby......c...+¢-- Mickey Kuhn 
Annie 904 eend toner eoese Heather Wilde | Mayor................+...-..Harry Holman 
The Policeman.......- es FE Monte Hine | BOre: PrIObe....< i ccvccssegtsess Mary Currier 
Nora. .......-.ccccessccccseesss-Mary Field | Bob Peterman............6.-- Mickey Roth 
| SEPPPRETEP CTT eo Queenie Leonard | Birch. ........-.eeeereeeeweee- Frank Fenton 
REE. «0 tn be 0 oe es eeeeee eserves Nancy Evans | Sen:tor Wilton.......eseeeees George Irving 
BRtee WRIGMING. « o civetevsvses Ciare. Binndiok | Mre.. Wilton. ...0.cccrccsccecseee Julia Deane 
Dr. Scmers , eeeeeee Frank Elliott 





A stage play that runs eight years | 


can be awfully tough to follow. 
When those eight years have formed 
the links by which that play has set 
an alltime Broadway run record— 
that makes it particularly tough to 
follow. “Life With Father” holds 
both these distinctions. Which cre- 
ates for its cinematic version the 
unenviable challenge of maintaining 
a great standard. 

That “Father” the picture does not 
consistently maintain the standard 
of “Father” the play should thus 
create no unusual dismay. “Father” 
was, after all, a very unusual play 
with a very unusual success. But by 
retaining enough of its charm and 
substituting such stars as William 
Powell and Irene Dunne, plus a 








" “Magic Town” is a smooth com- 
bination of comedy and hokum. Its 
|smart dialog and superior direction 
will overcome a longwinded, senti- 





mental story to register favorably 
with the cash customers, while 
| James Stewart’s. loyal following 


| won’t be let down by another of his 
| ingratiatingly boyish performances. 
| Film’s humor and performances will 
| carry it through. ® 


Robert Riskin has bitten off a huge 
'chunk with this, his first independent 
|picture, of which he is both producer 
jand writer. Unusual freedom and 
| authority had the natural tendency 
|of Riskin spreading himself too 
much and overdoing a good thing. 
An editor’s severe bluepencil would 
have helped to change a fairly good 
boxoffice entry into a surefire hit. 


The story is a little complicated in 


beautifully Technicolored produc- | starting out to be a yarn about an 


tion and 
values accrued through the play’s 
long run, Warners has turned out 
a film that can’t miss at the box- 
office, 


“Father” the play had a remark- 
able wit, charm and some truly 
wonderful performers in Howard 
Lindsay and Dorothy Stickney. Not 
to mention the intimacy of the thea- 
tre. That must be it—the intimacy 
of the theatre! That’s where the un- 
derlying: difference must be between 
the two media into which this story 
bas been translated. 


“Father” at its best on the stage 
Was never more than a series of 
vignettes of a day in the life of the 
Days on New York’s Madison avenue 
in the mauve decade. There was 
never any story, as such—merely a 
grouping of tintypes and situations. 
But the intimacy of audience and 
performer in the theatre gave to all 
these a closeup perspective that the 
broader scope of the screen has, 
somehow, managed to diminish to 
@n appreciable extent. The little 
pieces of business that were sharp 
etchings on the broad comedy can- 
vas of the stage lost their sharpness 
when brought into focus of the 
comera, 


This can happen so easily in a 
show that is, by and large, no more 
pretentious than a series of character 
studies painted with broad strokes 
Seen a background of casual story 
values. 


All this, of course, it must be 
emphasized, should not be construed 
as any particular disparagement of a 


picture that still retains considerable 


entertainment value. Enough enter- 
tainment, in fact, to escape the jaun- 
diced eye of all except those with a 
particularly fond memory for a great 
stage entertainment. “Father,” after 
all, as a play, comes along once in a 
lifetime. What, under those circum- 
stances, can stand up under such a 
critical gaze? It is, perhaps, unfair 
to question a pieture’s boxoffice val- 
ues on the basis of any such anal- 
ogy. But “Father” as a film needn't 
concern itself about the b.o.; it will 
stand on its own. 

Miss Dunne and Powell have cap- 
tured to a considerable extent the 
play’s charm, though, as bombastic 
Clarence Day, Powell must bow low 


the natural exploitation | opinion-polling outfit and winding 


up as the life, death and rebirth of 
an average American town. It was 
time the films got arpund to kidding 
the various Gallup, Hooper and Niel- 
son polls, and this pic does a good 
job of it. Whether the average film- 
goer, despite the fact that he is 
constantly being polled for opinions 
on this or that subject, can get ex- 
cited about a group of people testing 
an average town for its opinion on 
progressive education in America is 
debatable. But the story eventually 
veers away from this angle to study 
the attitude of a small town when 
national publicity goes to its head, 
and the filmgoer is on familiar 
ground again. 

Stewart plays an enterprising re- 
searcher who plans to get rich quick- 
ly with what he calls his “mathe- 
matical miracle” method — finding 
one small town that thinks as the 
nation does, and by polling it con- 
stantly on various issues have a 
cross-section of American opinion at 
very small cost. He finds the town 
in Grandview. Posing as an in- 
surance salesman planning to settle 
there, Stewart and his two cronies 
(Ned Sparks and Donald Meek) poke 
their noses into the affairs of the 
town, and upset plans a young news- 
paper editor (Jane Wyman) has for 
improving the place with a new 
civic centre. 

When the editor finally learns of 
Stewart's scheme and exposes it in 
her newspaper, the town is pub- 
licized nationwide as America’s 
average city, and the resultant on- 
rush of cameramen, feature writers, 
sidewalk radio commentators, tour- 
ists and get-rich-quick gentry in- 
flates the town mentally, physically 
and morally. Its opinion on any- 





direction is excellent, though unable 





thing is no longer worth much, and 
resultant polls make it ridiculous in 
the nation’s eye. The boom collapses 
and the town faces economic as. well 
as spiritual ruin. How Stewart and 
Miss Wyman save it is interesting 
stuff, even if it is highly far-fetched 
and unmitigated corn. 

The film has a good deal of the 
charm of smalltown communal life, 
with constant warming touches. The 
comic incidents, however, are its 
brightest spot and its insurance for 
Success. Sourpuss deadpan Ned 
Sparks, back on the screen after 
four years’ absence, is excellent foil 


to the part’s creator, Lindsay, who | for Stewart's exuberance, while the 
with Russel Crouse adapted the stage | !ate Donald Meek adds strong points. 


version from the original New York- 
er magazine stories. 


Miss Dunne | stantly, especially when most need- 
compares very favorably with the! €d. 


he comedy touches crop up con- 


One of the hilarious bits has 


Dorothy Stickney original role, ex- | Stewart and Miss Wyman wander- 
acting the comedy from the part | i®g_ into a schoolroom, remembering 


without overplaying it. 


The major humor of the story, 
based .on Father’s eccentric char- 


acteristics and Mother’s continual | 


moliifying of his tantrums, is still 
evident in the pic. The Day chil- 
dren are not as effectively projected 
as in the play, but this, too, has 
bcen shrouded by the lesser intimacy 
of the pic. 


Elizabeth Taylor, as the vis-a-vis enoavine 
ngaging 


for €larence Day, 


Day household, while Jimmy Lydon, | 


as young Clarence, is likewise effec- 
tive as the potential Yale man. Ed- 


ZaSu Pitts, a constantly visiting rel- 
ative, head the supporting players 


| 
| boys’ 
mund Gwenn, as the minister, and | . 


their respective childhoods, and 
bursting into recitation of the poems 
they loved best—Miss Wyman into 
“Hiawatha,” Stewart into “Charge of 
the Light Brigade’? — oblivious of 
each other, while an _ incredulous 


| janitor finally is overcome enough 
to join in with some verse of his | 


, 


"The love scenes are gentle and 
tinged with good humor, to be very 
1g, and the bit in the gym, 


Jr., is sweetly , wh , i is- 
feminine as the demure visitor to the | bs aS Swe ae Se ee ae 


over they love each other is ex- 
cellent stuff. Homey touches, like 
Stewart's informal coaching of a 
basketball team; the Mayor 
recording an interview into a dicta- 
phone; the cordial sidewalk meeting 


of two men who don’t even know 


who contribute stellar performances. | each other: the three elderly news- 


It’s a superlative production all 


paper “office boys” who speak as 


the way, and no less important than | one; the drunk scene of Stewart and 
any other single feature of the pic | Sparks, are all cinema highspots. 


is the photography. Michael Curtiz’ | 


-ccihhemseniieellemmetiiai acetates 


Stewart's shy charm and eagerness 


e° ¥ e 
Miniature Reviews 

“Life With Father” (WB) 
(Color). Irene Dunne-William 
Powell in adaptation of record- 
run Broadway comedy; strong 
b.o. winner. 

“Magic Town” (RKO). Amus- 
ing, sentimental yarn of average 
American town troubled by poll- 
takers, with James Stewart and 
Jane Wyman. Good b.o. entry. 

“Mother Wore Tights” (20th). 
(Musical; Color.) Familiar 
filmusical with Betty Grable and 
Dan Dailey; moderate b.o. 

“Fun and Fancy Free” (Dis- 
ney) (Color; Songs). Cartoon- 
live action fcature a disap- 
pointment. 

“Frieda” (British) (U). Topic- 
ally hot treatise on the Ger- 
mans, ok for big urban centers, 
n.s.g. in nabes. 

“The Pretender” (Rep). Gang- 
ster meller lacks action; strong 
dual support. 

“Last Frontier Uprising” (Rep). 
{Songs; Color). Formula oatuner 
starring Monte Hale. 

“Jassy” (British) (Gen). Mar- 
garet Lockwood, Patricia Roc in 
a good costume melodrama. 

‘Marshal of Cripple Creek” 
(Rep.) Allan Lane in strong en- 
try of Red Ryder series; fine: for 
spots where westerns are liked, 

“The Murderer Lives at Num- 
ber 21” (Mage) (French). Pierre 
Fresnay in French-made who- 
dunit; slight b.o. at arty houses. 








pairs well with Miss Wyman’s reti- 
cent affection. Latter looks especially4 
attractive ih this film with a boyish 
hairdo upsweep. Anne Shoemaker, 
Wallace Ford, Kent Smith, Regis 
Toomey and E. J. Ballantine add ef- 
fective bits as various citizens of 
Grandview. 

Riskin’s humor and gags; Well- 
man’s easy, slick direction, and Risk- 
in’s unstinted production efforts, are 
obvious assets to the trained eye. 
Bron, 


Mother Were Tights 
(MUSICAL; COLOR) 


20th-Fox release of Lamar Trotti produc- 
tion. Stars Betty Grable, Dan Dailey; fea- 
tures Mona Freeman, Connie “Marshall, 
Sara, Allgood, William Frawley. Directed 
by Walter Lang. Screenplay, Trotti, based 
en book by Marian Young; camera (Techni- 
color), Harry Jackson; editor, J. Watson 
Webb, Jr.; lyrics and music, Mack Gordon 
and Josef Myrow. Previewed in New York, 


Aug. 18, °47. Running time, 107 MINS, 
Myrtle McKinley Burt........ Betty Grable 
a ee. eee rere Dan Dailey 
Iris Burt. .cccers eeedcee «+--Mona Freeman 
| i, eer rere Connie Marshal) 
OED 000 655 nbebideee des .-. Vanessa Brown 
Ob “CUAKRMMAN, 2 io vo waned Robert Arthur 
Grandmother McKinley.......Sara Allgood 
REP. BSENRGIGS. os siwi'ccs vss William Frawley 
ee eee Ruth Nelson 
Alice Flemmerhammer......../ Anabel Shaw 
Roy Bivins.................Michael Dunne 
Grandfather McKinley....George Cleveland 
Rosemary Olcott........ «-.-Veda Ann Borg 
BOE adbissssn0sed oan Roc checeees Sig Ruman 
BME S48 0S 0 var hes cedisns or ea Lee Patrick 
Specialty ........see.ee.e.-.-Senor Wences 
Mrs. Mugging. .o.sccccce «++. Meande Eburne 
Papa Capucci....-+. Cecccense Antonio Filauri 
BE is cores bee s6erruses cadet Lotte Stein 
Bae. CUPRA. 5 sce oce ons one William Forrest 
Mrs. Clarkman........ Kathleen Lockhardt 
Mm .wbdtatioersss eodecesevess Chick Chandler 
Dance Director...... peeves. Kenny Williams 
WETS. 6 640s <cveee eccecssrres Will Wright 
BMS DeorMah, ..cccssccivesess Frank Orth 





“Mother Wore Tights” is a fa- 
miliarly styled Technicolor musical 
opus on the life and times of a song- 
and-dance team that knocked around 
the vaude circuits about the century’s 
turn. Leisurely paced and loosely 
constructed as a series of undramatic 
vignettes, picture will appeal to 
patrons who prefer their nostalgia 
trowelled on thickly and sweetly. 
Marquee values are limited solely to 
Betty Grable’s name, which will not 
be strong enough to pull this film out 
of the just-fair b.o. class. 


Musical is severely limited by its 
long and mediocre score of tunes, 
which are presented without any 
visual imaginative touches. Numer- 
ous hoofing sequences featurfng Miss 
Grable and her vis-a-vis, Dan Dailey, 
also fail to rate the heavy accent put 
on them by the footage. Chief draw- 
back, however, is the rambling story, 
whose lack of both major and minor 
climaxes is made glaring by Walter 
Lang’s deadpan direction and a script 
which pulls out all the stops in its 
use of cliches and sentimentalism. 

Yarn, unfolding via simple flash- 
backs to the commentary of the hoof- 
ers’ younger daughter, progresses 
through the various stages of the 
vaude team’s career. Beginning with 
Miss Grable’s highschool graduation, 
where she was named the class’ top 
dancer, film wanders through her en- 
counter with Dailey, their marriage, 
a couple of childbirths to a warmly 
happy ending. It’s one of the most 
harmonious domestic pictures ever 
seen on land or celluloid. 

Incidental trouble is met along the 
way when the elder daughter, getting 
some polish at a finishing school, is 
chagrined to learn that her parents 
have been booked for a one-night 
stand at a local theatre. Everything’s 
ironed out quickly, however, when 
the whole school of swells comes out 
to cheer the duo’s routine. Sample of 
the film’s anreality is the daughter’s 
peat against the language used by 

ARIETY in itS marriage columns, 
Quote runs something like this: 
“Zippee! Daughter of Joe and Bertha 
Klotz, vaude hoofers, was married to 
' son of the Ernest Smiths, noted acro- 





bats. Whoopee!” [Ed note: Variery 
likewise protests.] . 

Brace of six numbers provided by 
Mack Gordon and Josef’ Myrow, 
| none of which shows any hit parade 
class, include “Rolling Down Bowl- 
ing Green,” “Kokomo, Indiana,” 
“You Do,” “There’s Nothing Like a 
Song,” “This Is My Favorite City 
and “Fare-Thee-Well, Dear Alma 
Mater.” In addition to Miss Grable 
and Dailey, Mona Freeman, as the 
elder daughter, also warbles a few 
numbers, displaying nice but not 
distinctive pipes. 

Main thesping chore is carried by 
Dailey, who, after five years in the 
Army, is getting a star buildup at 
20th. Dailey shows nice form as a 
shoofer and patter singer, and his 
thesping reveals a comic talent that 
might ge places given right lines and 
situations. Miss Grable and her gams 
are set off to best advantage, and 
while her singing and dancing are 
okay, her emoting is unpersuasive. 
Two daughters, played by Miss Free- 
man and moppet Connie Marshall, 
are among the film’s standouts. Sup- 
porting cast, headed by’Sara Allgood 
and William Frawley, is uniformly 
capable. : 

Lensing is executed in superb 
taste, with tints being warm yet 
realistic without any garish color 
contrasts, Herm. 


“ 2. 

Fun and Faney Free 
(Cartoon-Live Action) 
(Color; Songs) 

RKO release of Walt Disney production. 
Stars Edgar Bergen and Dinah Shore; fea- 
tures Charlie McCarthy, Mortimer. Snerd, 
Luana Patten, Donald Duck, Mickey Mouse 
and Jiminy Cricket. 


Oreb, with ‘‘Bongo,’’ from an original by 
Sinclair Lewis. Songs by Ray Noble, Buddy 
Kaye, Bernie Benjamin, Arthur Quenzer, 
“William Walsh, Bobby Worth and George 
Weiss; editor, Jack Bachom. Previewed in 





It is unfortunate that the eco- 
nomics of film distribution and ex- 
hibition make it all but impossible 
to show an adequate return on 
better-than-usual one and two-reel 
shorts. Result is that Walt Disney 
has long since discovered he can 
greatly enhance his chances of turn- 
ing a profit by stringing several of 
his briefies together and offering 
them as a feature. That’s what he’s 
done here with two shorts—or what 
should be. shorts. He’s expanded 
them far beyond their potentialities 
and tricked a bit of dressing around 
them to bring the package up to 
the length of the conventional “B” 
feature. The result is a dull and 
tiresome film that even the most 
rabid Disney addicts will not find 
to their taste. 

To be sure, the drawings and color 
work are up to the high Disney 
technical standard, and most of the 
producer’s favorite characters are on 
hand, including Mickey Mouse, 
Donald Duck and Jiminy Cricket. 
To give an added fillip, and as mar- 
quee hypo, there are the live-action 
talents of Edgar Bergen, Charlie 
McCarthy, Mortimer Snerd and 
Luana Patten, and the offscreen 
voice in song and narration of Dinah 
Shore, Anita Gordon, Cliff Edwards, 
Billy Gilbert, Clarence Nash, The 
Kings Men, The Dinning Sisters and 
The Starlighters. 

But all the fine technical work and 
all the names in the world can’t 
compensate for lack of imagination. 
The whole combo is uninspired and 
belabored, completely unlike Disney. 
And at least 75% of the trouble 
appears to be fron: the efforts to 
make 73 minutes of running time 
out of what would be two good 10- 
minute shorts. 

First of the pair of stories is 
“Bongo,” from an original by Sin- 
clair Lewis, which Disney once con- 
sidered for a full-léngth feature on 
its Own. Bongo is a unicycle-riding 
circus bear who tires of his artificial 
comforts and escapes to go native. 
He finds himself an unhappy stran- 
ger to forest ways until he meets a 
femme bear and her tough boy- 
friend-bear. After numerous trials, 
he defeats the gorilla-like chum, 
wins the gal and rules the domain. 

Second yarn is “Mickey and the 
Beanstalk,” a variation on the old 
familiar fairy tale. It attempts to 
tie together so many elements it 
does justice to none. It opens with 
a live-action Edgar Bergen enter- 


.| taining Charlie McCarthy, Morti- 


mer Snerd and blond-tressed little 
Luana Patten with the story of a 
place called Happy Valley. Tough 
times come when a magic singing 
harp is stolen and the peasants— 
Mickey Mouse, Donald Duck and 
Goofy—find their only possession 
some magic beans. From them re- 
sult the beanstalk into which the 
trio climb into the land of Willie 
the Giant. After numerous adven- 
tures they rescue the harp and re- 
turn to their valley. 

The two stories are held together 
by Jiminy Cricket, who first turns 
on a , Phonograph to have the 
“Bongo” yarn told and then climbs 
into Bergen’s house to hear the 
“Beanstalk” tale. Dinah Shore nar- 
rates “Bongo” and sings some of the 
tunes in it, all very creditably. Cliff 
Edwards neatly voices the cricket, 
whose principal number is the title 
song. Bergen and his dummies are 
unnecessary, with their dialog espe- 
cially unfunny. 

There are seven identifiable tunes. 
most of them as uninspired as the | 
| Stories and the antics of the charac- 





Directors, Jack Kin- | 


ney, W. O. Roberts, Hamilton Luske; live- 
action director, William Morgan. Story, 
Homer Brightman, Harry Reeves, Ted 
Sears, Lance Nolley, Eldon Dedini, Tom | 


N. Y¥., Aug. 18, '47. Running time, 73 MINS. | 


ters. It will take the most q 
plugging by publishers Santly Jor 
to get them anywhere. They include 
“Fun and Fancy Free,” “Lazy C 
tryside,” “Too Good to Be True” 
“Say It With a Slap,” “Oh What ‘a 





Happy Day,” “I’m a Most Amazi 
Guy” and “In My Favorite resi @ 
Herb. 
Frieda 
(BRITISH) 


Universalsrelease of J. Arthur Rank pros 
duction (Michael Balcon-Ealing Studies) 
Stars David Farrar, Mai Zetterling; fea- 
tures Glynis Johns, Flora Robson, Albert 
Lieven, Barbara Everest. Directed by Basil 
Dearden, Screenplay by Ronald Millar aud 
Angus MacPhail from an original by Millar: 
camera, Gordon Dines; editor, Jim Morac 
; han; musi¢, John Greenwood. At Park Ave, 
theatre. N. ¥., Aug. 15, 47. Running time 
97 MINS, f 


BIOT Es u5ssodessdaccotesesecs David Farrar 











PRES ss sitecnee 00s seees sosecees. @ynis Johns 
PROS «506034 benendwhanecace el Zetierling 
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Jim Merrick... Coe ecccveeses Barry Letts 
| Lawrence EEC re eS Ie Gilbert Davis 
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TEE os o6n ae 0006's Hoses oos< Eliot Makeham 
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GraNBer..coegeveccccccccsetecs John Ruddock 
FIGS 0 kc ecs ieee cteeses D. A. Clarke-Smith 
BOOMER 6 oi6b 0500 des Secs pecocs Garry Marsh 
| Irvine. ..serereecees eccecoed Aubrey Mallalieu 
Latham...cccce eovcccesess++-.S0hn Molecey 
Post-NOy...ccccccccccceces. stanley Escane 
Polish Priest. sseccosccssvees Gerhard Hinze 
Pape Cees: davetesccsvees Arthur Howard 
The Briton’s restrained and muted 
touch is turned to a topically hot po. 


tato in Michael Balcon’s “Frieda,” a 
surprisingly early plea for tolerance 
| towards the Germans. In fashioning 
| his opus, Balcon has made an earnest 
| and adult treatise which still stitches 
in a goodly dose of dramatic impact, 
“Frieda” should do its share of the 
biz in major urban centers. Sans 
marquee allure for American box- 
offices, it promises a tepid perform- 
ance in the nabes and smalltown 
flickeries, 

Nicely lensed, soundly written and 
maturely handled, “Frieda” could or- 
dinarily count its boxoffice battle half 
won by a friendly critical reception, 
But with the bones of Dachau scar- 
cely buried, more than one crick is 
going to sniff Empire politics in the 
pic’s premise, Rightly or wrongly, 
that suspicion may well decimate the 
huzzahs. 

For Frieda (Mai Zetterling), a Ger- 
man nurse, is stand-in for the so- 
called decent Teuton who joined with 
the Nazis and then had his tardy re- 
pentance when victory and _ loot 
faded out. In the pic, she’s married 
to an RAF officer (David. Farrar), 
whose life she saved and by whom 
she’s brought to a quiet British town, 
close on the war’s end. Early refusal 
of Farrar’s family and his home town 
to accept her and their subsequent 
conversion build the drama. 

Film falters when it fails to reflect 
sympathetically the townspeople who 
refuse the face-value acceptance of a 

erman after five years of vicious 
war with her tribe. It scores a point, 
however, when it contrasts the re- 
generation of Frieda with that of her 
brother (Albert Lieven), who turns 
up midway in the yarn still the hel- 
lion Hitlerite. Final footage moves 
swiftly as Frieda wins her place in 
the family while her brother is done 


in. 

Excellent limning of both Miss 
Zetterling and Farrar help lend con- 
viction to the story. Glynis Johns 
does standout work as the sister-in- 
law, and her low-keyed winsome 
voice should cop Hollywood's atten- 
tion. Flora Robson, as an aunt 
whose chances of winning a Parlia- 
ment seat are dimmed by her 
nephew's marriage, scores soundly. | 

Direction by Basil Dearden 's 
adroit and sure. Particularly deft is 
his handling of one scene, in which 
the flier accuses his frau of remain- 
ing a Nazi by the simple device of 
dropping her brother’s swastika me- 
dallion in her lap. Camera work is 
expert and polished. Wit. 


The Pretender 


Republic release of W. Lee Wilder pro- 
duction. Stars Albert Dekker; features 


Catherine Craig, Charles) Drake, —_ 
Carney, Linda Stirling. Directed by ota 
Lee Wilder, Screenplay, Won Martin: 


added dialog, Doris Miller; camera, John 
Alton; editor, Asa Boyd Clark. At Rinito, 


N. Y., week of Aug. 11, ‘47. Running 
time, 69 MINS. 

Kenneth Holden.........+-- Albert Dekker 
Claire Worthington......Cathervine Craig 
Dr. Leonard Koster.......- Che -les Drake 
Victor Korrin.......0......--Alan Carney 
BIO ROnGOR. oes cccccsccces: Linda Stirling 
WON s 66045500060 Muieeeees Tom Kennedy 
Charles Lennox..... ee... Selmer Jackson 
Butler (William)....... Charles Middleton 
Butler (Thomas)........-.-- Ernie Adams 
eer eS TTTIT TTT TT Ben Welden 
Hank Gordon........+- er John Bagni 
StrangPer....ccccccccssccee:: Stanley Ross 
a rrr Forrest Taylor 
MATBIC. weccseccs eoeecoesees Greta Clement 
Misws Chalmers. .cccccesesss: Pegzy Wynne 
Nurse No. 1..ccccsecceeessetse: Eula Guy 
Evelyn Cossett......--e00-- Cay Forrester 
DUO. ccc cc ccccsece eevee. Peier Michael 
PRBS. vv ccisbocceces eocess Michael Mark 
Miss Michael...........++--Dorothy Scott 





Credit a polished performance by 
Albert Dekker wasted in a gangster 
meller simply because of belabored 
direction. He is a conniving Wall 
Street dealer whose juggling of ac- 
counts finally catches up with him 
largely because he fears the gangsters 
he has called in to eliminate-a rival. 
Despite a somewhat laggard pace, 
“The Pretender” carries enough en- 
tertainment to provide strong dual 
support. 

Dekker keeps meeting margin re- 

(Continued on page 18) 
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The Pretender 
quirements of his broker by switch- 
ing money from a large estate for 


which he is trustee. But a falling 
market forces him to plot marriage 
with Catherine Craig, heiress to the 
coin he’s been mishandling. But 
she’s about to announce her mar- 
riage to a young medico. In des- 
peration, Dekker hires a gang ‘oO 
bump off the girl’s fiance, but when 
Miss Craig suddenly tosses the 
medico overboard and elopes with 
Dekker, the complications come in 
hervy doses. 


Don Martin’s original is neatly 
concocted though ponderously direc- 
ted. 


Alan Carney also chips in with a 
realistic job as the gangster chief. 
Miss Craig makes an_ acceptable 
heiress while Linda Stirling shows 
promise as a gangster’s moll. Tom 
Kennedy, as the righthand man to 
Carney, makes considerable of the 
chief supporting role. Wear. 


Last Frontier Uprising 
(SONGS; COLOR) 


Republic release of Leuis Gray produc- 
tion. Stars Monte Hale, Adrian Booth; fea- 
tures Fov Willing. Directed by Lesley Se- 
lander. Screenplay, Harvey Gates; original 
siory, Jerome Odlum; camera (Trucolor), 
Rud Thackery: editor, Charles Craft; mu- 
sieail score, Mort Glickman. At New York 


theatre, N. Y., Aug. 14, ‘47. Running time, 
67 MINS. 

UGG BAA, «soc vc cece cces é Monte Hale 
Mary Lou Gardner........-- Adrian Booth 
Vance Daley. ..ccsccccscccess James Taggart 
POOP a Eieo ys ob ena digeenset ea Roy Barcroft 
BITTE. ic cccccdocceesedovcsces Tom London 
a rrr rer Yee Philip Van Zandt 
Sheriff Panlon.........--...Edmun.d Cobb 
Bary CaO « ...vckcce ccc bs5s6 es SORe INCS 
OS A ae ere eee eee rank O'Conner 
PUM iin to-¢00 deosbbenceveeee tia Rob Blair 
BURAOE Ss os oc 5090 ss erections es Doyle O'Dell 
Themselves....Foy Willing and the Riders 

of the Purple Ssge 





“Last Frontier Uprising” 4s formu- 
Ja-baked fare for the oetuner trade. 
According to recipe, pic is a fast 
mix of knuckle-scraping, gun-shoot- 
ine. hoofbeating and cowboy sere- 
nading with a slight speck of ro- 
mance. Production dress -is also 
standard, with celluloid tinted with 
Trucolor, a process that overhigh- 
lishts greens and browns. 


Yarn has a pre-Civil War date, 
with Monte Hale acting as Govern- 
ment agent commissioned to buy up 
some horses in Texas. Pic, which has 
absolutely no relation to the title, 
revolved around fight between a 
gang o* southern horse-stealing 
varmints and Hale. Latter is framed 
on a murder charge but blazes his 
way out in a pitched battle between 
his boys and the gang. 

Hale registers okay in lead both 
as fighting hero and saddle-crooner. 
As romantic interest, Adrian Booth 
gets by with nice looks. Couple of 
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of the residents, a collection of seedy, 


| suspicious characters. Arrests follow 
| each other, but with killings still tak- | 
| ing place, and murderer hanging his 


Jica ling card on the corpses, police 





.| Jassy has tricked him into signing 


over the house to her as a condition 
but refuses to consummate the 
marriage, and glories in her revenge 
of her father. 

Dilys, coquetting between Barney 
and a neighbor, marries the latter 
Her father sustains severe injuries 
while riding and dies suddenly 
when considered convalescent. Jassy 
is charged with his murder, having 
every motive, and is condemned 
mainly because she refused any of 
the servants access to him. One, a 
mute half-wit devoted to her, was 
the sole exception and during the 
| trial she becomes articulate, con- 
fesses she poisoned her master and 
expires dramatically in the dock. 


Barney realizes how misplaced 
was his love for Dilys and when he 
finds Jassy has made over Morde- 
laine to him, they find the usual 
eonsolatory clinch. 


| The two girls are well contrasted. 
with honors even. Basil Sydney, as 
the drink-enflamed despot, is con- 
vincingly forceful and Dermot Walsh 
is an attractively manly lover. Den- 
| nis Price gives a grand performance 
|as the ruined gambley% and minor 
roles are excellenily portrayed by 
Nora Swinburne and Ernest Thesi- 
ger. 


Production isdn every way com- 
mendable with some of the most 
beautiful exteriors ever seen in a 
British film, and interiors corre- 
spondingly impressive. No doubt 
this is another winner for Gains- 
borough. Clem. 





Marshal of Cripple 
Creek 


Republic production and release. Stars 
Allan Lane; features Bobby Blake, Mar- 
tha Wentworth. Directed by R. G. 
Springsteen. Screenplay, Erale Snell, 
based on Fred Harman’s Réd Ryder syn- 
dicated comic strip; camera, William Brad- 
ford; editor, Hareld R. Minter. Previewed 
in N. Y., Aug. 15, °47. Running time, 


58 MINS, 

OU BOVOOT ws ccteccstoavececsnsd Allan Lane 
eee; EON. +5000 wees ae cgee Bobby Blake 
‘TRO DPMCMOES.. 25 000% Ks < Martha Wentworth 
Tom Lambert.............Trevor’ Bardetie 


el TREE ETRE TO ‘Tom London 
PN 60k £3 0.00006-6esb bONE OR EAT Roy Barereit 
Long John Case........- Gene Stutenroth 
ee ere e eee William Self 
EEG, EMMMNOE 6 ci cccc ceca Helen Wallace 





Latest in Republic’s Red Ryder 
stories rates as one of besi in series. 
Patterned after the NEA carioon 
character, it follows the general 
style of the comic strip yarns. Main 
interest centeis on Ryder, Little 
Beaver, youthful Indian, and the 
Duchess. This fits ideally into spots 
where they go for fast westerns. 
“Marshal of Cripple Creek” has 
the mastermind of outlawry at a 
booming Colorado gold-mining town 
working right under the nose of the 
sheriff. Outlaw’s pet stunt is hi- 
jacking the regular gold ore wagon- 


heavies, Roy Barcroft and Philip } train. 


Van Zandt, play Ned stock pease 
acequately enoug o earn hisses : 
from the kids, while rest of cast personality and 


turns in routine performances. 
Herm, 





Sassy 
(BRITISH-MADE) 
London, Aug. 12. 


General Film Distributors’ release of J 


Avrihur Rank-Gainsborough production by 
@®yuney Box. Stars Margaret Lockwood, Pa- 


tricia Roc; features Dennis Price, Basi 


Sydney, Dermot Walsh. Directed by Ber- 


nard Knowles. Screenplay by Dorothy anc 
Campbell Christie, Geoffrey Kerr from nove 
by Norah Lofts. Music by Henry Geehl 








Allan Lane, as Red Ryder, has 
looks. Young 
Bobby Blake is okay while Martha 
Wentworth plays the duchess in 
cartoon tradition. Only other femme 
principal is Helen Wallace, as the 
middle aged w-fe of Trevor Bardette. 
The latter makes something of his 
character, the reformed crook who 
turns the tables on the outlaws. 


R. G. Springsteen directed with 
an eye to action and suspense. 
Wear. 
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:| The Murderer Lives at 


are forced to release the suspects. 
Fresnay finally breaks case by bril- 
liant deduction that the killer isn’t 
/one guy but three pranksters acting 
|as a teain, 2 

Fresnay walks through his paces 
_impassively, not giving any extra 
| push to comedy situations. Other 
_players, however, add more anima- 
| tion, with Suzy Delair, Jean Tissier, 
| Pierre Larquay and Noel Roquevert 
| turning in especially good perform- 
ances. 


| Indies’ Lost Hope | 
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They’ve been talking of trying to 
‘line up such a man as Donald Hen- 
'derson or Chester Bowles to present 
| their case. 

| That case, it happens, can be 
/presented with a mere handful of 
| statistics garnered out of virtually 
lany indie’s past experience. It runs 
‘like this, with every figure definitely 
'slanted to the conservative side: 


Assume the negative cost of the 
average indie production to run 
$1,000,000. Recent experience shows 
that a gross of $1,100,000 might be 
expected domestically from a pic in 
that category. Of that sum, 25% 
($275,000) would go for distribution, 
approximately $100,000 for ads and 
exploitation, and around $50,000 for 
prints and other expenses. That's 
a total of $425,000, leaving a net of 
$675,000 out of the domestic gross. 


A good gross from Britain for a 
pic of this type is $400,000. Allow- 
ing 25% 
and $25,000 for advertising, prints 
and other expenses, the net on the 
British gross is $275,000. Cut that 
to one-fourth via the new tax and 
the net becomes’ approximately 
$70,000. 


Most indies get about the same 
from the rest of the foreign market 
as they do from England. Thus, 
that amounts to $400,000 on this 
particular picture. Distribution cost 
outside of U. S. and _ Britain 
amounts to about 35% 
Prints, advertising and other costs 
run another $25,000. That leaves a 
$235,000 net. 


Add the nets together from the 
U. S., England and the rest of the 
world and the total is $980,000. The 
negative cost was $1,000,000. In 
other words, the indie suffers a 
$20,000 loss. 


Now, for the sake of argument, 
add to the $980,000 net the 75% of 
the British income that was left 
behind—$205,000. That makes the 
total net $1,185,000, giving the pro- 
ducer a profit of $185,000 on his 
$1,000,000 negative. That's 182%, 
a more than fair return, so a lim- 
ited freeze might be in order on 
the British income, but nothing more 
drastic than that, declare the indies. 





Indies May Fight 
Hollywood, Aug. 19. 
Plans for sending repres-ntatives 
of the Society of Independent Mo- 
tion Picture Producers to Washing- 
ton to huddle with government of- 





camera (Technicolor), Jack Asher. At * ficials on the British situation were 
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should have general appeal, includ- 
ing chance in the U. S., where Mar- 
garet Lockwood and Patricia Roc 
are known. 





(In French; English Tities) 








“The Murderer Lives at Number 
21” is a comedy-mystery potboiler 


In a wire they 
protested the “unfair singling out of 
-a particular group which is asked to 


is tex kasi teh sectare, when from France that'll make only a slizht rightfully belongs te us.” These in- 


in the American 


i dent 
a gentleman had little to do but Pic has several 


drink and gamble, Mordelaine, a | Market. 


: dies included Walt Disney, Mary 
sureseater 7 . 
on pone Pickford, Bogeaus, Hunt Stromberg, 


tel untry hone, is sacrificed /SPOts, but on whole hews too closely | Charles R. Rogers and California 
9 ug duaiee A oe ae table and to the ready-made pattern of Holly- | Pictures (Howard Hughes). 


Be end. bie wile snd som fo to Hye] Nona bovel em. "Name ot Pierre] 
Stns is hintelt’ tad Bowker, | Fresnay will help at the b.o. although 
“ “ ae , his role doesn’t offer many openings 


his boy, lives fo. the day he can 4 : he ae 
return to the home of his ancestors, 12,38 formidable thespic talent. 


- , : ; . | Yarn is a carnival of cadavers han- | 
He befriends a village girl tormented | dled in a tongue-in-cheek style with. aamam Continued from page 5 


because of her gypsy mother and 

















RKO Figures 








she becomes a servant at his farm 0Ut any insistence on plot det»ils. In| capital assets sale, since that's fixed 


wien her father is kilied heading a 


hither wages. 

Barney's mother, fearing propin- 
quity will develop an undesirable 
atiachment sends Jassy away to from transplanting the spice. 
becomes popular for her gift of big lift furnished by excellent cast 
second sight and Dilys, the squire’s: and well-defined camera work, 
daughter, enlists her help for a love’ Fresnay plays a detective bent on 
tryst. Both are sent away in dis- collaring a homicide who keens ‘em 
grace. Dilys takes the maid home dropping en masse. After tracine the 
as a friend, she becomes house- murderer to a boarding house. Fres- 
keeper, then wife to the squire. nay assumes the garb of a clergy- 


‘this production the proverbial Gallic 


— = . teuches of candor are frequently evi- | i i 
deputation to the new squire fox ident, with borderline beiween ean. | come is scaled much higher. Con- 


| dor and coarseness not always ob- | Seauently, RKO has laid aside $2,- 
served. English titling, while com- | 969,000 for estimated half-year in- 
petent, is restrained by code tabus Come taxes compared with $4,662,000 


anes Gen- last year, 
se.ve at a girl’s school where she era] production dress is good. with 


|at 25% while the nick on regular in- 


Six-month earnings were equiva- 
lent to $1.30 per share on the 3,924.- 
| 913 shares of common outstanding 
against $1.80 in ‘46 for the same 
period. Second quarter earnings slid 
to 72c per share against 84c 
year, 


man to better investigate activities 


($100,000) for distribution | 


($140,000). | 


assume a burden far greater than) 
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appointed to,study and issue a deci- 
sion on the Hollywood jurisdictional 
dispute, should giv: first account of 
committee’s activities. Doherty, 
however, opened by attacking Rep. 
Carroll Kearns, chairman, and Irv- 
ing McCann, counsel of the commit- 
tee, for statements mzede last week 
|in connection with their refusal to 
allow three-man committee to tes- 
| tify later in Washington. 


| At today’s (19) session, the pro- 
|ceedings were .enlivened by a fist- 
| fight between Joseph A. Padway, 
AFL general counsel, and McCann, 
It happened while Doherty was on 
the stand answering a question put 
to him the previous day. Padway 
arose, and started to make a state- 
ment regarding the question. 
McCann told Padway to sit down. 
Padway retorted: “You can’t scare 
me. I’m not afraid of you or any- 
body like you.” The exchange ap- 
parently resulted from bad feeling 
between the two before the hearings 
were started. 


McCann started toward Padway, 
loudly ordering him to sit down. 
Padway refused to “submit to such 
Gestapo tactics,” and McCann let 
loose with a right, knocking off Pad- 
way’s glasses with a blow on the 
cheek. After it was broken up, Pad- 
way launched intu a dramatic denun- 
ciation of McCann, referring to his 
actions as “dirty, despicable and das- 
tardly.” Kearns made a few con- 
ciliatory remarks and chided 
McCann, though not severely. 


At yesterday’s session, Doherty 
said he felt that Kearns and Mc- 
Cann, had implied he, Knight and 
Birthright were trying to get out of 
testifying and evading their duty. 
Reading from a seven-page prepared 
statement, he vehemently denied 
|any such attitude, protesting that 
_ they were ready to “give the House 
| labor sub-committee their full and 
complete cooperation in the investi- 
| gation.” 
| Kearns had been quoted as saying 
that “if necessary he would ask the 
FBI to take a hand in locating the 
witnesses.” Doherty’s rep y to that 
was “that the AFL comm 'ttee takes 
the liberty to suggest to the FBI 
| that they thoroughly explore the 
| wanton issuance of subpoenas and 
| reckless spending of the taxpayers’ 
money in connection therewith.” He 
pointed out that Kearns could have 
“obtained all pertinent data in Wash- 
ington” from the AFL files during 
time Congress was in session. 


Kearns answered the Doherty at- 
tack briefly at adjournment, re- 
iterating his assertion that he would 
call all necessary witnesses and 
maintaining his stand that the place 
to investigate Hollywood is in Hol- 
lywood. Doherty, in course of testi- 
mony, referred to the studio labor 
situation as a “cancer spot in the 
entire labor movement in Amer- 
ica.” He told of the appointment of 
himself, Knight and Birthright by the 
AFL exec council to make a study 
of the situation here, and render a 
decision in 30 days. 


“We anticipated resentment what- 
ever we decided,” he said. “We 
fairly begged conference group of 
IATSE to get together before the 
30 days expired. We were unwilling 
to hand down a decision, because 
we knew full well somebody would 
be hurt.” He testified that they ar- 
rived at a decision after a study of 
‘the history of the unions involved. 
They finally hit on a previous direc- 
tive of 1926 setting forth a division 
of labor between IATSE and car- 
penters, and used that as basis for 
the decision. At that time, he Said, 
they didn’t know that the 1926 rul- 
ing had been repudiated by the 
carpenters. He said emphatically 
that the directive “set forth our own 
opinion and no one influenced us 
therein.” Asked if William Hutche- 
son, Carpenters International prexy, 
had brought pressure to bear on 
them or tried to influénce them 
in later clarification of their direc- 
tive, he said there had been no 
such pressure. 

_“No man within the AFL execu- 
tive council is big enough to foree 
my colleagues, or myself, to lay 
down a clarification.” 














to previous testimony by 
| Ronald Reagan and Edward Arnold. 
Reagan said that the committee had 
| told him “clarification was a mistake 


we never should have made,” that it | plied: 


| Was written “as a result of pressure 
| by Hutcheson, who wanted just a 


Coast Strike Probe 


———m continued from page 3 





vention and tried to effect a settle- 
ment of the jurisdictional dispute, 

Arnold, testifying on conferences 
with Hutcheson, told how at one 
time Hutcheson said: “Tell Dick 
Walsh to obey that directive and 
your troubles will be over.” An- 
other time: “If Walsh will give into 
| that directive I'll run Herb Sorrell 
out of Hollywood in 15 minutes and 
|break up the CSU.” Arnold said 
| they succeeded in getting Hutche- 
|son and Walsh together a couple of 
times, but that neither would yield. 
| Reagan, SAG president, quoted 
| Hutcheson as saying, “I can afford to 
| keep those 2,500 carpenters out there 
| on the street for 10 years.” ... That 
|. . . “I pay AFL ‘head tax’ on 
| 600,000, carpenters but actually my 
union numbers 850,000. The AFL 
knows that, but they can’t do any- 
thing about it.” 

Statement by Reagan, that when 
matter of setting up arbiiration ma- 
chinery to handle studio disputes 
came up at Washington meeting, 
nothing was done because Hutcheson 
was not present. This brought from 
McCann the crack: “AFL is a great 
organization, but some of 
leaders are in their dotage. 

Casey Blames Hutcheson 

Second week of the investigation 
opened with Pat Casey, former labor 
representative for the major studios, 
laying much of the blame for Hol- 
lywood’s troubles on Hutcheson, 
Casey told of a jurisdictional dispute 
between Hutcheson and_ Richard 
Walsh, president of IATSE. He quot- 
ed Hutcheson as having uttered a 
threat over the long-distance phone: 

“Some time the companies will 
want to build new theatres or ex- 
pand_ studio facilities, and then 
they'll have to come down my alley.” 

Describing a conference between 
Hutcheson and Walsh in New York, 
attended by Nicholas Schenck, Joe 
Vogel and himself, Casey testified 
Hutcheson said: “Pat, we're not go- 
ing to get anywhere—I’m going to 
insist on my jurisdiction.” When 
itold that such an attitude meant 
|trouble and strikes, the answer was: 
i“That’s all right with me.” Casey 
testified further that he had dealt 
with Hutcheson for 25 years and had 
always found him fair and cooper- 
ative until the dispute that led to the 
1945 strike. 

E. J. Mannix, who described him- 
self as a former union carpenter and 
a pro-labor man all his life, com- 
plained that the employer is out of 
touch with his employes today be- 
cause the unions are so powerful. 
“They are a barrier between me 
andthe men, and my voice is never 
heard.” 

Says Admish High 

In Thursday’s session, Rep. Carroll 
Kearns expressed concern over 
motion picture admission prices and 
delared: “It’s the public that has to 
pay the excessive costs, due to these 
labor difficulties. That is what Con- 
gress is interested in correcting.” 

These remarks followed testimony 
by William K. Hopkins, director of 
industrial relations for Columbia, 
that delays in set construction in the 
early days of the 1946 strike cost an 
average of $10,000 a day per picture 
in production. 

Y. Frank Freeman, Paramount 
veepee, described the studio labor 
policy as one of “appeasement” 
toward IATSE. He admitted that 
the threat of IATSE to pull its 
projectionists off the job and thus 
cut off the boxoffice income is & 
strong factor in studio decisions on 
labor policy, 

Charges Conspiracy 

Friday's hearing was enlivened by 
an accusation of conspiracy between 
the major producers and IATSE. 
The charge was made by Zach Lamar 
Cobb, attorney, representing more 
than 1,000 carpenters thrown out of 
work by the studio strike. Michael 
Luddy, attorney for IATSE, denied 
the charge. Perry Price, counsel 
for the producers, said: . 

“The producers are happy to dis- 
close anything the committee wishes 
to know. We are prepared to go the 
whole way and give you any infor- 
mation we can. Nothing to indicate 
any conspiracy has been breught 
out.” 





their 








This was generally contradiciory | ducers association, testified that, “in 
actors | the main,” union business agents and 


Charles Boren, veepee of the pro- 


representatives were easy to deal 
with and had the interests of the'T 
people at heart.” Rep, Kearns '€- 


“It seems we can lay much of this 


jurisdictional strife to remote ¢ii- 


| basket of words” that he could in- |trol—both on the part of the motion 


_ terpret to suit himself. Reagan, 
/Arnold and Pat Somerset told how, 


‘picture companies and the unions. 


The fellows who should be on the 


last as Screen Actors Guild representa- job are not here to handle things 
i tives, they had gone to the AFL con- 


when they need to be handled.” 
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See Reynolds Backing Lippert — 
Deal to Buy Golden State Chain 


Los Angeles. 
Film row is buzzing with reports 
of a gigantic deal whereby Milton 


Reynolds, fountain pen manufac- 
turer, is supplying coin for Robert 
Lippert to buy Golden State Thea- 
tres and T. & D,, Jr. Enterprises. 
Jf carried through, the transaction 
would give Lippert control of 101 
theatres in addition to his own 23 
houses. 


Golden State embraces 37 thea- | 


tres in Northern California, and T. 


& D. has 58, in addition to owning | 
0% of the six houses in the San | 


rancisco Theatres chain. 





Det. Circuits Test Reissues 
Detroit. 


Four Michigan circuits have com- | 


bined to experiment with mass open- 


ings of second-run reissue films. The | 


Mideast, Broder Bros., Krass and 
Krim circuits are cooperating in the 
experiment. 
vide two or three houses in the plan, 
which calls for films to be booked 
for a full week instead of the former 
system of individual shows limited to | 
two or three days. 

An extensive advertising cam-| 
aign has been set up to put across 
he experiment which, if successful, 

will bring in more houses from each 
of the cireufts. The idea was 
gleaned from the multiple showing 
of “Duel in the Sun” in Detroit, 
when it ran simultaneously at the 

‘ox and 19 nabes. The film grossed 
175,000 in two weeks. 

The Broder circuit revealed that a 
plan similar to the contemplated ex- 
periment has proven successful on 
the Coast. First program for the 
experiment is “Kit Carson” and “Last 
of the Mohicans.” 

The National Theatre, having 
abandoned burlesque, is inaugurating 
a policy of first-run films with all- 
Negro casts, whenever available. 





Twin-City Exhibs Fight Drive-In 

Minneapolis. 
Twin City independent exhibitors 
are combatting the demands of the 
first local drive-in theatre at subur- 
ban Bloomington, for first suburban 
availability “or better.” . The exhibi- 
tors argue that the drive-in house 
shouldn’t be entitled to compete on 
a day-and-date basis with year- 
around houses, On the other hand, 
the drive-in argues that its $100,000 
investment and 60c. admission, 
@gainst the neighborhood’s 44c. 


Clark, who takes over Aug. 22, will 
headquarter in Minneapolis. 

| Ben Domingo, city manager in 
Boston, moves up to become new di- 
vision manager for Boston, Provi- 
dence and Lowell, also effective 
Sept. 4. 





Pitt. Activities 
Pittsburgh. 

Charles E, Herman, eldest son of 
Dr. C. E. Herman, the Carnegie thea- 
tre owner, has been appointed man- 
ager of his father’s four houses. He 
succeeds William H. Fox, who re- 
signed to open his own accounting 
| office. 
Harry Grelle, industry veteran of 
more than 35 years, wasn't content 
with retirement and he’s returned to 
exhibition as assistant to Ray 
| Wheeler, manager of the State thea- 
tre downtown. 

Dick McCool, manager of the 





- : : in Uni i 
Each circuit will pro- | Manos in Uniontown, has resigned to 


join the Sterling circuit in Seattle, 
Wash. 

Mrs. Celen Simon has resigned her 
post at the WB exchange. he’s the 


|daughter of Alverne Lostetter, U-I 
| cashier. 


Romance is splurging in the Par 
exchange. Gloria Flanders, who has 
already resigned, will become Mrs. 
George Bradburn in October; Dolly 
Bosko and Thomas Ragan will be 
married Aug. 30 and Ida Wolf and 
Raymond Marchese ditto in Septem- 
ber. 





Thames Joins Malco Circuit 
Memphis. 
Jimmy Thames, veteran Metro 
press agent, has joined the Malco 
circuit as manager of houses in 
North Little Rock. 





E. D. Gooding Quits in Akron 
Akron. 
E. D. Gooding, manager of the 
Highland, Akron, for more than 
three years, has resigned. 





“Variety Girl’ Exploitation 
Minneapolis. 

Minneapolis Life Insuranee Under- 
writers have pledged 1,000 ticket 
sales to the Northwest Variety club’s 
premiere of the picture “Variety 
Girl” at Radio City theatre Aug. 28. 
The Hennepin and Ramsey county 
medical associations have pledged 
cooperation to help make the event 
a success. Tickets are $5 and the 
entire proceeds to the club’s 


should be the determining factor. |‘which> fund, the chief beneficiary of 


The independents waged an -un- 
successful fight against a permit for 
the drive-in, one of a nation-wide 
chain operated by United Outdoor 
Theatres for Flexer Drive-in Thea- 


which is the University of Minne- 


sota heart hospital. 





Jessel at Rebb-Rowley Meet 
Dallas. 


tres. It accommodates about 606 cars|~ Robb and Rowley Theatres, Inc., 
and is scheduled to open this week. | holding annual convention here this 





Lampe Heads Schine Operation 

Gloversville, N.Y. 
Gus Lampe has assumed charge of 
the Schine Circuit operation as part 
of a series of promotions announced 
by Louis W. Schine during the an- 
nual meeting last week at the home 
offices in Gloversville. Sixteen group 
and zone managers attended, along 
with 20 home office executives. | 
Lampe, who had been a zone mana- 
er, will be assistant to L. W. Schine. 

e has served with the Schine in- 
terests for 20 years. 

William Kraemer, former head” 
booker, was appointed zone manager 
f Eastern New York and of Mary- 
and and Delaware. He will also act 
as assistant to Lampe. Harry Unter- 
fort, city manager for Schine_ in 
yracuse, was named Central New 

ork zone manager. Wilbur Eskard, 
former group manager in Ohio, was 
tag nee to Ohio zone manager, 

ith headquarters in Ashland. 

Two house managers, George 
Cameron, of the Norwalk in Nor- 
walk, O., and Bud Sommers, of the 
Madison in Richmond, Ky., moved 
up to group managers. 








Rank’s New Toronto House 

Toronto. 
Howard Elliott is manager of the 
| xe Odeon-Fairlawn (1,200), opened 
riday (15) as the first unit in the 
three-year Canadian construction 
program of the J. Arthur Rank or- 
nization, London. Described as a 
“community” theatre rather than a 
mabe, house will draw clientele from 
top residential areas in northern 
sete of city and is set back on formal 
awn landscaped with ornamental 
evergreens. Except for 40-foot neon 

aign, building resembles a bank. 





RKO Names 3 Division Managers 

With the retirement of Arthur 
Frudenfeld, RKO Theatres has in- 
stituted a new divisional setup for 
Ohio, according to Sol Schwartz, 
oe manager of company, with 
mil Groth as division manager and 
Joseph Alexander, manager of Al!- 
bee, Cincinnati, as his assistant. This 
division covers Cincy, Dayton, 
Cleveland and Columbus. Change | 
becomes effective Sept. 4. 

Schwartz also named William 
Clark, present assistant division 
manager in Cincy, as division | 
manager for Iowa and Minnesota, re- | 

lacing the late John Redmond. 

obert Whelan of the Orpheum, 
Minneapolis, will be his assistant. | 


week. Meeting. climaxed by a ban- 
quet with George Jessel as princi- 
pal speaker. ’ 

J. L. Lyne named south Texas 
salesman for Columbia, territory for- 
merly covered by B. €. Gibson, re- 
cently killed in an auto crash. Lyne 
was a Col booker. 

William D. Baker bought the 
Texan theatre at Sanger from Jim 
Willingham, 

R. B. Dicus purchased the Plaza 
at Denton from W. S. Hurst. 

“Mrs. Ruby Gibson, widow of B. C. 
Gibson, killed in an auto accident 
near Waco, sold her interest in the 
Majectic and Ritz at Decatur to 
Theatre Enterprises. ~ 





Selznick Releasing in Canada 
Selznick Releasing organization, 
through Neil F. Agnew, head of the 
company, has announced that actual 
physical distribution of its films in 
Canada will be handled by Pioneer 
Films, Ltd. Initial picture to be 
handled by Pioneer will be “Duel 
in the Sun,” which likely will be 
roadshown first in key cities of 
Canada. 

Charles Weiner, Dominion divi- 
sion manager, has set up SRO ex- 
ecutive offices in Toronto. 





Chi Nabe to WB Subsid 
Chicago. 
Cosmopolitan, southside 1,100- 
seater, sold to Federal Theatres of 
N. Y. for $175,000 by American Na- 
tional Bank and Trust Co. here. 
Federal, subsidiary of Warner Bros., 


Chelten, 978 seat nabe house, is 
spending $75,000 for remodeling. 





Philly Set For Freedom Train 
Philadelphia. 

Ted Schlanger, zone manager for 
Warners, and Sidney Samuelson, 
business manager for Allied Inde- 
pendent Theatre Owners Assn., are 
co-chairmen for the film industry 
on the Mayor’s Rededication Com- 
mittee for the Inauguration of the 
Freedom Train. 

RKO named Emanuel Youngerman 
as Wilkes-Barre salesman and 
Michael Shulman as _ Harrisburg 
salesman. 

Creighton Stewart and his “For 
Women Only” program over WCAU 
does its 1,000th broadcast this month. 

Ray Rosenberg and Sidney Shlak, 
of the Yardis Advertising Co., and 
Joel Charles, of Charles Agency, 
have formed Associated Television 





had a long term lease on property. - 


Productions, to specialize in tele- 
vision shows. 





May Move Pix Off Omaha Film Row 
Omaha. 

Two units of local show business 
may have to vacate as a result of the 
city’s starting condemnation proceed- 
ings for the new auditorium and 
plaza, Paramount exchange on the 
edge of Film Row and Ballantyne 
Theatrical Supply Co. will be in- 
cluded in the properties to be moved 
off. 





Nt’'l Theatres to D.C. Merger Meet 
Los Angeles. 
National Theatres voted to sen 
delegates to Washington Sept. 19-20 
to vote on merger of American The- 
atres Association and Motion Pic- 
ture Theatre Owners of America, NT 
division presidents also voted to go 
along with the Motion Picture Foun- 
dation, a move decided some time 
ago and now made official. 





William Clark Takes Mpls. Post 
Minneapolis, Aug. 19. 

William Clark, veteran theatre 
man, has been prometed from assist- 
ant division manager in Cincinnati, 
to district manager fer RKO Theatres 
here. He succeeds the late John D. 
Redmond, who came to Minneapolis 
20 months ago when the division 
office was moved from Omaha. 

Robert T. Whelan, RKO Theatres 
city manager, has been advanced to 
assistant division manager. 





Bob Small Meves 
Regina, Sask., Aug. 19. 

Bob Small, assistant manager of 
the Roxy, Saskatoon, has been trans- 
ferred to the Rothstein theatre, Sel- 
kirk, Man., as manager. 

Jack Zaitzow, Winnipeg, has 
bought the Princess and Roxy thea- 
tres, at Melville, Sask., from the 
Regal Amusement Co., Ltd., Regina. 
Frank Hastings, manager of the two 
houses, has moved to Nipawin, Sask., 
to manage the Regal interests there, 
the Roxy and Orpheum. ; 





Clifford Durham Sueceeds Thomas 
Marfa, Texas. 

Clifford Durham has been named 
manager of the Texas and Palace 
Theatres here succeeding Pierce 
Thomas, resigned. Durham was for- 
mer assistant manager of the houses. 





St. Louis Briefs 
St. Louis. 
Russell A. Bovwim, city manager 
for Loew’s, named chairman of the 
motion picture division in the 1947 
Community Chest campaign. 


Bernie Evans has succeeded Irvin 
Waterstreet as MG expleitation di- 
rector in the Missouri area. Will 
headquarter in Kansas City. 


Fred Wehrenberg adding to his 
indie chain in St. Louis and St. Louis 
county with a new 1,200 seater in 
S. St. Louis, and two-drive-in thea- 
tres in St. Louis county. 


Rollie Jacobson, expects to open 
his new $18,000 house, the only one 
in Inwood, Ia., by Laber Day. 
Vernon Mathews, manager of the 
West Bend, a 220 seater, West Bend, 
fa., has chucked the stint for a teach- 
ing position in the Ida Grove, Ia., 
high school. He has been succeeded 
by A. E. Pertl. 

Clifford Byler and Leo Walker 
have sold the CB, Bucklin, Mo., to 
Leo Walker, Cassopolis, Mich. Byler 
will continue in the amusement field 
with a new house he is building in 
Bevier, Mo. 

Tri-States Drive-In theatres ready- 
~/— 650-car house at Joplin, Mo. 

e Show, a new 650-seater in 
Amie Mo., opened by Jim Mutz. 
Operates on a lower admish scale 
than other local houses. 

David O. William has relighted 
his 250-seat Royal, King City, Mo., 
after face-lifting job. 

Roxy, a 350-seater, New Franklin, 
Mo., has been purchased by M. C. 
Hooper, Burbank, Cal. from A. N. 
Brown, who is moving to California 
for a film studio job. ‘ 

Missouri Moter Movies, owned by 
a Kansas City syndicate, has opened 
a 650-car drive-in theatre near St. 
Joseph, Mo. 

Harry Miller, Festus, Mo., exhibi- 
tor in St. Louis convalescing from 
a recent cataract operation. 

Mrs. Cecil Gladney, whose family 
owns the Orpheum, a 400-seater, 
Blsberry, Mo., has returned from 
Washington, where she underwent 
a major operation. 





Mt. Holly, N. C., Sunday Try 
Charlotte, N. C. 

Holly and Gaston theatres, Mt. 
Holly, N. C., started Sunday night 
showings, an experiment, and con- 
tinuance will depend upon attend- 
ance. Both theatres, however, plan 
late night shows (after midnight) 
three nights a week. This is being 
done at request of the thousands of 
workers in textile plants in and 
about Mt. Holly, Charlotte suburb, 
who work on the second shift. 
_Sam Kopp now handling pub- 
licity and advertising for Eastern 
Drive-in theatres, in Jersey, Two 
Eastern spots open within the week, 
one at Paramus, N. J., last night 
(19), another at Parsippany-Troy 
Hills, N. J., next Tuesday night (26). 





Lienel Semon Forms Drive-In Unit 


/ Denver. 
Lionel R. Semon is building a 











$100,000 Drive-In at Pueblo, but it 
won't be ready until next year. He 
(Continued on page 23) 


Hall isn’t air-conditioned. 


defense. 
trial. 


theatre downtown. 


14 times. 
has had return engagements since. 


the motion picture unit of the N. 


with specialization in journalism. 


sudden rash of historical films. 


Civil service quiz for a senior ts 


— 


Inside Stuff—Pictures 


Big radio-pic promotion in Boston got a stiff belt from the worst hot 
spell the city’s had in years when an audience of 2,500 in Symphony Hall, 
attending a mock trial in connection with “The Long Night,” currently at 
the Memorial, faded to about half that number before the show was over, 


Trial, a re-staging of the trial scene in the film, with Herbert F. Calla 
han, prominent Boston defense attorney (who recently got an acquittal of 
murder in the biggest trial hereabouts in years) as the attorney for th 
Victor Mature, Ann Dvorak and RKO starlets took part in thé 


The show was broadcast over most of the Yankee Network, which, wit 
the Hearst papers, went all-out for the promotion. ] 
however, to hypo the film, then beginning its second week at the Memorial 
Prolonged heat wave, registering highest tempera. 
tures in Boston in recent years, knocked all the houses off. 


The stunt faile 





Original fear of Columbia that “The Jolson Story,” because of the 
Jewish angle, might do well only in large cities—particularly those with 
heavy Jewish population—has definitely not been justified. 

Latest evidence of that is a report from Regina, Saskatchewan, Canada. 
One Regina housewife saw “Jolson” 18 times and a bank manager saw it 

It played the 58,000-population town 31 days during March and 





blicity agent to fl an open spot in 


State Department of Commerce has 


been set for Sept. 20. Salary range is from $3,720 to $4,626, with required 
qualifications for the job being of the following type: four years of ex- 
perience in writing advertising and publicity copy, of which one year 
must have been in the writing of a film script, and a bachelor’s degree 





New shortage in Hollywood is that of mediaeval armor, the result of a 
Columbia, producing “The Black Arrow.” 
cleaned out all the prop shops in town with its demands for 170 suits of 
hardware for extras and 100 iron garments for horses. 






Economy 








that settlement of that tiff is_in the 
wind. Aired also was the complaint 
that the majors were saving only 
thousands in h.o. reforms while mil- 
lions were still being wasted at the 
studios. 

Moreover, industry guilds and un- 
ions, aroused over the threat to em- 
pleyment, are mulling countermoves 
to stay the axe. Cinema chapter of 
the American Veterans Committee is 
prepping full-page ads in conjunc- 
tion with the unions which will ap- 
peal to film biggies and the »ublic, 
via the New York dailies and trade- 
papers, to halt dismissals. Industry 
will be warned that such action is a 
broad highway to a full-scale de- 
pression. 

Typical of the reforms were those 
pushed through at 20th-Fox and 
Paramount. Former company canned 
nine of its publicists and closed 
down its club for executives which 
heretofore operated at the h.o. 
Henceforth, expense accounts are 
out for flacks, and no wining and 
dining will be according to Hoyle 
without the express okay of Charles 
Schlaifer, 20th’s ad-pub chief. 

Twentieth’s belt-tightening has 
been carried to the peint where 
Spyros Skouras, company prexy, has 
dropped both his personal chauffeurs 
from the company payroll. Addi- 
tionally, 20th’s 16m department 
has been dropped as an independent 
outfit, with. the narrow-gauge ped- 
dling now turned over to the reg- 
ular 35m department. It had been in 
operation only four months, with 
Mannnie Silverstone heading the 
venture. 

Par’s new restrictions are along 
similar lines. In a move to trim 
payrolls, all overtime work at the 
company has been nixed in a ukase 
from prexy Barney Balaban. Re- 
placement of lost help has also been 
barred, or nearly that. Several 
dept. heads last week found them- 
selves barred from hiring new help 
when oldtimers quit for one reason 
or another. 

Par put through other strictures 
to save the pennies. One example is 
the nixing, henceforth, of nightly 
reports which Russell Holman, head 
of eastern production, ‘wired to the 
Coast. Since the reports meant the 
outlay of extra coin for overtime by 
the operator, Holman will have to 
prep his communications in time for 
daytime transmission. 

Many of the companies are laying 
off field exploiteers. At Columbia, 
for instance, a number of fieldmen 
were fired recently. Company, how- 
ever, found it couldn't get along 
Without them and is currently em- 
ploying their ex-staffers on a piece- 
work basis. Col. has also cut down 
the size of its pressbooks. 





SPG’s Fox Picketing 

Centinuing its campaign to force 
reinstatement of the nine publicists 
laid off by 20th-Fox two weeks ago, 
Screen Publicists Guild has been 
staging daily demonstrations in 
front of 20th’s Broadway showcase, 
the Roxy. At present, case is being 
prepared for arbitration, with SPG 
claiming that 20th-Fox violated its 
contract with the union in alegedly 
overloading employees by doubling 





Continued from page 5 = 


Into High 











them up with the work performed 
by the discharged publicists. 

SPG spokesmen, allaying persist- 
ent rumors, flatly deny any inten- 
tion to stage a walkout at the home 
offices of the company. 





Yates-Goetz 


Continued from page 3 


are needed for control. Goetz be- 
lieves he could get the 400,000 extra 
he needs from a canvass of inde- 
pendent shareholders. 


Goetz and his family own 88,000 
shares, the Brulatour estate has 95,- 
008 and, by sticking together, they 
ean control the 175,000 held by As- 
sociated Motion Picture Industries, 
asortof parent company. In addition, 
Goetz has the pledged support of 
a group of California indie stock- 
holders who own 100,000 shares. This 
would give him a total of 458,000 
units, 


‘Brulatour interests in two recent 
tests lined up once in the Yates cor- 
ner and once for Goetz. The Goetz 
vote came at the board meeting in 
July when under consideration was 
a proposal by Yates to sell Consoli- 
dated Molded Products Corp. a 
wholly-owned subsid of Republic. 
It manufactures plastics. Since it 
holds a potential for large future in- 
come, Goetz and German wanted to 
hang onto it. Yates’ aim was ap- 
parently to realize cash on it. The 
six Goetz-Brulatour directors were 
voted down by the eight Yates’ men. 

In the second test, for the control 
of the 175,000 Republic shares held 
by AMPI, at the stockholders’ meet- 
ing in Wilmington last month, the 
Brulatour holdings were tossed 
Yates’ way. German gave the Rep, 
prez his proxy... 

On the proposed sale of the plas- 
tic subsid by Rep, incidentally, Goetz 
was burned because of what he al- 
leged was Yates’ refusal to divulge 
the name of the prospective buyer. 
Yates said that his dealings were 
with attorneys and he didn't know 
who the principal was. Goetz, as & 
director, has been demanding to 
know. 


‘Moral’ Lacking 


which depicts the entire population 
of a Hebrides island joining in & 
rump execution of a condemned 
prisoner. Since the Hebriders do 
not expiate for putting a man sum- 
marily to death, Production Code 
chief has ruled the pic violates the 
code. 

Box is heading for the Coast to 
huddle with Breen on the question. 
He thinks there’s a good chance thet 
the ban can be lifted with minor 
doctorings. Should Breen persist in 
his stand, Rank’s office in New York 
said, U. S. distribution plans for the 
film would be dropped. 

Pic is an adaptation of a novel of 
the same title by L.A.G. Strong. It 
hasn’t been specifically grooved yet 
to Universal or Eagle-Lion for U. S. 
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Wehrenberg Plans $600,000 Theatre 





Expansion Program in St. Louis Co. 


St. Louis, Aug. 19. 
Fred Wehrenberg, independent 
theatre circuit owner, is branching 
out ip this territory with a $600,000 
expansion program. He has just an- 
nounced plans to build two Drive- 
Ins in St. Louis county as well as 


a 1,200-seat theatre on South St. 
Louis property he has owned for 
several years. 

Wehrenberg, national head of 
Motion Picture Theatre Owners, 


intends pushing his expansion pro- 
gram just as rapidly as approval is 
granted in Washington. 
2 New Houston Houses 
Houston, Aug. 19. 

Included in the plans of a new 
community center being built here 
by Glenn H. McCarthy will be a 
1,600-seat theatre. 

The new  Aijirway, 650-seater, 
epened here by J. G. Long circuit. 





Mpls. Gets First Drive-In 
Minneapolis, Aug. 19. 
The Twin Cities’ first Drive-In 
opened last week at Bloomington, 
Minneapolis suburb, by Flexer 
Fheatre Co. The Drive-In has ca- 
pacity of 600 cars and cost approx- 
imately $100,000. ~ 
300-Seater for Canada 
Regina, Sask., Aug. 19. 
A new $30,000 theatre, with seat- 
ing for 300, has been opened at 
Leroy, Sask., by Eric Sherven. 





New Springfield, Mass., Drive-In 
Springfield, Mass., Aug. 19. 
James G. Guarino, of Drive-In 
Theatres, Inc., will erect a $10,000 
Drive-In at West Springfield. Site 
fis a mile from Springfield. 





Deluxer in Columbus, O. 
Columbus, O., Aug. 19. 
Livingston theatre has opened 
Saturday (16). The 1,000-seat house 
is part of a new $460,000 business 
center, and was built by F. W. 


Rowland and Associates, of the Main 


w MICHAEL 





| ervising 





Theatre, Inc. Two storerooms are 
part of the building. 

Theatre has a crying room for 
babies, hearing aids for the hard 
of hearing, and ample parking space. 

Frank Kelley will be manager. 





Lone Star’s New Drive-In 
El Paso, Tex., Aug. 19. 
C. A. Richter and E. P. Pack, ex- 
ecutives of the Lone Star Theatres 
Co. of Corpus Christi, are here sup- 
construction of a- second 
drive-in theatre for the group. Job 
to be completed next month. 
Closed 
Akron, Aug. 19. 
State theatre here will not be 
allowed to reopen until repairs to 
the ceiling are made and approved 
by the city building department, 
following the collapse of a section 
of the ceiling Aug. 13. Five persons 
were injured and treated in hos- 
pitals after chunks of concrete from 
one of the steel cross-beams on the 
ceiling fell into the auditorium. 
Theatre is operated by Mrs. 
Elizabeth Romweber. 


State, Akron, 





Baker—Jones’ Iowa House 
Omaha, Aug. 19. 

George Baker and Fenton Jones, 
both of Kansas City, are building 
a new theatre in Shenandoah, Ia. 
Baker is a showman and Jones an 
insurance man specializing in thea- 
tre accounts. Name of the new 
house undetermined. 

Tristates’ new drive-in theatre has 
been started in west end of Omaha. 





Clinton, O., House Opens 
Port Clinton, O., Aug. 19. 
Clinton, 1,200-seater, built by As- 
sociated Theatres, Inc., Cleveland, 
has opened under management of J. 
Donald Ridge. 


Nebraska Tewn Gets Ist Theatre 
Omaha, Aug. 19. 
Bellevue, four miles south of here, 
is rated the fastest growing com- 
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munity in the state. And soon it will 
get its first theatre, to be built by 
Paul V. Bell of Omaha. Bellevue had 
420 people when the war started. 
When heavy war industries started 
operations near the town, it grew to 
a city of 5,000. 





New Regina Theatre 
Regina, Sask., Aug. 19. 
Joe Baldwin and S. T. Baldwin 
have started construction on a 650- 
seat theatre in Melfort, Sask. Their 
Grand theatre will be made into a 
bowling alley. 





Drive-Ins Mo. Expansion 
St. Louis, Aug. 19. 

Popularity of Drive-In theatres 
is growing in this area. St. Louis 
|ecounty court recently gave green 
llight to a $100,000 project spon- 
'sored by the Flexer Theatres. At 
the same time the court toek under 
'consideration the application of 
| Fred Wehrenberg, indie chain exhib 
here, for a similar project. Wehren- 
berg’s application calls for erection 
of his alfresco house on a 27-acre 
plot in another part of the county. 
At present, the Drive-In theatre at 
Manchester, Mo., first in this area, 
is making* big dough. Another is 
located near French Village, M1, 
across the Mississippi from St. Louis. 








New Texas 900-Seater 
Luling, Texas, Aug. 19. 

George R. Stein, in association 
with Theatre Enterprises, Inc., re- 
ceived approval for a new house to 
replace the Princess, which recently 
was destroyed by fire here. New 
house will have 900 seats. 





Big Drive-In Near Akron 
Akron, Aug. 19. 
New Drive-In, the Blue Sky, 
opened on Route 224, between Bar- 
berton and Wadsworth, has largest 
screen of any theatres in this dis- 


trict. It is owned by Dale Morrison 
of Wadsworth, and John Selby, 
Cleveland. 


Believed one of first theatres to 
be equipped with a milk bar where 
patrons can sip and_ still see 
the film, the 997-seat Lyn, costing 
$250,000, has been opened here. Guy 
A. Spayne, owner-manager, designed 
and decorated the house. Milk bar 
is located on sound-proofed mezza- 
nine and accommodates 100. Two 
large windows permit customers to 
watch the screen, loud speaker bring- 
ing in sound, 





Big Lust Drive-In Near D. C. 

Washington, Aug. 19. 
Sidney Lust’s new Drive-In, sec- 
ond largest cinema of its type in 
U. S., opened here recently to virtu- 
ally a full house despite an early 
night storm. With a capacity of 
1,000 cars, it’s located on Kimore 
Pike at Beltsville, Md.. fairly handy 
to Washington. It is the 10th theatre 
in the Lust chain. . 





New $60,000 Indiana House 
South Whitley, Ind., Aug. 19. 
The Kent, new 350-seat theatre 
costing $60,000, opened under the 
ownership of Don LeBrun. 





Odeon Plans Edmonton 1,500 Seater 
Edmonton, Alta., Aug. 19. 

Odeon Theatres of Canada, Ltd., 
will build a 1,500-seater here costing 
$400,000 to $500,000. Property, close 
to the Capitol theatre, has been 
owned by Odeon fer some years. 
Construction is slated to start next 





RADIO CITY MUSIC HALL 
Rockefeller Center 


Cary Myrna Shirley 
GRANT LOY TEMPLE 
‘The BACHELOR and the BOBBY-SOXER’ 
An RKO Radio Picture 
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JUNE HAVER - MARK STEVENS 
“| WONDER WHO'S 
KISSING HER NOW" 


A 20th Century-Fox Picture in Technicolor 
PLUS ON STAGE— 
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JOE HOWARD 
Extra! MAURICE ROCCO 


spring. 





3 North Carelina Houses Opened 
Raleigh, N. C., Aug. 19. 
Construction of a 600-seat theatre 
on Cannon Boulevard in Kannapolis, 
which begins soon, will be operated 
by a group of ex-GIs there. House 
will cost $50,000. 








| FROXY “rats. * 


Village of Haw River, N. C., now 











has a picture theatre. It’s owned by 
J. A. Payne, Jr., and Ernest Stadien 
of Greensboro. Mrs. W. T.- Brooks 
is manager. 

The Victory at Salisbury, N. C., 


ment of Francis Luther. 

House which suffered fire damages 
last March, has been renovated and 
redecorated. 

Plans to build a Drive-In were 








Ida LUPINO Dane CLARK 
| Weyne MORRIS 
| in Warner Bros. Hit 
| “DEEP VALLEY" 
Directed by Jean Negulesco 
Produced by Henry Blanke 
In Person 


COUNT BASIE and His Orchestra 
and PEARL BAILEY 


Warner Bros. Air-Conditioned 








announced by H. H. Hearn, Char- 
lotte exhibitor. It would cost about 
$60,000. Hearn, who heads the Ex- 
hibitors Service Co. theatre man- 
agement company now servicing 
about 57 houses in this area, said 
work could start at once on a new 
| Lacot in Charleston. 





Lincoln in Concord under Hearn’s 
/Management opens soon. The Pfohl 
theatre, a 500-seater in Mt. Pleasant, 
also will be opened shortly by 
Hearn. 
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| Eastern Drive-In Plans 2 for N. J. 
| Tract of 40 acres has been acquired 
way, N. J., on which the outfit plans 
| early constructio. of a Drive-In. 
| Eastern claims the exclusive license 
\to the Hollingshead Park-In-Theatres 


| 
! 
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has been reopened under manage-' 


by Eastern Drive-In Corp. in Toto-. 


a Rhode Island decision against E. 
M. Loew which upheld its validity. 
Company is also constructing & 
drive-in on Route 10 near Morris- 
town, N. J. 

First invasion of metropolitan N. J. 
is set for 1948, company spokesman 
said, when open-air operations are 
planned for Queens, Richmond and 
several in Westchester and New 
Jersey. 





New Dallas Nabe Ready 
Dallas, Aug. 19. 

The Esquire, newest Interstate 
neighborhood theatre, is scheduled 
to open here shortly. House is on 
site of the old Melrose theatre. It’s 
a 1,000. seater. Louis Charinsky, 
who’s been with the circuit for the 

last 14 years, will be manager. 








Interstate’s New Texas House 
Arlington, Texas., Aug. 19. 
Work has begun here on razing 
the Aggie Theatre building, with a 
new theatre to be constructed on the 
site. It will be a 726-seater, the | 
same as the Texan, which also is 
operated here by the Interstate Cir- 
cuit. 


— 


| 
| 





2 Texas Drive-Ins Opened 
Odessa, Texas., Aug. 19. 

The Cactus, new drive-in, has 
been opened here by Maurice Klei- 
man of San Angelo. 

The Starlight, drive-in at San An- 
gelo, has been opened by P. V. Hen- 
dricks. This is his segond operation 
there, also owning and operating the 
Twilite which he opened about a 
year ago. 





7 Drive-Ins For Tri-States 
Des Moines, Aug. 19. 

Several cities in Iowa and Ne- 
braska are scheduled to have Drive- 
In theatres, it was announced here 
by G. Ralph Branton, general man- 
ager of Tri-States Theatre Corp. 
They will be located in Des Moines, 
Omaha, Lincoln, Sioux City, Cedar 
Rapids, Davenport and Rock Island, 

A corporation is being formed by 
A. H. Blank, Branton and Phil Smith 
of Boston, Mass., and contracts have 
already been let and sites selected 
in Omaha and other cities. The Des 
Moines Drive-In will be on 14th 
street, 





$175,000 Drive-Im for Niagara Falls 
Buffalo, Aug. 19. 

The Cataract Theatre Corp., oper- 
ating the first-run Strand anc Cata- 
ract theatres at Niagara Falls, will 
erect an open-air theatre there at 
an estimated cost of $175,000. Will 
provide space for 750 cars and will 
be started this fall. Cataract Corp. 
is owned by the estate of Charles 
Hayman. 


> 





West Va. Drive-In Opened 
Charleston, W. Va., Aug. 19. 
Trail Drive-in at Belle, near here, 
opened this month. It accommodates 
648 cars. 





$1,000,000 House for Det. 
Detroit, Aug. 19. 

United Detroit Theatres started 
construction of a $1,000,000 theatre 
in Grosse Pointe, swank Detroit 
suburb. The 2,500-seat house will 
be known as the Woods theatre and 
will increase the United Detroit 
string to 21 houses. 

Alex Schreiber, president of As- 
sociated Theatres, has a contract for 
a 1,000-car Drive-In here. Will be 
named Gratiot Drive-In theatre and 
will be operated by a new company 
called Gratiot Theatre Drive-In Co., 
headed by Schreiber. 





New Philly Drive-In 
Philadelphia, Aug. 19. 
Philadelphia's first drive-in, the 
Lincoln, opened to fair-sized busi- 
ness, with its main feature individu- 
al speakers which are placed on the 
windows of a car, thus enabling the 
patron to control his own volume of 
sound. Operated by the Fabian- 
Helman Co., the new drive-in can 
handle 1,000 cars. Cost $225,000. 
Mel Fox is building new houses 
in Mt. Holly, N. J., and the Mayfair 
section of Philadelphia. His latest 
theatre, the High, at Burlington, 
N. J., a 900-seater, is slated to open 
in September. 


HOYTS-RKO SET ‘YEARS’ DEAL 


Sydney, Aug. 7. 

Hoyts has finally signed deal with 
RKO for “Best Years of Our Lives” 
for run around loop. 

_Understood Cresson Smith en- 
gineered contract during absence of 
Raiph Doyie in N. Y. Doyle had 
set it up, however, before departure. 








Herald’s SG Deal 
Hollywood, Aug. 19. 
Herald Pictures, Inc., ‘closed @ deal 
for the release of six Negro films 
through Screen Guild Productions. 





patent and the move closely follows | 


| Mason Parlay 
HS Continued from page 3 





Brit. Tax Poses 


Continued from page 4 


wasn’t enough to bring a print in to 
insure a tax-free preem. 

It’s pointed out by foreign dept, 
execs that the eight-month estimate 
as the life span for Yank pix el]. 
ready in England is based on the 
idea that prints already on the isle 
will have no tax to meet. With print- 
ing facilities, especially Technicolor, 
scarcely adequate to take care of 
British product, there’s not much 
likelihood of the majors being able 
to obtain their prints, duplicates. etc., 
in Britain itself. And if the tax 
works against imports of prints and 
negatives of pix already backlogged 
in Britain, then the Yanks will un- 
doubtedly stick by their guns and 
refuse to release even those. 

With trade circles predicting that 
the U. S. distribs will fall back on 
reissues to keep American pix on 
British screens, same problem is 
faced there also. The Yanks will find 
it impossible to send another nega- 
tive or master print to supplement 
and renew the supply of prints of 
oldies now in company vaults in 
the British isles. That means a grad- 
ually diminishing supply even of re- 
issues, 

















shoot shortly in Britain. His feud 
with Rank, which made the head- 
lines when Mason first arrived in the 
U. S. is now over. 

Mason is seriously considering the 
Columbus role. Rank, he said, is an 
“artful charmer,” and the duo 
buried the tomahawk over tea when 
the British tycoon first reached New 
York last May. 

With his current U. S. film activi- 
ties stymied to date by a hot court 
battle with David Rose, Mason said 
he’ll make no move until a decision 
is forthcoming. Aside from _ the 
Korda commitment, the Britisher 
hasn't closed any deals for releasing 
of his future pix but considers that 
factor secondary—so long as he can 
produce. 

Mason’s plans took a temporary 
setback recently when his plea for 
an early trial of his suit to invalidate 
a pact with Rose was tossed out, 
with leave to renew. later. Danger 
to a film actor of losing popularity 
by laying off too long was stressed 
in the application. Renewal of his 
plea for an early hearing will be 
made in October, it’s been learned 
from Schwartz & Frohlich, British- 
er’s attorneys. 


Ask San Antonio Censor 


San Antonio, Aug. 19. 
Appointment of a motion picture 
censor for San Antonio has been re- 
quested by Mayor Alfred Callaghan. 


Commissioner Raymond South, 
under whose jurisdiction the censor 
would be appointed, declared that 
because of budget difficulties he may 
delay the appointment, using ine 
Stead a committee to function tem- 
porarily. 








Three Film Unions Sign 
Hollywoed, Aug. 19. 

Three unions, the Office Employ- 
es, Janitors and Culinary Workers, 
signed agreements with the major 
film studios to extend their contracts 
to Aug. 14, 1948. 

Eight studio locals remain to be 
signed before the Taft-Hartley law 
deadline Aug. 22. 


—————— 


FAIRFIELD COUNTY 
SHORE FRONT 


For a buyer who has about 
$200,000. to invest in a most 
unusual property that promises 
capital gain and at the same 
time to enjoy country life, boet- 
ing and bathing; within easy 
distance of the office; 28 acres 
with adequate buildings, deep 
water anchorage and seaplane 
landing, grounds beautifully 
landscaped. 


M. & A. STEVENS 
Goodhill Road Westport 2-5756 












































U-FLY SYSTEM Anywhere in the U.S.A. 
$150—Ist 24 hrs. — $100—2nd 24 hrs. 
$50—3rd 24 hrs. — $25 ea. additional 24 hrs. 
170 M.P.H. CRUISING SPEED 
4 PLACE, PLUS BAGGAGE 





Two of the pictures, “Sepia Cin- 
derella” and “Boy, What a Girl,” | 
are ready for distribution. 


SEND TODAY FOR APPLICATION 


LELAND AERO SERVICE, Riverside, Calif. 
24 Hr. Phene: Riverside 3335 
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CINCINNATI 
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ll right $6,000 following great $11,- 

00 first round. 

Keith’s (CI) (1,542; 
“Duel in Sun” (SRO) (3d wk). Live- 
ly $12,500 trailing sock $18,000 second 
Week. Holds again. 

Lyrie (RKO) (1,400; 50-75)—“Brute 
Force” (U) (m.o,).. Sock $7,000. Last 
week, “Magnificent Obsession” (U) 


and “I Stole Million” (U) (reissues), | 


fairish $4,500. E 
Palace (RKO) (2,600; 50-75)—‘“Per- 
jig Pauline” (Par). Great 


$14,500. ‘ 

Shubert (RKO) (2,100; 50-75) 
“Dear Ruth” (Par) (m.o.) (3d wk) 
Rosy $7,000 in wake of smash $9,000 
last session 


Indpls. Better; ‘Ridge’ 
Bangup 146, ‘Woif’ 126 


Indianapolis, Aug. 19. 
Firstrun biz here is taking a nice 
bounce this stanza after a break in 
the heat wave. “Romance of Rosy 


Ridge,” at Loew’s, is the best grosser/| 000 in 5 days. Last week, “Long | 0" pix to be released during sone’ 
four months by Maurice Bergman | 


owntown in several weeks. 
Groit” at Indiana looks okay. 
Estimates for This Week 
Circle (Gamble-Dolle) (2,800; 40- 
60)—“Tarzan Huntress” (RKO) and 
“Likely Story” (RKO). Dandy $12,- 
000. Last week, “Moss Rose” (20th) 
and “Big Fix” (PRC), $8,000. 
Indiana (Gamble-Dolle) (3,300; 40- 


es y 


60)—“Cry Wolf” (WB) and “Little 
Miss Broadway” (Col). Oke $12,000. 
Last week, 


“Desperate” (RKO), $11,000. 

Keith’s (Gamble-Dolle) (1,300; 40- 
60)—“Kit Carson” (PRC) and “Last 
f Mohicans’ (PRC) (reissues). 

turdy $7,000. Last week, “Les Mis- 
erables” (20th) and “Stanley and 
Livingstone” (20th) (reissues), fair 
$4,500. 

Loew’s (Loew’s) 
“Romance Rosy Ridge” 
“Thirteenth Hour” (Col). 
000. Last week, “Cynthia” @ 
and “Great Waltz” (M-G) (reissue) 


$12,000. 

Lyric (Gamble-Dolle) (1,300; 40- 
60)—-Vigilante Return” (U) and 
“Stepchild” (PRC). Slow .$5,000. 
ast week, “Adventuress” (E-L) and 
‘Heartaches” (PRC), ditto. 


—_——_---- 


DENVER 


(Continued from page 


3.500. Last week, “Heart 

ork” (Indie) and “Second 
(ndie), $4,000. 

Denham (Cockrill) (1,750; 35-74)— 
“Desert Fury” (Par) (2d wk). Good 
$10,500. Last week, big $15,000. 

Denver (Fox) (2,525; 35-74)—‘“Ivy” 
(U) and “Crimson Key” (20th), day- 
date with Webber. Nice $15,000. Last 
week, “Gunfighters” (Col) and 
“Guilt Janet Ames” (Col), same as 
Webber, $14,000. 

Esquire (Fox) (742; 35-74)—“Brute 

orce”’ (U) and “Millerson Case” 

Col), day-date with Paramount. 
Fair $2,500. Last week, “Copacabana” 
(UA) and “Trespasser” (Rep), same 
as Paramount, $2,000. 

Orpheum (RKO) (2,600; 35-74)— 
“Romance Rosy Ridge” (M-G) and 
“Last Crooked Mile’ (Rep). Nice 
$14,500. Last week, “Fiesta” (M-G) 
and “Big Fix” (PRC), about same. 

Paramount (Fox) (2,200; 35-74)— 


(2,450: 40-60)— 
(M-G) and 


13) 


of New 
Chorus” 








90-$1.25)— | 


$19,000. | 
Last week, “Brute Force” (U), sturdy | 


Solid $14.- | 
(M-G) | 


der Who’s Kissing Her” (WB), after 
week at Denver, Webber, Aladdin. 
Thin $2,000, Last week, “Possessed” 
(WB) and “Keeper of Bees” (Col) 
| (m.o.), $2,500. 

Tabor (Fox) (1,967; 35-74)—“Last 
|; of Redmen” (Col) and “Accomplice” 
| (PRC). Mild $8,500, Last week, “Fun 





| $8,000. 
Webber (Fox) (750; 35-74)—‘“Ivy” 
(U) and “Crimson Key” (20th), also 





on Weekend” (UA) and stage show, | 





Denver. Fairish $2,500. Last week, 
|“Gunfighters” (Col) and “Guilt | 


Janet Ames” (Col), same. 


BUFFALO 


(Continued from page 13) 


and “Dust Be Destiny” (WB) (re- 
issues), same 
Teck (Shea) (1,400; 40-70)—“Ro- 


mance Rosy Ridge” (M-G) and “Big 
Town” (Par) (m.o.). Stout $4,000. 
| Last week, “Shoot to Kill” (SG) and 
“Scared to eath”’ (SG , $3,200. 

| Lafayette (Basil) (3,000; 40-70)— 
“Brute Force” (U) and “Son of 
| Rusty” (Col) (2d wk). Solid $10,500. 
| Last week, big $15,000. 
| 20th Century (20th Cent.) (3,000; 
| 40-70 )—“Riff-Raff’” (RKO). Fine $9,- 


rarod 





| 


| 




















| 
} 


| Night” (RKO) and “Seven Keys | 
Baldpate” (RKO) (9 days), tall 
$13,000. 
| 
| =———= Continued from page 3 


' 


| last about three weeks. MPA’s posi- 


it will duck any conferences with 
| the British producers, or any other 
|trade group, until conclusion of the 


“Possessed” (WB) and|tion appears to be shaping up that | 


Studio Contracts 


Hollywood, Aug. 19. 
Mary Stuart, actress, Warners. 
Lillie Palmer, renewed, U.S. Pix. 
Mady Christians, actress, U-I. 
Robert Wise, renewed, Republic. 
Alf Kjennin, actor, Selznick. 
H. Cragg, actor, J. Bernhardt. 
Tom D’Andrea, actr.-wrtr., WB. 
Seton I. Miller, actr.-pdcr., WB. 


ALLEN’S NEW PAR STARRER 


Hollywood, Aug. 19. 
Paramount assigned Lewis Allen 
currently in England, to direct the 
next Ray Milland starrer, “The Seal- 
ed Verdict.” 





Allen and Milland, who recently 
washed up “So Evil, My Love” for 
Hall Wallis in Londcn, will shoot 


exteriors for “Verdict” on the Con- 
tinent before returning to the home 
lot 


Pa 











U-I Studio Lops 
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ings attended by Leo Spitz, William 
Goetz, William Dozier, 
Maire, Edward Muhl, Matty Fox, 
William A. Scully and 
Seidelman. Ad confabs 


were held 


and John Joseph. 


New York Sunday (17); Seidelman 
Monday, Fox planed out yesterday. 

Scully remains another week for 
his 
staffers, including Barney Rose, Fos- 


confabs and screenings with 


ter Blake, Charles Feldman, E. T 


Rufus Le- 


Joseph 








has organized the Pueblo Drive-In 
Theatres, Inc., to handle the deal. 





Neb., manager, now 
Pace, Chadron, Neb. 
Chas. Klein, general 
; Black Hills Amusement Co., 
| wood, S. D. to Mayo hospital, 


Rochester, Minn., for checkup. 

Jim Mooney, office manager Uni- 
versal exchange, to 20th 
Fox as. salesman Herb 
booker, now covering both 
Universal. 


E. E 


Cohen, 
jobs at 


Exhibitors 
Film Delivery, Kansas City, has 
bought lots on film row and will 
construct a 12-vault $80,000 shipping 
and inspection center. Jameson has 
the physical distribution of SRO films 
n tnisS area 

Robert N. Bothwell, city manager 
Fox Intermountain Theaters, Helena, 
Mont., moved to Denver as Aladdin 
manager, succeeding Ned Greenslit, 
who resigned for other business. 

The $130,000 Drive-In on East Col- 


Jameson, owner 


fax teed. off to fine business. Same | 
company, Denver Drive-In Corp., 
| will erect a similar one on West 


| Colfax soon, 
H. L. Ripps Recuping 


a Albany. 
Herman L. Ripps, 


| headquarters in Albany, is recover- 
| ing from an operation performed in 
| Albany hospital 


Theatres—Exchang 


ttt, Continued from page 20 


Ralph Frame, former Scottsbluff, | 


Dead- | ner. 


Century- | 


Metro assistant | Signed. 
: - ; +. ‘Wisi a loc an: . , Coast and may join a producer there. 
Bergman left for | eastern division sales manager, with | ys p 





a 








in Warwood, W. Va., and will live 
there. 
More than 250 and -Film 


friends 


manages the! Row associates turned out at Web- 


ster Hall to honor Ike Sweeney and 


manager | Charlie Kosco at a testimonial din- 


Sweeney, former RKO sales- 
man, was recently named Republie 
manager here and Kosco was pro- 
moted from 20th-Fox sales force 
here to be company exchange head 
in Buffalo 

William H. Fox is stepping out as 
manager of the four theatres in Care 
negie owned by Dr. C. E. Herman 
but will continue his association with 
the Herman enterprises as auditor. 

John Jaffurs, Jim Jaffurs, 


son of 


local veteran exhib, appointed line 
football coach at Washington and 
Lee University Young Jaffurs star- 
red on the grid for Penn State Col- 
iege 

Rube Shor of Cincinnati 


bought 
the Wood theatre in Spencer, W. va. 
from the Thalheimer Brothers of Loe 
gan, W. Va, 


Jehnson Fanchon-Marco Ad Chief 
St. Louis. 

| Robert E. Johnson upped to ad- 
publicity director for Fanchon & 
| Marco-St Louis Amusement Co, 
| combo, replacing M. L. Plessner, re- 
Plessner has gone to the 


Henry J. Halloway, owner of sev- 
|eral St. Louis county film houses, 


As Jack Byrnes’ | Paid $166,410 for the site of a new 


assistant, Ripps has charge of Ai-| Drive-In in the county. 


bany, Buffalo, Boston and New Haven 
districts. 
L. J. Carkey, of the Family thea- 


| Gomersall, F. J. A. McCarthy, Fred ‘tre, Utica, has leased the Victoria, 


Meyer and A. J. O’Keefe. 

Goetz said he has postponed his 
projected production -talks with 
Rank in England because of neces- 
sity of coordinating and following 


| official negotiations. The Johnston | through on U-I’s production plans. 
| First to go is “Letter From An Un- 


| office gives the impression that it 
cannot do anything definitely until 
it sees what the two governments 
decide. MPA received an invitation 
| from the British producers last Fri- 
day (15) to try to work out a plan, 
but will stall this for the time being. 

In a statement on Friday, MPA 
said: “The invitation of the British 
Film Producers Assn. for a meeting 
|of the joint British-American com- 
| mittee to discuss the subject of the 
new ad valorem tax was received 
today at the- MPA London office and 
has been cabled to Washington. It 
came from Sir Henry French, the 
executive head of the British Film 
Producers group. 

“Both the invitation and the state- 
ment issued publicly by the execu- 
tive council of the BFPA, indicating 
| various steps to be taken and prob- 
lems involved which are under con- 
sideration by BFPA members, are 
being transmitted to Mr. Johnston 
on the west Coast. He will doubtless 
wish to canvass his membership as 
to their reaction. Thereafter a meet- 
ing of MPA directors may be re- 
quired. 

“Members of the board are scat- 
tered in different parts of the coun- 
try at the present time, and it is 
uncertain when the MPA directors 
can be brought together. The fixing 
of a time, place and agenda for the 
proposed meeting of the joint 
British-American committee would 
be a matter for future considera- 
tion.” 
| On the British-American commit- 
| tee are: Sir Henry French, J. Arthur 
| Rank and Alexander Korda for the 
| British: and Nicholas Schenck, Bar- 
| ae Balaban and Eric Johnston for 
| the Americans. 











“Brute Poree”’ (U) and “Millerson 
Case” (Col), also Esquire. Good 
$10,000. Last week, “Copacabana” 
(UA) and “Trespasser” (Rep), 
$9,000. 

Rialto (Fox) (878; 35-74)—“Won- 
Se Se 








known Woman,” next Monday (25). 
Coming up in September are “Up 
In Central Park” and “Casbah.” 
October starters will be “Are You 
With I?”, “All My Sons,” “Another 
Part of Forest” and “Brain of 
Frankenstein.” These productions, 
it was stressed, will keep the U-I 


| Stages crowded for months. 





| Enterprise. 











—————— 


Gallup Axes 
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sales session with J. Arthur Rank 
when the British film tycoon was in 
Hollywood recently, but Rank 
couldn't be sold. 

Aside from U and Disney, ARI 
accounts now are RKO, which con- 
tinues to be the backbone of the biz: 
Columbia, Goldwyn, Selznick and 
Present efforts of N. 
Peter Rathvon, RKO prez, to buy 
control of RKO from Floyd Odlum, 
may be a threat to continued use of 
ARI at the studio. Gallup was 
brought in when Odlum-Rockefeller 
had control of the company and 
Rathvon is said to have little sympa- 
thy for the research projects. 

Execs laid off at the end of last 
week are Robert Carr, of the New 
York office; Joseph Wyant, account 
mnanager for RKO’’s New York con- 
tinuing market study; Robert Myers, 
assistant head of developmental re- 
search, and Phillips Wyman, Jr., in 
charge of the interviewing depart- 
ment. Carr came to ARI from 
March of Time. Myers is a former 
professor of social psychology at the 
University of Wisconsin and will 
lecture at Princeton in the fall. 











== 


| Watertown, from Graham & Ludlow, 
| long operators of the 300-seat subse- 
quent-run rouse. 

Fred A. Sliter, 20th-Fox salesman, 
| has returned to work after a brief 
stay in Hot Springs, Ark., for. his 
health, 


Frank Walker Returns to Mont. 


Butte, Mont. 

Frank Walker, ex-postoffice chief, 
now head of N. Y. Comerford opera- 
tions, here briefly for visit with 
| Montana friends of his law career 
| days. 
| Butte Park, Fox theatre, closed 
temporarily. 

Giff Davison, branch manager, and 
Russ Morgan, publicity manager for 
| RKO, in from Salt Lake City. 

Carl Lynd, UA salesman, boasts 
largest square mileage in his terri- 
!tory of any rep for that company. 


Rochester Century Face-Lifted 


| 

Rochester, N. Y. 

| Remodeling of Century theatre 
| here into the Paramount, delayed 


| more than a year by building restric- 
| tions, has started at last. It will cost 
$150,000 and include new marquee, 
36-foot sign, new seats and other 
renovations. 





Bronder Adds 4th to Chain 
Pittsburgh. 
Paul Bronder added a fourth thea- 
tre to his string, the Castle, in Castle 
Shannon, which he has agquired 
from Leon Reichblum of LeRich 
Theatres. Bronder, former theatrical 
sign shop manager, also operates two 
houses here, and the Lyric in Erie, 


a. 

Strand theatre in Brownsville will 
be repossessed by Mrs. Mary Laskey, 
the owner, on Oct. 1, when a 10-year 
lease with the Moody & Dickinson 
circuit expires. T vo of Mrs. Laskey’s 
sons, George and John, will operate 
| the 450-seat house. 

Wallace Battiston appointed local 
} manager for National Theatre Ad- 
vertising Co. The younger son of 
Andy Battiston, theatre broker, ex- 
hibitor and indie film producer, Bat- 
| tiston succeeds W. A. Habegger. 
Habegger has acquired the Lincoln 








} 


The Granada, a St. 
| Co. house, shuttered for 

A syndicate headed by Ben Ad- 
j}ams, Eldorado, Kans., purchased the 
| Wanee, 900-seater, in Kewanee, IIl., 
| owned by Lee and Wakter Norton. J, 
E. Lorenzo, Chicago, becomes oper- 
ating head. 

Raymond C. Langfitt, formerly of 
S.t Paul, Minn., moved in as mane- 
ager of Orpheum, 1,000-seater in 
Dubuque, Ia. House is owned by 
RKO. 


Louis Amus, 
face-lifting. 


The new Swan, a 450-seater, 





Mediapolis, Ia., lighted by Mrs. Lily 
Johnson and I. R. Gleasne. 


Power Failures Halt Akron Shows 
Akron, O. 

Three major power failures i 
two days recently interrupted a 
downtown film theatre programs. 
Leo Yassenoff, Columbus, O., ex- 


hibitor, leased the former Hippo- 
drome in Springfield, O., from the 
Hadley Co. Will reopen as the 
Globe. 


Sid Holland, manager of the Pal- 
ace here for years, resigned to go 
into public relations work in Akron, 
Walter Wolverton, former assistan 
at Palace, transferred from Cirelg, 
Indianapolis, to temporarily fill spot. 


Memphis’ Drive-In Protested 
Memphis. 
Barney Woolner’s Drive-In thea- 
tre here is under fire before the 
Memphis and Shelby County Plan- 
ning Commission from a group of 
people here who claim it’s a nui- 
sance. Some 52 persons signed the 
petition to do away with same, 
Woolner has countered with a peti- 
tion by 40 others denying that there 
is any. disturbance. 





Enlarge Cenn. Drive-In 
Hartford. 
Opened only a short time, pl 

are underway to make the E. 
Loew’s Drive-In-Theatre, in nearb 
Newington, the largest in New Eng- 
land. Capacity will be upped from 
600 cars to nearly 1,000 autos. 


Harrisburg Heuse Sold 
Harrisburg, Pa. 
Samuel Frank, Atlantic City, N. J., 
and Myer Adelman, Camden, N. J. 
sold the Paxtang theatre to Samuel 
Goldstein, Washington. 




















DYNAMIC! 


MOTION PICTURE 
PRODUCERS AND DIRECTORS 


Have you heard the audience reaction to our specialty with 
Hope ‘in ‘VARIETY GIRL’’? 


Bob 


Did you catch any of our 158 show stopping performances 


at the -Capitol, New York, 


Ask 


with 


its managing director, 


Jifnimny ett 
Mildred 


(ee 
direct 


We are interested 


in motion picture 
c o Capitol. New York 


work 


‘THE HUCKSTERS**? 


Harry Greenman 


Mr. and Mrs. 
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AFM Still Nixes AM-FM Music: 
Petrillo Sez Two Are Separate, 
Sees ‘Competitive Disadvantage 





Chicago, Aug. 19. + 


The AFM ban stays on duplication 
of AM-FM programming. 

In a letter today to the presidents 
of the four major radio networks, 
James Caesar Petrillo, boss of the 
American Federation of Musicians, 
stated, “Since our meeting of July 31 
in Chicago, at which time we dis- 
cussed AM and FM broadcasting, 
consideration has been given your 
request to permit members of AFM 
to render service for both AM and 
FM programs simultaneously. The 
federation holds that FM broadcast- 
ing is separate and distinct from AM 
broadcasting. FCC licenses each 
FM station separately, assigns in- 
qividual call letters and channeis, 
and the station is required to comply 
with all FCC regulations. 

“Many FM stations have no affili- 
ation with either an AM station or 
a network and could not possibly 
enjoy the benefits of AM programs 
even if the federation were willing 
to permit this dual service. Certainly 
the FM station with no AM affilia- 
tion is just as deserving and should 
not have to suffer this competitive 
disadvantage, neither should the 
federation be a party to such dis- 
advantage. We must bear in mind 
that the number of FM stations will 
eventually number into the thou- 
sands and the present network facil- 
ities could not possibly feed all 
these stations. 


“The locals of the AFM are ready 
and willing to negotiate wage scales 
and conditions for FM broadcasting. 
At the present time, there are a 
number of FM stations employing 
musicians and it would not be sound 
policy for .the federation to elimi- 
nate this employment, and potential 
employment in other stations, by 
agreeing to service both AM and 
FM simultaneously. 

“The federation does not insist 
that FM stations employ musicians, 
but if they do need musicians, locals 


* will be ready and willing to nego- 


tiate contracts. This would give the 
FM stations the benefit of live 
music, also give the public the 
chance to hear FM and, in return, 
musicians will have employment 
opportunities” 


Petrillo reported. in announcing 
the AFM décision that the union’s 
lawyers had checked the legality of 
the action against the possibilities 
of anti-trust law repercussions. It 
was reported that a survey has 
shown only 12 out of 204 FM sta- 
tions are currently employing mu- 
sicians. 





FM Assn. in Blast 


Washington, Aug. 19. 

Immediately following James C. 
Petrillo’s ban on network duplica- 
tion of AM programs on FM out- 
lets, J. N. Bailey, exec director of 
the FM Association, disclosed that 
he had made an appointment with 
the Department of Justice for 
Thursday (21) to go into the matter 
with the antitrust division, John F. 
Sonnett. Bailey said that it is the 
FM Association’s stand that Petrillo’s 
action is in violation of both the 
Lea and Taft-Hartley acts. 


0G Army Grid 
Sked for ABC, MBS 


“Game of the Week” and West 
Point gridcasts sponsored by U. S. 
Army Recruiting Service, via N. W. 
Ayer agency, wind up on the same 
networks as last year—ABC and 
Mutual, although this year both NBC 
and CBS have joined in the Army 
Recruiting coin Sweepstakes. Neces- 
sity to bypass the latter two webs is 
said to stem from inability to clear 
stations, many of them carrying 
their own locally sponsored football 
schedules. 

ABC takes over seven “Games of 
the Week” and one night game, from 
Sept. 27 to Nov. 8, with the network 
on the following week moving into 
its Texaco-sponsored Metropolitan 
Opera series. Harry Wismer will 
announce. Football games represent 
gross time sales of $230,000. 

Total of $250,000 in billings goes to 
Mutual for the West Point gridcasts, 
with Ted Husing doing the play-by+ 
play. Eleven games run from Sept. 
27 to Dec. 6. 


‘ 





Network Premieres 


Friday, Aug. 22. 
“F.B.I.” In Peace and War,” 
drama, sponsored by Procter & 
Gamble for Lava soap (Biow 
agency); CBS (originating in 
New York), 9:30-10 p.m. EDT, 
Fridays. Writers, Jacques Finke 
and Louis Pelletier; producer, 
Max Marcin; cast, Martin Blaine, 
Arnold Moss, Ralph Bell; music, 
Viadimir Selinsky; announcer, 
Len Sterling. 
Saturday, Aug. 23 
Lee Adams, talk, sponsored by 
Omnibook mag (Schwab & Beat- 
ty agency); CBS, originating in 
Chicago; 10:15-10:30 a.m. EDT, 
Saturdays. 
Wednesday, Aug. 27 
Dennis Day Show, comedy, 
sponsored by Colgate-Palmolive- 
Peet for Colgate dental cream 
(Bates agency); NBC, originat- 
ing in Hollywood; 8-8:30 p.m. 
EDT, Wednesdays. Writers, 
Frank Galen, Arthur Allsberg, 
Chuck Stewart; producer, Bill 
Harding; cast, Barbara ~ Eiler, 
Dink Trout, John Brown, Bea 
Benadaret; music, Charles Dant; 
announcer, Verne Smith. 


ABC's Sock Wed. 
Showcase; Paar 


An Added Starter 


Deal was set yesterday (Tues.) 
for American Express Co. to spon- 
sor “Vox Pop” in the fall on ABC 
in the 8:30-9 segment on Wednes- 
day, thus completing the network’s 
full Wednesday evening roster of 
back-to-back commercial program- 
ming. “Vox Pop” tees off Oct. 1. 

J. M. Mathis is the agency. 











ABC’s dream of a Wednesday 
night program roster aimed at 
matching the NBC Dennis Day- 
“Gildersleeve” - “Duffy’s Tavern” - 
“Big Story”-Jimmy Durante parlay, 
came closer to fruition last week, 
when the network copped the Jack 
Paar-Lucky Strike show. (Program 
is currently in as a summer replace- 
ment for Jack Benny on NBC.). 
Paar tees off on ABC Oct. 1 after 17 
broadcasts in the Benny spot. 

That gives ABC a lineup of 
“Mayor of the Town” at 8, Abbott & 
Costello (co-op) at 9, Paar at 9:30, 
Bing Crosby at 10 and Henry Mor- 
gan at 10:30. It’s the most solid 
lineup of top personality back-to- 
back programming in the web's 
career since its divorcement from 
NBC. 

For a while ABC was hot on the 
trail of snaring the new $17,500- 
budgeted Old Gold variety show as 
part of the Wednesday buildup, but 
with the choice time segments now 
taken, it’s considered a foregone 
conclusion that OG will return to 
its Wednesday at—at 9—period on 
CBS. 

CBS Wednesday roster shapes up 
as the weakest of the three webs— 
with “American Melody Hour,” “Dr. 
Christian,” the Old Gold _ show, 
Meredith Willson and “The Whis- 
tler” as the opposition lineup, 


Filler Problems 
For Jock Shows 


A number of transcribed disk 
jockey package programs utilizing 
gab with slotted spots for local sta- 
tions to come in with phonograph 
records, are finding difficulty in ob- 
taining the 78 ¥.p.m. fillers. 

From reports, recorded disk 
jockey stuff depends for effectiveness 
on ability to purchase releases jn 
substantial volume. 

Phonograph companies are. de- 
scribed as not too cordial when syn- 
dicated radio sources seek to place 
orders for hundreds of copies of 
popular releases. They argue they 
can’t fill the orders from their deal- 
ers and regular sources, 











KLZ NEWS MOUTHPIECE 


CLARKE THORNTON 


Delivers news from studio mike, 
also wire-records events on-the-spot 
for incorporation in KLZ newscasts. 
KLZ, DENVER 


Mutual Has a Hot 
Coverage Story— 
But Ain't Talking 


Mutual is sitting on a hot cover- 
age story. 

And it isn’t going to spill it, of- 
ficially and publicly anyway, until 
after Labor Day—when, it’s calcu- 
lated, most station, agency and ad- 
vertiser people will be back from 
vacations and thinking seriously 
about fall programming. 

That the Mutual network has cov- 
erage findings with the earmarks of 
potent interest to the industry is no 
secret. Prexy Edgar Kobak boasted 
about it plenty in one of his sporadic 
full-page trade ads late last month. 
“Listenability! You’re Going to Hear 
A Lot About It!” he cried, explaining 
that Mutual engineers, using “a new 
Engineering Formula,” had produced 
a series of “Maps of all stations al- 
ready on the network—maps of new 
stations added to the network—maps 
showing increase in areas due to 
power increases— maps of stations 
leaving the network, the areas of 
which had to be substracted—maps 
of stations on other networks.” 

That last was what especially 
perked trade interest. If Mutual had 
coverage comparisons of the four 
networks, what did they reveal? 
Ah, but that’s Mutual’s secret—until 
it “leaks,” or until after Labor Day. 
Meantime, it’s known that Mutual 
execs intend to make the most of 
their engineers’ findings, a tipoff that 
the figures show “the world’s largest 
network” in a much better light than 
the Broadcast Measurement Bureau's 
“out of date” audience figures 
(quotes are Kobak’s). The MBS 
story has been wrapped into a pre- 
sentation which will be easeled, a 
Mutual exec says, before engineers 
of the other nets as well as for agen- 
cies and prospective clients. Mutual 
salesmen are said already to be quot- 
ings the coverage figures in their 
agency rounds. 

Mutual execs say they regard the 
coverage story, which was two years 
in the making, “a service to the in- 
dustry” in that it shows not what 
stations and networks have done (as 
shown by BMB and Hooperatings), 
but what they can do, coverage- 
wise. 

If the figures are as firm an answer 
to BMB’s “outdatedness” as Mutual 
claims, they'll be news. Question is, 
will they still be news when Kobak 
calls his post-Labor Day press con- 
ference? 


JOLSON’S KRAFT SHOW 
_ UP AND READY TO G0 


Hollywood, Aug. 19. 

John U. Reber, radio head of the 
Thompson agency, has come and 
gone and to all intents and purposes 
Al Jolson could be ready to open up 
Kraft Music Hall next week. Con- 
tracts have been signed with all 
hands and writing and production 
personnel set for the Oct. 2 opener. 
Ezra McIntosh is being recalled from 
New York to direct, Lou Bring 
fronts the music and Ken Carpenter 
returns as announcer. Writers will 
be Mannie Manheim and Charles 
Isaacs. 

Only holdover from the old Kraft 
setup is Milena Miller, singer. Top 
supporting role goes to Oscar Le- 














vant, prime needler and ivory mas- 
sager. 
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IN NEW YORK CITY... 


Radio producer Mildred Fenton in Mt. Sinai hospital, having been flown 
here from Mexico when she was stricken with serious illness while on 
vacation. 

Marlin Pew, Maxon agency publicity man, lost his six-year-old son 
by drowning last week....Mutual prexy Ed Kobak hopped yesterday 
(Tues.) to Philly and pushes on from there to Chi te see the All-Star 
football game Friday night (22)....Cecil Brown back from a three-week 
looksee in Europe and reporting his findings in a week-long series on 
Mutual....ABC flack Jack Pacey sporting an eye-patch after hot pitch 
from a Southampton fireplace popped him in the optic....Roberta Roun- 
tree, formerly with Mutual and more recently in the New York office 
of the M. H. Hackett ad agency, has joined Joseph Hershey McGillvra, 
Inc., N. Y. radio reps, as administrative assistant to J. H. McGillvra, 
prexy of the firm. 

Actor Charles Irving has bought Budd Schulberg’s place at Bucks 
County, Pa.....John Brown, one of AFRA convention delegates from the 


Lis Angeles local,.had to plane back to the Coast before the confabs were 
over, because of regular show commitments....Frank Telford, Y&R 
director of Molle “Mystery Theatre,” and his actress-wife, Gloria Stenyi, 
to Provincetown, Mass., until after Labor Day....Infant son of the Henry 
Jaffes (Jean Muir) toppled out the window of their Larchmont home last 
Friday (15), but sustained only trifling injuries....Eddie Cantor in for a 
couple of weeks, looking for a new femme singer for his Pabst show and 
some stooges. Also doing a tele show here and goes to Philly for a na- 
tional citation for his work on United Jewish Appeal: ...Jo Ranson back to 
WHN desk for a two-week White Mountain hideout....Daily (and nightly) 
auditions being held to find replacement for Johnny Olsen as “Ladies Be 
Seated” emcee....Time on the Air outfit has acquired radio rights to 
“Life With Father.” 

Ted Mills, NBC tele producer, checked out Friday (15) for a five-month 
leave in which he'll pen a political satire. Houghton-Mifflin will publish 
it next year..“Public Defender,’ a Lew Ayres dramatic piece packaged 
by Mort Lewis and Sam Shayon, has been optioned by an agency.... 
Freelance scripter Norman Burnside has a short story, “News for Morde- 
cai,” in the August Readerscope....Staats Cotsworth and his wife, actress 
Muriel Kirkland, vacationing with the Gilbert Wrights in California.... 
“American Radio Warblers,” sponsored by American Bird Products, Chi, is 
migrating back to Mutual for the 20th consecutive year of airing Oct. 19 
....Jan Miner, femme lead in “Crime Photographer,” starring in tab 
version of “Man Who Came to Dinner,” currently making the rounds 
of vet hospitals in the east for the American Theatre Wing....WHN’s Bill 
Bird is composer of a spiritual, “Ole Moses Put Pharoh In His Place,” just 
recorded for Decca:by Fred Waring....Joy Hathaway new to “Rose of 
My Dreams” cast....Barbara Kline added to “Strange Romance of Evelyn 
Winters”....Archie Bleyer now piloting his orch on seven commercial 
half-hours per week. ...Fulton Lewis, Jr., to be profiled by the Satevepost 
in a piece titled, “The Voice That Snarls”....Jack Lloyd doubling between 
his regular air shows and a film for the U. S. Army Signal Corps.... 
WINS’ Charles Oppenheim on 10-day vacation....WNEW celebrates first 
anni in new Fifth avenue studios Aug. 23....R. L. Peulvey, director- 
general of Radio Luxembourg, due in N. Y. Aug. 25, prior to attending 
Atlantic City confabs. 


IN HOLLYWOOD ... 


Sid Strotz back at his NBC desk after a week out for minor surgery.... 
Newlyweds Cornwall Jackson and Gail Patrick flew in from their Hawaiian 
honeymoon.,..Jimmy Saphier off on a motor trip with the missus to 
take in the glories of the west....Sam Hayes, newscaster, took himself 
another bride, Sally Woods, songwriter....Joe Rines named radio director 
in Hollywood for Sherman & Marquette, filling the post recently vacated 
by Sam Fuller....Lee Strahorn continues as director of Hit Parade when 
Frank Sinatra and Axel Stordahl take over....When Edward Arnold does 
the story behind Herbert Hoover in his “Mr. President” series on ABC 
his material will be well documented. The two met at the Bohemian 
Grove up Frisco way and the ex-prez promised to furnish all the material 
he needed....Lum and Abner went back on the air “tive” last week after 
five weeks of respite while transcriptions did the work. 


Hugh Davis, exec v.p. of Foote, Cone & Belding in Chicago, and James 
Barnett, ad chief of Pepsodent, came in to talk over the new season setup 
with Bob Hope....Clarence Worden, CBS publicity aide in N. Y., looked 
over the net’s Hollywood originations to know his subjects betier....ABC 
is dropping “Beulah” after 26 weeks but there’s interest in the show for 


aymond Morgan agency to set up his own packaging outfit....Henry 
Flynn moved up as L. A. manager of Radio Sales at CBS to replace Bill 
Larrimer, transferring to the Chicago office....Vern Smith was forced 
to withdraw as Judy Canova’s announcer because of Kay Kyser’s move to 
Saturday night. Can’t do both when they’re end-on-end....There’s talk 
around that Clarence Menser may take a picture studio berth as television 
head. Another report has Joe Moran coming out from N. Y. to head up 
the Hollywood office of Young & Rubicam....Don Stauffer hauled back 
to New York after tieing together all the loose ends of the AFRA deel 
for his all-star series, “Best Show of the Year.” 


IN CHICAGO .... 


Dutton-Lippold, local préss reps, have been assigned to do publicity for 
“The Big Break” during show’s stint here Sept. 7....Bill Odom’s round- 
the-world hop was followed by guest shot on “Quiz Kids” shortly after 
landing. ...Hymn, “My Cathedral,” written by Don McNeill of the Break- 
fast Club” and Walter Blaufuss, debuted on “Hymns of All Churches”..+- 
Sue Stanley from the Buttery on the Hank Grant show Aug. 16.... 
Jimmy Costello vacationing from his “Let’s Have Fun” program for two 
weeks....Former Quiz Kid Margaret Merrick was married to Edward 
Scheffelin Sat. (16) here....Ethel Kirsner, of the CBS publicity dept. 
spending time off visiting Chi relatives... .Kay Wilkins replaces Jane Bur- 
rows in continuity dept at WBBM....Anne Coyle, of Schwimmer & Scott 
radio writing division, leaves Sept. 5 for two-month South American tour 
...-Bill Sweeney of NBC leaving Chi for San Francisco where he will 
do theatre work....Betty Babcock, who pens “That Men May Live,” ill, 
with Skee Wolff taking over during absence....Bill Larimer of the CBS 
Los Angeles office now with CBS Chi radio sales....Ed Thompson in 
from Hollywood for advance work on the Jack Carson homecoming in 
Milwaukee Aug. 21 and 22....Ernie Simon premiered “Foolish Questions,” 
his first live show, which originates in front of the Telenews theatre, on 
Aug. 18. Marion Huttom was his first guest....George Herro of Mutual 
spending last week commuting between Illinois and Wisconsin state fairs’ 
...-Barry Gray did his “Scout About Town” show from Mutual studios 
here Sat. (16) with Clark Dennis, Marie McDonald, Dave Garroway and 
other localites in theatre biz....Chuck Wiley to Springfield on publicity 
job for “Queen for a Day”....High school fashion show with aid of Mar- 
shall Field Co. models was feature of “Junior Junction” broadcast Aug. 
16....Bob White, supervisor of agriculture for ABC, back from Minne- 
apolis convention....Myrtle Green, L. A. Foster and William White to 
National Retail Dry Goods convensh at Atlantic City first week in Sep- 
tember. Discussion will center on radio activities of industry... .Tal 


Totten touring state fairs in this territory to do wire recordings for “WGN 
Farm Hour,” ' 





nemes network by a soap account....Bud Ernst broke away from the © 
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It’s Even Done With Mirrors 


As in most meetings of such groups, the real news of the American 
Federation of Radio Artists national convention last Thursday-Sun- 
day (14-17) at the Hotel Astor, N. Y., was not in the authorized state- 
ments or press releases, but in the fights and behind-the-scenes man- 
euvers of the various factions. For that reason the reporters of the 
dailies and trade press covering this gathering resorted to all sorts 
of expedients to get the lowdown. 

Some of the lads merely hung around the entrance to the main 


’ Artists, 








hall at strategic moments, picking 


up and piecing together odd re- 


marks of the entering and existing delegates, few of whom knew 


the reporters by sight or were cor 
guys also slipped around to rear p 
opened doors. 
in the gents’ and ladies’ 
dialogue was overheard. 
One reporter, long experienced 
performer unions, arranged in adv 
to keep him informed. Under the 
ent to stay away from the scene 
any of his scouts by some slip. 


powder r 


iscious of their presence. Several 
assageways and listened at partly- 


A few hardy individuals (or femme stooges) hung out 


ooms, where some of the choicest 


in covering AFRA and the other 
ance for various of-the delegates 
circumstances, he found it expedi- 
of operations, so as not to betray 


It’s figured that one of the reasons the delegates were unusually 


cooperative at this convention wa 
concerned, 
tions within their union. They feel 
situation should be a healthy thin 


and were more so after attending the sessions, 


s that many of them have been 
at condi- 
that a thorough airing of the entire 
g for the organization. 








Artists’ Comm. Sparks AFRA Battle; 





The eighth annual convention of ; 
the American Federation of Radio | 
held last Thursday-through- | 
Sunday (14-17) at the Astor hotel, 
N. Y.. was completely dominated by | 
the powerful New York and Los | 
Angeles chapters. The latter, in| 
turn, are firmly controlled by the 
conservative faction of the organiza- 

tion. However, the four-day-and- 
night meeting produced even more | 
fireworks than was expected. 

Besides the election of officers 
(covered in separate story), the im- 
portant actions of the convention | 
included carefully-phrased opposi- | 
tion to the Taft-Hartley Act, map- | 
ping of an organization drive in the 
phonograph recording field, approval 
of ‘a tentative draft of a code for 
television, a decision to “categorize” | 
interview programs with a view to | 
setting a scale of fees, plans for a 
national expansion program, defeat 
of a big-local attempt to change the 
procedure in national elections, out- 
lawing of the “unit rule” of voting 
by delegates, refusal to endorse the 
Taft-Fllender-Wagner housing bill. 
and passage of a drastically modified 
resolution against stereotype racial 
characters on the air. 

The most sensational development 
of the convention, however, in- 
volved none of those. issues, but 
raged over the révelation of the ex- 
istence within AFRA of an organ- 
ized bloc, with closely collaborating 
units in New York and Los Angeles, 
without the knowledge of the mem- 
bership at large. This group, calling 
itself the Artists’ Committee, under 
the leadership of Clayton Collyer, 
Jr., and Ned Wever, in New York, 
and Ken Carpenter and Knox Man- 
ning in Hollywood, holds its own 
meetings, at which policy is determ- 

(Continued on page 38) 


Pat Weaver Hot 
On Borden Trail 


“Pat” 
Young & Rubicam, flew in to New 








Weaver, new radio head of 


Fitch’s New Hairdo 


Hollywood, Aug. 19. 
The Phil Harris-Alice Faye Sun- 
| day night NBC Fitch program is get- 
ting a format revamp this season, 
with new _ writers pacted for the 


Chevillat, the ex-Sealtest scripters 
with Paul Phillips, show’s producer. 
currently shopping around for addi- 
tional writers. 

Elliott Lewis and rest of cast re- 
|turn. Plan is to put more emphasis 


}on story. 





NBC Execs Irked 
By Forthcoming 
MOT Radio Short 


NBC execs are reported to be 
more than a little disturbed over 
the forthcoming March of Time 
documentary on radio, which is 
scheduled for September release. 
Some of the NBC officials who have 
already caught a screening make no 
bones over their displeasure at the 
way the film shapes up, particularly 
as to the premise set forth that it’s 
the sponsor who cont»ols what goes | 
out over the air. MOT documentary | 
|has a shot of John Crosby, radio 


who mouths the same _ conviction 
and this, too, is vexing to some 
broadcasters who have seen the pic- 
' ture. 

NBC critics of the film point out 
that this whole premise could have | 
been torn down in a minute had the | 
MOT boys permitted Justin Miller, 
NAB prexy, or some other top in- 
dustry spokesman, to have his say. 


the sponsor portrayed in the pic | 
is too far-fetched, and that a docu- 
mentary should mirror factual in- , 
cidents, not exaggerations. 

PS: MOT was formerly a sponsor 
itself, 








York last Thursday (14), cutting 
short a Bermuda vacation when it 
developed that the Borden account 
of $1,000,000 might return to the 
Y&R fold. 

Y&R lost the billings to Kenyon 
& Eckhardt on the strength of the 
latter pitching up the Friday night 
“Arthur's Place’ show on CBS. “Ar- 
thur,” however, has been a sore dis- 


appointment to the client and fades | 


expiration of the first 13-week cycle. 

Borden, which is interested in a 
musical stanza as replacemeni., has 
asked both K& E and Y&R to make 
presentations. There’ll be a decision 
by the end of the month, with the 
client anxious to get rolling next | 
month with the new show without 
interruption. 

Factor in reconsideration of Y & R 


is said to be the client's pleasing re- | 


action to naming of Weaver as the 
hew radio boss. 


Lina Romay, Arquette 
Join Dick Haymes Show 


New fall lineup for the Dick 
Haymes Auto-Lite show on CBS has 
been set. ; 

Lina Romay goes in as replace- 
iment for Helen Forrest. 


insert. Program returns Sept. 11. 
Ruthrauff & Ryan is the agency. 


Downey-Spike Show Set 


| Despite some unhappiness over 
the original audition, format of the 
‘Morton Downey-Spike Jones show 
| for CocaeCola has now been set and 
program tees off Oct. 3 on CBS. 

Coke execs gave the half-hour 
layout their blessing over the week- 
(end. 

















SEAMONS WASTE 
F GOOD TIME 


A young clergyman - broadcaster 
who graduated a few years ago from 
the Chicago Theological Seminary is 
spending this summer as he has spent 
the past two years, conducting a 
series of regional “radio workshops 
for Protestant ministers” 
United States. 

His name is the Rev. Everett 
Parker. He once put in an appren- 
ticeship in the NBC Public Affairs 
Division. The news about what Parker 
is doing is that a sharp cleavage 
has developed between the young 
men of religious radio, who are very 
critical of the*old men of religious 
radio, and the way things have been 





|} conducted for the past 20 years. 


In particular, the operating theo- 
ries of Frank Goodman, radio di- 
rector of the Federal Council of 
Churches of Christ in America, have 
been brought into the spotlight of 
critical appraisal. Goodman is the 


i chief advocate of the straight sermon 


ay Singer and Dick | 
all requests for 


ito succeed 





| 


| 


critic for the N. Y. Herald-Tribune, | 


} 
| 


Cliff Ar- | 


off after the Sept. 12 broadcast upon | @wette will have a SS oe | 


‘either have to 
| their 


Okay Tele Code, Recording Drive ®'.3:" es. "0% "2 


By HOBE MORRISON + 


dull stuff and also the cause of 
religious radio, despite the vast 
amount of free time donated by the 
networks, having such low popular- 
itv ratings year after year. 
Goodman initiated the radio 
partment for the Federal 


de- 
Council 


and made his first deal with NBC 
via David Sarnoff back in 1927. | 
He’s had a _ clear’ unchallenged | 


monopoly of the Protestant radio 
dates on NBC ever since. NBC refers 
time to Goodman, 
and this has given him a dominant 
position. Meanwhile, Goodman has 
built up a radio religious organiza- | 
tion, including his son who is slated 


The Chicago Theological Seminary 
group, which is known to be very 
progressive and believes in show- 
manship principles for religious ra- 
dio, has long criticized the Goodman 
policies, but until now with little 
effect. 
NBC and ABC “Ins” 


When the Blue network broke off 
from NBC and became ABC, Good- 
man was able to establish a similar 
relationship at ABC to his perennial 
“in” at NBC. The Council's radio de- 
partment’s influence and prestige is 
very great in the trade, but none- 
theless the Parkerites have been 
able to line up the Presbyterians, 
Congregationalists and some Meth- 
odists. 

From 20 to 30 Protestant clergy- 
men attend each of Parker’s work- 
shops. Lectures on radio writing and 
production, and a week’s induction 
| into the lore of the studios, are given. 
By now Parker has inculcated some | 
450 clergymen with the “modern” 
views on radio usage and these | 
preachers, mostly on the young side, 
are raising a quiet clamor within 








| 
| 
| 


| professional circles, 


The Chicago Theological Seminary | 
was directly interested in and gave 
its support to the Religious Broad- | 
| casters Assn., which was formed at | 
Ohio State’s last meeting. It was 
| significant that Frank Goodman has | 


Similarly they express the belief that | |remained aloof from this group, re- | 


maining as he always has. a lone | 
| wolf oper rator. | 


\Co-op Selling of Top Show Names 
‘Viewed With Alarm’ in Some Circles; 
All Webs Now Taking the Plunge 


around the | 


| tional 


him as head man, by | 
sticking to certain fairly fixed rules. | 








Co-op Sweepstakes 

Here are the latest entrants 
and potential deals in the cur- 
rent co-op programming sweep- 
stakes: 





Parkyakarkas for Mutual. 





“Information Please” on* Mu-} 
tual. 

“Abbott & Costello” on ABC. 

“Kate Smith Speaks’ on 
Mutual. 

Joan Davis for CBS (currently 
in negotiation). 


¢ Unprecedented activity in co-op 
Selling of top radio shows and per- 
sonalities, highlighted by Mutual's 
“Information Please” and Parkya- 
karkas deals, ABC’c Abbott & Cos- 
tello program, and current CBS ne- 
gotiations for the inking of Joan 
Davis to a co-op Saturday night 
comedy stanza, is being viewed with 
considerable concern in some indus- 
try quarters. 


There's little question but that 
co-op programming, given impetus 
by the A & C, “Info,” Kate Smith, 


etc., deals, will attain major propor- 
tions as a facet of broadcasting dur- 





New Code Will 
Touch Off NAB 





Chief interest in the upcoming 
Atlantic City convention of the Na- 
Assn. 
around the new NAB code, with in- 
dications that it will precipitate the 
major battle. 

The new code puts teeth into the 
requirements that stations and net- 
works standardize allotment of time 
for commercials on both daytime 
and nighttime programming. Actu- 
ally, the requirement has been in 
existence in the old NAB code, but 
on the whole broadcasters, paid little 
| or no attention to it. 


| Now that the new NAB code 
|; clamps down on the commercial 
| time restriction, it’s considered a 


foregone conclusion that station op- 
| erators will let out a general howl, 
for the curb will affect their local 
commercials and hit them in a sen- 


| sitive spot—the boxoffice. It simmers 


down to the fact that while the new 
code requirement should hold for 
the networks, it’s another story 
where local stations are concerned. 


FADIMAN TO DOUBLE 
AS EMCEE THIS FALL 


In addition to his “Information, 
Please” Mutual co-op show this fall, 





| Clifton Fadiman looks set to emcee 


the new CBS talent development 
program, tentatively titled “This Is 
Show Business.” It will go on sus- 
taining, with Irving Mansfield pro- 
ducing, but is up for potential spon- 
sorship 


Network execs have been hud- 


| dling with Fadiman on taking over 


the emcee spot 





May Switch Waring Ayem 


Fred Waring’s morning stanza may 


bre moved back a half hour to 10 to 


(10:30 on NBC. 

Move would necessitate switching 
Manhattan soap’s “Katie’s Daugh- 
ter” " from 10 a.m. to 11 a.m. 








Whodunits Get Eagle Eye 
In New NAB Code Setup 


The new code of the National | 
Assn. of Broadcasters is attracting | 
considerable apprehension in mys- | 
tery-crime show programming cir- | 
cles. For if the boys who blueprinted | 
the new set of regulation on who- | 
dunits mean what they say, it’s con- 
sidered likely that a number of such 
shows currently on the air will | 

o drastically modify | 
formats or face banishment 
from the kilocycles. 

And since it may involve some of | 
the top crime programs with large | 
audience pull, the question arises | 
whether, under a switch in format | 
and content, they would continue to 
ring up their present Hoopers. | 

In effect. the new rules laid down 
in. the NAB code specify that mys- 


tery shows must not be frivolous or 


calloused—that whodunits shall not | 


take a flippant attitude toward 
corpses. Such a ruling does not af- 
fect mystery shows per se, but it is 
aimed specifically at the horror | 
stuff, such as shows that revel in 
describing decapitated bodies float- | 
ing down the river, ete. 

Sanctum” 


would probably 


nine pr bly 
be the first to come under the criti- 


cal eye of the NAB under the} 
provisions of the new code. It’s 
considered likely, too, that the per- 
enially top-rated “Mr. District At- 
torney” would be faced with the 
| necessity of doing a revamp job, 
along with such items as “Molle | 
| eiesy Theatre,” “Green Hornet,” 
“Suspense,” 


Confab Sparks: 


of Broadcasters centers | 


“Fat Man” and “Bulldog | 


ing the 1947-48 season. Now that 
Mutual and ABC have parlayed 
their co-op shows into a top coin 


operation, CBS is all 
suit and make the splurge in a big 
way, aS a means of recapturing 
comedy personalities. Even NBC, de- 
spite its enviable SRO billings, is 
perking up interest in this newest 
industry phase of selling. 
Overemphasis on co-op program- 
ming, however. has created a “view- 
ing with alarm” attitude, for it’s rec- 
ognized that you can spread the 
market only so far. It’s regarded as 
inevitable that, with three or four 
networks battling for supremacy in 
co-op programming, it will precipi- 
tate battles in the various local 
markets and in general raise havoc 


set to follow 





with spot sales. Obviously, it’s 
pointed out, there are just so many 
| local advertisers who can absorb 
| that kind of top-budgeted co-op 
| programming. As one put it. “After 
| all, how many local brewery com- 
panies are there to take off the 


nut a wholesale invasion of bigtime 
personalities into 150 markets on 
a co-op basis.” 

The co-op mindedness of the net- 
works also comes at a time when 


(Continued on page 32) 


Labor Tiffs May 
Stall Ford Show 


Ford labor difficulties in Detroit 
have created some uncertainty over 
the new “Ford Theatre,” 60-minute 
dramatic show scheduled for an Oc- 
tober premiere in the Sunday 5 to 6 
period on NBC. 


As of the moment the whole thing 
appears fo be in a state of flux, with 
the Ford people having huddled with 
NBC execs on the possibility of ob- 
taining an extension of time and 
putting off the show’s opening until 
there’s some indication as to how the 
labor situation will shape up. Ford 
has contracted for the time as of 
Oct. 5, but right now there’s some 
doubt whether the show will tee off 
on that date, be put back until No- 
| vember or be held up indefinitely. 
Kenyon & Eckhardt is the agency. 


Corwin Mulls Bid to Do 
Transcribed Series As 
‘Global Town Meeting’ 


Norman Corwin is mulling & bid 

















from the United Nations to do a 
half-hour transcribed show for 
worldwide distribution dramatizing 


'the UN General Assembly as ‘a 
“town meeting” of the nations of the 
world. 

Christopher Cross, U. S. radio 
| liaison officer for the UN, said the 
| project has been discussed by tele- 
| phone with the CBS writer - pro- 
| ducer-director, who’s currently in 
| Hollywood. and that Corwin had ex- 
| pressed interest in the idea. Thus 
| far, however. there’s been no actual 
| planning of the airers. Next move is 
up to Corwin. 

Possibility is seen that the series 
might be aired in the U. S. via the 
|CBS network, beamed overseas by 
the UN shortwave facilities, and 
copies of the platters shipped 
| throughout the world for airing by 
local stations. 
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NY.-LA. AFRA Chapters Steamroller 
Nat'l Election; Carpenter Again Prez 


Just as they did throughout the 
sessions, the New York and Los An- 
geles chapters of the American 
Federation of Radio Artists steam- 
rollered the annual election of na- 
tional officers in the Saturday (16) 
session of the four-day convention at 
the Astor hotel, N. Y. The only vote 
carried by the smaller locals was 
the defeat of a N. Y.-L. A. move to 
change the election procedure so as, 
it was claimed, to tip the balance | 
further in favor of the two major | 
chapters. | 


Ken Carpenter, of Los Angeles, 
was reelected president, with 181 
votes to 131 for Bill Metzger, of Bos- 
ton, with six votes thrown out. 
Metzger, whose candidacy was gen- 
erally regarded as a protest against 
the machine tactics of the N. Y.-L. A. 
combine, drew many moe votes 
than had been anticipated. Previ- 
ously, Virginia Payne, incumbent 
national first vice-president, who 
was defeated for the presidency 
at last year’s convention by a single 
vote, stunned the delegates by re- 
fusing to be a candidate again. 


Her refusal was contained in a 
letter addressed to the Chicago lo- 
cal, of which she is a past president 
and which had voted unanimously 
to nominate her. The actress had 
left a few hours previously by plane 
for a brief vacation in Europe, so 
the letter was read by her friend, 
Helgn Van Tuyl, a Chicago delegate. 


The letter explained that “there 
are large sections of the membes- 
ship ... in our two map.- locals 
who do not know me personally and 
have formed judgments from sources 
either unreliable, mistaken or delib- 


AFRA National Officers 


President 
Ken Carpenter 
Vice-Presidents 
Clayton Collyer, Jr. 
Bill Gavin 
Knox Manning 
Margaret Speaks 
Ned Wever 
Recording Secretary 
Norman Field 
Treasurer 
Alan Bunce 
sare meee nee srt: 
erately malicious, and their opinions 
cannot be denied by words spoken 














tion period alone, but must rest upon 
the knowledge of close observation 
over a period of years. I have been 
accused of embracing ideologies to 
which I am unalterably opposed on 
religious. as well as political and 
economic principles . . . I declare 
myself to be a most ardent and hum- 
ble and grateful American ... I 
have never been confronted with 
these charges personally, or I should 
have answered them long ago... 
It is not that I fear to lose an elec- 
tion, but that I wish to win or lose 
it on the basis of my record and not 
run against a mass of misinformation 
and prejudiced opinion.” 
Collyer Named Ist V.P. 


In the voting for the other offices, 
Clayton Collyer, Jr., president of the 
New York lotal, was elecied na- 
tional first vice-pre ident, with 204 
ballots; Bill Gavin, of San Francisco, 
was named second vice-president, 
with 197 votes; Knox Ma~n'ng, Los 
Angeles, third vice-president, 183; 
Margaret Speaks, New York, fourth 
v.p., 180, and Ned Wever, New York, 
fifth v.p., 170. r 

Those defeated for the vice-presi- 
dency were Metz: er, with 145 votes; 
True Boardman, Los Ange’es, 134; 
Minerva Pious, 
Harry Elders, Chicago, 
Nellie Booth, St. Louis, 91. Accord- 
ing to some of the delegates from 
the smaller locals, Gavin, although 
from San Francisco, consistently 
works with the N. Y.-L. A. combina- 
tion, so his election could not be 


construed as a victory for the other | Office of Education Series...Varied subject matter. Service con- 
tains many previously broadcast 


chapters. 

As national recording secretary, 
the convention eected Norman 
Field, Los Angeles, 158 votes, while 
Al Stracke, Chicago, polled 144 and 
Carlton Kadell, Los Angeles, 16. 
Alan Bunce, New York, was voted 
national treasurer with 141 ballots, 
over Evelyn Freyman, W=-shington, 
108, and Donald Hirsch, Pittsburgh, 
67. 

The N. Y.-L. A. move to change 
the procedure in the elect'on of of- 


Other AFRA Stories 


on page 25 














New York, 125; 


ficers was proposed by Harry Von 
Zell, of Los Angeles. The proposal 
was that instead of electing all vice- 
presidents on a single ballot, with 
the five candidates receiving the 
most votes taking office in that 
order, each office should be voted 
separately. Delegates from _ the 
smaller locals immediately protested 
that such a setup would enable the 
N. Y.-L. A. forces to concentrate on 
each election and thereby control 
the balloting. After considerable 
wrangling, the proposal was de- 
feated. 


tions, voting almost solidly, 
swept all its candidates, including 
Gavin, into office. 


Lulu Vollmer’s 2 Shows 


Lulu Vollmer,’ legit playwright 
who authored “Sun Up,” has two 
new radio scripts going the rounds. 





One is tabbed “New Fields,” 
Starring Bert Lytell. The other is 
“Cheerful Inn.” Wynn Wright 


agency is packaging the pair of them. 





However, the N. Y.-L. A. delega- 
then | 











FRANKIE CARLE 


Holding to the fast pace that 
placed him high in the “first ten of 
1946,” Frankie Carle is playing 
Hollywood’s Palladium, broadcast- 
ing Chesterfield Supper Club (Tues- 
day and Thursday) and making hit 
records for Columbia. 

Meanwhile Lang - Worth has 
signed Frankie to a new series of 
transcriptions for its 450 station 
affiliates. 


LANG-WORTH, INC., NEW YORK 


WNBC To Celebrate 25th Anni With 
Public Service Series on Housing 








‘Beulah,’ Eddie Albert 
ABC Casualties; Silvers, 
Arnold, ‘Mike’ to Stick 


ABC network has decided to yank 
the Eddie Albert Wednesday night 
comedy show, chalking it up as a 
disappointment. “Beulah” is also be- 


coming a web casualty and fades off. 
However, the web is pouring addi- 
tional coin into the Phil Silvers 
show, currently occupying the Bing 
Crosby Wednesday segment, in the 
belief that it’s a potentially bigtime 
comedy airer and sponsor bait. Show 
in recent weeks has been given a 
scripting hypo and when the Crosby- 
Philco stanza returns will be moved 
into a Monday night period. 

Both the Edward Arnold and 
“Candid Microphone” shows are also 
getting an ABC reprieve into the 
fall semester, Arnold going into a 
Thursday slot and “Microphone” 
headed for a Monday night segment. 











leading 
actors, 


Guest Star “eee erreverty: 


« 


fantile 





units; 
shows, with top stars; Kenny Del- 
mar, emcee, 
Here’s to Veterans.........15-min. units; 52 weeks. 
work stars, in smart productions, 
used to plug vet information. 
One GOd.......ceeeeeeeeeeOne 30-min, program dramatization 
° by Hedda Rosten of Mary Louise 
e d Fitch’s book, 
hastily within a few days o* conven-| Hour of St. Francis........15-min. units; dramas set in con- 
temporary times 
teachings of St. Francis. Recorded 
in Hollywood with top name casts. 
The Sacred Heart..........15-min. units, one to five times 
weekly, quartet in religious music, 
speech in middle, 
Books Bring Adventure. ...15-min. units; 39 programs available, 
13 more in production; dramatiza- 
tions of current juvenile bestsellers 


All Aboard for Adventure..12 15-min. units. 
for teenagers, 


Program Title Description Cost 
The American Dream......13 programs; 15-min. units. Helen Free 
Hayes, Ralph Bellamy, Fredric 
March in dramas attacking prej- 
udice. . 
Broadened Horizons....... Six 15-min. disks to show need of Free 


YMCA service abroad; program 
for Greece, with Kenny Delmar; 
Japan, with Roger Pryor; Poland, 
with Alexander Kirkland; China, 
with Arnold Moss; Czechoslovakia, 
‘with Alan Baxter; 
with Barry Thompson. 
Radio Edition of the Bible..13 programs; 15-minute units, dram- 
atizations from the 


Philippines, 


Bible with 
radio, stage and screen 


52 weeks; original Free 


Top net- Free 


$3.50 


Free 
resolved by 


Free 


and 26-piece orch in drama on in- 


paralysis, 


Interfaith dramas 


shows, ranging from Corwin’s “We only, * 
Hold These Truths” to Maurice 
Evans on Walt Whitman. 
Your Business Reporter...15-min. units; Bill Rainey in busi- Free 
ness news. 
Voice of Army. sees eoe.--15-min, dramas Free 
Warriors of Peace.........30-min. variety shows 
Stories In Steel............13 15-min. units. Free 
For Those We Speak...... 8 15-min. dramats, Free 
me TOM BOs 6 ces ives 13 15-min. dramats. 
The Constant Invader...... 13 15-min. dramas. Free 


$15 for series 


$5 to $15 per pro- 
gram; cost deter- 
mined by popula- 


$35 for series, 


On loan for non- 
commercial use 


Cuffo Time Circuit-Yours For the Asking 


Producer and Address 


Institute for Democratic 
Education, 415 Lexington 
ave., N. Y. 


YMCA, 347 Madison ave., 
Ny Xe 


Joint Religious Radio Com- 
mittee, 287 Fourth Ave., 
mm a 


Treasury Dept.,; Div. of Ra- 
dio, Washington Bldg., 
Washington, D. C. 

Veterans Administration, 
Chief Radio Div., Wash- 
ington 25, D. C. 

American Jewish Commit- 
tee, Radio _Dept. 386 
Fourth ave., N. Y. 

Father Hugh Noonan, 218 E. 
12th st., Los Angeles, Cal. 


- 


Rev. E. P. Murphy, S.J.,Sa- 
cred Heart Program, St. 
Louis, Mo, 

Gloria Chandler Record- 
ings, 422% W. 46th st., 
New York, N. Y. 


: winner of three Ohio State awards. tion, 
Keep Faith With America, * 
and Little Songs on Big 

pt a a een eeee- Series of spot announcements on the Free Institute for Democratic 
American Way. Jay Josten on first Education, 415 Lexington 
series; Jesters and orch on second ave., New York, N. Y. 
series, 

Safety Programs, Tom Mix 

Program, Mother Goose : 

Safety Spots...... -+++e-.Five-min. units on safety; new spots Free National Safety Council, 20 
and programs supplied from time N. Wacker drive, Chicago 
to time. 6, Til. ; 

United Nations Series......15-min. units; 13 weeks; top Holly- Not set yet. Christopher Cross, United 
wood star on each program, in a Nations, Lake Success 
drama about UN, N.Y. 3 
Decision Now, and Baseball , 
EA AA es oie ...15-min, units, programs on Ameri-. Free Ameri i i 
r Ss, erican Legion. Public 
canism, with top talent, Relations Div., Indianap- 
Scenes from Paramount = 
po Ee eee) erg ye 15-min. units; interviews with top Free Par i j 
: amount Pict ‘ 
Paramount talent, and actual scenes Dept.. 1501. ‘eeaeae 
from recent Par films. New York, N. Y ‘ 
114, and You Have Seen Its Shadow. One 30-min. program. Henry Fonda Free National Foundation for In- 


fantile Paralysis, 120 
Broadway, New York 5, 
|. a # 


Joint Religious Radio Com- 
mittee, 287 Fourth ave.. 
New York 10, N. Y. 


Federal Radio Education 
Committee, U. S. Office of 
Education, Washington 25 


a a 
Johnny Johnstone. Nat’) 
Assn. of Manufacturers, 


14 W. 49th st., N. Y. 
Army Recruiting Publicity, 
Governors Island, N. Y. 
American Iron & Steel In- 
Stitute, 350 Fifth ave., 

mM. 

Nat'l. Mental Health Foun- 
dation, 505 W. @3rd st.. 
mM 

Nat'l. Tuberculosis Health 
Assn., 1790 Broadway, 
N. Y. 


+ NBC's N. Y., flagship, WNBC, took 


the wraps -off a “Project X” of its 
own this week. The station, known 
for nearly a quarter century. as 
WEAF, is marking its 25th anniver- 
sary this month, Instead of a spe- 
cial broadcast slapping itself on the 
back, however, it’s putting the fin- 
ishing touches on "blueprints for the 
biggest public-service splurge of its 
career—a series of special airers, in 
| Prime evening time, starting early 
next month, in which the problem of 
housing will be tackled with all the 
force the station can muster. 

It was manager Jim Gaines’ orig- 
inal idea that the station should ob.- 
serve its silver jubilee by initiating 
a constructive community contribu- 
tion. Job of actually overseeing the 
prepping of such an _ undertaking 
was pitched to assistant manager 
Tom McFadden. That was several 
months ago; today virtually the en- 
tire WNEC staff has been pulled in 
on the operation, 

Outside help has been enlisted, 
too. Agnes Eckhardt, who scripted 
the “Cavalcade” broadcasts on NBC 
last season, was brought in to write 
the series. Leaders in the fields of 
labor, government, financing and 
construction as well as spokesmen 
for landlord and tenant groups were 
called in by WNBC execs and con- 
sulted on the projected airers. Clay 
Daniels, NBC staffer, was assigned 
as producer. Fred Heywood, WNBC 
director of special events, lined up 
interviews, Bob Davis, the station’s 
flack chief, was ordered to devote 
full time to promotion of the series, 
with an NBC press aide to be 
brought in to handle Davis’ routine 
duties, 

September Teeoff 


Present plan is to tee off the series 
—of four or five weekly half-hour 
shots—early in September, format 
of the airers to incorporate every 
technique in the documentaries 
book including live and recorded in- 
terviews, remote pickups, dramati- 
zations, etc. Series will be tied to- 
gether via a “typical young couple” 
in search of a home. 

As the series progresses, an ai- 
tempt will be made to stir up real 
news on housing through explora- 
tion of reasons for the present acute 
situation and _ possible _ solutions. 
While attention will be focused on 
the N. Y. metropolitan area, it’s felt 
the problems involved are so typical 
that the findings will be applicable 
in almost every locality the station 
freaches. — 

“We don’t know, frankly, whether 
we're going to get any answers to 
the housing muddle,” Gaines says, 
“but we're going to try hard. It’s 
the least we can do.” 


Crosby Testing. With 
Tape Recorders To 
Velvetize His Groan 


Hollywood, Aug. 19. 

Two film tape recording devices 
have been called in by the Crosby 
office in an effort to improve the 
quality of el Bingo’s Philco tran- 
scriptions. Two shows were fed into 
the devices of New York's Ranger- 
tone and San Francisco's Magne- 
track and results are awaited. While 
not directly interested in this exper- 
iment, ABC is nonetheless watching 
it closely, Magnetrack is said te 
have been used in Germany before 
the war with remarkable fidelity in 
the reproduction. 

Even though ABC previously an- 
nounced that every new device 
would be tried to maintain a high 
standard of quality for the Crosby 
disks, and nothing to date has been 
developed, the Crosby office took it 
upon itself to make its own tests. 
If results prove satisfactory. the 
Groaner will then make demands on 
both ABC and Philco to substitute 
the tape for wax recordings. 


Autry Sticks to Wrigley 


Chicago. Aug. 19. 

Gene Autry is tying himself up 
with Wrigley Gum for another two 
years, effective Nov. 11. Howard 
Ketting, who handles the account in 
| the Chi office of Ruthrauff & Ryan 
-agency, left Friday (15) for the 
|Coast to close the extension. 

With the sugar situation now 
favoring confectioners for the first 
time since 1941, Wrigley may start 
;expanding its network program 
|operations. It formerly had three 











iweekly half-hours on CBS, - 
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New York's Baseball Steal 


Chicago, Aug. 19. 


For the first time in years New York this season has caught up with 


Chicago in baseball listening enthusiasm. 


broadcasts the Cubs games, could c 


Last year>- WIND, which 
laim that its percentage of listeners 


to the play-by-plays was greater than the percentages garnered by all 


the New York outlets, but this se 


ason the three New York stations 


combined hold a substantial margin. 


Following is how the Hooper 
afternoon percentage of audiences 
broadcasting big league games: 


Reports for June-July sizes up the 


for the stations in the two towns 


MONDAY THROUGH FRIDAY 





New York Chicago 
ME 3 Soa: hue oR ewe Ce SOM WEEP OWecsinees: ccieeses .21.1 
MEI Civ asa sackieee pws SF WE Ao peek Me cdsas woo S08 
WINS . 5.4 
-_—— 25.6 
25.5 
SUNDAY 
EE a Saag tests ak ck wed a a PPE eaecke ack? vieh oeuee 27.6 
Sac ok ut Konres “Oe eae Say. ee ED bu ck ves i Pi ae aisle bee Pere tb 
EEE. 4. Us vlne gd soo kaloee 14.9 omnes 
Siete 39.1 
40.0 
SATURDAY 
Ck. A ee arr ere eee SREP WERE Tuas keke. P teks ae bea 24.3 
go Re eee vb eee eee I MOE Ei a) Mes eon tos sega 10.4 
Soe, a ae Oe Pere Pee By —_— 
Cente 34.7 
34.4 








Most U.S, Senators 


Opposed to Gov't 


Regulation of Radio, Poll Reveals 


Most of the U. S. Senators who? 


will commit themselves on the mat- 
ter, even privately, are fietly op- 
posed to government regulation of 
radio programming—but there are 
enough of those who feel otherwise 
or who won’t say how they feel to 
keep the broadcasting industry | 
from lapsing into any smug attitude 
toward its freedom of the air. That, 
at least, is the way Paul Sulds of 
Mutual’s~ Washington staff sees it) 
on the basis of a confidential poll 
he took of 79 Senators. 

Sulds, who revealed in Varrery 
last week that a majcrity of | 
Senators aren’t opposed to “mes- 
sages” in Hollywood films, disclosed 
this week his tabulation of the Sen- 
ators’ answers to another of his 25 
questions: “Do you think the Broad- 
casting industry should be regulated 








Paging Jim Gaines 

If you mention Jim Gaines 
around NBC’s N. Y. h.q. now- 
adays, don't be surprised if 
you're asked, “You mean the 
manager of WNBC or the other 
one?” 

The other one is a page on the 
guest relations staff. 


Spot Activity 
Brightens Chi 


Chicago, Aug. 19. 
The spot broadcasting business as 











as far as program content is con- 
cerened?” 
Sulds, coincidentally, conducted 


his poll ‘while the recent White Bill | 
hearings were in session, so at least 
some of the Senators had been giv- | 
ing some thought at that time to the | 
whole subject of broadcasting reg- | 
pilations. The solons’ answers, which | 
could be interpreted as no less than | 
mixed viewing, if not a frown, for 


booked out of Chicago agencies is 
beginning to look up in no small 
way. Station rep offices, after several 
months’ lull, report that the surge 
of orders and inquiries of the past 
two weeks has the makings of a 
| healthy outlook for the coming fall 
and winter. Most encouraging of the 


the FCC’s Blue Book, were tallied signs was the entry last week into 


by Sulds as follows: 
No— 38 (24 Republicans, 14 Dem- 
ocrats). 


ocrats). 
Undecided—6 
Democrats). 
No comment—15 (8 Republicans, 
7 Democrats). 


'expected that other kid shoe manu- 


| the field by Story Book Shoes with 
,a half-hour program (transcribed). 
Yes—19 (9 Republicans, 10 Dem- | 


| Saturday morning schedule is cred- 
(3 Republicans, 3) 


|Connell has been doing for Buster 


Advent of Story Book Shoes on the 
ited to the job that “Smilin’” Ed Mc- 


Brown SHoes over NBC, and it is 


The Mutual poll-taker pointed out | facturers in St. Louis will soon be 


that undecided and the 
ment” 
answering “yes,” 
more than the number opposed to_ 
controlling program content. 
Newcasts Chief Interest 


Those who answered the question 


in the negative, Sulds reported, gen- | 


erally took the stand that the gov- 
ernment should stay completely | 
away from restrictions on freedom | 


of expression in radio or any other | 


medium. On the other hand, those 
who wanted some form of controls | 
Over program content were con- 
cerned almost entirely with news 
broadcasts and commentators. 
Oddly enough, Sulds added, the lat- 
ter group included some of the most 
liberal as well as some of the most | 
reactionary Senators. Almost to a 
man, they feared slanting of politi- | 
cal news and comments in the op- 
posite direction from which they 
themselves leaned. (Sulds ha 
bound himself, however, not to dis- 


close any individual answers to his | 


Questions. ) 


Sulds, who is producer of Mutual's 
“American Forum of the Air.” 


is 


reporting on his poll in piecemeal | 


fashion via appearances on various 
of the network’s news and com- 
mentator programs. Last week he 
was on Arthur Hale's, George Car- 
Son Putnam’s and two news shows. 


“no coM-| moving into the parade. There was 
Senators, | added to those a time when CBS had four kid shoe 
totalled 40—one , accounts running simultaneously on 


_the network. 


Story Book debuts its recorded 
drama, “Story Book Times,” Sept. 6. 
| Already set are WSB, Atlanta; WWL, 
New Orleans; WRBC, Birmingham, 
and KGHI, Little Rock, and there 
will also be buys in Nashville, 
|Akron and other markets. Ruth- 
rauff & Ryan, Chicago, is the agency. 


Other new spot activity hereabouts | 

includes: Campbell Cereal Co., Min- 
| neapolis, one minute spots and chain 
breaks, through Campbell - Methun; 
| American Corn Mills Federation, 
five spot announcements a week for 
113 weeks; Western Advertising Co. 
La Fendrick Cigars, with the cam- 
| paign still in the blueprinting stage 
‘at Ruthrauff & Ryan. 


| Also, A. C. Oil Filters, announce- 
ments, starting in September, 


S\through D. P. Brothers. Kaiser- 
raser; weekly raft of spot an- 
nouncements, out of Swaney, Drake 


|& Bement. Fox DeLuxe Beer, expan- 

sion into midwest markets, via 
| Schwimmer & Scott; Walgreen Drug 
Stores, spreading its half-hour Sat- 
urday morning disk jockey programs 
campaign on the westcoast, through 
into new markets through Schwim- 
mer & Scott; Johnson's Drax test 
| Needham Lewis & Brorby. 


LOTSA § 
FOR Tt 


A variety of transcribed programs, 
on a multitude of subjects, with the 
greatest names in the entertainment 
world as regulars or stars, are avail- 
able for free or for minimum cost— 
and a majority of stations around the 
country don’t know about them, or 
the number that are available, or 
where to procure them. 

Most of the programs are of a pub- 
lic service nature, which is in itself 
one lure to a progressive station. 
Some of the institutions putting out 
these programs have never been 
heard of by the average station di- 
rector. Such organizations as the 
Joint Religious Radio Committee, 
Franciscan Order of Los Angeles and 
Institute for Democratic Education 
are as active in promoting their 
work by radio as are the Veterans 
Administration, Treasury Dept., 
Coast Guard or YMCA. 

The subjects covered run a wide 
range, embracing tolerance, safety, 
patriotism, insurance, religion, war 
bonds and service enlistments. Such 
figures as Helen Hayes, Bing Crosby, 
Frederic March, Jack Benny and 
Kenny Delmar are familiar names 
among the talent utilized on these 
programs. Production, talent and 
technical equipment are of the high- 
est grade, with entertainment ap- 
parently chief goal instead of the 
message. 

Enterprising indies have found 
transcriptions a wonderful way of 
upgrading their programming with- 
out cost to themselves. Some have 
found enough single programs on 
allied subjects to form an overall 
series. Others have found it smart 
programming to run a ‘Treasury 
Dept. and Veterans -Administration 


SHOWS 





full hour of programming, because | 
of the big names involved as draws. 
Because 


grams may be had, and because of 
the proved high quality of the public | 
service programs involved, Varurry | 
is offering herewith a list of these 
transcriptions, with title, description 
and addresses, (See chart on op- 
posite page.) 





Grass-Roots Deal 


Rush Hughes, the KXOK, St. Louis, 
disk jockey, whose syndicated plat- 
ter show on 73 midwest and south- 
west stations has paid off with one of 
the consistent top rating among the 
nation’s spinners, has just been sign- 
ed to a deal by the Keystone Broad- 
casting System for the spotting of 
his “Song and Dance Parade” on 
KBS’ transcription network. 

Deal, which spotlights Hughes as 
the No. 1 grass-roots disk jockey, 
guarantees him an annual minimum 
of $100,000. KSB stations may run 
the open-end jockey recordings sus- 
staining or .sell them to local ac- 
counts, but the latter are required to 
release the stations from any com- 


national sponsorship. 

While KNOX has been Hughes’ 
home base in the past, he’ll probably 
do a lot of touring under his new 
affiliation. 








GORDON CATES RESIGNS 


Gordon Cates, vice-president of 
Young & Rubicam on the General 
Foods account, has resigned. On his 


/return last week from a European 


vacation, he was greeted with the 
news that he had been removed 
from the GF assignment. His im- 
mediate plans are undecided. 


During the year’s interval be- 


mitments in the event KSB wraps up | 


INDUSTRY SERVED ON A PLATTER 





E AaKING 





| 


| and other feature material, 


| 


Rush Hughes 1006 








|is understood to be little 


Y&R VEEPEE POST 


| CBS, partly 


tween the Tom Harrington-Hubbell | 


Robinson and the Tom Lewis re- 
gimes, Cates was 
head of the radio department. Be- 
fore*that he was vice-president and 
supervisor of the Lever Bros. 
count, on which he_is credited for 
| much of the strategy on the Swan 
|soap advertising campaign. 


His wife, Jean Crump, 


j commercial writer at Y & R. 


administrative | 


ac- , 
| major commercials. or a total of ap- | 


is a radio | 


Local Arty Groups 


Apparently Think 


‘Old Scripts Just for Scrap Pile: 
Shocked by Demands for Royalty 





Wrong Medium 
Chicago, Aug. 19. 
WBBM, CBS local outlet, got 
a flock of phone complaints from 
listeners anent the network’s de- 


but broadcast of Gian-Carlo 
Menotti’s opera, “The Medium,” 
Aug. 10 


The station’s switchboard kept 
count of 26 such calls and the 
gist of the unfavorable criticism 
was that the program was too 
esoteric for them to understand 
and that if this was ultra-mod- 
ern music they didn’t want any 
of it. 

It was the first such backslap 
on a musical broadcast that the 
station has received as far back 
as the older personnel could re- 
member. 


British Writers 
In BBC Fee Beef 


The Authors’ Society of England 
has been at odds with the BBC over 
the scale of fees for radio talks. De- 
spite a recent increase in the rates 
for repeat use of home broadcasts, 
the writers’ organization is agitating 
for still higher rates. 

Under the 





recent boost, speakers 


series back to back for a half to a | receive 50% more for each repeat to 
home audiences and an 
| 25% 
certain stations have made j broadcasters who have a 
inquiry: of others where these pro- | 


additional 
repeats. Hence, 
talk re- 


for overseas 


peated in the home service and twice | 
repeated via the overseas service get | 
However, BBC | 


double the old fee. 
pays 100% dramatic 
so the 


a similar 


repeat fees for 


authors are pressing for 
arrangement for talks. 
The society also is demanding an 
increase in the present 20% fee for 
the printing of broadcast talks in 


BBC publications. Also there is op- | 


position to the even lower payment 
for publication of condensations or 
abridgements of radio talks. Still 
another grievance of the British 
writers is that talks given originally 
over the BBC overseas service (in 
contrast to the home service) within 
two weeks without any additional 
payment whatever. 


Y&R Decision for GE’s 
Appliance Div. Shows 





Held Up by Vacations 


& Rubicam has still not | 


Young 
centered on a recommendation for 
the re-entry of the General Electric 
appliance division to network radio. 
Because a number of the agency’s | 
key execs are away on vacation and 
the GE board of directors meeting 
in Bridgeport is not slated until | 
mid-September, the decision may 
not be reached for another week 
or two. 


The tentative radio budzet for the 
appliance division is said to 
about $1,500,000 gross for 1948. There 
chance 
sponsorship of 
afternoon series 
on budgetary grounds 
and partly because’ the 
schemers now figure it would 
preferable to go after both male and 
female listeners via an _ evening 
spread. Hence the Y & R program 


GE resuming 
“House Party” 


and time-buying lads lean toward a | 


of three 


setup separate evening 
shows on the ABC network, 
It’s figured that three different 


type shows (for instance. one drama. 
one musical and one audience par- 
ticipation) would be most likely to 
get broad audience coverage. Also, 
three programs would provide six 


proximately 15 minutes of commer- 
cial time. With so many appliances 
to sell, it’s figured essential to have 


jample commercial time, 


be | 


of | 
the | 

' 
on | 


agency | 
be | 


+ An increasing number of 
for 


requests 


coming 


works in 


“old” radio scripts is 


into the offices of the net 
New York City. Local stations make 
the requests in some instances while 
college acting groups, little theatres 
and similar bodies are numerous 

It comes as a shock to many of 
them that “old” scripts are consid- 
ered valuable properties by the net- 
works, the agencies, the authors and 
professional big time radio gener- 
ally. The idea of paying royalty stuns 
some of the applicants who lapse 
into silence upon receiving this 
intelligence. Odd angle is that little 


theatres which are accustomed to 
paying for plays and playlets se- 
cured via Samuel*French or Walter 


Baker still are not trained to see the 
identical point where radio scripts 
are concerned. To them studio stuff 
is just so much dusty mimeograph 
that webs should gladly make avail- 
able. 

Quite apart from the ownership 
angles and copyright, most radio 
scripts written for bigtime use are 
not practical for local groups lacking 
orchestra, varied casting, and other 
necessary skills. Perhaps the most 
common plea to the networks is 
from self-styled non-profit groups. 
Requests for gratis use of materials 
are excused. on the grounds that the 
group has an “educational” or “so- 
cial” slant and ought therefor to be 
on the cuff. 


Networks get occasional requests 
for scripts or recordings of works 
' originally broadcast years before. 
This type of request is justified 
| again on the score of the “worthi- 
ness” of the applicant with no ap- 
parent thought of the expense and 
trouble involved. 





Curiously enough most of the per- 
sons or organizations who look to 
the networks and agencies for “old” 
scripts seem unaware of the very 
extensive list of seripts which exist 
in book form, collections of the kind 
edited by Max Wylie, Erik Barnouw, 
Joseph Liss, Norman Weiser. 





Stoopnagle Tumbles In 


Summer Hooper Setup; 
‘Mr. D.A,’ Takes Low Lead 


Some more of the summer Hooper 
gymnastics in the new (Aug. 15) 
Hooperating Report had most the 
boys in the trade asking “Where's 
Stoopnagle?” 

Subbing for Bob Hawk on the 
Monday night Camel show on CBS, 
| Stoopnagle landed at the top of the 
Hooper heap on the Aug. 1 report, 
but in the newest’ ta!lies he’s not 
only out of the first 15 running but 
has wound up in No. 42 rating spot 
|}among all nighttime shows. 

Audience pull still continues at its 
low level, with “Mr. District At- 
| torney” faring no better than a 98 
jin the Aug. 15 leadoff. 


Here’s how Hooper rates 
ee ee ee ee ere 
| Take It, Leave it.... 
ee NE 55's cae Sees 
Inner Sanctum........ 
Crime Doctor..... 
Crime Photographer. 
Godfrey's Talent Stouts... 
Peas ne 
Wet WOR; so. kiss: 
Hit Parade 
Sam Spade 
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— Armour Takes ‘Queen’ 


Aug. 19. 

segments of 
been 

Mutual 


Hollywood, 
quarter hour 
“Queen For a Day” 
bought by Armour 
stations through the south and southe 
east. Outlets are those passed up 
iby Philip Morris. 

Packer will plug Star shortening 
|on Tuesday and Thursday starting to- 
‘day (19). 
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NEW SOUND IN AMERICA ........ 


Three months ago, a young man named Robert Q. Lewis 
started unloading the contents of an amiable but zany 


personality into a CBS microphone. 
The cnitics went overboard. 


ety: + e 
He has suddenly emerged as one of the bright new hopes of 


radio,” said the World-Telegram. 


“a wealth of laughs... strictly wonderful stuff...” said 
Billboard. 


“After only seven weeks on the air (he) has become one of the 


most buzzed-about comics in radio,” said curt, complete ‘Time. 


And Vanity printed a couple of hundred words that 
would be music to the ears of the greatest comics of all 
time. It credited Lewis with “easily the top running gag of the 
season...a top supervisory production job by Goodman Ace... 
one of the fresh new notes in radio... sapient delivery,” and so 


on and on. 


Fach Saturday night (8:00 EDT) on Robert Q.’s “Little 


Show,” his girl-friend Ruthie says: 


” 


“Let's not fight this, Robert—it’s bigger than both of us.” 


It’s a line worth remembering. A big new comic voice is 
big news to the people of this country, to radio—and to any 
advertiser who effectively wants to get his message across 
to millions. You can prove it to yourself very easily. Listen 
to any recording (or broadcast) of THE ROBERT Q. LEWIS 
LITTLE SHOW. And then give it a selling job to do! 


A CBS PACKAGE PROGRAM 
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Music Next Vital Step In Tele 


Progress, Sez William Morris 


Music—live music, that is, in all¢ 


its forms—is “the next requirement” 
for the development of television 
into ai full-blown entertainment 
medium, in the opinion of William 
Morris, head of the talent agency 
founded by his late father. He be- 
lieves that all the segments of the 
industry should get together im- 
mediately with James Caesar 
Petrillo, head of the American Fed- 
eration of Musicians, to work out a 
“conclusive” arrangement for bring- 
ing about this step. 

Morris, whose agency got into 
television in 1928 
sented the Sanabria television sys- 
tem as a theatrical performance) 
and was the first to set up a full- 
fledged television department, acted 
in bringing Paramount and DuMont 
together as a video partnership and 
has pioneered in every phase of 
tele development as an entertain- 
ment medium. He feels that “tele- 
vision is here,” technically, but that 
it must have music before the arts 
can contribute much to its advance- 
ment. 

“The sciences have given us up- 
to-the-minute perfection in a great 
entertainment medium,” Morris said 
last week, “but the arts have con- 
tributed only a modcum of their 
abilities. The opportunity for de- 
velopment of the contribution of the 
arts lies in the wholehearted enlist- 
ment of music. 


can get along with harmonicas or 


(when it pre-| 





WBKB’s $375 Rate 


Chicago, Aug. 19. 

WBKB figures that the number of 
video set installations in the Chi- 
cago area has tipped the 5,000 mark 
and so the new rate per station hour 
has gone to $375. The new rate will 
prevail for up to 15,000 installations, 
land became effective last Friday 
| (15). 
| The previous rate was $200 an 
| hour. 








FCC Sets Plan 
To Cut Bugs 
In Reception 


Washington, Aug. 19. 

A plan to eliminate interference 
in television reception by sharing 
services was proposed last Thurs- 
day by FCC. The Commission would 
turn tv channel No. 1 entirely over 
| to other services, dropping the num- 
|ber of video channels from 13 to 12, 
and eliminating all sharing except 





|in channels 7 and 8. 
“While many producers -feel they | 


| 
| 


“At the present time,” explained 
'FCC, “there is no television station 


other non-unionized instruments for | operating on this channel and there 
music, no artist can give an effect- is only one construction permit out- 


ive performance without 


proper | standing.” FCC had set aside chan- 


musical background. Use of records | nel No. 1 for community stations in 
is a poor, even shoddy, substitute | 12 areas. FCC can take care of most 


for projection of voice, movement 
and mood.” 

The agency exec said he was con- 
vinced that the television perform- 
ances of many artists “have been 
unfavorably criticized without - the 
receiver’s owner knowing that it 
was the lack of music that was at 
fault.” That, he felt, “is why the 
artists’ unions should be taking cog- 
nizance of this.” 


of these with other channels. How- 
ever, the community channels for 
Bridegport, Holyoke and Trenton 
would have to be dropped entirely. 

In addition, Chicago would drop 
from seven to six metropolitan 
channels; Cleveland, from five to 
four, and Columbus, O., from four 
to three. 

Channel No. 1, 44-50 mc_ band, 





Artists Hold Off 

Many artists today are refusing 
to go on television because of this 
situation, he continued, whereas 
they would be available to the 
medium if it could provide live 
music. 

“Petrillo is an admirable union 
leader and has given evidence that 
he at all times is working for his 
” Morris emphasized. 
“While individual segments of the 
industry have gone to him with 
proposals for musicians’ participa- 
tion in television, no group compris- 
ing all the components of the in- 
dustry has gone to him with any 
conclusive plan. 

“There are many ways of working 
out satisfactory union scales, basing 
wares on percentage of station in- 
come or on the number of receiving 
sets in operation. 

“The calling of a meeting to 
evolve a plan could be done by the 
Television Broadcasters Assn., the 
American National Theatre and Ac- 
ademy, or a combined theatrical 
union chairman,” Morris continued. 

“One hears from many sides that 
it may be good for television that 
at this time musicians are not em- 
ployed because not enough sets are 
in use and the elimination of the 
musician at this time cuts costs for 
programs. 

“This, in my opinion. is specious 
thinking. Unless the full potential 
of the artist is given, we are delay- 
ing orders on television broadcast- 


ing equipment for the hinterlands | 


and thereby actually reducing the 
number of home receiving sets that 
could be placed on order.” 

Crux of the whole _ situation, 
Morris summed up, is that music 
is. an essential in all entertainment 
forms, “eventually we'll have it in 
television—so why not now?” 
(Ninth in a Series on Television) 


JWT CLAIMS CUT IN PIX 
PRODUCTION TO $6,000 


Hollywood, Aug. 19. 

J. Walter Thompson agency has 
solved the problem of the imagined 
costliness of producing films for tele- 
vision, according to John U. Reber, 
v.p. in charge of radio and video for 
the agency. In an address before 
the Academy of Television Arts and 
Sciences he declared that JWT has 
(on paper) resolved costs of produc- 
ing a half-hour dramatic film to a 
figure ranging between $4,000 and 
$6,000. 

Estimate includes cost of cast, 
costuming, rehearsals, writers 
fees, props, etc. + 





would be turned over to such serv- 
ices as police, fire highway main- 
tenance, special emergency, power 
| utility, forestry, etc. 

FCC invitéd briefs by interested 
parties before Sept. 15. It indicated 
that it would probaly hold hearings 
some time after that if necessary, 
| but did not set any date. 


World Series Tele 
Plans Up In Air 


Question this week in television 
circles was whether or not the big 
league ball club owners were going 
to give the nod to televising of the 
upcoming World Series. The club 
owners are taking their time mak- 
ing up their minds. 

Meantime, the Gillette razor 
people, who sponsor Mutual’s exclu- 
sive radio coverage of baseball’s big 
event, have made it clear that they 
stand ready to pay the tab on pooled 
video coverage of the series by NBC, 
| CBS and DuMont, if that’s the way 
the powers-that-be want to set the 
deal up. 

Walter Mulbry, secretary-treas- 
urer of Baseball, the big leagues’ 
| official organization, told VARIETY 
| (Tues.) from Cincinnati, however, 
that a meeting between interested 
broadcasters and Baseball Commis- 
sioner A. B. (Happy) Chandler, ex- 
pected to be held this week, has 
been postponed indefinitely, pending 
a decision from the club owners on 
whether they want the series tele- 
cast. There’s “still some doubt” that 
video will get a go-ahead, Mulbry 
said. : 

In New York a spokesman for the 
National League admitted there 
‘vas “some difference of opinion” 
between the owners over the wis- 
dom of letting television in. He 
| expected a decision would be forth- 
coming “very shortly.” 


Northwestern, DePaul 
Inked for Basketball 


Chicago, Aug. 19. 
Brown & Williamsen last week 
closed a deal with WBKB for the 
televising of the home _ basketball 
games of Northwestern and DePaul 
universities. Involves the sale of at 
least 30 hours of broadcast time and 
a total of 10 double-headers to be 
carried Saturday evenings between 
Dec. 13 and March 6. Chicago Sta- 

dium will be, the originating point.. 























HARRY SALTER 
MUSICAL DIRECTOR 
Scotland Yard 
It Pays to Be Ignorant 


Direction—MCA 
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IF I HAD A CHANCE 
With Jessica Dragonnette, Ben 
Grauer, Russ Case, Carol Brooks, 
Robert Lieb; Roger Bowman, an- 
nouncer 
Director: Roger Muir 
Technical Director: Dick Pickard 
20 Mins.; Thurs., 8:40 p.m. 
GENERAL FOODS 
WNBT-NBC, N. Y. 

(Young & Rubicam) 
One of video’s persistent miracles 
is that it can do so little with so 
much. “If I Had A Chance” is one 
of those shows that begins with a 
fair amount of talent at its disposal 
but in only 15 minutes succeeds in 
creating one of the most perfect 
vacuums televised to date. Single 
merit of this show on its preem (14) 
was a highly interesting five-minute- 
long commercial demonstrating re- 
search advances made at General 
Food iabs. This section, which was 
neatly produced with an array of 
test tubes, retorts, and ovens for 
sock eye-appeal, set an important 
landmark in the development of 
video plugs. 
What preceded, however, was only 
a feeble gesture in direction of en- 
tertainment. Program idea is to 
have celebrities state the careers 
they would choose if they were given 
a second chance, and then let them 
work at it for a few minutes. Initial 
guest was Carol Brooks, a John 
Powers model, who passed by Ma- 
dame Curie to select a career as a 
night club singer. Her warbling in- 
dicated that she didn’t have the stuff 
to make the grade. Jessica Dragon- 
nette chose to be the curator of a 
museym full of knick-knacks pre- 
sented to her by her radio fans. 
Camera failed to pick up any of the 
detail on these gifts and made this 
bit wholly meaningless. 
Russ Case, RCA’s musical director, 
featured in another flat sequence as 
an automobile designer. All he did 
was to draw a ‘uturistic car model 
on a blackboard and let it go at that. 
High point of inconsequence was at- 
tained by Ben Grauer. His first stint 
was to repeat his descriptive chatter 
which immortalized Toscanini’s first 
NBC broadcast and the recent eclipse 


he sang “Besame Mucho” with roll- 
ing eyes and off-key notes. It was 
penny arcade film stuff. Robert Lieb, 
presiding over this “court of second 
chane-ery.” was supposed to have 
provided the comic relief. Herm. 


HIGHWAY TO THE STARS 
With Patricia Jones, Pat Fay, Char- 
line Osgood, Earl George, John 

Becher, Hal Studer, Susan Thorne, 

Warren Stevens 
Writer: Bob Wa'd 
Producer-Director: David P. Lewis 
Tech. Director: Frank Bunetta 
30 Mins.: Tues., 7:30 p.m. 

Sustaining 
WABD, N. Y. 

Caples ad agency’s television di- 
rector David P. Lewis introed the 
soap opera technique to video last 
j}year when he_ wrote-directed-vro- 
duced a series called “Faraway Hill.” 
“Highway to the Stars.” which teed 
off last week (12), is his second stab 
at adapting this radio form to the 
tele medium. This time, however, 
the scripting has been turned over 
to Bob Wald and a plot has been 
chosen which permits integration of 
music into the story—a device de- 
signed to hypo the dramat’s appeal. 

Story centers around the trials of 
a small-town girl singer (Patricia 
Jones) who wants a bigtime musical 
career in New York. Viewer knows 
in the opening minutes of the open- 
;ing sequence that she made the 
grade—she is pictured in a_ back- 
stage dressing room a few moments 
“before the curtain rises on her big- 
time debut. She thinks aloud of the 
long, hard road she’s traveled to 
bring her dreams true. The rest is 
flashback. 

The bulk of the first sequence was 
devoted to unreeling the complica- 


(Continued on page 37) 














of the sun in South America. Then | 


Inside Stuff—Radio 


The tension between the political left- and right-wing factions in the 
New York local of the American Federation of Radio Arti8ts broke into 
the open again in a recent issue of the chapter’s publication, Stand By. As 
usual, it was over the question of alleged Communism in the union's 
ranks, but this time the immediate point of contention was a reprint in 
the previous issue of Stand By of an article by David Dubinsky, head ot 
the International Ladies Garment Workers Union, attacking Communist 
influence in union ranks. 

Letters protesting the publication of the piece, signed by Johnny Ran- 
dolph, Owen Jordan and Madeleine Lee, appeared in the following (July) 
issue. The general theme of them all was to the effect that the Communist 
issue is a relatively minor one in AFRA, and that they should concen- 
trate on the major threat, the Taft-Hartley act. It’s understood there 
was some opposition within the Stand By editorial board to publishing 
the letters. but others insisted that the letters column must be kept com- 
pletely open to membership opinion. 

In addition to the letters of protest, a delegation from the membership 
appeared before the editorial board to deplore the reprinting of the Du- 
binsky article. They urged, to maintain a fair balance, that the mag reprint 
an article by Alexander F. Whitney, president of the Brotherhood of Rail- 
way Trainmen, which appeared in the organization’s publication. The 
piece took a somewhat similar slant to the three AFRA member letiers, 
but was in more factual form. The editorial board has not yet decided 
whether to reprint the article. 





Ralph Bell and his wife, Pert Kelton, both top radio and legit actors, 
have been forced to appeal recently to state and local police for protection 
against threatened violence from other residents of Belle Isle, a summer 
resort on the shore of Long Island Sound, near S. Norwalk, Conn. Couple 
and their two small children have, been subject to increasing personal 
abuse and petty annoyances all summer, but in the last few weeks certain 
of their neighbors have become more outspoken and, in one case, made an 
outright threat of violence. The Bells are particularly concerned for the 
safety of their children at the hands of other slightly older youngsters 
who may resort to extremes under the goading of their parents. 

The situation stems from the Bells’ refusal to deny their Negro maid 
the use of the local “restricted” bathing beach. They were assured by 
the property owner, when they rented the Belle Isle house for the summer, 
that there were no such restrictions on the use of the beach. That, in fact, 
was one of their principal reasons for taking the place, since they have 
intense convictions against racial and religious bigotry, and as the maid 
has been employed by Miss Kelton for many years. 3 

When “friendly suggestions” failed to dissuade the Bells from giving the 
maid the use of the beach, members of the local improvement assn, tried 
to force them to stop on the threat of legal action. However, they could 
do nothing, as the beach is a public one. Since then they have been 
carrying on a campaign of vilification. Meanwhile, the maid would pre- 
fer not to use the beach, but the Bells are refusing to compromise, and 
usually take her to the beach with them. She never goes alone. 





With various of the radio critics in New York now having their own 
radio shows or making regular appearances on certain shows, it’s getting 
to be a question who'll review such stanzas. Where the byliners have 
assistants, such assignments obviously put the latter on the hot seat, since 
they cay hardly give their superiors the needle. In cases where the 
critics hsve no assistant, their shows presumably aren’t covered by their 
sheets. In that case, the other reviewers may hesitate to pan their col- 
league and thereby invite appropriate reprisal. : 

Currently, John Crosby, who writes a daily review column in the N. Y. 
Herald Tribune and syndicated papers, is a regular on “Listener’s Grand- 
stand.” Jerry Franken, radio editor of Billboard, is the owner and pro- 
ducer of “Let's Visit,’ new series on WINS, New York. Harriet Van 
Horne, daily radio columnist of the N. Y. World-Telegram, has appeared 
on various radio and television shows, and has had several of her own 
stanzas offered around the ad’ agencies. Ben Gross, radio editor of the 
N. Y. News, also has several shows available for sponsorship. 





Judge John Bright in N. Y. federal court last week ruled that NBC 
must produce its books and records in connection with suit by Don God- 
dard against the net. Goddard, fired by the net as commentator, is suing 
for $78,000 on five employment contracts. Ruling came about after ex- 
amination of Francis McCall, manager of operations in news and special 
events, when McCall was subpoenaed for records of Goddard’s Hooper- 
ating, popularity via letters received, etc., and NBC asked to vacate the 
subpoena. F 

In papers submitted to Judge Bright, Goddard’s attorney, Alfred S. 
Julian, claimed that NBC’s excuse in firing Goddard because of derogatory 
remarks against Congressman John Rankin on one of his broadcasts was 
a flimsy excuse. Papers allege that Goddard was on the firing list, along 
with such others as Robert St. John and John Vandercook, whether he 
made the remarks or not, because the net, Julian claimed, planned to fire 
all its “liberal” commentators. 





NBC, which let its three rival networks take the play on documentaries 
commemorating the Hiroshima atom-bombing and V-J Day, has taken a 
fancy to a special airer its N. Y. flagship, WNBC, is prepping for Sept. 
2, second anni of the Jap truce signing in Tokyo Bay, and pipes the item 
over the web. On the basis of blueprints for the stanza, it looks like a 
candidate for one of the best NBC has yet aired in the way of one-shot 
dox. Script is based on an idea submitted by Tex McCrary and features 
“the Unknown Soldier of World War II” in a dramat aimed at pro- 
moting better public understanding of the Marshall Plan for rehabilita- 
tion of western Europe. 

Jimmy Stewart will narrate the stanza, with Harold Russell, the hand- 
less vet featured in the film “Best Years of Our Lives,” playing the lead 


role, supported by Tex and Jinx McCrary and others. Jim Harvey will 
produce, . 





Jack Balch, who doubles between the St. Louis Post-Dispatch (Pulitzer) 
and KSD-TV, owned by the rag, copped a byline and a bonus last week 
when he scaled the St. Louis station’s new 480-foot tower to get first-hand 
info for a feature story. Dissatisfied with the lowdown given by the steel 
workers who erected the tower, Baleh announced he would scale the 
tower. 

Execs of the station warned against it but he asserted the story could 
not be written unless he made the ascent in person. George M. Burbach, 
gen. mgr. of the station was so impressed with Balch’s display of courage 
and the story that he handed over a juicy bonus. But Balch said it was 
his first and last altitude climbing act. 


A 





An agency representing one of the large spot-buying accounts makes a 
practice of throwing competitive brands off the track by booking time 
under the name of one of its other products and then on almost the eve of 
the campaign apprising the station of the actual brand to be advertised. 
The policy has prevented much embarrassment, such as competitors in 
a particular area rushing in ahead with a spot campaign of their own 
and thereby take the edge off the national advertiser’s splurge. 








Among recently-admitted members of the American Federation of Radio 
Artists are Louis Jean Heydt, film-legit actor currently featured in “Happy 
| Birthday,” with Helen Hayes, at the Broadhurst, N. Y.; Connie Desmond, 
sports announcer, who assists Red Barber on the Brooklyn Dodger base- 
| ball broadcasts over WHN, New York, and Aubrey Williams, a writer 
/ and occasional interviewer on the staff of “We, the People” series pn 


| CBS. 
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THE PAUSE THAT REFRESHES 
With Percy Faith orch; Ginny 

Simms, Roger Pryor, emcee 
Producer: Paul Lewis 
Writer: Edmund Anderson 
30 Mins., Sun., 6:30 p.m. 
COCA-COLA 
WCBS-CBS, N. Y. 

(D’Arcy) 

First in the brace of new high- 
budgeted Coca-Cola show to return 
to the air after the long siege of 
silence during the sugar-famine era, 
“The Pause that Refreshes, 
slotted in the 6:30 to 7 Sunday even- 
ing period on CBS, makes for pleas- 
urable listening. 

There’s nothing exciting about the 
coke entrant, just about taking up 
where the Andre Kostelanetz re- 
freshment left off couple seasons 
back. Except that now Percy Faith 
is maestroing the session with his 
distinctive arrangements and Ginny 
Simms is doing the vocals. 

The new coke show is solidly 
music from start to close, and not 
the least refreshing aspect in the 
overall setup is that Miss Simms has 
forsaken the gab stuff—as on her 
ill-fated Borden show of last sea- 
son—to stick strictly to the vocal- 
istics. which is precisely as_ it 


igshould be. She demonstrated anew 


that she knows her way with 
a tune, as evidenced by her Cole 
Porter (“Still o* the Night”) and 
Jerome Kern (“Can’t Help Lovin’ 
That Man”) solos and again in her 
“Chi-Baba” treatment. On “Pause 
That Refreshes” she’s definitely an 
asset. 

But it’s the Percy Faith orchestral 
contrib that really stands out. The 
“Carousel” waltzes, the Mex cameo, 
“Stella By Starlight” and the Kern 
windup were all stamped with the 
Faith trademarks that have put the 
maestro in the top ranks of current 
day musical intepreters. : 

Roger Pryor does his usual glib 
and unobtrusive job in hosting the 
session, with the coke commercials 
cued to the plentifulness of the 
product today after the warborne 
shortage. Rose 


JACK WILSON SHOW 
With Jack Wilson 
30 Mins.; Mon. thru Fri., 4 p.m., and 
Sat. 10 to 11 a.m. 
BENSINGER OUTFITTING CO. 
WINN, Louisville 
One of the town’s first and better 
disk jockeys, Wilson, airs daily after- 
noon show, as well as a one-hour 
stint Saturday mornings for the 
teenagers. Wilson was for a time 
pilot of the WHAS all-night disk 
show, and had a big following. 
Switched to, his new job in charge 
of the Bensinger record shop, and 
combines his selling chores in the 
store with his spieling on the air, 
adding up to a winning parlay. 
Wilson has a friendly, informal 
style, interspersing comments ad lib 
and his frank, easy approach, start- 
ing with his teeoff “Howdydodee” 
until signoff has been winning him 
friends and plenty of listeners. 
Wilson plugs his record stock, also 
his sponsors’ furniture and house 
furnishings in a breezy, homey man- 
ner, ' 


THREE ALARM SHOW 

With Eddte Clark, Jack Anthony 
60 Mins.; Mon. thru Fri., 10 a.m, 
Participating 

KCKN, Kansas City 


“Three Alarm Show” is a combo 
of giveaway and mail pull, and has 
the housewives of Kansas City lined 
up for listening daily. Show pulls a 
minimum of 500 pieces daily. The 
comeon is a list of prizes, most of 
them  nationally-advertised items, 
some of them given out three times 
during the hour, and a jackpot prize 
given at the end of each 13 weeks of 
the show. Some of the items include 
the Betty Crocker electric iron, Elgin 
compacts, Vita-Craft aluminum, Man- 
del luggage and Majestic wire-re- 
corder, 

Three times during the hour an 
slarm clock rings. Listener who has 
guessed nearest, to the second, is 
prize-winner, if he can answer ques- 
tion of the day and calls in within 
24 hours. Daily prizewinners then 
may enter the grand prize contest 
for an electric kitchen. The times for 
the alarms to jingle are wired in 
daily by stars from Hollywood where 
the show originated. Daily questions 
are little more than token questions, 
mostly to make sure listener heard 
the show. For example, “Name three 
cons nents other than North Amer- 

ca, 


Hour takes a good deal of gabbing 
by Clark and Anthony to get over 
all the details and urge on the lis- 
tener. Still it has time for several 
records and flock of spots, plan under 
which it is being run off in this first 
13-week stanza. Later, station may 
sell it out by segmets, but the spot 
announcement set-up is a good bet 
to continue, 


Show is owned by Frank Graham 
and Van DesAutels, announcers at 
KMPC, Hollywood, where the show 
originated. They have it on a couple 
other stations in the West also. 


Only thing of its kind here, and is 
KCKN’s answer to the “Quickie 
Quiz and “Tello Test” of rival sta- 
tion’s which give away coin. “Three 

larms” is holding its own among 
local morning listeners. It takes a 
deal of promoting and arranging by 
the station, however, to line up the 
Prizes, handle the mail and_ serve 
the winners, Quin. 


“OKLAHOMA” BROADCAST 
With Art Ford, Robert Garland, 

Richard Rodgers, Oscar Hammer- 

stein, 2d, Mary Hatcher, Wilton 

Clary, Harold Keel, Izabel Begley, 

John Conte, Annamary Dickey, 

Muriel O’Malley 
30 Mins.; Fri, (15), 12 midnight 
Sustaining 
WNEW, New York-BBC, London 

This special two-way  transat- 
lantic broadcast was potentially a 
natural, but insufficient planning 
and preparation, and sloppy produc- 
tion made it an elaborate foozle. It 
also made some talented people 
sound silly, 

With Art Ford, who regularly 
conducts the “Milkman’s Matinee” 
series, visiting in England, the idea 
was to build a broadcast around the 
simultaneous successes of “Okla- 
homa” on Broadway and the West 
End. The first half of last Friday 
night’s (15) “Milkman” was pre- 
empted, with WNEW, N. Y., and 
BBC in London 
single-time, two-way opus. 

Leads from the Broadway and 
London troupes of “Oklahoma” were 
used, with Ford as m.c. in England 
and Robert Garland, drama critic 
of the N. Y. Journal-American, in 
Similar capacity at this end. Among 
the other guests were the composer- 
lyricist team of Richard Rodgers- 
Oscar Hammerstein, 2d, and as an 
obvious publicity bid, principals 
from the upcoming R-H musical, 


“Allegro,” including John Conte, 
Annamary Dickey and Muriel 
O’Malley. 


As so often happens with these 
special broadcasts, that setup was 
too complicated. Besides, there ap- 
parently was no script or even a 
carefully plotted continuity. Finally, 
since the show had been billed as 
the first transatlantic disk jockey 
broadcast, they cluttered up _ the 
kilocycles with several recordings, 
none of which meant anything 
under such circumstances and the 
London-originating ones being either 
mangled or completely blotted out 
by atmospherics. 


Ford’s opening spiel from England 
was long and rather pointless and 
his chit-chat with Garland likewise 
so-whatish. The prattle between the 
London and New York cast mem- 
bers, with Rodgers and Hammerstein 
participating, also suffered from 
adlib confusion, dead spots and the 
usual inanities. The single bigtime 
spot of the broadcast was a duet of 
“People Will Say,” by Mary Hatcher 
in New York and Harold Keel in 
London. But even that was marred 
by atmospherics, 

As a postcript, Garland took over 
the final 25 minutes (after a five- 
minute news interiude) of the 60- 
minute “Milkman” session to do a 
one-performance disk jockey stint, 
using records from his own collec- 
tion. His sardonic comment, in con- 
trast to the synthetic charm of most 
platter-spinners, was amusing. A 
staff gabber read the Barbarsol com- 
mercials. Hobe. 


VETERANS’ JOURNAL OF THE 

AIR 
With Johnny Harper, announcer 
Writer-Producer: Jim Reilly 
15 Mins.; Sat., 9:45 a.m. 

Sustaining 
WWRL, N. Y. / 

“Veteran’s Journal” is a_ public 
service feature presented by this 
Long Island indie that should prove 
helpful to ex-GIs. Program, aired 
direct from a Veteran Administra- 
tion’s office in Flushing, answers all 
the questions a vet could ask in 
simple and direct fashion. 

During a recent session, director of 
the local VA office answered queries 
on GI rights to education, insurance, 
hospitalization and government loans. 
Announcer Johnny Harper posed 
some of the questions with others be- 
ing handled by vets visiting the 
office. Program provides an_ ad- 
ditional service in giving a bulletin 
resume of all the latest news affect- 


ing vets, Herm. 
BOB REID 
With Howard Smith Orch 
Writer-Producer: Ace Ochs 
Supervisor: Larry Puck 
30 Min.; Sun., 2:30 p.m. 
Sustaining 
WCBS-CBS, N.Y. 

Another of Arthur Godfrey’s 


“Talent Scouts” winners, Bob Reid 
is getting the sort of CBS sustaining 
pitch on which Patti Clayton, Jeri 
Sullavan, Vic Damone and Perry 
Como built reputations (and a few 
others went pretty much nowhere). 
A former fireman, member of the 
Army Air Forces and the Navy, and 
a nitery and local radio performer, 
he has an extensive background. He 
has recently had a series on WHAS, 
Louisville. 

The present stanza is a simple one, 
with Reid doing several songs of 
more or less different types, and 
handling his own pleasantly brief, di- 
rect announcements. He has an ef- 
fortless style of semi-crooning and 
his voice, slightly suggestive of 
Crosby's, is easy to take. There’s 
nothing unduly exciting about him 
as a prospect as yet. 

As he gets network experience, 
particularly guesting on other shows 
and working with other performers, 
he may acquire confidence and 
authority, with the distinctive style 
land personality they occasionally 
bring. : 

Howard Smith’s. small __instru- 





;mental combo provides helpful ac- 
' companiments. Hobe. 


producing the} 
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CAVALCADE OF AMERICA 
With Robert Young, Walter Bren- 

nan, Robert Armbruster, conduc- | 

tor, Gayne Whitman, announcer 
Producers: John Zoller, Bill Karn 
Writer: Erik Barnouw 
30 Mins.; Mon., 8 p.m. 
DuPONT 
WNBC-NBC, N.Y. 

(BBD & O) 

_ Hold your history books; DuPont 
is off again with its perennial “Cav- 
alcade of America” series at the 
same old NBC stand Monday nights. 
The tone of the show varies little 
from year to year, for the chem- 
istry tycoons know exactly what 
they’re doing and the basic objective 
never changes. j 

The granddad of “institutional” | 
radio dramas, “Cavalcade” is out to 
glorify the enterprise of some of the 
American leaders of the past, includ- 
ing. industrial leaders. By impli- 
cation, this is a grand old country, | 
for just look how Peter Cooper de- 
veloped the locomotive, etc., and 
| helped furnish better things for bet- 
| ter living. 

That program formula long since 
proved its ability to draw favorable 
newspaper comment, endorsements 








from non-radio organizations. If it 
gets lower ratings than the name 
guests and the NBC time spot might 
promise, presumably that doesn’t 
weigh much against those “institu- 
tional” intangibles. One thing is ob- 
vious, the gents in Wilmington aren't 
pushing the program to sell their in- 
numerable products. 


whole commercial time at the show’s 
end, when they present a relatively 
factual, slightly techincal word pic- | 


things for better living through 
chemistry.” 
The season’s opening Monday 
night (18) was subtitled “The Iron | 
Horse” and co-starred Robert Young | 
and Walter Brennan in an Erik 
Barnouw script about the above- 
mentioned Peter Cooper’s triumph 
of steam transport with his “Tom 
Thumb” engine. It was standard 
“Cavalcade” material in the familiar 
“dignified” manner. The writing, 
production and performances were 
quite acceptable, if not exactly daz- | 
zling. If you listened carefully at the 
sign-off, you might have heard Capi- 
talism’s sigh of satisfaction. Hobe. 


HEAT WAVE 

With Milton Metz, Bob Reid, How- ' 
ard Hyatt; Bob Flieurnoy, an- 
nouncer 

Producer: Bill Aldridge 

15 Mins.; Tues. (5), 9:15 p.m. 

Sustaining 

WHAS, Louisville 
Idea cooked up by Bill Aldridge 








test day of the year, when the 
WHAS producer elaborated on the 


gag, and recorded interviews with 
localities who are more vitally con- | 
cerned with extreme temperatures 
than merely talking about the 
weather. First interview recorded | 
by Milton Metz was a chat with a| 
worker in an iron foundry, where | 
the temperature at the furnace door | 
was 150° or thereabouts. 

Then a brief session with a rep- 
resentative of the U. S. Dept. of 
Agriculture, as to the crop situation 
during the current torrid spell. Next 
some expert observations by the 
head of the local weather bureau, 
and explanations for the recent high 
temperatures, cold fronts in the/! 
weather map, and the like. Also a 
bit of timely advice on diet, and 
how to avoid upsets during the hot 
spell, this info coming from the as- 
sistant director of health for Louis- 
ville and Jefferson County. All very 
helpful, and interestingly presented. 

High spot of the stanza was to 
have been an interview with a work- 
er in the hardening room of a local 
dairy plant, the spot where the ice. 
cream is put into molds. Guys work 4 
in a temperature of 15° to 32° be-| 
low zero about five hours a day. 
This portion of the show failed to 
materialize, due to faulty cueing of | 
the disk. Picked up a test cut of | 
preliminary extraneous chatter in- | 
stead of the interview, which proved | 
somewhat of a letdown. 

Music insertions were cooling vo- 
cals of Bob Reid, WHAS staff vo- 
calist, now heard on a 15-minute 
Sunday sustaining over CBS. 

A nice opportunistic one-shot stan- 
za, which evinced originality, and | 
could well be a pattern for more 
shows of a timely nature, Hold. 








| LABOR NEWS AND VIEWS 
| With Larry Henderson, announcer 
| Writer-producer: Charles Harris 
| 15 Mins.; Tues., 8-8:15 p.m. 
| Sustaining 
| CIBC, Toronto 
| New public-service series will pre- 
sent news of trade union activities 
here and interviews with union 
' members on such subjects as labor 
| legislation, housing, wages, prices, 
|ete. Teeoff of format had Larry 
Henderson giving a_ five-minute 
;/resume of week’s labor news. deal- 
‘ing chiefly with the difficulties of | 
ithe Canadian Seamen’s Union, and! 
'then a 10-minute ad lib interview 
with Leslie Wismer, executive secre- | 
tary of the joint AFL-CIO Commit- | 
tee to Combat Racial Intolerance. 
Wismer said aim of his group is to 
educate members of unions not to | 
discriminate against fellow unionists 
on race or religious grounds. He’ 
called for union solidarity, mainte- 


\ (Continued on‘page 34) 





from education groups and awards | 


was this special eventer on.the hot- | 


old “frying an egg on the pavement” |to accomplish what the 








Documentary Shows 








WE WENT BACK 

With Bill Downs, James Hurlbut, 
Bill Costello, Robert Montgomery 

Writer: Allan Sloane 

Producer: Robert P. Heller 

Director: Guy De!la-Cioppa 

Music: Harry Salter 

60 Mins.; Thurs., 16 p.m. (14) 


| Sustaining 


WCBS-CBS, N. Y. 
CBS last Thursday (14) put on its 


| long-awaited “We Went Back” docu- 


mentary aimed at finding out what 
the peoples of Europe and the Pa- 
cific zones are thinking two years 
after the war. And it must be 
recorded that the 60-minute program 
added up to one of the CBS Docu- 
mentary Unit’s major disappoint- 
ments to date. 

There was no need for the web, 
in this instance, to have cancelled 
out two half-hour commercials, for 
'*“We Went Back” could in reality 
have gained had it been compressed 
| within the framework of a 30-min- 
| ute show. As it was, it was repeti- 
tious and too frequently just plain 
dull. The documentary was put on 
in cooperation with the This Week 
Sunday supplement magazine. which 
on the previous Sabbath had devoted 
its entire issue to the findings that 
| went into the radio program. Per- 


( _. They _ don’t | haps the tipoff is that the “two years 
bother with commercials in the ac- | after” story had much more mean- 
cepted sense, but concentrate the | ing, text-wise, than in the CBS con- 


tribution. 


“We Went Back” utilized the wire | 


recorder that was given major 


ture of another of DuPont’s “better | prominence on the recent Norman 


Corwin “One World Flight” series, 
but at no time did last week’s show 


| measure up in content to any of the 


-Corwin installments. True, produc- 
tion-wise, it was on the same su- 
perior level of the other CBS docu- 
mentaries. The actual “studio” 
contributions were on the superla- 
tive side. That applied to Robert 
Montgomery's narration job, which 
was delivered with real understand- 
ing, and particularly the remarkably 
fine musical score which at times did 
more to create the mood and sustain 
the theme than the words. 

But where “We Went Back” fell 
short was in the lack of sufficiently 
noteworthy content and in the pull- 
ing of its punches. If the documen- 
tary was to be a seething plea “or 
the realization of the truth and a 
“long live the veace” prayer, the ex- 
citement and fervor were lacking. It 
became dull because it told so little. 
The hour could have been jam- 
packed with recorder data; the 
| thoughts of many people following 
|; one on top of another to put across 
| their hopes and fears. But this docu- 
mentary depended on the narration 
recorder 
failed to yield. 

Somehow the feeling became in- 
escapable that those interviewed 
never really told what they thought. 
Some of the contributors were more 
articulate, but at no time was the 
impression conveyed to the listening 
audience that they were on the spot 
or getting the real lowdown. 

After hearing “We Went Back” 
one can really question the true 
value of .the wire-recorder technique 
in documentary programming. A 
documentary still must pack a dra- 
matic wallop. The wire recorder 
has for the most part to date served 
only to slow down the pace. The 
monotone recording, even of lived- 
through events, does not add to 
reality on radio. In fact, any good 
dramatic actor, benefiting by an in- 
telligent director, could be more ef- 
fective in driving home the truth. 

It could well be that, whatever 
the answer to the proper use of wire 
recorder in documentaries, it has not 
yet been found. Rose. 


vV-3J, TWO YEARS AFTER 
With Arthur Gaeth, transcribed 
interviews 
Writer: Arthur Gaeth 
Producer: Jack Paige 
30 Mins.; Thurs. (14), 11:30 p.m. 
Sustaining 
WOR-MBS, N. Y. 
Mutual, following a  10th-hour 
switch in theme and scope of plans 
for its V-J anni documentary, 
packed newsman Arthur Gaeth off 
to Tokyo with a recorder to wrap 
up a fast survey of Japan today. 
Gaeth evidently did the best he 
could in the time he had. The re- 
sult was no particular credit to him 
or Mutual, It came off as a hastily 
pasted-up hodgepodge which was, 
by turns, stale, unintelligible and 
dull. 


Stanza opened with the jabber 
of a Japanese radio announcer telling 
(Gaeth explained) about the Nip 
attack on Pearl Harbor. Next 10 
minutes were largely wasted in a 
rehash of the Pacific war and its 
windup, including playbacks of Mac- 
Arthur’s pronunciamentos at the 
surrender on the Mighty Mo and a 


| newscast of Tojo’s suicide attempt. 


Then followed a string of recorded 


| interviews dealing with living con- 


ditions, the business and industrial 
situations in Japan as of now. 
Several stretches of Japanese talk 
including the Emperor’s _ shrill 
piping) were injected without any 
particular dramatic effect. High- 
lights were recorded remarks by 
Tokyo Rose (who wanted to “let 


| bygones be bygones”), by the first | 
‘woman member of. -the Japanese! 


| Diet, and by a Mutual correspondent 

who passed on the rather amazing 
piece of info that Hiroshimans are 
“proud about” the fact they were 
atom-bombed. Program tailed off 
with a waxed segment of a recent 
statement by MacArthur on Japan’s 
present and future, 

Whole stanza was loosely sirung 
together and lacked theme, dramatic 
, impact or conclusions. Gaeth ap- 
| parently was not empowered to in- 
ject sO much as an ounce of social 
or political significance into the as- 
signment. If it couldn’: have that, it 
| could have had a human touch and 
simple telling. Instead, it was drab, 
pedestrian and uninspired. Doan. 


THE THIRD HORSEMAN 
With Ruth Yorke, Lotti Stavisky, E. 

A. Krumschmidt, Paul Dubev, 

Lorenz Kerr, Robe.t Hall, Lyle 

Sudro, Ed Hacker, Ralph Howard; 

John Larkin, narrator; Mal Ritter, 

announcer; Sec. George C. Mar- 
| Shall, guest 
| Director: Dan Sutter 
| Supervisor: Richard McDonagh 
| Writers: Dorothea Lewis, Welbourn 

Kelly 
Music: Morris Mamorsky 
30 Mins.; Fri, (15), 9 p.m. 
| Sustaining 
WNBC-NBC, N. Y. 

NBC, coming up with its first im- 
portant documentary, a five-part 
series dealing with the world food 
problem, of which Friday's (15) 
program, “The Third Horseman,” 
was the opener, showed that the net 
had studied the technique well. The 
program was lively, dramatic, and 
successful in getting its message 
across. It was a little too self-con- 
scious, too pat-on-the-backish to be 
the perfect documentary, but it was 
effective. It made good programming. 

The biblical black horse of famine, 
the “third horseman,” stalks the 
world today, and NBC is studying its 
significance. “Solving the problem,” 
the web stated, “is not our job, but 
getting the facts is.” The initial pro- 
gram presented those facts compar- 
ing a meal in America to a meal in 
England, discussing the food short- 
age in Britain, Germany, China and 
the Far East. The situation was dis- 
cussed in simple, everyday language 
and terms. 

The program opened simply, di- 
rectly, with the cry of a hungry 
baby somewhere in Europe. This cry 
of hunger, this need of food, was 
punched up effectively throughout 
the show. In plain speech, an Ameri- 
can housewife was asked what she 
had had for dinner, and she told. 
She had shopped easily, no queues, 
no shortages, no ration books. In a 
switch to London, a dramatization 
disclosed what an English housewife 
had bought, how difficult it was to 
procure, and what the family had 
eaten. A German household situa- 
tion was disclosed, From San Fran- 
cisco, a Chinese just arrived in the 
U. S. discussed what the meal for an 
average white collar worker in 
Shanghai was like. 

Good, crisp writing, clear and to 
the point; dramatic, vivid production 
with all sorts of novelty approaches, 
aided in the program’s effectiveness. 
But it was a mistake to talk so 
much of why NBC thought it neces- 
sary to do this series, and how the 
web came to build it. There was also 
a little too much of the Hollywood 
technique in the presentation. 

Secretary of State George C. Mar- 
shall, as guest, wound up the pro- 
gram significantly as he spoke on 
hunger as the world’s enemy. 
“Americans want a peaceful world,” 
he said; “hunger is a_ primary 
menace.” Hunger and insecurity, he 
told the listeners, are the worst 
enemies of freedom and democracy 
in a land. Bron. 


MARANA SS 78 ‘ 


*Follow-up Comment 
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Bill Goodwin show Saturday night 
(16) on CBS showed some improve- 
ment. The central character is be- 
ginning to emerge more clearly and 
some of the sappy supporting char- 
acters have been cleaned up a bit, 
too. This stanza had a real surprise 
payoff. However, the two batty old 
dames in the early scene (they 
| could pass even in daylight for the 
| Brewster Sisters in “Arsenic and 
| Old Lace” or the daffy pair in “Mr. 
| Deeds”) must have slipped the 
| writers’. minds thereafter. That's 
‘ Sloppy story construction. 














The Eddie Albert Show on ABC 
last Wednesday night (13) showed 
considerable improvement over its 
|slow start a few weeks back. The 
chief difference is in the writing, 
but the guys with the scratch pads 
and typewriters still aren’t in sight 
/Of the jackpot. The chief trouble 
| with the stanza now is that only the 
{two lead characters are attractive. 
|The hero is a likeable fellow. with 
just enough goofiness to provide plot 
complication, but not so much that 
he becomes unsympathetic cement- 
head. His fiancee is sweet, but not 
too rattle-brained. 

In general, however, the others 


(Continued on page 34) 
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Plug of Swank Strawhat Latest In 
Yankee Network Promotion Splurge 


Boston, Aug. 19. 
Biggest local radio promotions in 
recent months are coming out of 
Yankee Network, hitherto a fairly 


conservative outfit content to feed a 
solid output of shows to its 26-sta- 
tion regional network (Mutual af- 
filiate). 

WNAC, parent station, observed 
its 25th birthday July 31 without 
public notice, but it’s been pushing 
its public service shows hard in last 
few months and attracting plenty of 
notice with them. 


Most spectacular has been its pro- 
motion of the Wellesley Summer 
Theatre, a new college - sponsored 
outfit evidently out to make Welles- 
ley a school of the theatre to the 
strawhats what Tanglewood is to 
music. The school, with a short (six 

eek) season, proved a wow finan- 
cially and artistically in swank 
Wellesley and neighboring commu- 
nities, and is in to stay—thanks to 
Yankee network, which has hypoed 
its every move. The network ran 
wires into the house to broadcast 
premieres, student scenes and the 
forthcoming commencement exer- 
cises. 

Network backed Wellesley through 
what it calls its Institute, an idea 
conceived by Linus Travers, exec 


veepee and general manager of the 
network. 


The Institute, besides sponsoring 
the Wellesley strawhat on the air 
(and offering a scholarship to its ex- 
pensive course), presents a weekly 
feature grown big locally called 
|“Medical Center of the Air.” This 
| involves four of the city’s biggest 
| hospitals in a roundtable of its big- 
|name medico &taffs providing some 
| of the frankest medical talk ever 
| heard on Boston’s bluenosed air. 
| Equally big is the Institute’s session 
| dispensing free law, with top men of 
| bench and bar airing down-to-earth 
\legal problems under the auspices 
of the American Bar Assn. 


Current promotion, evidently a 
part of radio’s recent discovery of 
film advertising and vice versa and 
designed to demonstrate WNAC's 
and Yahkee’s willingness to cooperate 
in providing plenty of “reader” 
space on the air in return for pre- 
mium ad spots, involves a mock trial 
in connection with “The Long Night.” 

Yankee will broadcast the trial 
from the stage of Symphony Hall 
with Guy Madison standing in for 
Henry Fonda. A still different aspect 
to the promotion is that it comes 
after the film has finished its local 
first run, rather than before it 








opened. 
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... lt’s always new! 


YES 1 there is 


action at KFWB 


I; is with pride we announce the appointment of 
THOMAS FREEBAIRN SMITH as our new Production 
Manager aid Program Director. Who in radio doesn’t 
know of Thomas Freebairn Smith? For years the producer of 
Edward G. Robinson's “BIG TOWN,” the BOB BURNS “SHOW,” 
“CEILING UNLIMITED” etc. No need to go further. Well, 
Tommie is now Production Bass at KFWB. 


BILL RAY. The name of Bill Ray and radio 
itself is almost synomous in Hollywood. Few 
in radio have more ideas and are more cap- 
able of promotional radio than our own 


“es 


Dis Jockeys . . . The entire nation is now talking and 
listening to Disk Jockeys and NO OTHER STATION in the 
entire country can boast of a galaxy of disk jockeys such as 
we have on KFWB... MARTIN BLOCK (tops of them all) 
BILL ANSON . . . FRANK BULL... MAURICE HART... LOU 
MARCELL, GENE NORMAN and PETER POTTER 


~£ 


S pecial Features . . . too many to mention . . . but, the 
talk of the town is our //PREVIEW THEATRE OF THE AIR.” No 
idea has caught on as has this feature. Ideas... Talent... 
Novelty Radio... . now made available to you, the listener and 
to you the prospective sponsor! Tune in every Friday at 9 P.M. 


ee 


S., for MUSIC, for ENTERTAINMENT, for SPECIAL 
EVENTS in the interest of Public Service... it’s 


at Warner Bros. 










new Assistant Manager 


.. What a 









980 on 







And for SPORTS too! . . . the full home and road 
schedule of the Dons Football games . . . with 
DICK FISHELL! 


WARNER 


your dial 


ROS. 


Philly’s ‘Ghost Voice’ 
Philadelphia, Aug. 19. 

A “ghost voice” is heckling a 

Philly pastor’s broadcasts cutting 

into his sermons with blasphe- 

mous cracks and driving engi- 

neers of two local stations fran- 


tic 

The heckler started cutting 
into the broadcast of Rev. Paul 
G. Moyer’s “Youthcast” over 
WDAS which is pumped over 
WIBG on Saturday night (16). 
As Rev. Moyer quotéd scripture 
the “ghost” let loose with a bar- 
rage of swearing forcing the pro- 
gram to be cut off the air by 
WDAS engineer. 

Both stations have started an 
investigation. Rev. Moyer’s pro- 
gram originates from the Church 
of the Open Door in North 
Philly. 


Weewatters Take 
Lead in Midwest 
Program Building 


Chicago, Aug. 19. 
Initiative in program building 
|seems to be spreading among the 
smaller stations in the middle west. 
Ad agencies and open-end record 
companies in Chicago report that 
there has been a marked increase 
in the number of small station men 
who have in recent weeks come 
calling on them with recorded shows 
under their arms. 
Many of these programs, accord- 
ing to the consensus of opinion 
among the agency and recording 
people, have been of highly promis- 
ing quality and indicate that the 
program creators in the hinterland 
are coming up with not only solid 
but novel radio ideas. 
In commenting on this develop- 
ment the agency execs recall that 
most of the novelty innovations that 
made the bigtime in radio have 
originated in similar climes. “Vox 
Pop,” the grand-daddy of the quiz- 
type of program, derives originally 
from Texas. The “Information, 
Please” idea stemmed from Tennes- 
see, and the stunt audience participa- 
tion stanza had its beginnings among 
smaller midwest outlets. And that 
also goes for the dramatic stock com- 
pany pattern, as exemplified by that 
perennial, “The First Nighter.” 
One of the programs being shown 
around Chicago by small station pro- 
gram directors attempts, it is re- 
ported, some interesting experiments 
in the format of the radio dramatic 
show of the type in which one of 
the leads doubles as narrator. 


AIR FEATURES SETS 
AUDITION SCHEDULE 


Air Features, program adminis- 
trator for the Frank and Anne 
Hummert shows, will resume its au- 
dition schedule in September, to 
keep up its record as one of radio’s 
foremost talent users. Since 1939, 
firm has auditioned 6,662 newcomers 
and introduced over 800 to the air. 

Firm will begin its 12th year as 
Hummert produces next month with 
total of 19 network shows, 15 dra- 
matic and four musical. Five day- 
time serials are for accounts of 
Duane Jones, other 14 shows being 
produced for clients of Dancer, 
Fitzgerald, Sample. 

During year ended June 30, Air 
Features broadcast a total of 3,675 
network shows, with prospects for 
larger amount the coming season. 
Total of 1,119 people—actors, musi- 
cians, announcers, writers and di- 
rectors—were utilized. 


Chi RDG’s Strike Nix 




















show has helped stimulate local sales, 
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the whole open-end transcription 
business aimed at local sponsorship 
is moving into high gear. Which 
would indicate that the multiple 
pitches for local coin may well 
wind up as radio’s battie royal of 
the year. 

Mutual is slotting “Meet Me At 
Parky’s” in the 9 p.m. Sunday time 
which Revere Copper’s “Exploring 
the Unknown” is exiting.. “Parky” 
preem was set for Oct. 5.. At the 
same time the net announced that 
its long-standing sustainer, “Alex- 
ander’s Mediation Board,” aired 
Sundays at 8, also will go co-op 
on Oct. 5. 

“Info,” slotted Fridays at 9:30 
p.m., is set for its co-op teeoff Sept. 
26. 

ABC has 36 clients for its Abbott 
& Costello show. 





Burt Adams on NBC Co-ops 

Heightened accent on cooperative 
programming by NBC was indicated 
in announcement yesterday (Tues.) 
of the appointment of Burt Adams 
to be manager of co-op programs 
for the network. Adams has been 
in charge of co-ops, but without 
title, as a member of the stztion re- 
lations department. 
Harry Kopf, NBC veepee who an- 
nounced Adams’ ‘appointment, said 
the move was made “to meet in- 
creased activity in cooperat ve pro- 
gramming.” Adams will report to 
Easton C. Woolley, director of sta- 
tions departments. 





Midwest Co-op Paradox 
Chicago, Aug. 19. 
Expansion of the network co-op 
program idea has created a strange 
paradox among midwest stations. 
While admitting that this type of 


most of the affiliated operators, who 
were quizzed on the subject last 
week by Variety, seemed to be high- 
ly skeptical about the long-range 
value of such programs to their 
own interests. They felt that the 
loading up of their schedules with 
co-opers would tend not only to give 
the networks further control over 
continuity of a station’s program- 
ing but weaken the station’s pro- 
gram-building initiative. 

The conflict of viewpoint reduces 
itself to a matter of measured per- 
spective, say the skeptics. Stations 
concerned with immediate results 
can’t help but cotton to the idea as 
a good one for their local operation. 
In many an instance the co-op show 
has pushed over a sale against com- 
petition. The small-town advertiser 
is as impressed by a radio name as 
the average national advertiser. If 
the local account can stand the price 
the clinching of a deal for a time- 
segment on the station is made that 
much easier. It gives the affiliated 
station an advantage over a com- 
petitive outlet that can’t come up 
with a live name-wrapped package. 

But all that, hold the skeptics, is 
great stuff if the local station is 
content to think only of the present. 
For those leaning toward longer 
and a sharper analysis of their own 
best interests, say these dubious- 
minded operators, the picture is not 
so balmy. They conte:d that a sta- 
tion that weans a local advertiser 
away from the habit of buying a lo- 
cal program is cutting the props 
from underneath its own program 
department. The less chance the lat- 
ter is given to sell a program the 
less it will feel encouraged to de- 
velop locally-slanted programs with 
commercial intent. 

“Dollar & Cents Factor” 

Also cited by the skeptical is what 
they term the “dollars and cents 
factor.” The cost of the co-op pro- 
gram itself takes up such a large seg- 
ment of the local advertiser’s appro- 
priation that the balance is tipped 
against the station’s income from 
that account. The station garners 
nothing from the sale of a cO-op pro- 





Chicago, Aug. 19. 
Chicago Radio Directors Guild re- | 
fused to go along with New York | 
brethern last week and authorize | 
strike against nets, should broadcast- 
ers fail to recognize RDG as bar- 
gaining agent for freelance directors. 
Chi members refused to take action. | 
according to Burr Lee, prexy, be- | 
cause strike would be violation of | 
no-strike cause in their contracts. 


Prospect for signatures by webs 


with Mutual seeming to be only 
holdback. 





Memphis—Allen Avery, recently 
named as chief announcer at WHHM. 


rector, according to General Man- 





looks better than at any other prowrad 


has been promoted to program di- | 


ager Patt McDonald. | 


gram, thereby limiting its own rev- 
enue from the sale of time. And 
rg where the crux of the plaint 
1eSs. 

These station men feel that when a 
co-op show, for instance, sells for 
$112 and they get $81 for time the 
break favors thé network. The sta- 
tions would rather have the coin 
split the opposite way. Then again, 
they fear that when they steer a lo- 


Co-op Programming 
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-a high-priced co-oper they're getting 
that client away from spending his 
money on frequency advertising. 


Other affiliate quarters disagreed 
on the general affect the network 
co-op shows would have on local 
sales. Some broadcasters expressed 
much enthusiasm toward this idea, 
saying that the co-ops have strength- 
ened their night-time program struc- 
tures in an important way and 
brought in types of accounts that 
weren't regular radio advertisers, 
This faction also points out that the 
co-op of big-time coloration has the 
added asset of opening doors for 
them in places where the thinking 
in terms of advertising is association 
with the biggest and the best, despite 
the limitation of distribution and 
promotion bankroll. 

The smaller midwest stations quer- 
ied appeared for the most part to 
think that the spread of network co- 
ops was going to do them a lot of 
good, while the iarger outlets, par- 
ticularly those given to pride them- 
selves for activity as program pro- 
ducers, said they weren’t getting any 
special interest from local accounts 
on network co-op and that, anyway, 








cal account on what they consider 


the degree of enthusiasm on the part 
of a station would be commensurate 


' with the strength or weakness of iis 


local program structure. 

One midwest operator offered 
some data on the subject, which in- 
volved the producers of recorded 
open-end programs, He said that he 
would rather play along with these 
recorders and with the help of such 
shows strengthen the sequence of his 
nighttime programs in his own way, 
and that these producers could help 
him and other stations having the 
same thought if they stabilized their 
prices on the basis of station rate, a 
la network co-ops, instead of on the 
basis of markets: 
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That’s a whale of a rating, 
But that’s what the Texas 
Rangers get at WGBI, Scran- 
ton, Pa. They get it with their 
famous transcription service— 
which features the westero 
and folk songs that never 
grow old. And they get the 
tall Hooper at 6:30 p. m., too, 
when there is a 37 per cent 
sets in use figure. Yes, Scran- 
ton listens to and likes the 
Texas Rangers. It’s no wonder 
WGBI renews year after year. 
Buy the Texas Rangers trans- 
criptions for your market. 
They build a big audience at 
WGBI and at scores of other 
stations, too. They can do the 
same for you. Wire, write or 
telephone. 


The Texas Rangers 


AN ARTHUR B. CHURCH PRODUCTION 
Pickwick Hotel @ Kansas City 6, Mo. 








— ee 








Dear Mister: 


GIRL FRIDAY. 





Beauty with BRAINS available to already fortunate writer, 
exec, newsman er packager as RESEARCH, LEG MAN, or 


Write Box 416, Suite 617, 1457 Broadway, nw Y.C. 
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First Blue Book Case Settled; Renew 
WTOL License on ‘Good Conduct 


Washington, Aug. 19. 

FCC settled its first Blue Book case 
last Wednesday by renewing the 
license of WTOL, Toledo, on the 
ground that the station’s over-com- 
mercialism was being cleaned up, 
with the station management prom- 
ising to continue the improvements. 
Decision was unanimous, except for 
Commissioner Clifford J. Durr, who 
did not participate. 


WTOL was one of the “horrible 
examples” selected for specific men- 
tion in the Blue Book issued in 


March, 1946. 
mission charged in 
ment: 

“By 1944 the ‘local’ programs upon 
which WTOL had relied were con- 
spicuous by their absence. In con- 
trast to its allegations that time af- 
ter 6 p.m. was sought for local pub- 
lic service (when it applied to ex- 
tend from a daytime only waiter), 
the station broadcast only 20 min- 
utes of local life sustaining programs 
after 6 p.m. during the entire week— 
10 minutes of bowling scores and 10 
minutes of sports news. “Through- 
out the week, 91.8% of the broadcast 
time was commercial.” 

Last week, FCC was in a more 
amiable mood. After pointing out 
that WTOL was whittling down 
commercial and building up sus- 
taining time, the Commission added: 

“WTOL in recent months has also 
made additional provision for broad- 
cast of programs for public service 
groups in the community on a sus- 
taining basis, and has planned to 
continue and expand these broad- 
casts. 

“On the record we conclude that 
the basic reasons for the program 
situation that existed at WTOL 
were: (1), failure of the owners of 
the licensee to participate in or 
closely supervise the day-to-day 
operations of the station; (2), em- 
ployment of a general manager in 
complete charge of day-to-day 
operations on an incentive pay con- 
tract under which the manager’s in- 
come was directly related to the 
amount of gross sales; (3), preoccu- 
pation of the management and 
owners with the commercial func- 
tions at the expense of the pro- 
gramming and service functions of 


_~ 


At that time, the Com- 
a torrid state- 








“HIRES TO YA‘'” 
FOR THIRD YEAR 
ON CBS 





the station, and (4), failure of the 
owners to insure that program and 
sales functions should be segregated, 
and that control of program struc- 
ture should be divorced from em- 
ployees whose primary functions 
were the sale of commercial sime. 

“We further conclude from the 
record, however, that in recent 
months the owners of WTOL have 
made a real and energetic effort to 
correct the situation that existed, 
and to make changes in the internal 
setup at the station that should tend 
in the future to prevent a relapse 
ino the practices that existed prior 
to March, 1946.” 


UNESCO World 
Network Nixed 


Plan for a worldwide network to 
be owned and operated by UNESCO | 
has been nixed by the conference in | 
Paris, according to word reaching 
here. However, reps of the 15 broad- | 
casting nations attending the con- | 
ference see two other possibilities | 
for getting the UNESCO message to 
the world. 

First, there is a possibility of UN | 
setting up a broadcasting system | 
which could be used. Second, it was 
definitely decided that UNESCO 
should cooperate with the various 
national broadcasting setups. For a 
start, UNESCO will not even have a 
program of its own. Instead it will 
submit material to the government 
broadcasting establishments from 
which programs can be developed. 
These would be along lines of peace- 
ful international collaboration, and 
artistic and cultural education. Ma- 
terial for school broadcasts will also 
be developed. 

Two committee have been set up, 
one for programs and the other for 
the educational broadcasts. 











WFIL Pitches Picnic 
For Dialers; 30,000 At 
First Shindig Since 39, 


Philadelphia, Aug. 19. 

More than 30,000 persons—avowed 
fans of Station WFIL—Sunday (17) 
attended a picnic and “free doin’s” 
at Woodside Park, as guests of the 
station. It was the first WFIL Day 
since 1939. 

Stars of the station presented two 
shows with Leroy Miller as emcee, 
featuring the Magic Lady, Skipper 
Dawes, Anice Ives, and the Sleepy 
Hollow Ranch Gang. Jack Steck 
was program director. 

Ezra Stone will lead a galaxy of 
KYW personalities in a stage show 
during the third annual picnic for 
listeners Wednesday (20) at Willow 
Grove Park. 








A special attraction will be an 
exhibition “ground ball” game by 
| Bob Allman, blind sports commen- 
|tator, and a group of sightless 
| youngsters from the Overbrook 
School for the Blind, which Allman 
| attended many years ago. 
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Covering ground quickly and efficiently is 
second nature with Weed men, who travel 
more than 200,000 miles a year to give 
expert service to the stations they represent. 


WEED 


AND COMPANY 


RADIO 
STATION 
REPRESENTATIVES 


| from $100,000 to $120,000. 


11 Mich. Radioites Must 
Vote on News Guild Tie 


Detroit, Aug. 19. 
Eleven employees of WELL, | 
Battle Creek, Mich., have been di- | 
‘rected by the National Labor Re- 
| lations Board to vote within 20 days 
l'on whether they wish to be repre- | 
'sented by Local 148 of the CIO 
' American Newspaper Guild. 
Those concerned also do work for 
the FM station operated at WELL 
by Federated Publications, Inc., | 


publishers of the Battle Creek En- | 
quirer and News, Grand Rapids | 
Herald and Lansing State Journal. | 

Federated Publications refused to 
recognize the Guild as the bargain- | 
ing agent for the 11 on the grounds | 
that the station employees were not 
| engaged in activities which qualified 
|them for membership in a union 
| primarily for newspaper workers. 
The NLRB ruled that they might 
be represented by the Guild if they 
| so elected and designated as members 
' bargaining unit two an- 
| nouncers, one continuity writer, one 





} 
| 
| 


of any 





traffic manager, three engineers, 
two salesmen and two clerical 
workers. 


Making the ruling was James J. | 
Reynolds, Jr., who estimated the | 
annual gross income of WELL at | 
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nance of the wage level, and be- 
lieved that race hate is a potent} 
weapon being used by employers. 
Wismer also charged that the pro- 
fessions in Canada are most guilty 
of race discrimination and claimed 
that, while Toronto’s population is 
7% Jewish, there are only four 
teachers of this faith on the city’s 
secondary school staffs. 

Series was looked forward to with 
considerable anticipation as a “free- 
dom of viewpoint” outlet, but top- 
side pressure is already evident. Cur- 
rent program has created so much 
controversy in the form of mail and 
station calls pro and con, that ad lib 
interviews are now out. Labor 
spokesmen will henceforth have to 
submit their views (written) for 
CBC censorship. McSiay. 


MUSEUM OF MODERN MUSIC 

With Hank D’Amico orch, Jack Mc- 
Carthy announcer. 

Producer: Dick Charles 

Writer: Bob Green 

30 Mins.; Tues., 10 p.m. 

W4JZ-ABC, N.Y. 

Here’s another enjoyable musical 
show loaded with elaborately coy 
palaver. The choice of tunes is good, 
the novel arrangements are pleasant- 
ly arresting and the small band is 
headline quality. But such loqua- 
cious whimsy has rarely passed as 
continuity. 

The instrumental setup includes 
D’Amico, conductor and clarinetist; 
Felix Giobbe, bass; Buddy Weed, 
piano; Bobby Hackett, trumpet; 
Tommy Kay, guitar; George Wet- 
tling, drums; Vernon Brown, trom- 
bone; Art Rollini, sax. Hobe. 








MODERN FARMER 

With Jim Chapman 

| 45 Mins.; Mon, thru Sat., 6 a.m, 

JIM BROWN STORES 

WTAM, Cleveland 

(McDonough-Lewy) 

Northern Ohio’s farmers and rural 

dwellers get one of the smartest farm 

shows put on the air in the nation in 

the carefully planned  cross-the- 

board stanza given by Jim Chapman. 
A careful selection of topics, a 

wide range of coverage and a will- 

ingness to go out and dig for farm 

news makes the Chapman show a 

must for the rural listeners, even 
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|antly loony scene 





Followup 











might have been a gallery of in-law 
caricatures. There was one pleas- 
in last week’s 
opus, when the hero took his gal to 
the films and, for the usual assort- 
ment of feminine requests, had to 
leave his seat repeatedly, each time 
with an extensive “excuse me 
routine. 





Pearl Buck, doing one of her four 
weekly fill-ins last Wednesday (13) 
for vacationing Mary Margaret Mc- 
Bride, via WNBC, N. Y., offered a 
big-league interview with three 
Chinese women medicos. Although 
she lacks La McBride's extemporiz- 
ing ease, the novelist kept the show 
moving fairly well and seasoned the 
rather cerebral confab with a mod- 


|erate amount of down-to-earth ap- 


eal. 

. The three visitors, in New York for 
a pediatric meeting, discussed such 
topics as the high percentage of 
femme physicians in China, the pre- 
ference of Chinese women for fem- 
inine doctors instead of (as in the 
U. S.) gent sawbones, comparative 
nutrition conditions in the two coun- 
tries and, inevitably, the inter- 
viewees’ impressions. of New York. 
Miss Buck didn’t follow Miss Mc- 
Bride’s practice of participating in 
the commercials, so Vincent Con- 
nelly waded through them solo. 





“The Eternal Light,” Sabbath 
stanza aired over NBC under aus- 
pices of the Jewish Theological 
pre meee! taught last Sunday (17) an 
extremely effective lesson in toler- 
ance via dramatization of a fable 
titled “The Yeleds of Yeled.” Story 
was of a mythical kingdom peopled 
by children whose national motto 
was “Unity Through Similarity” and 
whose Constitution began, “Every 
new thing shall be cursed.” Suddenly 
the king noticed a boy soprano’s 
voice was changing; since no change 
was permitted, the lad was locked up 
in the klink. Then other changes in 
people were noticed—one developed 
freckles, another cut a wisdom tooth, 
etc. "Pretty soon, everybody in the 
kingdom was in jail except the king 
and his premier. Wisely, the premier 
talked the king into changing the 
motto to “Unity in Diversity” and 
the constitution to read “Every new 
thing shall be blessed.” Everybody 
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Se 


it might be profitable for Si 
or the station to hire a icy 
researchers to dig up such materiaj 
regularly (if that wasn’t the ex. 
planation in this instance), Also, in. 
cidentally, someone _ should ‘pay 
enough to give Husing commercial 
copy appropriate for him. The pres. 
ent plugs sound as if they'd been 
clipped and pasted up from mag- 
azine ads. 





Vaughn Monroe, originating hig 
Camel cigaret series Saturday nights 
from ballrooms around the country 
is becoming a sort of bobby-soxer 
Nelson Eddy. The juve trade present 
really lift the ceiling for his vocals 
but apparently the vintage material 
in the Stroud Twins’ capsule comedy 
spots goes over their heads. Maybe 
they don’t hear it in the compara. 
tive stillness after’ Monroe’s singing 
Anyway, Beryl Davis delivers s 
throbbing ballad for each stanza. 


Mutual's “Block Party.” which 
took on National Guard Sponsorship 
last Thursday (14) would be every 
bit as listenable if it were just a 
‘Bloch Party.” Hypoed stanza pre- 
sented Jimmy Stewart as its first 
guestar. Actor, via transcription (he 
was in the middle of his first act of 
“Harvey” at broadcast time), plugged 
the N.G. with some rather far- 
fetched talk about “a lot of little 
invisible rabbits like Preparedness.” 
Ray Bloch’s orch turned out its usual 
scintillating arrangements. Larry 
Douglas, one of the smoothest croon- 
ers around, and Monica Lewis. both 
contributed clicko piping efforts. 
Teddy Wilson’s piano tinkling was 
standout stuff. 

The wonder is, to an average lis- 
tener, why must the show reach 'way 
out to Encino, Cal., to drag Martin 
Block in by the ears for the intro 
signoff and a song selection. Fame 
disk jockey that he is, he contributes 
nothing to the listening value of this 
show. 


Dawson Into NAB Post 


Washington, Aug. 19. 
James Dawson has been named 











was freed and rejoiced, and it be- 
came a happy land. 
Juve cast handled the enactment 


assistant director of information for 
NAB, moving in on Sept. 2 to re- 


capably. Stanza set a pattern which | place Ben Miller who shifts to be- 


might well be repeated. It had ap- 
peal for all ages and packed a potent 
little morsel for afterthought. 





Paul Whiteman’s show on ABC 
last Wednesday night (13) for Na- 
tional Guard enlistment was a mis- 
mating of potent entertainment and 
antiquated commercial treatment. 
The Whiteman brand of music is 
standard, of course. But the drama- 
tized commercial was ponderous and 
seemingly unending, while the other 
plugs suggested radio of a decade 
ago. 





“Beulah,” as heard Wednesday 
night (13) on ABC, was labored, un- 
funny and depressing. And no mat- 
ter how daintily they slice it, the 
blackface title character is stereo- 
type racial caricature and, as such, 
deplorable by present standards of 
public taste. 





Ted Husing, after the news break 
in his record jockey show Saturday 
morning (16) via WHN, N. Y., took 
several minutes for an engrossing 
spiel about the old carbarns of Man- 
hattan. The spot stemmed from one 
of the news items, a report that 
Met Life Insurance is to build a 
housing project on the site of an 
upper east side carbarn that’s being 
razed. The incident suggested that 


—— — 





come assistant director of the new 
program department. 


Dawson is now news editor and 
director of public interest programs 
for WFBC, Greenville, S. C. Prior 


to four years in the Navy, he oper- 
ated an advertising agency in Green- 
ville, and previously was managing 
editor of Augusta, Ga., Chronicle. 








































though station is big city stuff. 

Frequently Chapman goes down to 
the farm for live interviews on cur- | 
rent needs. Twice a week he has 
guest appearances through tran- 
scriptions. On Tuesday, there is a 
soil conservation stanza; on’ Friday, | 
a report from the Wooster Univ. Ex- 
perimental Station. 

Special events, such as fairs, dairy 
shows, etc., are given special atten- 
tion. As breaks in the program, 
there’s transcribed music and a hymn 
at 6:30 am. Chapman also devotes 10 
minutes each morning for a roundup 
of all news pertaining to the farmer. 

He edits the commercials to fit the | 
show and commercial plugs don’t 
take more than seven minutes, with | 
no one blurb over a minute in 

duration. 











| Colman’s 172 Outlets 
| “Favorite Story,” Frederic W. 
| Ziv Co. open-end transcription ser- | 
j}ies of dramats starring Ronald 
| Colman, is now being aired over | 
fie Stations, with expectancy for 
|early fall of 200 stations ceverage, | 
| according to John L. Sinn, Ziv v.p. | 
| Outlets comprise about 125 spon- | 


sors, with several advertisers on | 


MEW YORK-BOSTON-CHICAGO- DETROIT-SAN FRANCISCO-ATLANTA-HOLLYWOOD = regional instead of local basis. 


For further information wire, phone or write = 
John Blair & Co.—National Representative 









ers 


| 











Wednesday, August 20, 1947 

















—————— 












ASbIKE. 





pawno-cAYWaTesam. 


H XO“) BbIPasHTb CBOHW NPM3HATeNbHOCTb pe- 
T 3a 

AakTopam #ypHanoB METPOHOM uv JAYHBU 
a- 
COMeUCTBKE, OHASAHHOe MHE B paclunpeHHH meer 
| C CO - 

vi -nepezay «FOJ10 
HOM NporpamMb! pagKo 

pais LUTATOB AMEPURM» Ha pycckom 


HE 

fl npwHowy Take OnarogapHoctb [MAH 
Ha 

ASPBUH wv Bcem tem padoTHHKam cueHbI, 3Kpa 
wv 3agaye 

M 3CTPalbl, KOTOPbie NOMOFalOT HaM B Halen 3af 


KYM 
peAcTaBuTb MW OO’ACHMTb Amepuky coBeTc 
—n 


ana 
Hawa npodeccua Bo mHOrom cnocodcTBOB 
wu. Cemb pas 
CO3AaHMHO AMEPMKAHCKOFO YHlaga HK3H 
M, 4T 
, | BETCKMM JI0A9M, 
| HanomMHHaemM CO 
B Hejent, MbI en 
| rue BUA! MCKY : 
Tanke M BCe APY 
My3biKa, a ign 
pOWBeTAalWT WM NYYwWe BCerO pactyT Ha Nose, 
: 2 
{AHCKOM AU. 
Of WseanaMu AMePHHAHCHOM AeMOKpPAT 
em 


BEHHM FYOMAH 














American way of livi 
we are reminding the 
the arts flourish and a 
ica's democratic roots, 

















rT beebbieeia TTT) 
eH Oented oasisvesnanggy 


ng our 
Our industry has cont 


BENNY GOODMAN. 


ertainment industry who are 
Story to the Russians, 
ributed much to the 
ng. Seven times Qa week 
Russians that music and 
re best fed from Amer. 


bender = 
Sire inteeinn nat 






































TELEVISION 


VARIETY 





Wednesday, August 20, 1947 





Royal 


Home With Swiss Newsreel 


Pact: Other Foreign Deals in Wraps 


John F. Royal, NBC's television 
veepee checked in at his N. Y. of- 
fice Monday (18) following his re- 
turn via air from Europe. He 
brought back a lot more in the way 
of commitments and plans for in- 
ternational interchange of video tal- 


ent, films and program ideas than 
either he or NBC cares to disclose 
at this time. He did, however, un- 
wrap one of his acquisitions—a deal, 
similar to the one he negotiated with 
the Soviet Union some months ago, 
to buy Swiss newsreels for airing on 
NBC’s television outlets. 

He said that. shipment of the 
Swiss films to this side would be 
started shortly, with NBC paying for 
them on a footage basis. As in the 
deal with the Russians, however, the 
one with the Swiss does not call for 
reciprocal shipment of NBC news- 
reels. Only country with which such 
an arrangement presently is being 
worked is Britain, where BBC airs 
NBC films. 


Beyond the Swiss newsreel pact, 
Royal said there was nothing fur- 
ther he could report at this time on 
his foreign negotiations, as detailed 
from London in last week’s VARIETY. 
But he added significantly that there 
will be “signs” cropping up in NBC 





television showing the results of his 
trip. 

He visited England, France and 
Switzerland. The French, he re- 
ported, have just built an elaborate 
television studio with a large swim- 
ming pool in the center. 


HUB STILL IN STATUS QUO 
AS FAR AS TELE SETS G0 


Boston, Aug. 19. 





Still without more 
dozen television receivers known to 
be operational, though WBZ-WBZA 
expects to be beaming video experi- 
mentally by 1948, Bostonians looked 
over the new line of receivers 
shown at the two-day Boston Radio 
Trade Show and indicated they’d go 
for them when and if Westinghouse 
got going with scheduled programs, 

It’s clear from the show that the 
manufacturers are alert to the trend, 
most of them displaying AM-FM- 
video combinations. Moreover, the 
Hub audience of 2,500,000 people, 
in a 25-mile radius from the State 
House, offers a terrific potential for 
a rapid switch to video sets. But 
it’s clear the move has got to come 
from the broadcasters first. 





{the Commission regarding its pres- 
than half aj} 





Par Gets 60-Day FCC Stay 
To Decide on Its Policy 
Regarding DuMont Break 


Washington, Aug. 19, 


Paramount got another 60 days 
from FCC last week to try and 
make up its mind what it intends 
to do about chopping free from Du- 
Mont. Meanwhile, bids for extra 
video spots by the two are hanging 
fire in the Commission files. The 
deadline for decision was supposed 
to be yesterday (18). However, Par 
slipped in a plea for a breathing 
spell and got until Oct. 15 to collect 
its thoughts and make its pitch to 
Fcc. 

It must submit a detailed plan to 


ent and proposed status with Du- 
Mont, and what it believes the effect 
of these holdings will be upon the 
following pending television appli- 
cations: Interstate Circuit, Dallas; 
New England Theatres, Boston, and 
United Detroit Theatres Corp., 
Detroit. 

Par, which already operates out- 
lets in L. A. and Chicago, controls 
the three theatre circuits. DuMont 
operates in New York and Washing- 
ton, has a bid for Pittsburgh, with 
two more applications pending. The 
attitude of FCC has been that Par 
and DuMont are one and the same, 
that Par has two stations and Du- 
Mont, three, making a total of five. 





The FCC ruling has been no more 
than five stations to a customer. 


New Miniature ‘Camera’ 
To Cut Down Long Hrs. 


Chicago, Aug. 19. 
Long hours of video rehearsal may 
be appreciably reduced through the 
use of a new miniature tele “camera” 
which lines up video shots without 


the necessity of a regular camera 
setup. Gadget, which consists of 
three lenses mounted on a turret, 
duplicates the work of the dolly 
crew so that when broadcasts are 
ready for projection the producer 
can arrange the studio shots in 
about a minute’s time. “Previewer,” 
as the gadget is also called, can also 
be used for remote setups in the 
same way. 

Each lense is the exact duplicate 
as that of various types of manufac- 
tured tele cameras, and the minia- 
ture image seen by the “previewer” 
is of the same accuracy as the 
camera, 

Hand size inexpensive device, in- 
vented by Ira Glick, also has a 
monochrome viewing filter installed 
in the optical system which can be 
swung into place at the touch of a 
lever. This feature enables lighting 
technicians to set lights on scenes 
without the need of using the video 
camera. 





Therefore, until such time as the 
Commission is convinced that Par 
and DuMont are not a Siamese 
Twins act, neither will get any more 
licenses. 





eee 


——_ _____ 





— 


- for Sale 








a hit. 





act it out 


When you get 1119 
audience letters from 
the very first airing of 
a television sustainer, 
you know you have 








small fry 


Uncle Bob Emery’s winning 
personality won the hearts 
and loyalties of youngsters 

in every television home. 

Your own 15 minute segment — 
1 day a week or 5 days a week. 


readymade television 
audiences on 


Du Mont Station WABD 
new york 
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The last 25 games of the season, including five night games—starting 
August 4th—one of the most popular features on the Television screen. 
22 of these will be the only games to be telecast on the days they are played. 





it will 








If you are interested 

in any of these proven programs 
in Washington or New York, 
phone or wire today. 


WABD—DU MONT 
515 Madison Avenue 
New York 22, New York 


Phone PLaza 3-9800 


NEXT YEAR’S 
BUDGET! 


Don’t forget television. 
The audience is growing 
like corn on a hot night. 
By this time next year 


be tremendous. 
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Philco Tieing In 
Video With AM 
For Coast Gridder 


Hollywood, Aug. 19. 

Simultaneous use of broadcasting 
and television on two different sta. 
tions has been evolved for a new 
twice-weekly double sponsored Se- 
ries called “Football With Philco.” 
Quarter hours Saturday and Sunday 
night have been bought on KNX and 
Paramount’s video site, KTLA the 
tab to be shared by Philco and 
Broadway department store Latter 
figures in the deal on a guessing 
contest, callers at the radio depart- 
ment receiving cards listing the day's 
outstanding games. Those with the 
best record of winners each week 
receive free Philcos. 

Double header, the handiwork of 
John Parsons, Philco western divi. 
sion merchandising manager, re- 
motes the sound portion of the show 
to KNX from KTLA, while it is 
scanned for viewers. Plastic figures 
will be used to simulate gridiron 
plays on Sunday night, which will 
also have Dean Cromwell, promin- 
ent coach at University of Southern 
California, reviewing the prospects 
for the coming week. Saturday 
night’s broadcast will be devoted 
chiefly to calling off the scores and 
describing game-winning plays, 
Movies of big games will be used on 
Sundays if and when the celluloid 
strip is made available. Tom Han- 
lon handles the programs for KNX. 


UST Showing New 


Improved Circuit 


United States Television last Frie 

day (15) unveiled a “major ime 
provement in the reception of tele- 
vision programs” in the form of a 
newly - devised operating circuit 
which the manufacturing firm 
claimed produces a 300% increase 
in the brilliance of images on its 
large-screen sets. 
The improved circuit will be in- 
corporated in all of UST’s future 
projection receivers, company execs 
said, and service crews are being 
sent out to make the circuit change 
free of charge in sets sold within 
the past three months. No increase is 
planned in the price of new sets. 

In a press demonstration at UST’s 
N. Y. plant, officials showed a 19x25 
inch set with the improved circuit 
in operation alongside a 16x24 inch 
model with the old circuit. When 
viewers commented that they noted 
little difference between the im- 
ages on the two screens, Anthony 
Wright, UST’s chief engineer, point- 
ed out that the brilliance and con- 
trast of the images on the larger 
screen, which had the new circuit, 
would be considerably reduced if 
biown up to that size with the old- 
type circuit. 

Wright admitted, an answer to 
questioning, however, that the bril- 
liance achieved as a result of the 
change in circuits was still “about 
one-half”. that of the Philco large- 
screen system demonstrated earlier 
this year, but not yet on the mar- 
ket. 

An advantage of the Bosch & 
Lomb refractive optical system used 
by UST, as contrasted to the reflec- 
tor type of system employed by 
Phileo, RCA and others, however, is 
that the former permits blowing up 
images to near theatre screen size, 
Wright said. He said UST has exe 
perimented with screens up to 
inches wide. 

What impressed some of the trade 
press most was US}’s newest model, 
a super tavern-type set in leather 
upholstery with 24-30 inch screen. 
Definition of its images was re- 
markably sharp. These sets are in 
delivery, UST officials said, priced 
at $2,245, with a $100 installation 
and three-month service charge. 


Tele Acad Skeds Feed 


Hollywood, Aug. 19. 
The Academy of Television Arts 
and Sciences will hold its first an- 
nual dinner this fall. Plans now call 
for a feedbag session some time in 

late October or early November. 
Academy also voted at meeting 
this week to admit corporations to 
membership. “Corporate” member- 
ships may now be obtained by NBC 
or other firms previously excluded 
when memberships were, confined to 
persons under life, active and hon- 
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L.A. to Get First- 
Video Survey 


Hollywood, Aug. 19. 
Angeles’ first television survey 
{ll be independently undertaken by 
elevision Research Institute of 
sadena, with results to be released 
to trade and public by the Academy 
f Television Arts and Sciences, 
fi feeler survey has already 
been conducted among 150 of esti- 
ated 2,500 set-owners to determine 
arneat and response. Full survey 
will be launched Aug. 25. Tab- 
ated results are hoped for by Sept. 
if According to Alexander Korn, 
of research organization. 





Survey will purport to show et-| 


fects of video on motion pictures. 
Radio, sports attendance, complete 
analysis of viewers, numbers, fam- 
ily composition, hours preferred, 
hours of viewing now, show pref- 
erences from among 53 types, etc., 
plus queries on Zenith’s planned 
‘phone-vision system” that would 
harge via phone bills for shows. 
ea will ask if viewers are wil- 
ling to ante coin for such service. 





Television Reviews 


Continued from page 30 


tions which the young chirper faces 
s she sets her mind on the Bright 
Fights. Her music teacher (John 
cher) says her singing has made 
o progress of late; her father (Earl 
eorge), just getting on his feet after 
ing bedridden two years, wants 
her to marry her hometown sweet- 
heart (Warren Stevens) and setile 
down; her you brother (Hal Stu- 
pe is miserable in his bank job; 
er sweetheart is insistent in his 
marriage proposals. Her mother 
(Charline Osgood) and bobbysox sis- 
ter «Susan Thorne) presented no 
preblems in the initial sequence, but 
pe doubt will later on. The real 
ove-of-her-life (Pat Fay), a struge 
ling young pianist, didn’t even get 
nto the opening round, save for a 
bow in the intro flashes of the cast. 
This is daytime-type fare, of 
course, cut of standard soap opera 
cloth. In tele, it’s reminiscent of the 
early silent-film serials (including 
he closing “Continued until next 
uesday”) The dramaturgy is ele- 
mentary, the format familiar, the 
characters stock, the dialog routine. 
Direction could stand a lot of im- 
rovement; action throughout is too 
slow and halting. The cast has much 
too much mugging to do. Camera 
work is more efficient than any 
other feature of the stanza. 


Miss Jones got two song stints in 
the opener, with piano accompani- 
ment (non-union) once by her music 

cher, other time by her kid sister. 

r piping, uneven and thin, sound- 
ed indeed as though she had a long 
read to travel to musical —— 

oan. 


HIS IS NEW YORK 
Bill Leonard 
Directer: Fred Rickey 
Mins.; Sat. (16), 8:15 p.m. 
CBS-TV, N. Y. 

Bill Leonard, WCBS roving re- 
rter, went behind the scenes of a 
al telephone exchange last Satur- 
day (16) with a crew of video 
cameramen and turned up with a 
fascinating and instructive on-the- 
spot documentary. While program 
was able to give only a superficial 
glimpse into the complex network of 
men, machines and wire that make 
telephones work, it was énough to 
satisfy any initial curiosity. Leonard. 
who could use make-up to hide that 
five-o’clock shadow, revealed a nice 
change in pace in cutting back and 
forth between technical and personal 
 , egy of the exchange workers. 
era crew did an excellent job 
under obviously difficult conditions. 


In_ half-hour session, Leonard 
found the answers on what happens 
when you dial a number, who han- 
dies the long distance calls and why 
the current shortage of equipment. 
In questioning various employees, 
ranging from the operators to the 
wiremen, Leonard occasionally failed 
to follow up his line of queries on 
how the equipment worked. In gen- 
eral, however, he conducted his 
interviews with a proper balance for 
the limitations of the cameras which 
could not pick up all of the details 
friating to switchboard operation, re- 
ays, etc. Show was a striking ex- 
ample of what video is capable of in 
way of public service and education 
given that raré combination of re- 
Sourcefulness and menpnation. 

erm, 





Les Atlass Recovering 
Chicago, Aug. 19. 

Leslie Atlass, CBS v.p. and gen- 
eral manager of WBBM, Chicago. 
spent the latter part of last week 
undergoing treatment in the Herotin 
hospital for a heart attack suffered 
on his yacht, 25 miles out in Lake 
Michigan. 


It’s his second like stroke within a 
year. 
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WNEW (N.Y.) REVAMPS 
‘MYSTERY AT 8’ SKED 


WNEW, N. Y., bought four new 
mystery shows last week, which the 
indie will use to replace the George 
Raft Show, “Weird Circle” and 
“Mystery House,” starting Sept. 1. 
Three shows are quarter-hour, “The 
Unexpected,” with Jackie Cooper, 
Binnie Barnes, Lyle Talbot and 
Marsha Hunt, produced by Hamilton 
Whitney; “Blackstone the Master 
Magician,” produced by Charles 
Michelson, and “Man Hunt,” with 
Larry Haines, produced by Frederick 
Ziv Co. Fourth show is a half-hour 
program, “Diary of Fate,” with Her- 
bert Lytton, produced by Larry Fin- 
ley. “The Unexpected” will be used 


| twice a week, others once. 


Indie now has three half-hour and 
four 15-minute mystery programs. 
Station claims it put mysteries on 
during the summer on a cross-the- 
board tieup under heading “Mystery 
at 8,” as a test; the stunt paying off 
with an increased audience of 150%. 





BBC’s Threesome 


The 1947 Year Book of the 
British Broadcasting Corp. has 
just been received in the United 
States. It has reminded Ameri- 
can radio men that the BBC has 
three program heads, Lindsay 
Wellington, Norman Collins and 
George Barnes. 

CBS is the only U.S. web with 
more than one director of pro- 
grams, Hubbell Robinson, Jr and 
Davidson Taylor, respectively. 





Mount’s Program Post 


Memphis, Aug. 19. 
Wilson Mount, director of music in 
{Memphis public schools and long- 
|time conductor of the weekly Young 
America Sings program on WMC, 
has been appointed program man- 


horn, who resigned to become man- 
jager of the new station, WRBC, at 
Jackson, Miss. 


Mount takes over Sunday (24). 
He is president of the Tennessee 








ager at WMC, succeeding John Cleg- 


Ithaca, N. Y., Aug. 19. 


With 250 top brass of both man- 
agement and labor due at Cornell 
Univ.’s New York State School of 
Industrial and Labor Relations to- 
morrow (Wed.) for a three day con- 
ference on working together in a 
democratic society, WHCU, the Cor- 
nell station in Ithaca, had to solve 
|the problem how to keep its listen- 
iers posted on a conference that was 
inot epen to the general public. 





jerper sa of group discussions on the 
| relationship of wages, prices, profits 
jand production, was so touchy both 
|sides asked they not be aired. Even 
jnewsmen were asked to hold off on 
|quotes from these discussions until 
| the quote had been cleared with the 
|man making it. In addition the other 


The meat of the conference, aj} 


WHCU Wires Upstate Net’ to Air 
Off-Cuff Gab on Labor-Relations Parley 


wide network of WKBW, Buffalo; 
| WYSR, Syracuse; WHAM Rochester; 
| WHY, Schenectady; WWNY, Water- 
‘town; WHN and WNYC, New York 
land WHCU. These stations will 
| take a special 30-minute show being 
produced by WHCU, with a special 
panel of labor and management men 
who sat through the discussion 
groups. 





Harold Gingrich Upped 
Chicago, Aug. 19. 
Harold Gingrich, who has been 
with W. E. Long, transcription outfit, 
for the last four years, was upped 


to head of the radio division. He re- 
places E. J. Sperry, who resigned 
‘last month. Gingrich was formerly 
| with KELO and KSSO, Sioux Falls, 





Belton, Tex.—A $50,000 FM station 
will be put into operation here by 
the Mary Hardin-Baylor College by 
Christmas. 





Festival 


Music Educators Ass'n, a leading 
choir director here and has for the 
past two years been the soie driving 
force behind the Cottonland Music 





ing. 


line charges, put together a state- 


sessions of the conference dealt|s p. 
with subjects just too heavy for air- , 


| 


| separate unit of Long, 


So WHCU, with Cornell paying | more closely with the visual adver- 
| tising section, headed by J. A. Smith. 
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What Is A Jim Backus? Well, Read These... 


FROM 









Aug. 6, 1947 


JIM BACKUS SHOW 

With Bink Trout, Frances Robinsen, 
Jerry Housner; Frank Graham, an- 
nouncer. 

Writers: Jim, Henry Backus 

Producer, Stu Garner 

86 Min., Sun., 3:30 p.m. 

Sustaining 

WOR-MUTUAL, N. Y. 


On the basis of the preem broad- 
cast of his own half-hour comedy 
show last Sunday (3), Jim Backus 
is one of radio’s upcoming comics. 
Familiar to nighttime listeners via 
his multiple supporting roles for 
Alan Young, Eddie Cantor, Danny 
Kaye, Jack Benny, Fred Allen, et al., 
Backus is now being showcased on 
his own. Next month, Feenamint 
starts picking up the tab and if 
Backus can continue at the same 
merry pace which marked this 
week's sustaining whirl, the client's 
ot itself a neat little comedy 
cian. 

The new Backus shew, is some- 
thing, too, of an innovation in low- 
budgeted comedy programming, an 
off-shoot of the current disk jeckey 
sweepstakes. For, instead of back- 
ing him up with a live orchestra and 
soloists, they’ve got Backus spinning 
some platters between comedy 
rounds, with Tex Beneke, Georgia 
Gibbs, Frank Sinatra-Dinah Shore 
and Bing Crosby-Diek Haymes-An- 
Grews Sisters throwing in their wax- 
ed support. Sort of casual, yet pro- 
duction-wise it all fitted in nicely. 

But essentially it’s the Backus 
omedie pattern that augurs well for 
this show and which may pyramid 

im into etar bracketing, just as 

nnis Day, before him, segued suc- 
cessfully from supporting bit roles 
into a sock personality. Backus’ 
“Hubert Updike”  riches{-man-in- 
the-world (a carryover from the ex- 
Alan Young show), characterization 
remaing one of the solid comedy con- 
ribs of recent vintage, as was again 
demonstrated on Sunday. And his 
Backus Award for Heroism was a 
mgdel of tight comedy scripting and 
expert delivery, Rose. 


THE JIM BACKUS SHOW 


Although Pharmaco will not pick up 
the tab on the Jim Backus show until 
Sept. 7, Mutual test-flighted the of- 
fering yesterday and will carry it as @ 
sustainer until it goes commercial. 


Essentially the pregram is a new 
type of disk jockey show, with a 
comedian instead of a bend leader as 
the platter spinner. However, the re- 
sult is much, much better than it may 
sound. Backus is a truly fine comedian 


and has great popular appeal as au- ~ 


dience response indicated. He and his 
wife, Henny, do a neat job in spinning 
the writing chore. 

Frank Graham serves as announcer 
for the show and exchanges fast ones 
with Backus. Other AFRAns come on 
to bolster the comedy spots inter- 
spersed between playing of records. 
Obviously, the budget will not be a 
great strain on Pharmaco when spon- 
sorship starts. It could cost much more 
and still be a worthwhile buy. Ruth- 
rauff and Ryan is the agency. The 
po was conceived and sold by 


rank Cooper.—J.M. 


FROM 
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Mon., Aug. 4, T1947 


NEW BACKUS SHOW 
OFFERS PROMISING 
FRESH COMEDY 


Jim Backus comes off with a bang 
on his first starring airshow. In fact, 
he's a virtual summer must for those 
whe miss the summer-silent top com- 
edy shows. He and his material are 
geod enough to substitute. If holding 
up to the preeming norm, he may well 
stay in the league come fall. 

Combination of @ glorified dise jock- 
ey show, featuring top records with 
suitable commentary and considerably 
hypoing comedy monolog by Beckus, 
is genuinely entertaining. He or his 
advisers have a flair for picking sock 
discs, but, more importent, he knows 
whet lines to write .for himself— 
with, of course, his wife's aid. Gags 
ere genuinely humorous and his droll 
delivery, a combo of Ed Gardner and 
Fred Allen, is a positive assist. Some 
of it may be a little “tradey,” but 
since that's the trend and public seems 
to be getting hep to it, it doesn't mat- 
ter greatly. 

In playing himself and three other 
familiar characterizations of comic 
bent, Backus bows as a very listenable 
new entry into the ster field, the like 
of which Mutuel has too few. He 
should sell for Pharmaco, Inc., spon- 
sors who take up bankrolling Sept. 7, 
thenks to a very welcome and breezy 
production. He's been around long 
enough working for others to know 
what clicks commercially, and what's 
more, epplies it with the aid of Stu 
Garner end Lee Bolen, on production, 


NOW HEARD EVERY SUNDAY 
THE JIM BACKUS SHOW 


Sponsored Beginning Sept. 7 
By PHARMACO PRODUCTS 


Over Full Mutual Network 


Advertising Agency in Charge 


RUTHRAUFF & RYAN 


Public Relations 
PETTEBONE-WACHSMAN 


Sole Management: FRANK COOPER ASSOCIATES, New York and Hollywood 





Radio division, which has been a 
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AFRA Fireworks 

















ined, slates of candidates are drawn 
up and intra-union strategy is 
plotted. 
An ‘Open Secret’ 

Aithough the existence of the or- 
ganization had been an open secret 
among the membership of the New 
York local for the last few months, 
it had never before been brought 
into the open. However, John 
Brown, an independent in the Los 
Angeles chapter, brought the matter 
to the attention of the convention 
at the Saturday session, when he 
read into the minutes a pamphlet 
containing instructions for delegate- 
members of the bloc on how to vote 
in the election of officers and on a 
list of pending resolutions. Brown's 
impassioned attack on the group 
precipitated the bitterest fight of the 
convention. 


Alan Bunce, of New York, im- 
mediately admitted the existence of 
the Artists’ Committee and added, 
“So what? We make no apologies 
for what we are doing. We're in the 
saddle and we're going to continue 
our policies.” 


Ben Grauer, also of New York, 
jumped up to announce that 
although he was a delegate to the 
convention and a national vice- 
president of the union he hadn't 
known of any secret meetings. How- 
ever, he added, it was obvious from 
the way 103 of the 106 delegates 
from New York voted together that 
the Artists’ Committee “operates on 
a push-button plan.” He accused the 
members of the intra-union group of 
plotting specifically to “get rid of” 
Minerva Pious (another national 


vice-presidential incumbent). 

Ted DeCorsia, of New York, then 
told the convention that the Artists’ 
Committee had been formed by 2 
“majority of AFRA who had gotten 
























rN WDSU broadcasts 5000 watts 
— from the. French Quarter to 
the Gulf and South Louisiana listeners. 
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New Orleans institutions WDSU has 
developed a high quality of integrity. 
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together to rule its affairs,” assert- 
ing there was nothifig sinister in the 
organization or its objectives. He 
admitted being a member and ex- 
pressed a personal endorsement of 
Miss Pious. He was followed by 
Tom Shirley, also of New York, 
who admitted membership and 
added, “I don’t apologize.” 


Lou Merrill, another independent 
of the Los Angeles chapter, then re- 
marked sarcastically that, if the 
Artists’ Committee objectives were 
“for the good of AFRA,” as claimed, 
he'd like to be put on the mailing 
list, so he could have the benefit of 
the organization’s literature, pro- 
posed policies, officer slates -and 
voting instructions. “As an AFRAN 
who is sincerely concerned with the 
welfare of the union, I’ appreciate 
that assistance,” he said. 


A few minutes afterward, in a 
caucus of the New York delegation, 
several members expressed concern 
at the criticism that had just been 
voiced on the floor. Collyer is re- 
ported to have assured them, “You 
can take my word for it; you’ve done 
nothing wrong.” Subsequently, both 
Collyer and Wever freely conceded 
to Variety the existence of the Art- 
ists’ Committee, but differed in de- 
scribing its setup. Both asserted the 
existence of the group is perfectly 
legitimate and that its objectives and 
policies are solely for the good of 
AFRA. They denied that such an 
organization constitutes dual union- 
ism, as had been charged at the con- 
vention. 

According to Wever, the Artists’ 
Committee has about 150 “working 
members” in New York and “con- 
trols about 2,000 votes.” He said that 
membership meetings are held reg- 
ularly, but that there is a small gov- 
erning committee, a policy commit- 
tee and various other special com- 
mittees. He declined to name the 
chairmen or members of any of 
these committees, explaining that 
their identities are not “secret” as 
such, but that he was not authorized 
to reveal them. 


“Up to Membership” 


Collyer, on the other hand, cate- 
gorically denied the existence of any 
such entities as a governing board or 
any committees of any sort. He said 
all matters of policy and all other de- 
cisions are determined at member- 
ship meetings of the entire group, 
with full discussion and vote of all 
present. Although he and Wever are 
said to be the real guiding heads of 
the organization and to work closely 
on AFRA policy and strategy, Coll- 
yer was specific on those points. 

Wever told Variety that the Art- 


‘ists’ Committee had been formed a 


couple of years ago “to combat cer- 
tain elements which were coming 
into AFRA and would be injurious 
to it.’ He conceded that he was re- 
ferring to Communistic elements, but 
asserted that his group was not 
making any accusations against any 
individuals, “as Communists’ or 
Fascists.” He said the Artists’ Com- 
mittee faction is not right wing in its 
sympathies, despite accusations to 
contrary, but that it is middle-of- 
the-road. 

According to Wever, there is a 
small group in AFRA that he con- 
siders right wing, and he admitted 
that such people undoubtedly vote 
with the AC group, but he added 
that “they constitute our own luna- 
tic fringe, and we sluff them “off in 
all decisions of policy and selections 
of candidates.” He explained the 





group’s concentration on anti-left- 


















































“Send Junior in Dear! I want to spank him for forgetting 
to bring home Wheaties tomorrow!’’ 





wing, rather than anti-right-wing ac- 
tion by asserting that the danger of 
Communist infiltration in AFRA is 
much greater than the correspond- 
ing Fascist threat. 

“Unions are a fine’ breeding 
ground for Communism, but not so 
much so for Fascism,” he remarked. 
“We can recognize the methods and 
tactics —the cliches-—of the Com- 
munists. But we’re not in danger 
from this. We’ve got it under con- 
trol—good control. We represent the 
preponderant majority in AFRA. 
The majority is anti-Communist. 
There is a vocal minority, but they’re 
merely mad because they no longer 
succeed in doing the things they 
were doing five years ago.” 

Despite Wever’s and Collyer’s as- 

sertions of the legitimacy of the 
Artists’ Committee setup, there has 
been unusually outspoken criticism 
of the organization among the local 
AFRA membership, both delegates 
and others. They liken it, in princi- 
pal, to the old Actor’s Forum, left- 
wing group which operated in Actors 
Equity during the 1930’s, until the 
Equity council outlawed such organ- 
izations. It is argued by the anti- 
AC members that the organization 
constitute dual-unionism and that it 
is essentially undemocratic, since its 
members make decisions affecting 
AFRA as a whole, without being 
responsible to the membership. It is 
known that’the whole issue of the 
existence of the AC will be raised 
at the next New York local board 
meeting. Also, certain of the hither- 
to staunch AC members have pri- 
vately expressed the intention of 
withdrawing from the group in dis- 
gust at what they regard as its high- 
handed tactics. 
In reference to the latter point, 
these members describe an incident 
that occurred during the convention, 
as evidence that the actual con- 
trol of AC is in the hands of a 
tiny handful, with Collyer and 
Wever as leaders. According to these 
delegates, when a motion relating to 
the proposed AFRA expansion pro- 
gram was raised from the floor, 
Collyer shook his head in the nega- 
tive; and members of the local dele- 
gation began opposing it. At that 
point, Bunce arose, and asked for a 
caucus of the delegation. In the en- 
suing caucus meeting, when the true 
sense of the resolution in question 
was clarified, Collyer is reported to 
have said, “I’m sorry. I was wrong. 
I misunderstood that.’”” Whereupon 
the delegation filed back to the con- 
vention floor and supported the 
measure. 


The decision of the convention to 
oppose the Taft-Hartley Act fol- 
lowed long, involved discussion and 
maneuvering. Five different resolu- 
tions on the subject were submitted. 
After Henry Jaffe, AFRA national 
counsel, had taken nearly all day 
Friday to explain the provisions and 
workings of the law there were argu- 
ments about the various resolutions. 
Finally, however, the N. Y.-L. A. 
factions agreed to support a com- 
promise of two different» versions. 
The compromise, the wording of 
which was worked out by Collyer, 
condemned the law and pledged 
AFRA to cooperate fully with the 
AFL in seeking repeal, but specific- 
paign against the congressmen who 
had voted to pass it. 
ally avoided ‘reference to any cam- 

Thus, AFRA adhered to the policy 
established in the last couple of 
years by the conservative majority, 
of avoiding “going into politics.” Ad- 
mittedly, that is a matter of defini- 
tion, as George Heller, in his report 
as national executive-secretary at 
the opening session had specifically 
stated, “AFRA, like many another 
union, has in the past taken the 
stand that as a labor organization we 
should concern ourself solely with 
wages and working conditions, and 
that political matters are outside our 
scope. After the experience of the 
past few months we realize we have 
to expand that point of view. It is 
no longer valid. There is no longer 
any hard and fast line of division 
between politics and AFRA busi- 
ness.” 

However, in caucus meetings and 
outside, various delegates of the 
conservative faction in New York 
took pains to explain that Heller’s 
statements should not be misunder- 
stood as advocating any change in 
AFRA policy. Collyer and Wever, 
in particular, drew a sharp distinc- 
tion between matters that concern 
AFRA or its members in their pro- 
fession, and matters that relate to 
the public as a whole. Both de- 
clared it would be undesirable for 
AFRA to go on record as opposing 
any specific candidates, but that the 
organization should resort to “moral 
pressure” and the “force of public 
opinion” to bring about repeal of the 
Taft-Hartley law. 





The report of the phonograph 
recerd committee, which was ac- 


cepled by the convention, advocates 
organization of the field on the basis 
of a scale of flat fees plus a percent- 
age for general performances. It 
was agreed that the big recording 
stars should be left to negotiate their 
own deals with the companies. 
Tele Code Approved 

In the field of television, the ten- 
tative proposed code was approved, 
and when the other performer 
unions have accepted it, the com- 
mittee representing the parent As- 
sociated Actors & Artistes of America 
is authorized to open negotiations 
for it. As indicated in last week’s 
Variety, the proposed scales follow 
roughly the pattern of the AFRA 
network commercial code, The 
basic scale of fees would be. as 
follows: 

60-min. show—$60, including one 
and three-quarters hours rehearsal. 

45-min. show—$55, with one and a 
quarter hours rehearsal. 

30-min. show—$50, with 45 mi- 
nutes rehearsal. 

15-min. show—$35, with 30 mi- 
nutes rehearsal, 

Less than 15-min, show—$25, with 
30 minutes rehearsal. 

Pay for additional rehearsal would 
be at the rate of $4 per hour pre- 
camera and $6 per hour under the 
camera. Bit players, extras .and 
group players would get half the 
regular rates for both performance 
and rehearsal. 

The convention voted to conduct a 
national expansion drive for the 
union by working from its present 
local chapters, with the organizing 
expense to be. borne equally by the 
national and each local. 

After some arguments, it decided 
that since there are so many differ- 
ent kinds of interview programs 
(such as femme _ gabbers, disk 
jockeys, gossip stanzas, etc.) no 
single scale of fees could cover the 
whole field. It was therefore voted 
to Have all such shows classified, and 
that the national board should then 
attempt to work out proper pay 
scales for the various ones. 

The: “unfair stations” clause, 
which had been expected to set off a 
convention battle between the na- 
tional organization and the small 
locals, fizzled out when the union’s 
counsel explained that the Taft- 
Hartley Law makes any such tactics 
illegal. 


STUDEBAKER TO MOVE 
INTO FOOTBALL VIA ND 


Chicago, Aug. 19. 

Studebaker is considering moving 
in on the football broadcast picture 
this fall via the nine Notre Dame 
Games. The deal would be to feed 
the games to CKLW, Detroit, and 
WFB\M, Indianapolis, through WSBT, 
South Bend, which contréls the 
broadcast rights to these grid events. 
WSBT has. had the same local bank 
sponsoring the games for years and 
this year it’s agreed to let other sta- 
tions hook on its line from the 
games provided the stations’ and 
their sponsors shared the pickup 
costs and made their rights deals 
direct with the other colleges in- 
volved. 

Agency that made the pitch to 
Studebaker is Roche, Williams & 
Cleary. 


Charlie to Whittle On 
Bergen’s Hi Dome Guests 


Hollywood, Aug. 19. 

Aside from a new guestar wrinkle, 
Edgar Bergen will go to the post 
with Charlie McCarthy this fall 
pretty much the same as in the past. 
A new comic, Eddie Mayhof, has 
been added but remainder of the 
cast is of familiar acquaintance. 
Having decided to humanize great 
figures beyond the confines of show 
biz, Bergen will call in politicos, 
scientists and other professional 
greats for a once-over-lightly by the 
little wooden man. 

Bergen has set up an organiza- 
tion to handle his diverse activities 
and will be headed by Murray Bolen, 


late topper of the Compton agency 
here. 














CHICAGO NBC NEWSMEN 
WIN 15% WAGE HIKE 


Chicago, Aug. 19. 

_Newsmen in NBC Central Divi. 
sion press room won a 15% wage in. 
crease here last week. New contract 
was pacted by Ben Myers, Chicago 
Radio Writers Guild- counsel, ang 
John F, Whalley, business manager 
and Thomas Compere, NBC lawyer 
for the seven writers. Contract ig 
for two years and runs until May 
31, °49. . 

Beginning salaries were jumped 
from $235 to $275, less than the $300 
originally deman .ed by RWG. Guild, 
however, won a victory, in that a 
22% hike during the second year is 
provided for, plus a raise for ap- 
prentices from $185 to $225 per 
month. Latter hike was a paper one, 
in that NBC has no trainees and hag 
had none for several years. Pact is 
retroactive from June 1, ’47. Con- 
tracts with other nets do not expire 
until next summer except for Mu- 
tual for which-no contract is pro- 
vided for as yet. 





Brokenshire Expands 

Norman Brokenshire, who turned 
noonday disk jockey on WNBC, NBC 
flagship in New York, less than two 
months ago, is getting a total of 
nearly three hours added to his 
weekly platter-and-gab stint start- 
ing Sept. 1. 

Veteran spieler at that time will 
take over the 9:30-10 a.m. period 
now occupied by the Jim Fleming 
show five days a week in addition 


to his 12:30 p.m. stanza. Fleming is 
being dropped. At the same time, 
Brokenshire’s 15-minute noonday 


sequence Tuesdays and Thursdays 
will be expanded to 25 minutes, 
matching his Monday-Wednesday- 
Friday stints. 


CHI SYMPH BANKROLLING 
Chicago, Aug. 19. 
Chicago Symphony orchestra is 
set to have the Chicago Title & 





Trust Co. as its radio tab lifter 
for the third successive season, 
Broadcasts resume Sept. 10 on 


WCFL, Chicago, and run for 39 
weeks. 
Earl Ludgen is the agency. 
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cM to Sub ‘Crocker’ For 
‘Hymns’ in One of Major 


Programming Discards 


Chicago, Aug. 19. 

What is perhaps one of General 
Miils’ 
years is the substitution of 
Betty Crocker Magazine of the Air” 
exclusively for “Hymns of All 
Churches” in the 10:25-1045 a.m. slot 
on ABC, Sept. 1. “Hymns” has 
aired under the milter’s banner for 
13 years and is one of the more ex- 
pensive a.m. packages. 


Account, through Dancer, Fitz- 
gerald & Sample, had been testing 
“Crocker” in the east and found that 
from the viewpoint of commen- 
surate cost. and for that particular 
time “Crocker” ‘offered better re- 
sults than “Hymns.” There was a 
time when the psalm-signing stanza 
pulled 80% as much of a rating as 
a top daytime serial and for the job 
that GM wanted done that was con- 
sidered exceptionally good. 
-General Mills’ other daytime re- 
ligioso, “Light of the World (NBC) 
will stay as is. 





Omaha—KOAD, local FM station 
operate by the World-Herald is 
now ready to turn on the increased 
facilities. A transmitter slightly 
over 500 feet high, the tallest struc- 
ture in the state, is ready to send 


KOAD programs 125 miles out. 
Transmitter was completed last 
week. 


major program discards in 
“The 
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CLIPP’S DUAL STINT 
FOR PENNSY HOOPLA 


Philadelphia, Aug. 19. 

Roger W. Clipp, general manager 
of WFIL, has been named to the 
radio committee for “Pennsylvania 
Week,” to be observed Oct. 13-19, 
and as chairman of the radio group 
of the Mavyor’s Rededication Com- 
mittee for Inauguration of the 
Freedom Train. 

The Freedom Train, a traveling 
shrine carrying more than 100 of 
the nation’s most priceless historic 
documents, will begin a nationwide 
tour of 300 cities from Philadelphia, 
where it arrives Sept. 17 for a three- 
day stay. 

Clipp’s radio and television com- 
mittee for the Freedom Train ac- 
tivities includes Robert White, g.m., 
KYW; E. Douglass Hibbs, g.m., 
WTEL; Joseph Tinney, WCAU; Ern- 
est B. Loveman, WPTZ; Edward C. 
Obrist, assistant g.m., WPEN; Les- 
lie W. Joy, g.m., WDAS; Rupe Werl- 
ing, promotion manager, 
William Banks, WHAT, and Bene- 
dict Gimbel, Jr., president, WIP. 





Jocks Ride to Rescue 
In Belated Pitch For 


Hollywood, Aug. 19. 

New recognition was given disk 
jockeys here this week when the 
| Los Angeles County government, in 
a spot over short notice on a “Miss 
California Centennial,” contest, made 
a successful plea for all-out jockey 
plugging to insure mass attendance 
of femmes the county government 
feels sure jockeys intgrest. 

Through an oversight of the State 
Fair Commission and the local 
Chamber of Commeree, the County 
Board of Supervisors was not noti- 
fied of the contest until this week, 
though counties elsewhere in the 
state had been hepped some time 
ago. 

Harry Maizlish, g.m. of Warners 
KFWB, station with nation’s leading 
| stable of jockeys, set up dinner 
mceiing at Sardi’s in Hollywood 
where Supervisor Raymond D’Arby 
made the pitch, obtaining the prom- 
ise of attendees for an all-out flood- 
ing of airwaves with contest spiel, 
conditions, etc. From 25 finalists 
selected tomorrow (20) the winner 
will be picked to enter Sacramento 
State Fair, Aug. 28. State topper 
then gets three-year tour of U. S. 
ballying California and its centen- 
nial. 


Raisbeck Folds Bemis 
To Rep Grant on Coast 


Hollywood, Aug. 19. 

Robert Raisbeck agency and _ its 
show-producing subsidiary, the 
Bemis Co., will be folded by their 
owner who takes over Sept. 22 as 
local head for the invading Grant 
Co., Chicago agency, opening its first 
Coast plant. 

Raisbeck gets a guarantee of $25,- 
000 annually from Grant for divorce- 
ment from his own two setups, which 
he is now attempting to  ped- 
dle. Bemis Co. controls “Mystery Is 
My Hobby” among round dozen 
other plattered shows. 

New offices will be opened here 
for Grant and a staff hired, with 
Raisbeck toting the Knox Pharmacal 
account, now held by him, inio the 
new association. 


‘Family Hour’ Revamp 


Reformatting of the Prudential 
“Family Hour,” which returns to 
CBS Sept. 7, has been completed. 
Rise Stevens is returning, along with 
Al Goodman's orch and chorus, but 
Ted Malone won't be back and 
there'll be no male singer on the 
stanza. 

New feature of show will be & 
“Future of America” spot in which 
brief talks will be made by top 
names in business, industry, govern- 
ment, etc. Program may occasionally 
also have guestars. 

Agency is Benton & Bowles. 


P&G’S S&S SPLURGE 
Chicago, Aug. 19. 

Procter & Gamble is buying a raft 
of additional markets for its Spie 
| & Span spot campaign through Dan- 
leer, Fitzgerald & Sample. As is 
|usual with P & G, the list of added 
stations is being kept under wraps 
until after the campaign on these 
\ stations starts. In this instance its 
Sept. 1. 
| Account cancelled Spic & Span 
contracts on quite a number of sta- 
tions July 22 and the current buy- 
jing is merely a switch in 
| concentration. 
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LOUISVILLE GETS NEW 
FM STATION IN WRXW 


Louisville, Aug 19. 

WAVE, Inc opened its new FM 
station WRXW, Saturday (16), with 
airing starting at 3 p.m. and friends 
of the parent station invited to a 
cocktail shindig to get the opening 
off auspiciously. Eugene W. Leake 
handled promotion details for the 
new operation, and promises a type 
of broadcast service heretofore not | 
available in Louisville. 

New airer will stress good music 
in 60 to 90 minute segments, 


want to listen. WAVE’s baseball 
airings by Don Hill 
sometimes as much as two hours on 
the AM facilities. Live shows also 
are emphasized, particularly 
nee at Macauley’s,” nostalgic opus 
to be scripted by William Hodapp, 
book reviews (new ones), etc. An 
extensive schedule of classical music 
is also in the works. 

WRXW will inaugurate its service 
on an interim operation basis, with 
coverage not quite as extensive as 
the final operation, due to delay in 
installation of the 300-foot FM 
tower. Reception is claimed to be 
just as good as in the final phase— 
only difference is in radius covered. 





L.A. Beauty Contest | Pittsburgh—Mildred Sheridan has 


resigned from radio department of 
Julius Dubin agency 
women’s commentator on WEDO in 
McKeesport. She takes over her 
new duties Sept. 1. 


and | 
sports at an hour when most fans | 


are delayed | 


“Mati- | 


| for Charles 
| Editor to conduct a poll, 
to become | 


| quetion, 
| had been bombed out of their home 








CIRCLING THE KILOCYCLES 








Washington — WWDC, which 
‘broadcasts the Washington Senators 
home games during the big league 
baseball season, has made a strong 
fali and winter sports tieup. It will | 
broadcast all home and away foot- | 
ball games of the University of | 
| Mary land. Sinclair Refining Co. will | 


| pay sponsor’s bite. Station will | 





the 
= | 
carry all professional ice hockey and 


basketball games played in Uline 
Arena, town’s big indoor’ sports 
stadium 


Seattle—Cliff Hansen, KOMO an- 
nouncer, has been reelected presi- 
dent of the Seattle local, American 
| Federation of Radio Artists, for a 
second one-year term. Al Priddy, 
freelance, is new veepee; Len 
Beardsley, KJR, is secretary-treas- 
urer, and Margaret Ward, KJR, re- 
cording secretary. | 





St. Louis—An appeal for food from | 
an old couple living in Eschwege, 
Germany, with the explanation they 
had received his name from relatives 
living in Irvington, Il., was the cue 
Stookey, KNOX Farm | 
over the 
hundred replies re- 
were divided 50-50 on the 

The couple explained they 





air. Several 
ceived 


, them to the buried treasure, 


in Frankfort and had lost two sons 
in the war. Stookey’s son was a 
prisoner of the German army for 
five months. 





Des Moines—KRNT, Des Moines, 
has purchased a 160-acre tract north- 
east of Des Moines near Mitchell- 
ville, as the site for a 1,530-foot FM 
tower at a purchase price of $65,000, 


|} Authorization was recently obtained 


from FCC for the tower, 
said will be the 
structure 


which it is 
highest man-made 
in the world. 


Dallas—“Buried Treasure” is the 
title of a new and original series of 
airings soon to take to the air here 
over KIXL. Program idea was con- 
ceived by Lee Segall, originator of 
“Dr. I. Q.” and other programs. Pro- 
gram will offer “treasure maps” to 
youngsters of Dallas which will lead 
money 
in various amounts which will be 
|spotted all over the ) ee 


Toledo—New FM station for To- 
ledo, WEAL, to cost more than 
$200,000, will soon be under con- 
struction, announced’ Nicholas J, 
Walinski, Toledo, secretary-treasurer 
ijof the Ohio-Michigan Broadcasting 


| Corp. Electric Auto-Lite Corp., To- 
|ledo, which sponsors the Dick 
Haymes program, is a 25% share- 


| holder in the corporation. 
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Chi Columnists Rake U-I Disk Jock 
Meet, but Attendees Confer Seriously 


Chicago, Aug. 19. 
Even though columnists on some 
of the Chicago papers gave them a 
scathing going-over, some 80 disk 
jockeys ended their first national 


convention Friday (15) with the feel- 
ing that they had accomplished 
something constructive for 
trade. Theme of this first meeting 
of the National Assn. of Disk Jock- 
eys, bankrolled by Universal-Inter- 
ational Films as a promotion stunt 
for the Deanna Durbin picture, 
“Something in the Wind,” was “let’s 
do things that will get more respect 
for the disk jockey.” 

Convention elected Barry Gray, of 
WOR, New York, as chairman of the 
organization and voted that a com- 
mittee be appointed to draw up a 
code of ethics and standards. Code 


_ will deal with such subjects as (1) 


better programing, (2) avoidance of 
questionable material, (3) greater 
participation by disk jockeys in 
community welfare and:services and 
(4) creation of more respect for 
platter spinners as members of the 
entertainment profession. Other of- 
ficers elected were Hugh Douglas, 
of WCFL, Chicago, vice chairman; 
Bill Leyden, KMPC, Los Angeles, 
secretary, and June Merrill, WENR, 
Chicago, treasurer, pro tem. Code 
committee consists of Robbins, Miss 
Merrill and Bill Baldwin, of KSO, 
Des Moines. 

Gathering also voted to launch a 
jockey publication whose distribu- 
tion would be restricted to mem- 
bers. Brooke Taylor, of WJW, 
Cleveland, and Fred Robbins, of 
WOV, New York, were named east 
coast associate editors; Bill Evans, 
of WGN, Chicago, midwest editor, 
and Leyden, who was the only dele- 
gate from the westcoast, as that 
region’s ed. Mag was tentatively set 
up as a monthly and the idea appar- 
ently behind it is more commercial 
than academic, since it will conduct 
surveys among jockeys to pick what 
was described as “leading record- 
ing artists.” 

Ernie Simon, of WJJD, Chicago, 
and Lynn Burton, freelance jockey, 
were among the Chi jockeys who 


their | 


man hotel at the close of the one- 
'day session. 

| Chicago columnists who are cus- 
|tomarily cordial to visiting firemen 
evidently looked upon the disk- 
chatter fraternity as fair game. They 
'got nasty, particularly Herb Graf- 
‘fis, of the-Sun. 








‘Where, Oh Where, Will 
| Musso Light; Kenton, 
| McConkey Claim Him 


Hollywood, Aug. 19. 


| Wrangling has started here as to 


| future commitment of Vido Musso, 
| saxman featured in past with Stan 
Kenton band and who started his 
own combo when Kenton disbanded 
in April. McConkey agency over 
weekend flatly asserted to VARIETY 
that firm has Musso signed to a two- 


year exclusive maestro pact and will 
group an orchestra around him. 

Office of Carlos Gastel, handler of 
Kenton, claims Musso will be back 
in a sax ‘chair with Kenton when 
latter re-forms has band here next 
month. Musso now is vacationing in 
the mountains and cannot be reach- 
ed.- He arrived about 10 days ago 
from east. 

McConkey claims the saxman 
signed with agency’s Chicago office 
en route here. Kenton says he is 
under impression Musso came here 
to rejoin him, which was strengthen- 
ed when Kenton talked with sideman 
when he arrived in this area. 


Olsen Hot in Memphis 
Memphis, Aug. 19. 

George Olsen’s three-week run at 
the Magnolia Roof Gardens, Claridge 
Hotel, broke all previous records for 
b.o. back as far as 1935. 

Even war-lime peak figures tum- 
bled during Olsen’s stay. Hotel man- 
agement thought at first that vet- 
eran maestro had shattered every 
record for the spot, but discovered 
a figure slightly higher for the old | 











spurned the convention because of | Isham Jones band of 1935 which had 
the publicity angle but they did show | Woody Herman and Eddie Stone on 
up at the dinner Universal tossed | vocals and which later became the 





for the conventioneers at the Sher- 


Woody “Herman herd. 





10 Best Sellers on Coin-Machines 


1. Smoke, Smoke, Smoke (4) (American). 
2. That’s My Desire (19) (Capitol). 


8. Peg O’ My Heart (13) (Robbins)....... 


4. Temptation (6) (Robbins)...... 


5. Feudin’ and Fightin’ (4) (Chappell)... 
6. Chi-Baba (12) (Oxford). e+e eeeeer+ ss eeee 
7.1. Wonder (10) (Bolibins). . occ: scccsoce. 


8. Across Alley Alamo (14) (Capitol)... 


eee +eeer 


Tex Williams..... ..Capito) 


Frankie Laine .....Mercury 
Sammy Kaye ..RCA-Victor 


Harmonicats ...Vitacoustics 
Three Suns.... RCA-Victor 


Ingle-Stafford .......Capitol 


Dorothy Shay... .Columbia 
Tex Beneke.....RCA-Victor 
Perry Como ...RCA-Victor 
Biue BAccon «6.66.60 M-G-M 
Eddy Howard.......Majestic 
Tony Pastor.......Columbia 
ae ee eee Decca 
‘* ) Woody Herman.. .Columbia 


Perry Como.....RCA-Victor 


9. When You Sweet 16 (7) (Chappell)... ) Mill "eee gai a —— 


10. Tallahassee (2) (famous)...... 


i Crosby-Andrews .....Decca 
“sesee** ) Mercer-Pied Pipers .Capitol 


Coming Up 


Lady From 29 Palms (Martin)..... 


Apple Blossom Wedding (Shapiro-B)....... 


{ Wonder Who's Kissing Her (E. B. 


Come to Mardi Gras (Southern).... 
Ivy (Burke-VH) eter eee sere ereeee 
Ask Anyone Who Knows (Witmark)....... 


Bloop Bleep (Famous)............ 


I'm So Right Tonight (Leeds)...... 
When I Write My Song (Exclusive)........ 
On Old Spanish Trail (Maurice)... 


{ Have But One Heart (Barton).... 


As Long As I’m Dreaming (Burke-VH) 
Cecelia (Bourne) .........0.. castes 


Old Devil Moon (Crawford) ......... 


On the Avenue (Leeds).... ....... 
Hurry On Down (Criterion)....... 


I Want To Be Loved (Paramount). 


Echo Said No (Lombardo)................. 
Pancho Hernandez (United)............... 





{ Freddy Martin. .RCA-Victor 
l Andrews Sisters...... Decca 


{ Buddy Clark ..... Columbia 


eee eee 


{Sammy Kaye.........Victor 
Marks). Perry Como.....RCA-Victor 
san wged Freddy Martin. .RCA-Victor 
¥, MORE. 6. cass Capitol 
sseere** ) Vaughn Monroe..... Victor 


Margaret Whiting. ...Capitol 

Tea an ae Decca 
Ss pewede Jo Stafford .........Capitol 

Herb Jeffries. .....Exclusive 

VGesecvs maar -oward.....< Majestic 
Frank Sinatra. ....Columbia 

acts alae hy Vic Damone........Mercury 


’) Harry James......Columbia 

{ Dick Jurgens.. ...Columbia 

Sich RCA-Victor 
” { Margaret Whiting... Capitol 


***"* ) Gene Krupa ...... Columbia 
peasee as Andrews Sisters......Decca 
esseee-e Nellie Lutcher.......Capitol 

| Bere Goodman ..,.Capitol 
en PMR: cc bec ee ae Victor 
§ Elliot Lawrence ..Columbia 
{Sammy Kaye ........ Victor 


Woody Herman....Columbia 


Carnegie Hall Jacks 
Rates for Coming Season 


Carnegie Hall, N. Y., has upped its 
rates for the coming season, for the 
first time in years. Rentals, effective 
Sept. 1, will be $750 for any eve- 
ning or for Friday, Saturday or 
Sunday afternoons, or on a sharing 
basis, $500 plus 334% of receipts 
between $1,500 and $3,000, with max- 
imum $1,000. 

Morning, weekday afternoon, the 
5:30-7:30 p.m. time, and midnight 
(11:30 p.m.-1:30 a.m.) rental will be 
$300, plus a third of receipts between 
$900 and $3,000, with maximum ren- 
tal $1,000. This period may also be 
rented on the straight $750 basis. 

Last year the $750 slots were $600, 
and the sharing basis correspond- 
ingly lower, while the $300 slots 
were $200 without the additional 
third of receipts. 

Added to these costs, as before, are 
additional charges for personnel, 
boxoffice men, overtime, rehearsal 
in connection with an engagement, 
etc. Personnel calls for doormen, 
usher, maids, etc., totalling 40 people 
for $130 additional charge. 

Desire of artists for a N. Y. re- 
cital appearance, with its attendant 
publicity and its effect on out-of- 
town engagements, has made Car- 
negie Hall a prize for years. Hall is 
booked steady from Oct. 1 to April 
30, this year the bookings having 
been completed as much as Six 
months ahead of the season’s start. 


Arthur Godfrey To 
Record for Col. 


Arthur Godfrey, CBS’ funnyman 
and head of the “Talent Scout” show 
on that net, signed a term contract 
last week to record for Columbia 
Records, the net’s disk affiliate. God- 
‘rey cut two sides in New York Sun- 
day (17) as his first disk attempts. 
They’re plugsongs in a novelty vein. 

RCA-Victor was at one time on 
Godfrey's trail as a recording artist. 
As a matter of fact, he at one time 
recently had gone so far as to sit 





‘down over a Victor contract drawn 


up for his signature, but never 
signed the pact. Columbia then 
| stepped in. 4 





' AFM’s Disk Fund Plan 


Creates Situation With 
Philly Local Members 


Philadelphia, Aug. 19. 

Taking cognizance of reports of 
dissatisfaction and grumbling among 
members of Local 77, American Fed- 
eration of Musicians, regarding the 
failure of unemployed musicians in 
getting most of the assignments at 
Labor Plaza concerts, Frank P. 
Liuzzi, president of the local, urged 
members to “pay no attention to idle 
rumor.” Concerts are those scheduled 
and paid for by the National AFM’s 
disk fund. In the current issue of the 
Philadelphia Musician, official 
monthly journal of the local, Liuzzi 
wrote: 

“You will recall that the Record 
Fund was to be used for all mem- 
bers in the directive from the AFM. 
All leaders selected were to be given 
the following instructions: 

“*The committee recommends con- 
sideration be given wherever possi- 
ble and practicable to the ex-GI and 
the unemployed.’ You can readily 
see that the committee as well as 
your officers could only recommend 
and not make it mandatory to use 
only unemployed musicians or partly 
unemployed musicians. . . . It is 
obvious to the thinking musicians 
that you officers should not and could 
not be involved in personnel or band 
due to this setup. Therefore, pay no 
attention to idle rumor or any other 
means of degrading the official fami- 
ly of the local.” 


Artie Shaw, Musicraft 
Near Signature Stage 


Artie Shaw and the recently reor- 








{ Tex Beneke.. ..RCA-Victor | 








| Sanized Musicraft Records are near- 
‘ing a conclusion in negotiations for 
‘a new deal. Papers have been 
|drawn calling for a one-year with 
| one-year option on Shaw's services, 
| but they have not been sgned. It's 
| probable they will be this week. 
New deal will replace Shaw’s old 
agreement with Musicraft, which he 
and his handlers feel was abrogated 
by Musicraft due to the latter’s vio- 
lation of its terms. This contract in- 
cluded <. stock arrangement whereby 


Shaw was to have become a share- 


holder in the firm, 
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Being a little tired this week after 
a long trip from the Coast, where he 
gathered material for mag yarns, 
George Frazier couldn’t face the 
music and herewith substitutes a 
guest column, Frazier will resume 
next week, 





So You Wanna Be a Disk Jock 


By AL JARVIS 


(Originator of “The Make Be- 
lieve Ballroom” Title and Disk 
Spinner for KLAC, Los Angeles) 

So you wanna be a disk jockey. 
Look: You’re probably a pretty nice 
guy—love your mother and father 
and have a girl who sees in you the 
perfect man. Why let her down? 
If you want to be a jockey get your- 
self a bangtail. You'll have to make 
the weight, but you’ll find it much 
easier than making a name for your- 
self as a rider of disks, the trade 
name for the announcer or salesman 
who announces records, and then 
between every four, three, or two 
records (depending on how good a 
sales staff his station has) he pitches 
his wares—(a fancy name for Mad- 
man Muntz). 

A disk jockey’s stock in trade is 
his listener following. This he has 
built up, he hopes, over a period of 
years by giving away eight million 
dollars worth of nylon hose and four 
Al Jolson albums. Your listener fol- 
lowing, therefore, is most loyal and 
will stay with you sometimes for six 
minutes. 


Some of the things you think 
you'll need—you won’t. First, a 
Knowledge of Music: One of the 
top-notch jocks (don’t accuse me) 
in the country whose income ex- 
ceeds our President’s (even before 
Margaret sang) has someone else 
select his records and professionally 
doesn’t know Sammy Kaye from 
Duke Ellington—but the point is, he 
could sell Sammy Kaye to Duke El- 
lington. And man, that’s a job that 
even a car salesman in these black 
market days would boast of—if 
Kaye were a Cadillac-:and Ellington 
afoot. 


Second, a Drooling Voice: Hav- 
ing been a drama student myself, 
and after conducting a class in 
speech arts, I’m in no fear of con- 
tradiction when I say that not only 
myself, but the majority of my con- 
temporaries, have voices that could 
file a guy out of jail. 


Third, a Haircut and a Manicure: 
Stay as sweet as you are. The spon- 
sor will think you’re Barry Gray. 

You will definitely need: First, 
a Sense of Timing: Probably your 
most important asset. 


Second, Imagination: This is to 
help you think you’re worth what 
you get paid. 

Third, a Sponsor or Sponsors: 
With three kids and a wife to sup- 
port, if you think I’m going to 
insert snide remarks here you're 
crazy. 


Fourth, Sincerity: The microphone 
is as cruel as the motion picture 
camera in showing up the guy who 
thinks one thing and says another. 
(And brother what patience it takes 
to get those comments over without 
our sanctuary showing). 

Fifth, (and most important) Be- 
lievability: Or the ability to con- 
vince your listeners you have‘the 
first four. 


Now that you’ve taken stock. and 
discovered you have all five re- 
quisites, the next thing to find is a 
station — preferably one with two 
turntables. (KLAC has three, but 
we're growing.) Approach the pro- 
duction manager with a definite idea, 
and a firm conviction that you're 
doing him a favor talking to him. 
(It is advisable to select production 
managers who weigh less than you 
do, and who are Susceptible to 
blondes—if you're a blonde), 

The production manager couldn’t 
open up an hour of time across the 
board if he wanted to, but just for 
the records (we're getting punny) 
let’s suppose that you are the 
owner's son, and he bought the sta- 
tion for the sole purpose of taking 
you off the streets and out of the 
Copacabana. You now have an 
hour a day, every day except Sun- 
day. For a full month prior to your 
opening day, 24 sheets have heralded 
you. Cocktail parties have intro- 
duced you to the press, and the press 
to each other. You have four spon- 
sors who complement one another 
as Pepsi a Alka Stltzer, Bromo 

eltzer, an e Atomic 
Steam Baths! umiioucs 





Much as your sponsors would love 


Jocks, Jukes and Disks 


s— By George Frazier 








to have you take the entire hour 
talking about them, your audience 
will insist that you play a record 
now and then. (One recently turned 
disk jockey has a contract in which 
his station insists that at least four 
records be played every quarter 
hour. Other stations please note!) 

In selecting your records consider: 
(Now we're serious). First: The time 
of day. Second: The weather. Third: 
The part the record will play in the 
overall pattern of your program. 
Fourth: Its association and timeliness 
with not only your sponsors’ prod- 
ucts, but with the products currently 
being sold. on tin pan alley. (In 
other words, is it commercial?) 
Fifth: It might help if you own a 
couple record’ stores and know what 
the public is buying. Sixth, and most 
important: The records are what 
your audience really want to hear, 
so give yourself plenty of time to 
select them. 

Now that your records are chosen 
(and no matter how nice the pub- 
lisher’s representative is Who asks 
you to play his overplugged plug 
song, your audience is nicer) lay out 
the notes for your commercials, 
(Yes, I said notes—if you have to 
read the copy verbatim, you're 
dead!) Not that there aren’t excel- 
lent copy writers...but no one writ- 
ing copy for you to read personally, 
including yourself, can possibly an- 
ticipate just how you're going to feel 
the moment you read it. So ad-lib 
brother hucksier, you’re practically 
on your own. 

Now you’re ready for the real ul- 
cer fodder: About the timé you're 
starting to please the majority of 
your listeners, your sponsors, your 
bosses, your wife, your kids and 
Uncle Sam, twelve other zuys con- 
clude they too have wives and 
children who like the climate where 
you are. The 24 sheets are started 
all over again, the cocktail parties 
for the press reintroduce the press 
to each other and to the twelve guys 
moving in. The desperate dozen will 
| not only claim to take all your audi- 
ence away from you within thirty 
days time, but will calmly allege 
they enjoy a larger audience than 
the late President Roosevelt. Could 
be, could be, but after 15 years you 
by now should have enough ego to 
think you'll stay top dog. 


Dreyfus Holds ‘Allegro’ 
Release Date Due To 
Beefs on RCA Exclusive 


As a result of the beef last week 
by Columbia and Capitol recording 
firms against the Dreyfus publishing 
group for allegedly giving RCA- 
Victor a jump on the tunes from the 





Rodgers and Oscar Hammerstein 
show, “Allegro,” Dreyfus has placed 


a release date on the songs. All disk 
companies received a registered let- 
ter last’ week informing them that 
recordings of the show’s tunes could 
not be marketed before Sept. 25. 

Placing such a release date on the 
songs, though it is only five weeks 
or so away, will at least give all 
other companies a chance at match- 
ing Victor’s release of them. Victor 
already has them on wax, having cut 
the songs some three or four weeks 
ago, at least three weeks before 
other outfits had seen copies of the 
songs. 


MPCE Golf Tourney 
Tees Off Tomorrow (21) 


Music Publishers Contact Employ- 
ees’ annual golf tourney gets under 
way tomorrow (Thursday) at the 
N. Y. State owned Bethpage Park; 
where two of the four courses will 
be used. Divot-digging will start at 
9 a.m. and be finished off the same 
day, on a medal-play basis. This 
plan is being used this year to deter- 
mine a-winner immediately, instead 
of having matchplay qualifiers draw 
the tourney out for weeks as has 
happened in the past. 

MPCE members will tee off in 
rA” —- a and “Dp” classes. 
There will be prizes for at least the 
first eight men in each group in ad- 
dition to others for longest drive, 
putting, etc. Contestants and guests 
will be served both luncheon and 








dinner, 


score of the forthcoming Richard 


a 
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Dailey Poll Shows 


Name Bands; Backs Up Vocal Policy 


Before Frank Dailey decided to? 


bolster the name band policy at his 
Meadowbrook in Jersey with book- 
ings of solo recording stars such as 
Perry Como, Mel Torme, The Har- 
monicats, et al., he took a survey 
among teen-agers in his area to de- 
termine their likes and _ dislikes 
among name bands and checked his 
results with local retail record stores, 
coin machine owners, etc. He found 
that high school and college young- 
sters within a 15 to 20-mile radius 
of Meadowbrook, which is the area 
from which he draws the majority 
of his patronage, were almost com- 
pletely cold on name bands. 


Dailey found only 2% of all kids | 
particular | 
band. Remdining 98% named singers | husband, Orpheus Fisher. 


questioned favoring a 


ef both. sexes and groups their 


record favorites. He asked various | 


questions and to one got answers 
that rather stopped him cold. Query- 
ing the kids on one nationally known 
band whose leader has a reputation 
for delivering music as he wants to 
play it (or he won't play) he was 


told that his patrons would go down | 


to the Adams theatre, Newark, to 
hear the band if it played the house 
—but, they would not come up to 
Meadowbrook for him. He was told 
they couldn’t dance to the band and 
that insofar as listening to it was 
concerned, a one-hour stage show 
was all they could and would take. 

That was enough for Dailey. He 
soon after planned the policy he 
will start next Tuesday (26) with 
Perry Como, Marion Hutton, Sam 
Donahue’s orchestra and two vaude 
acts. Next comes Mel Torme, the 
Harmonicats, and Ray McKinley’s 
orchestra. Dailey will cling to the 
name band policy when top names | 
can be secured, but will add solo 
names every time he’s forced to buy 
a secondary band. He obviously can- 
not use the Como, Torme policy at 
all times since there’s not enough 
of those names with b.o. power 
available. 

Reaction by the youngsters Dailey 
questioned, incidentally, unquestion- 


(Continued on page 44) 


Selvin Definitely 
Vamping Majestic 


Possibility that Ben Selvin might 
remain with. Majestic Records as 
head of its artists and repertoire de- 
pariment has been dissipated entire- 
ly. He leaves Majestic, as he origi- 
nally intended, at the end of this 
month when his contract expires. A 
new connection, possibly with one 
of the major recording companies, 
may be uncovered before he winds 
up with his current post. 

Selvin and Arthur Tracy, head of 
Majestic, concluded several talks 
concerning Selvin’s possible change 
of mind late last week. Apparently 
the two couldn’t get together on sal- 
ary, which is what caused the origi- 
nal decision by Selvin to cut loose. 
Tracy wanted him to take a major 
slice in coin when a new contract 
was discussed and Selvin refused. 

_As a result of Selvin’s final deci- 
sion to drop out, Majestic will shuf- 
fle its artists and repertoire men. 
Paul Baron, who had been handling 
recordings on the Coast, will come 
east and“Dave Shelley will move to 
Hollywood, Lee.Savin, who moved 





Kids Cold On 








| first Negro 
| Down Under, and had a resounding 
| success. 


° 


Marian Anderson Set 





For Down Under Tour, 


Marian Anderson has been signed 
for her first Australian-New Zea- 





land concert tour by J. C. William- 
son Theatres througn its N. Y. rep., | 
Dorothy Stewart. Soprano will tour 
the Anzacs for three months, open- | 
ing in Melbourne next June 19. | 
She’ll do a concert in Honolulu on | 
the way out, and will return 
through Europe, the Middle East and 
Palestine, singing in those areas , 
too. Franz Rupp, her accompanist, | 
will make the trip, as will also her 


Williamsons have also signed Todd 
Duncan for a Down Under tour in 
1949. Baritone went out last season, 
singer to be booked 


Marjorie Lawrence, crip- 
pled Met diva, has also been signed 
for a return visit, during the 1949 
season. 


FCC to Get WLS 
Nix Vs. Lawrence | 


New Labor Song 


Chicago, Aug. 19. 
An argument seems to developing | 








| 


| here over the refusal of station WLS | 


to allow the broadcast of a new | 
labor song, by writer Jack Lawrence, 
to be aired from Soldiers Field dur- | 
ing the Labor Day American Fed- 
eration of Labor rally. Tune, titlce! 
“Have a Heart Taft-Hartley Have a 
Heart” is to be performed at the 
function by the Prairie Ramblers, 
who recorded it for Mercury and, 
because of it’s labor complications, 
WLS won't okay it; station and AFL 
is going after the FCC on the ban. 

Lawrence’s tune, which, _ inci- 
dentally has been fluffed off in so far 
as publication is concerned by most 
major publishers due to its labor 
angle, is to be the theme of some 20 
Labor Day labor rallies all over the 
country. 


Leeds, Peer Differ 
As To Who Owns U.S. 
Rights to ‘Stairs’ 


Leeds Music and Ralph Peer’s 
Southern Music became involved in 
recent weeks in a unigue situation 
over the ownership of U. S. rights 
to the tune “Get Up Those Stairs 
Madamoiselle.” Some time ago 
Leeds bought the tune from Wabash 


|Gener Normal for $2,500 against 
'50% split. 


| found 





Music, a New York firm, which had 
taken it from two writers who, it 
was later disovered, had been in| 
Paris with the U. S. Army. Leeds 
went ahead setting recordings of the | 
tune, and after several, including | 
Tony Pastor's Columbia version, 
were marketed, found out it didn’t | 
own the song. 

It seems that Peer’s Southern firm , 
discovered’ it was the owner of the, 
copyright in the U. S. due to the | 


Armstrong’s Brace Of 
B.O. Records on Coast 


Hollywood, Aug, 19. 

Louis Armstrong’s new small 
combo, with Jack Teagarden, Sidney 
Catlett helping on the marquee, 
cracked the b.o. mark at Billy 
Berg’s nitery here Friday (15) and 
broke it again the following night. 
Combo is claimed to have gone into 
percentage after only four days of 
the full week. Band is getting 
$3,500 plus. 

Armstrong was signed for his first 
west coast concert. He works in 
Pasadena Sept. 9 for jazz promoter 
a 





Heidt's New MCA 


Deal Stuns Biz; 


Five-Year Pact 


Hollywood, Aug. 19. 


Horace Heidt agreed to a new 
contract with Music Corp. of Amer- 


ica here last week and his about 
face after years hassling with the 
agency stunned the band world. 


Heidt’s new agreement is said to be 
for five years—but, it’s also said to 
be incomplete so far in that it’s con- 
tingent upon the agency securing a 
radio commercial for the maestro. 
Regardless of whether the con- 
tract is completed or not due to 
Heidt’s demand for radio work, the 
circumstance of his making a deal 
with MCA is what has everyone 
buzzing. His feud with the agency 
is of long standing and in recent 
months he has told virtually every- 
one who would listen, in gist, that 


he wouldn't do business with MCA | 


if it was the last agency in the field 
and he couldn’t otherwise get a job. 

However, Heidt, known for his 
sharp business tactics, apparently 
that his beef against the 
agency wasn’t so important when it 
ran up against his desire to go to 
work and that MCA could supply 
him with what he wanted. Previous- 
ly, Heidt had been dickering with 
Joe Glaser, head of Associated Book- 
ing Corp., and Glaser for the past 
month or so is said to have been on 
the verge of closing a deal for ra- 
dio for him—a deal stymied, it’s 
asserted, by Heidt’s balking at cer- 
tain angles of it. His subsequent 
move to MCA, however, really 
bowled the trade over. It’s said that 
Glaser may have some sort of finger 
in Heidt’s MCA deal in some way, 
but that’s unconfirmed. 


It’s more than two years now 
since Heidt broke up his orchestra 
after refusing to continue to do busi- 
ness with MCA. His long-term con- 
tract then had more than year-and- 
half to go and, when he couldn't get 
a release, retired temporarily to 
running his hotels and other real 
estate. 

MCA is jubilant over resigning 
Heidt as much for the effect it must 
have on other of its properties as 
well as getting him back. In recent 
months it has been going through 
sharp disputes with Tommy Dorsey 
and Sammy Kaye, and before that 
Benny Goodman, all of whom de- 
cided MCA was no longer what they 
wanted in the way of agency rep- 
resentation. Dorsey’s argument is 
amicably resolved; Kaye’s probably 
will be and Heidt is back on the 


Disk Sale Slump Makes But Slight 
Dent in Majors Royalty Statements 


a 
5 2 








Despite the slump in disk sales, 
‘which began late in April and 


Berle Adams to Cling mounted sharply as summer ap- 


proached, all of the major recording 
T T | t St > 'companies have turned out heaithy 
0 Lalen eering royalty statements for music pub- 

Chicago, Aug. 19. lishers for the second quarter of the 
' Berle Adams is continuing as a| Year. Columbia and Decca delive 
talent manager exclusively ered theirs last week and RCA-Vic- 
' tory, whose quartgrs end one month 

before the others, dispatched state- 
ments several weeks back. Between 
them, it’s estimated the three com- 
| panies turned up somewhere be- 
tween $1,600,000 and $1,750,000 for 


as soon 


as he can dispose of his stock in 


Mercury Records. He was in New 
| York recently in connection with 
| ° . 
| the possible sale of the stock as well 


| . 
jas for the opening of Louis Jordan, 


payment to publishers, which isn’t 
at the Troubador Club. too far off the pace of preceding 

Adams, chairman of the Mercury , quarters, 
Victor and Columbia both paid 


| director board until he clashed with . 
approximately $500,000 in royalties 


for the period, Victor slightly high- 
er, while Decca’s statement was 
somewhere in the neighborhood of 
$400,000 overall. That Decca was off 
more than the others is indicated bv 


| other officials of the compa. over 
the matter of granting more favor- 
able terms to artist coutractee., said 
that he had been offered Chicago 
| money for the formation of another 


|record company but that even if he /tS earnings statement of last week 
were inclined to consider such a, Covering the first six months of this 
move he wouldn't go into details un- | Year ‘ending June 30). Company 


cited earnings of $889,150 after set- 
ting aside $592,000 for estimated in- 
come taxes. This compared with 
the $967,500 profit for the same pe- 
| ried of 1946, indicates, but doesn’t 
prove, a business drop. Shareholders 
berg $1.14 per this year as against 
| 
| 
! 
| 
| 


| tit he had closed for his Mercury in- 
|terests. In any event, he added, his 
present leaning was for the talent 
management idea only. 


ASCAP Sets July 





$1.24 last. There are 776,650 pieces 
of Decca capital stock outstanding. 
While the majors—those who are 


adequately equipped—with a classi- 
Cor * ncome cal line, which, incidentally, hasn't 
’ | slumped much, if at all—continued 


| to hold up their end during the pe- 

;riod which saw the slump that is 

To S ] (0 (0) | now beginning to ease, take hold, the 
D 5 9 | many indie disk firms weren't so 

* | fortunate. Capitol, which hasn't yet 

Poor business being experienced hit music publishers with their sec- 
|ond quarter statement, was hurt by 
| the sales slump to some extent, but 
| Majestic, Mercury and many others 
were the most seriously slapped. 
Majestic, which has been paying 





all over the country by night clubs 
j}and other ever-changing sources of 
revenue for the American Society of 
| Composers, Authors and Publishers | ; 
| hasn’t hurt the Society’s income— publisher royalties a quarter in ar- 
|at least not yet. ASCAP’s collec- | rears, for example, fell farther be- 
| Sane for the month of July set a} hind this quarter. 

|new 





record. Total was over 
| $1,000,000 for the first time in its 
— Okays M-G 
| July’s collections indicate that y 3 
| the Society’s third quarter income | 
/may surpass the second three- 


|months. For that period the organi- 
|zation’s. distributable revenue 


| amounted to slightly over $2,000,000, 


Clips Majestic 


Warner 


Bros. 














fact that the original was owned by | 
a French affiliate. Lyric and melody 
of the two tunes were identical and | 
Peer claimed ownership of the U. S. 
copyright. Leeds had no course but | 
to accept Peer’s claim. Clifford | 
Jackson and Royal Brent were the | 
collaborators who turned their song 


over from Majestic as a co-worker 
with Shelley when Selvin signified 
his intention of leaving the first time, 
will remain in N. Y. with Baron. 
Latter, incidentally, got in from the 
Coast Monday (18) morning. 





-oster (Goodman is independentl f t meas 
bashed This must have _ effect which of Hollywood's dainties sup- 
on lesser names with whom the plied the heartbeat and is preparing 


a campaign of some sort following 
which the femme will be unveiled. 
Capitol, incidentelly, is repeating 


agency might be or in the future will | 
have trouble. | 





,the “mystery” singer idea on Red | 


Ingle’s second disking, “Them Durn 
Fool Things,” a special arrangement 
of “Those Foolish Things.” In addi- 
tion to pressing their luck with the 


Ed Fishman Invited 
To Air His Side Of 





which was a new record. s music publishing 
| firms and M-G-M Records have 
| — ree peace and the former's 
e ° . emand for the full 2c. statutory 
Majestic Comes Up With royalty rate for every M-G-M disk 
‘ ; made of a WB song has been re- 
Its Own Mystery Gal laxed. Thus it seems that WB 
0 Hy rth So ’ » amar 94 had 407 ong 2c royalty 
eman on -G- executives 
n €a eat ng despite their denial of it (cited in 
Hollywood, Aug. 19. last week's Variety) and WB’s re- 
Majestic Records, awave of the/luctance to make an admission. 

claimed push given Red Ingle’s Capi- WB's beef with M-G-M which led 
_tol disking of “Timtayshun” by the to the statutory rate demand is still 
| process of momentarily keeping the | clouded as to details, but it’s as- 
identity of its vocalist (Jo S‘afford) | serted to have been over the pub- 
‘a secret, is attempting the same lishing company’s disagreement with 
‘gimmick, but in a different way.|the assignment of its plug tunes to 
| Majestic recently recorded a tune artists on the new label. There's 
‘here called “The Heartbeat Song” | little question either that the argu- 
and fed into the master along with a| ment was resolved the way WB 
vocal and musical background is the | wanted it in view of the power of 
amplified heartbeat of a “Hollywood its three catalogs. Firms in the 
femme star.” eroup—Harms, Ine, Witmark and 
| Artie Wayne wrote the tune and Remick—form the strongest music 
he sings it on the disk accompanied | Combine in the publishing business. 
|by Paul Baron’s orchestra. Majestic| WB has had the same hassles in 
/hopes to stir up controversy as to the past with RCA-Victor and Co- 
|lumbia labels and in each case won 
its point, to some extent if not en- 
tirely. Soon after resolving the 
M-G-M argument last week, it got 
into another—this time with Majes- 

tic Records. 

Majestic’s troubles with WB stem 
from a disagreement over the re- 
cording of the new tune “Deep Val- 
ley.” Majestic apparently doesn’t see 


|eye to eye with WB’s head, Herman 








LEEDS BUYS WORLD 
RIGHTS TO ‘TUBBY’ 


Leeds Music last week purchased 
the world publication rights to the 
story of “Tubby the Tuba,” about 
which there has been so much dis- 
pute lately. Leeds concluded a deal 
with the writers, George Kleininger 
and Paul Tripp, through their rep, 
Paul Kapp, for rights to “Tubby” 
outside the U., S. 

Hassle over the music stems from 
the fact the defunct Cosmo Records, 
which originally marketed “Tubby” 
in album form, claims it still holds 
€xclusive rights.to the story. Writers 
assert it does not, that the terms of 
the contract between them has been 
Violated by Cosmo. Several weeks 
back Decca Records recorded “Tub- 


»y” by Danny Kaye and will release 
soon. 


‘Old Opry.” 


over to Wabash. 

Though Peer has taken over the AFM Beef to Int’] Bd 
song, Leeds retains an interest In oe 
it; due to the fact that its men set} Booker Ed Fishman, long disen- | 
the recordings of the song so fal | franchised by American Federation 
made, Leeds will get 50% of the) of Musicians for unexplained rea- 
earnings of these disks. Meanwhile, | sons, has been invited to attend the 
Leeds is checking into a reported) next session of the international 
tune by the same title said to be | poard of union at Blackstone hotel. 
owned by a Belgian firm. Chicago, Sept. 9 for long-awaited 
hearing. Bid came direct from 
James C. Petrillo for Fishman to re- 
late his side of license revocation 
that for two years has kept him from 
booking musicians, 

Heretofore, AFM headquarters 
stood by local 47’s arbitrary decision 
on Fishman, referring all corres- 





Hutchens to Mercury 


Chicago, Aug. 19. 

Les Hutchens has been named 
head of Mercury Records’ folk tune 
division. He was recently with the 
Tennessee Music Corp. and before | pondence back to chapter here. At 
that with WSM’s (Nashville) “Grand | one time, Fishman was preparing 
suit vs AFM to recover his license, 
Hutchens will continue to live in| but so far nothing has come of the | 











Nashville. | move. j 


|Ingle’s new-found popularity might with Duke Ellington, is 
| suffer without her the second “mys- 


first recording, on which Miss Staf- 
ford was listed as “Cinderella G. . 
Stump,” the idea of repet't'on gets what must be done with the song. 
the company and Ingle off the hook. 
It’s pointed out that Miss Stafford’s 
vocal was in a large measure respon- 


REX STEWART’S JAZZ 
ae Se soe ote Go| 


So, to avoid the possibility that) Rex Stewart, trumpeter formerly 
taking a 
jazz group to Iceland for a series of 
concerts for the Jazz Club of Ice- 
land. Stewart leaves New York Sept. 
115 and will do a series of dates for 
i{two weeks in Rekajevik. which may 
| lead into other bookings there. 
Stewart is taking with him a six- 
piece group plus a girl vocalist. 
Lineup so far includes Sandy Wil- 
liams, trombone; Johnny Harris, 
clarinet; Jimmy Tanner or Rodger 
Ramirez, pizno, and Honey Johnson, 
singer. Other spots are to be filled. 


Starr, in the matter of being told 





tery” gal is being introduced. 


Hawkins Heads West 


Hollywood, Aug. 19. 
Erskine Hawkins’ orchestra wiil 
come to Coast next month for first 
trek here in nearly three years. Moe 
Gale agency is now digging dates. 
Tentatively pencilled is Sept. 23 
week at Million Dollar theatre 

















| 





- Exclusive Records today (Wed.)....Frankie Laine signed by Standard 
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Music Notes 


Saul Bourne in Hollywood confabbing with Mike Gould, Coast rep of 
Bourne and ABC music companies....Frances Wayne etches four for 





Transcriptions....Bill McCall, prexy of 4 Star Records, Coast odd-label, | 
in New York....Butch Stone inked by Majestic Records....King Cole, | 
Jack Smith, Margaret Whiting and Pied Pipers waxing for Capitol this | 
week... Mischa Bakaleinikoff scoring Columbia’s upcoming film, “The | 
Prince of Thieves”....Lee Finburgh, Hoilywood head of BYC, on tune- 
touting trek through Pacific Northwest....Tommy Dorsey, Dennis Day 
and Johnny Tyler have recording sessions this week for RCA-Victor on 
Coast....Lionel Hampton sliced four sides for Decca last week... .Last was 
a busy week for Columbia Records’ Hollywood office. Frank Sinatra, 
Woody Herman, Nelson Eddy, Rise Stevens, Duke Ellington and Dinah | 
Shore each etched four disks. Date was first for the Dike under his new | 
Col pact....Leo Diamond pacted for year by Vitacoustics label; will do 16 
sides, first on Aug. 25, before heading for Honolulu date....Bill Sexton, 
Coast rep of Burke-Van Heusen, back at his stand after N. Y. trip.... | 
Foy Willing and Dale Evans waxed four sides each for Majestic on Coast 
over weekend....Jack McClean orch sliced two disks for Coast Records 
in Hollywood before heading eastward on one-niters this week... .Cass | 
County Boys sessioned for Variety Records over weekend....Helen For- | 
rest cut four faces for M-G-M over weekend, backed by Harold Mooney 
orchestra....Reah Sadowsky plattering another four for Enterprise 
Records....George Morrison has left Capitol Records’ Hollywood office 
to join Exclusive as assistant promotion manager....Jerry Johnson, pro- 
fessional manager of Southern Music, Coasting in two weeks to see Nat | 
Winecoff, Hollywood chief of firm....Don Payne and Jean De Paul have 
cleffed a title song for RKO’s “Your Red Wagon,” which Marie Bryant 
will chirp in film. 


BENEKE-HAYNES TQ | Ormandy Will Baton At | 
LAUNCH MUSIC FIRM ene ear iced a 19 


Hollywood, Aug. 19. | Eugene Ormandy will conduct for 
Tex Beneke and Don Haynes, man- 


| Margaret Truman when President’s 
ager of the Beneke-Glenn Miller or- daughter makes her local debut at 
chestra, are forming a music com- | 


| the Hollywood Bewl Aug. 23. 
BS hot : Ormandy, conductor of the Phila- 

pany. New organization will be | delphia 

labeled Owl Music Co, 








Symphony, currently is | 
| doing a series of guest conductor | 

Outfit probably will be headquar- | chores for Bowl. He replaces Wil- | 
tered here, where Haynes stays an- | liam Steinberg, originally slated for 
chored. No staff has been selected. | prestige assignment. 


aan 








BVC presents— 
the latest compositions 
written and recorded-by — 


DSI 


and added to his now famous 
series for orchestra— oe 


FREE EATS 


aca VICTOR 20-2148 


BILL'S MILL 


aca viICcTOR 20-2148 


| Major” and “Brigadoon Rhapsody,’ 


|off their English literary scouts as 


‘| forward properties to the U. S. for 


Loewe, Allers Guest 
With Toronto Symph 


Toronto, Aug. 19. 


Frederick Loewe, who cleffed the 
“Brigadoon” music, and Franz Al- 
lers, who conducts the Broadway 
musical, will be guest-artists with 
the Toronto Philharmonic (U. of 
Toronto stadium summer series) 
Aug. 28. 

Allers will be guest conductor and 
will feature Goldmark’s “Sakuntala” 
overture and Smetana’s “Bohemian 
Suite.” Loewe, as guest pianist, will 
play Liszt’s “Concerto No. 2 in A 
a medley of his current show tunes, 
with full orchestra support. 


U Cuts Dept. 























(eer 


mander, is currently on the Coast 
and returns to New York two weeks 
hence, 


Talent, Story Depts. 
Overseas Feel Axe 


Fine-toothcombing in the interest 
of economy being given by film com- 
panies to their U. S. establishments 
is also being felt abroad. 


decline in this country has been re- 
flected in slashes in London story 
departments of at least two com- | 
panies. Several other studios lopped 


leng as six months ago. | 
Columbia and Untversal have done | 


| complete cutting jobs since the Brit- | 


ish crisis developed. They are cur- 
tailing their coverage of books and | 
plays, with just a skeleton crew to 


synopsizing and judging. In charge 
for Col was Michael Storm, while 
Robert Lantz headed the U setup, 
which included liaison duties with 
J. Arthur Rank. Lantz remains un- 
der contract and will be given a} 
new assignment, é 

Warner Bros. and Samuel Gold- 
wyn both eliminated their London 
story departments about six months 
ago. They depend on the New York 
correspondents of British agents to 





terial. 

Other companies, according to 
homeoffices, have no intention of 
shuttering their London scouting 
headquarters. They include Para- 
mount, with Frank Farley in charge; 
20th-Fox, with Archie Ogden run- 
ning the office; RKO, where Mrs. 
Sheila Campbell handles literary 
material under supervision of talent- 
story-production chief Jack Votion: 
and Metro, where Kathleen Bourne 
serves under Ben Goetz. 


Rank is also reported from London 
as contracting his story department. 
Sir Alexander Korda declared he is 
planning no changes, on the basis 
that he has a $7,000,000 releasing 
contract with 20th-Fox in this coun- 
try. 











Briefs From Lots 


Continued from page 7 jaa 


Raft’s pal in “Race Street” at RKO 

. « Pete Smith’s “Football Thrills 
No. 10” goes into release Sept. 10 
with the opening of the grid season 
. . . Louis Hayward signed for one 
of the five top roles in “Prelude to 
Night,” first venture of Producing 
Artists, Inc. . . . Johnny Inrisano 
checked in as technical advisor on 
fight sequences in “The Red Pony” 
at Republic... Endre Bohem wound 
up his first production on the Para- 
mount lot, “Night Has a Thousand 
Eyes,” co-starring Edward G. Rob- 
inson, Gail Russell and John Lund. 


David Butler will direct “The Last 
Fling,” to be produced by Alex Gott- 
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lieb at Warners ... “The Legend of 
Black Bart” is the new tag on “Black 

Bart, Highwayman,” at Universal- 
International Melvyn Douglas 
bought “You Were Away,” authored 
by George Surdez, for indie produc- 
jtion ... William Frawley drew a 
| loan shark role in “Blondie’s Anni- 
| versary” at Columbia . , . Sterling 
| Holloway started “Mass of Muscle,” 
| the first of his new series of comic 
| shorts at Columbia ... Al Kelley 
draws the director stint on “Slippy 
| McGee,” a Lou Brock production at 
| Republic . .. Arthur Lyons signed 
| Hugh MacMutlan as story chief for 
| Producing Artists Corp. ... 

As a result of the British tax. 
George Pal whittled the budget on 
his forthcoming production, “Tom 
Thumb,” from $1,500,000 to $1,100,000. 
Idea, Pal explained, was to adjust 
the budget to the American market 
without any bundles from Britain. 





British | 
| tax situation and accompany D.o. | 


Billy Berg’s, Hollywood 

That perennial young man with 
the golden horn is back. This time 
it’s with a small hot combo that plays 
'n the authentic riverboat tradition. 
Due for club and concert dates, the 
Armstrong orchestra will be a sure- 
fire money maker because, apart 
from Ol’ Satchmo at his best, it is 
studded with b.o. names in the jazz 
field. 

Sharing the spotlight. with Arm- 
strong are Jack Teagarden, Barney 
|Bigard and Sid Catiett. Rounding 
out the crew solidiy are 88’er Dick 
|Carey and Morty Cobb on bass. 





| weren't long enough to satisfy a 


| 


Band Reviews 


LOUIS ARMSTRONG ORCH. (6)+ | ties with too many dancers on the 


eee | 


floor, making for poor pacing. Other. 
wise orchestra fits nicely into this 


| spot, and should be okay for similar 


spots, clubs and ballrooms 


Quin, 





LENNY HERMAN ORCH (5) 
| Astor Roof, N. Y. 


} 


This five-man combo, formerly led 
by Dick Kuhn, is known @n the Roof 
during the summer season as a “re. 
lief combo” and is featured in street. 
level rooms during the winter, 
While it works relief for the names 
on the Roof, this Herman combo 


|holds its own with anything t} 
| For his opening here, Armstrong | yining the 
played hour-iong sets and even those | 


packed house. They clamored for | 


more. The w.k.’s take their turns 
on the breaks and Armstrong and 
|big T take care of the vocals, in- 


Continued from page 5 Same | dividually and as a team on some 


better known pieces. 
Armstrong is playing again as he 


| played several years ago, with im-| 


agination, a sharp atiack and great 
technique. Teagarden too seems to 
be getting more and more out of 


| the sliphorn and the duo, whether | 


vocalizing or instrumentalizing are 
unbeatable. Bigard on the clarinet 
and Catlett on the drums round out 
the more famed part of the combo, 
|both clicking easily and solidly. 
Their solo offerings were all too 
short opening night. 

Carey and Cobb handle the rhy- 
thm chores neatly, though neither 
is featured. 

Armstrong’s new crew makes its 


| poraries 


Astor management can dig up from 
among the expensive combos, as far 
as entertainment and _ forthright 
danceability is concerned (that’s no 
reflection on Sammy Kaye's crack 
sweet combo, which is doing a swell 
job of its own). 

Relief combos in too many in- 
stances are just so much fill-in noise 
and some spots are dispensing with 
them. Not so the Herman group. It 
is one of the finest five-man herds 
available—for any purpose. It de- 
livers in any category and all of its 
material is excellently played, from 
a musical standpoint. Few contem- 
develop the _ enthusiastic 
beat achieved in every tempo at- 


| tempted and the proof of the pud- 


ding is*+in the number of people 
hoofing it while Kaye’s group takes 


| time out. 


bow from the very top of the hot | 


| jazz heap arfd the scheduled concert 


Herman’s outfit consists of drums, 
piano, bass, tenor, accordion (latter 
doubles marimba), This instrumen- 
tation produces’ smooth ballads, 
novelties, latin tempi, and anything 
else on the musical horizon, neatly 





keep them aware of available ma-/tion for depth and fullness, high- 
|lightihg its specialties with flute 


tour undoubtedly is going to swell| tied together by solo, duo and trio 
the ranks of the afficionados. vocals and served in a manner that’s 
Kap. hard to resist. Its members rate a 

nod for excellence. Wood. 


TOMMY SHERIDAN ORCH (12) F- 
With Lorayne S 
Muehlebach Hotel, K. C. | i 

One of the newer bands in the ;: 
midwest, Tommy~Sheridan crew is 
playing its first stand in this area 
with a month in the Terrace Grill, 
Muehlebach hotel. It’s a young crew, 
put together in Milwaukee more 
than a year ago. 

Sheridan, at the piano, is some- 
what known from his years with the 
Lawrence Welk crew. He veers a 
bit from the standard with an in- 
strumentation of five reeds, three 
trumpets, guitar, string bass and 
drums. He calls on the large reed sec- 
















BIGGER 
THAN EVE 
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work. Trumpets are generally muted se 
and called on for a minimum of lead 3am Words sorid Music b 
work, : = ahr. 

Emphasis on the piano, electric 
guitar, bass, clarinet and flutes gives 
crew flavor off the path usually 
beaten by ‘bands here, and shows a 
considerable versatility. Basis of the , : 
library is pops considerably rounded | : 
by novelties and specialties. Sheri- | 
dan is getting a lot of attention from | 
| patrons for his large bag of oldies. | 
| Basically band is a two-beat crew, | 
but makes its main concern the} 
danceable, softer side of arrange- | 
|} ments, 


7 | 
Sheridan carries the versatility 


SUGGESTS FOR YOUR PROGRAM 
into the vocal department with 
| Lorayne as featured songstress, Bob 


YOU'RE 
Art (drummer) for novelty chants, 


Jimmy Campbell (trumpet) for tenor | A 


ballading, Dave Heser (bass) for 


baritoning, and a male trio of Art 

Campbell and himself. All hold up 
Music by... 
JIMMY McHUGH 


| their assignments acceptably, 
ROBBINS MUSIC CORP. 


Ned Millér and Chester Conn 


1619 Broodwey * New York, N. Y. 
HARRY LINK, Gen. Prof. Mgr. 
GEORGE DALIN, Prof. Mgr. 
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MURRAY BAKER 





Les Beswe Gos Band 
Slot on Bob Hope Show. 





COMING BACK |q 


|WHY SHOULD [. 
Be 












3 
q 











Hollywood, Aig. 19. 

Les Brown’s orchestra was handed 
the assignment for the Bob Hope 
|radio show here last week while his | 
| manager, Joe Glaser, Associated 
erating head, was in town. Band | 
| tees off with Hope on Sept. 23 in the 
usual 10-10:30 slot on NBC, 


_ This is Brown's first shot at big- | 
time network radio and it affords | 
| him the opportunity to live at his 
j|home here in Beverly Hills. He's 
| been wanting to stay in this area for 
some time. 








Crew could be a bit more careful 
'about springing its intricate novel- 
SMOKE! 
SMOKE! 
SMOKE! 


(That Cigarette) 





AMERICAN MUSIC, INC. 


9109 Sunset Bivd., Garet Komero 
Holly wood 46, Cal. 55 W. 42 St., N.¥.C. 











Wm. Morris Books Valdes 











Into MCA’s San F. Spot 


Hollywood, Aug. 19, 

William Morris agency has crashed 
j into the heretofore private preserve 
| of Music Corp. of America, and 
|booked Miguelito Valdes’ new 
|orchestra into Fairmount hotel, San 
| Francisco, for four stanzas, starting 
; sept. 16. This is the first time in 
ere than 17 years that any agency 
| 


5 aba nananaaaaaaha’ 


What Are 
Pou Doing 
New Vear's 

Eve ? 





other than MCA ever has spotted a 
;crew in the site. Morris’ Coast 
| band-booker Jack Archer made the 
| kill, 


| 


| For more than a year GAC and 


| Morris have been angling to get a 
' foot in the door at the Fairmount. 
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Argentine Ban on Disks, Radios, Music 


Cues Fear for 


Montevideo, Aug. 12. 

Extravagant expenditure and 
shortage of dollar exchange has led 
the Argentine economic czar, Miguel 
Miranda, who heads the Argentine 
Economie Council, to decree drastic 
cuts in imports, eliminating com- 
pletely all inflow of radio receivers, 
pianos, phonograph records, musical 
instruments and sheet music. 


At end of the recent war, many 
new Argentine import firms had been 
set up to import a great variety of 
articles which were in short supply. 
The new restrictions will cause great 
hardship amongst those firms and 
in a ‘great many co-related busi- 
nesses. Record importers are espec- 
cially hard hit. Odeon and RCA- 
Victor have their local factories, 
which do a big turnover and export 
to the other Latin-American coun- 
tries, but there are many types of 
disks which are not produced by the 
Jocal setups because of the more 
limited demand. Record dealers did 
a brisk trade in these, and many of 
them imported for their own ac- 
count. ° 


Scarcity of concert grands and of 
all types of pianos 
tured in the country) has seriously 
affected concert managements and 
radio outlets. Radio El Mundo was 
dickering to purchase the Steinway 
imported by plane “in transit” for 
Artur Rubinstein’s Buenos Aijires 
concerts, and it is not yet known 
whether the suspension of imports 
will affect this deal. Steinway had 
shipped a piano for Rubinstein by 
cargo boat, but due to congestion in 
the port of Buenos Aires, the ship 
was unable to dock and unload the 
instrument in time for the opening 
concert. Consequently Steinway 
shipped a second piano by plane, the 
first piano to reach South America 
by air. 

Sheet music publishers are hard 
hit, but local composers applaud the 
restrictions in the belief that they 
will benefit from these. 


restrictions 9m sheet music irksome. 
— 


Biz Setups’ Future 


Py 





(not manufac- | 


Leaders of 
top jazz combos, however, find the 


 d 


Beneke Cops Det. Poll 
Duke; Sinatra, Whiting, 
King Cole Also Score 


Detroit, Aug. 19. 
Smash interest was shown in the 
1947 annual Motor City radio poll 
by WJBK here to determine the 
most popular dance orchestra, male 


singer, female singer and small 
combo. Popularity conducted by 
|“Jack the Beliboy,” WJBK disk 
jockey here named Tex Beneke- 


Glenn Miller orchestra as first place 
winner trailed by Stan Kenton and 
Harry James. 


Frank Sinatra captured top spot 
among the male singers, Perry Como 
second and Andy Russell third. Bing 
Crosby rated seventh. Margaret 
Whiting topped the female vocalists, 
with Peggy Lee second and Jo Staf- 
ford, third. Dinah Shore was fourth. 
| Dorothy Shay was 10th. 
| Small combo ribbon went to the 
| King Cole Trio, which polled twice 
las many votes as the Harmonicats 
in second spot. 








GAC Nixed Bid 
For Major Stock 


Syndicate composed of an undis- 
closed group of men recently made 
a pitch to buy the controlling stock 
in General Artists Corp. Bid was 
made to Bernie Miller, GAC attor- 
ney, for relay to Thomas G. Rock- 
well, president of the agency and 
holder of all of the stock in the 
company. He turned it down flatly. 

Rockwell is on the Coast, working 
out of GAC’s Hollywood office and 
|living at his Monrovia home. He’s 








| 


Jack Robbins Purchases 
Walter Fuller Catalog 


Jack Robbins last week purchased. 
the Walter Fuller music catalog, 
consisting mostly of jazz _ instru- 
identals written by Dizzy Gillespie, 
Buddy Johnsone, et al. Acquisition 
forms the fifth catalog Robbins has 
built or bought since selling out his 
interests in the Robbins, Feist, Mil- 
ler combine to Metro films, his part- 
ner, and going into biz for himself. 

Robbins, incidentally, last week 
signed Raymond Burroughs, Colum- 
bia U. music prof, who developed 
the “American Way” method of 
teaching piano. He’s the guy Life 


mag recently devoted .a spread to. | 


Burroughs will 





FOR THEATRE DATES 


Ted Weems’ orchestra, which re- 
ceived a strong b.o. shot via the re- 
vival of his old “Heartaches” disking 
on Decca and RCA-Victor records, 
is set for a long string of theatres as 
a result. Weems is booked at major 
houses for eight weeks, starting 
Sept. 15 at Palace theatre, Columbus, 
and running through Dayton, Cleve- 
land, Cincinnati, Indianapolis, Akron, 
and the RKO Boston, week of Nov. 
13. Others are being negotiated, in- 
cluding a date in New York. 

Since the “Heartaches” disk, mas- 
ters of which were held by both 
Decca and Victor, Weems secured a 
recording contract with the Mercury 
label. 


ASCAP Coast Meet Set 


American Society of Composers, 
Authors and Publishers has sched- 
uled its annual meeting with the 
Coast member-contingent for Sept. 
11, Affair will be held this year at 
the Beverly Wilshire hotel, Beverly 
Hills, and will include the usual 
meeting and dinner. 


Only Deems Taylor, ASCAP pres- 
ident, and Johnny O’Connor, chair- 





do piano methods | 
| for folio publication by Robbins, 


TED WEEMS BOOKED 


Capitol’s Success—Or How 3'New 
Disk Names Hold Off a Sales Slump 





Desi Arnaz Musicians 


Sue Bus Co. for 3366 


Chicago, Aug. 19. 
Suit by 17 members of the Desi 
Arnaz orchestra was filed in Chi- 
| cago federal district court last week 
| asking $336,000 for injurie. allegedly 





| suffered when a chartered bus, in 
which they were riding struck an- 
other bus near Rolling Prarie, Ing, 
Juiy 8. Complaint claims that ma- 
chine owned by defendant Checker- 
way Charter Coach Co., Chi., was 
being driven at an excessive speed 
rate when the crash occurred. 
Largest amount asked for in the 
suit—$100,000—is being sought by 
Charles Harris, who claims that he 
received permanent injuries to head, 
eyes, and body. Harris is still hos- 
pitalized. Among the others suing 
are: Ralph Felices, $75,000; Joseph 
Miller, $50,000, and Roger E. Haller, 





$25,000. Thirteen other band mem- 
bers combined seek an additional 
$86,000. 





West Coast Sheet 
Sales in 507, Dive 


Hollywood, Aug. 19. 
West Coast sheet music sales fig- 
ures have dived approximately 50%, 


+ Capitol 


Records, which was 
launched during the early days of the 
war—an inopportune time due to 
materials shortages, etc.—and sub- 
| Sequently was driven into major 
; ranking by a combination of luck 





jand aggressiveness by Glenn Wal- 
As Result of Crash | lichs, Buddy DeSylva and Johnny 


| Mercer, apparently hasn't lost its 
| rabbit's foot. 
| During the past couple months, 
| with record sales on the decline and 
| any indie company, such as Capitol, 
| which didn’t have a classical line or 
|a heavy standard catalog figuring to 
| be seriously hurt, Cap made its own 
|; break. It came up with two hither- 
| to unknown artists and another pre- 
viously confined to westerns and hit 
| the jackpot, 
| Six months ago few people had 
ever heard of Red Ingle or Nellie 
| Lutcher and few followers of popu- 
lar music in national diskboxes knew 
{much about Tex Williams. Yet 
these three names may have saved a 
| good part of Cap’s bacon at the 
| sharpest point of the sales slump, 
| Ingle’s first recording for Cap— 
“Tim Tayshun’—with Jo Stafford 
under an assumed name broke for a 
big hit. Then came _ Williams’ 
“Smoke, Smoke, Smoke” which, in- 
stead of being strictly western, be- 
came a national fave. Then came 
Miss Lutcher, another completely 
new artist, whose “Hurry on Down” 
| and “Real Gone Guy,” etc., are big 
sellers. Ingle’s and Williams’ rec- 
ords are both due to surpass Cap’s 
| biggest previous seller in_ total 
copies—Johnny Mercer’s “Atcheson, 
i Topeka, Santa Fe.” 


| Cap became a national label name 





the worst slump jobbers in this area | yia one disk—Ella Mae More's “Cow 
have experienced in 15 years, they | Cow Boogie” with Freddy Slack’s or- 
say. Current totals are gauged to be | chestra. This disk put Cap into big- 
at least 10% below the previous bot- | time disk affairs and the company 


tom level of September, 1946. 


There are two prices for music 
here. Music stores deriving their 
| earnings strictly from sheet music 
cs allied products are charging 40c 





a copy whereas the chain stores— 


| subsequently went on to develop 
| its own stars such as Jo Stafford, 
| King Cole Trio, Stan Kenton, Mer- 
cer, et al. None of these names have 
had a really big record recently 
(with the exception of Miss Staf- 


| been west since early summer and man of the Society's executive board, | Woolworth’s and Kresge’s—are ask- | ford’s connection with the’ Ingle 


| probably won't be back to New York | are due at the moment to go west | ing the same old 35c tap or three for | disk). 


} before Labor Day. 


for the confab. 


‘a dollar. 


It took three names to hold 
' off the slump. 
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Bands at Hotel B.O.’s 


Covers fotai 


Weeks Past Cevers 

Bang Hetet Played Week On Date 
Skinnay Ennis... Astor Roof (850; $1-$1.25).......... 1 3,350 3,350 
Jack Fina........ Waldorf (400; $2) .... .. ...- CNA" F 2,900 8,925 
Skitch Henderson. Pennsylvania (500; $1-$1.50)........ 8 1,400 13,675 
Jerry Wald*...... New Yorker (400; $1-$1.50)......... 3 1,100 4,150 


Johnny Pineapple Lexington (300; $1-$1.50)............ 40 725 37,150 





*Ice Revue at New Yorker. 


—_—— 


Chicago 
Del Courtney (Marine Room, Edgewater Beach; 1,100; $1.50-$2.50 min.). 
Temperature leveling and Beachwalk back in groove with 13,500 covers. 


Freddie Nagel (Empire Room, Palmer; 650; $3.50 min.). Some 3,300 
admishes. 
Benny Strong (Boulevard Room, Stevens; 550; $3.50 min.). Getting 


convention rush; neat 4,000. 


Charlie Ventura (College Inn, Sherman; 900; $2-$3.50 min.). Disk Jockey | 


Assn, and American Legion headquartermg at hotel. Clark Dennis in top 
spot; 5,100. 


Los Angeles 


Eddy Howard (Ambassador; 900; $1-$1.50). Wangled a strong 2,600 
covers. Pace excellent all summer. 

Russ Morgan (Biltmore; 900; $1-$1.50). 
into the steaming downtown area; flabby 1,400 tabs. 





Location Jobs, Not in Hotels 


(Chtcago) 


Marty Gould (Chez Paree; 650; $3.50 min.). Danny Thomas nearing 


windup with staggering 6,400. 


Henry King (Aragon; $0.90-$1.15 adm.). Ballrooms getting big play this 
week; 18,100. 

Ray Pearl (Blackhawk; 500; $2.50 min.). Another heavy convention 
objective. Big 2,700. 


Teddy Phillips (Trianon; $0.90-$1.15 adm.). Phillips’ first week drew 
plump 17,900. 4 

Buddy Shaw (Latin Quarter: 700; $2.50 min.). 
interim show Wednesday (13); 4,800 covers. 


Ben Blue opened in 





(Los Angeles) 


Jack Barrows (Aragon, B, Ocean Park 11th wk.). Carles Molina crew | 


shared stand over weekend, but pace didn’t accelerate; 4.800 customers. 
Tommy Dorsey (Casino Gardens, B, Ocean Park, 11th wk.). Stout 9,000 
admishes. 
Frankie Carle (Palladium, B, Hollywood, 4th wk.). Pace perked w.,th 
dropping temperatures; satisfactory 9,200 customers. 


7 Phil Brito, Irv Romm 
| Split, Singer Paying 
$13,500 to Get Out 


Phil Brito and Leonard Romm, his 
}manager for the past few years, 
| parted company last week (13). 
Papers legally separating the two 
| were signed coincident with the pay- 
ment by Brito to Romm of a sum 
claimed to be $13,500. - Singer is now 
| negotiating for a new manager. 












Brito is working various clubs 
throughout the country at the mo- 
ment; he opens at the El Morocco, 
| Montreal, Aug. 25, for two weeks, 
i | then to Borsilino Club, Cleveland, 
| | Sept. 8 for two weeks and Glenn’s 
| Rendezvous, Newport, Ky., Oct. 17 





;newed a recording contract with 
+i | Musicraft Records. 

















Dailey-Bands 


Continued from page 41 —— 





BOURN 


799 SEVENTH Az 
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Finding it tough to lure ’em | 


,for two weeks. He recently re- | 


— 


British Best Sheet Sellers 


(Week Ending Aug. 7) 


London, Aug. 8. 


Now Is the Hour. .Keith, Prowse 
GOUGENIEE ooo av cceesst 36 Wright 
Gal in Calico..........Feldman 
People Will Say.......Chappell 


Mam’selle .......... ..F. D. & H. 
Sorrento ........-.-«+.-Ricordi 
Sun in the Morning...... Berlin 
Old Spanish Trail...... Maurice 
MIS .. wh hdaceoens Southern 
They Say It’s Wonderful. .Berlin 
Gareny Way 2). csses Box & Cox 





A Little Tenderness. ...Connelly 





Second 12 





| Heartaches .........-.- Connelly 
| Time After Time.... Ed. Morris 
Little Dutch Mill .......... Dash 

Anniversary Song.....Connelly 
| How Lucky You Are....Kassner 
| April Showers...«.ii53 Chappell 

Doneseh | icTig did dhe i Leeds 


You Went Away . 
Stars Will Remember. . Feldman 
| ee Keith Prowse 
Never Too Late Mend.Strauss-M 








Aussie Music, Disk 
Sales Problems Cited 


| By Sutherland, Whitford 


| Australian record sales have not 
| risen in proportion to the U.S. disk 
| boom, says George Sutherland, prexy 
|of the Aussie music publishing firm 
lof Allan & Co., in New York on a/} 
visit, accompanied by Claude Whit- | 


| . } 
| ford, company director and manager | 


of its Adelaide branch. Sutherland, | 


whose firm also operates retail music 
outlets in Australian key cities, at- 
tributed the small platter sales 
volume to the high import duty on 
foreign made disks and meagre do- 
-mestic production. 


Sutherland pointed out that a rec- 
ord retailing in the U. S. at 75c costs 
the Aussie customer about $1.75, 
much beyond the range of most buy- 
ers. Current platter production, he 
said, is limited to one pressing plant 
which makes disks for His Master’s 
Voice, (RCA-Victor) Columbia and 
also presses under license for Decca 
and a few other labels. 





| During the war the government 
tied up raw materials and more re- 
cently production has been ham- 
|pered by labor difficulties. He as- 
iserted that during the war, Aussie 
| also had its sales boom but were 
faced with empty dealers shelves. 


“Australian musical tastes are 
fairly close to those of the .U. S.,” 
Sutherland said, “and our market re- 
flects U. S. leaning about 12 months 
| later. The public has grown tired of 
sophisticated rhythms and is revert- 
ing to simpler styles. Spanish music, 
however, has found little favor.” He 
was particularly impressed with 
America’s development of music ap- 
| preciation in the schools and said 
| that it was a “model for the world.” 


| Sutherland, reputedly the “oldest 
| Aussie music publisher” whose firm 
celebrates its 100th anniversary in 
another three years, pointed out that 
his country faces a music sales prob- 
| lem peculiar to that area. He éx- 
| plained that Australian radio, for 
the most part, is of “purely local 
nature” and music broadcast there 





Violette: 62. heed Dix 
| 
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| the religious numbers comprising the program. 


|}sey and Jack Johnstone, whereby 
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When Tonight 


Is Just a Memory 


By BENNIE BENJAMIN 
| And GEORGE WEISS 
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ably has a lot to do with the gradual | does not reach the audience satura- 
| and almost unnoticeable surge inj|tion point that’s possible via the 
| recent months by piano bands. For | American networks. Hence sales 
| some years, attention had been cen-/| staffs spread their efforts over all 
tered on oe eo Se javenues of exploitation. 

| jump sax playing maestroes. Now : 

the pendulum is swinging and it’s Sutherland and Whitford expect 
due to the desire of the kids for | to remain in N. Y. until the end of 
dance bands that play dance music. | 4USust to conclude deals with U. S. 
| Skitch Henderson, Jack Fina (who | publishers. They'll also visit instru- 
| sprang from Freddy Martin’s combo, | ™€™t manufactyers and plan to go 
essentially a “piano band” though | through the midwest and the Coast 


‘Martin plays sax), Murray Arnold, | before returning to Aussie. Prior to 








another Martin alumus, are only |®°™ming here ¢he pair spent two 
‘some of the better known piano | months in Holland, Belgium, Czecho- 
‘leaders lately organized. Back fur- slovakia, France, Italy and England. 
|ther is the greatly increased popu-, Whitford said that musical instru- 


Inside Orchestras—Music 


Entertainer Stanley Kramer, now at the El Morocco, Montreal, handles 


| a lot of strings to manipulate. the. marionnettes which are part of his act, 


but he is still bested by American Federation of Musicians head James C., 
Petrillo. Kramer uses recorded music to accompany his dancing or singing 
dolls and also when he pantomimes, with faces and gestures, Al Jolson, 
Berry Hutton ana Jerry Colonna. Petrillo figures no musician should be 
put out of work by a phonograph record but he recognizes, however, that 
it was impossible for the Kramers (Stan, Pop and Mom) to carry an 
orchestra with them around the country. So Petrillo arranged a solu- 
tion by simply making one of the Kramers a musician. Now Mrs. Kramer 
carries an AFM card for the sole purpose of having the authority to play 
the records. 





Crack made once by a rival jockey that Ted Husing was established on 
WHN., New York, as a disk-spinner solely to feature M-G-M records when 
they hit the market has had a reverse effect. It has made Husing lean 
backwards away from the use of the new label’s disks despite the fact 
that WHN is owned by Loew’s, Inc., which also owns the Metro film com- 
pany and the M-G-M label. Husing rarely if ever is caught with a M-G-M 
disk on his turntable. While the trade feels that Husing could without 


| kickback give the label owned by his employers even more than an even 


break, the rival jock’s remark apparently has made him shun the subsid’s 
disks almost completely. 





Power of the disk jockey is further cited by Bill Anson’s ballad “When 
I Write My Song.” Through constant plugging by Anson, a Hollywood 
disk jockey, and occasional use by other local spinners, song has goné as 


| high as number three on the Southern California juke box bests, up to 23 
, On national bests and has hit top 15 in record sales in Los Angeles. Ditty 


has had only one live air plug to date—by Herb Jeffries on the King Cole 
show. Jeffries waxed song for Exclusive about three months ago and up 
until last week, when John Lorenz’ platter was released, he had the only 
disk available. Tune has since been waxed by Buddy Clark and Xavier 
Cugat for Columbia. 





The Vatican Singers, a group of 54 vocalists selected from Catholic 
churches in Rome, which recently opened an American tour with appear- 
ances at the Polo Grounds and Ebbets Field, is said to have just about 


broken even bn those appearances. That was made possible by conces- - 


sionaires, who sold souvenir booklets, also song books which contained 
Unders*ood the conces- 
sion men paid $7,500 in advance for the rights and were reported to have 
gone into the red, as attendance in New York and elsewhere was not up to 
expectations. 





Add M-G-M recording company officials to the list of people convinced 


| that late night remote broadcasts by bands are at the bottom of the list 


insofar as exploitation mediums are concerned, whereas such wires were 
once top dog. When M-G-M sent out fliers and publicity material on 
Barron after he was signed and his first recordings were due on the 
market, disk distribs disturbed M-G somewhat by inquiring, “who is Blue 
Barron”? This after Barron had spent months on the air from the Edison 
hotel, New York, broadcasting many times weekly. Regardless, Barron's 
initial disking for M-G-M of Santly-Joy’s “Chi-Baba,” is a strong seller. 


TD, Jack Johnstone 
Agree to Disagree 
On Music Pub Deal 


Negotiations between Tommy Dor- 





¥. — 


GOODBYE, 
MY LADY LOVE 


Featured in 20thy Century-Fox’'s 
“| Wonder Who's Kissing Her Now” 


= 
BLUE 
(And Broken Hearted) 
ae 
MARY LOU 








the latter might have resumed his 
former position as head of T. D.’s 
Embassy Music, have broken down. 
All signals are off completely be- 
tween the two and Johnstone is now 
dickering for a new spot. Final 
agreement to disagree occurred 
when Johnstone flew to the Coast 
for conferences with the leader. 

Due to the above circumstances, 
it’s not known whether T. D. will 
reactivate his Embassy firm. He 
was scheduled to renew operations 
next month with a song taken from 
Sammy Stept. 


Musicraft’s Bank Loan 
Of $200,000 Completed 


Musicraft Records finally got its 
financial situation straightened out 
once and for all last week when it 
got the remainder of the long-sought 
coin from the Marine Midland Bank. 
Latter had promised a loan of} 
$200,000 to aid in the financial re- 
organization of the company, but for 
some time deferred putting the coin 
on the line. Finally it advanced a 
portion and last week the remainder. 

Musicraft meanwhile has been 
going ahead with recording, re- 
newing of artists which were un- 
der contract, but for which new 
agreements had to be written and 
otherwise preparing to make a new 
attack on establishing itself in the 
disk business. 
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Our Number ONE Song 
One of the Happiest Songs 


THE BACHELOR 


AND THE 


BOBBY-SOXER 


From “One eof the happiest 
pictures ever” —Mirror 


Orchestration by 
Will Hudson 


now ready 


MUSIC CORP. 
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PAULL PIONEER 











THANKS 
3 LOOSE NUTS 


EDDIE and GEORGE 


TAILORS TO THE STARS 
Smart attire for Acts and Bands 


When in the East Call or Wire 
for Representative with Samples 


805 8. Broad &t., Phila. 





Hal MclIntyre’s orchestra gets a 
shot at Post Lodge, Larchmont, N. Y., 
for four weeks, opening Sept. 1 for 
two weeks with options. Marshall 








|larity of Frankie Carle, Carmen | ments are scarce in Aussie due to 





§ Cavallaro, etc. | import difficulties. 





Young orchestra is current and may | 


Phone: PEnaypacker 5-1656 
return following McIntyre. 
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A TOP HIT— COAST TO COAST 


“ALMOST LIKE BEING IN LOVE” 


From the Smash Musical Success ‘‘BRIGADOON"”’ e 





Lyrics by ALAN JAY LERNER e 


Music by FREDERICK LOEWE 
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‘Songs With Largest Radio Selinces 


The top 31 songs of the week, based on the copyrighted Audience Cov- 
erage Index Survey of Popular Music Broadcast over Radio Networks. 
Published by the Office of Research, Inc., Dr. John G. Peatman Director. 

Survey Week of August 8-14, 1947 


Across the Alley From the Alamo ............ 6. secsseeee Capitol 
Ain’tcha Ever Comin’ Back.... ....... cesceeeeeee oct eoeeere ’ 
Almost Like Being In Love—*“Brigadoon”....... .«, ....Fox 

An Apple Blossom Wedding. . , POTTS 
As Long As I’m Dreaming—t“Welcome Stranger” , 6464646 see 
As Years Go By.... .. «... $e ee eh aeeas coos oes Miller 
Ask Anyone Who Knows. Tittitel iit ee Tr Witmark 
Tee Serres beak eek e. costs os.e sens seeden seeeeeeu ABC 
CE Sore We Wnes edb Op 0008s 04) 0-b4000b0 008 6 r0k0d 0008 Oxford 
ee wy We SEOEGS GPRS nc cece cs ccees seeee OS Srey Southern 
TE RRs CiaWidiee cc hidcebdses 6 +00 balcsicdeseiee ss Peers Block 
Memeate "Deld BASF “TIUCKSUETS” oon ice recs ce secaceces . .... Robbins 
MR ET AGN 16d. Suc Sd a8 8s c0eeS- 00d pe Tes ees Lombardo 
CNN rc 6 SSD WSs Mid ade eMe ea. 60%0 0440s 550% Warren 
Feudin’ and Fightin’—+“ Sons Oo’ Guns” ae en da cebu es sieves GDPEH 

1 Wish I Didn’t Love You So—7“Perils of Pauline”.........Paramount 
3 Wonder I Wonder I Wonder....... 9 .....2 6c ce-ess .-.. Robbins 

1 Wonder Who’s Kissing Her Now—i“1 Wonder Now”..... E. B. Marks 
N.S sabind. fh. chen das 0004s. eese-e0 Lo secese-cce coe cdikme> VE 
we Vous Aime—t“Copacabana” 2.6. ccccccccscccvccce: veces Crawford 
Just An Old Love Of Mine....... te eee ee ee erry C-P 

Lady From 29 Palms........... balay aies's opr kes abe wien a dems Martin 
i MN OE OMEROE Si 6 bce kd vie os ce ea be ons . .Berlin 
tS: Cn csb ae dnvetiveces cee snes Shapiro-B 
ee 5 6 oo ov cub 300s vig eb oelve be cb ec bee ok veo Mood 
Ne ST ER is. axed daO80) 0 ees bus ele Od .... Chappell 
RIC DEEIINED 55 55 sca cc tcce+ 6b as ace bese kee tea ...Robbins 
RET OEEREENS ictais ~~. 4 60 00-0 roe cba rrr ... Beverly 
earn: Wert CSP” ik ic tecessberbeetseceev eer ewss Famous 
That’s My Desire .... . airs chaos oO ab eee e wane ....Mills 
When You Were Sweet Sixteen—}“Jolson os rere if Shapiro-B 


The remaining 23 songs of the week, based on the copyrighted Audience 
Coverage Index Survey of Popular Music Broadcast Over Radio Networks. 
Published by the Office of. Research, Inc. Dr. John G. Peatman, Director. 


Re BC 6ik oh aiviees 
All My Love 
Deep Down In Your Heart........... 
Deep Valley 
For: Once In Your Life............... 


eer eereeeeere 


I Believe—t“It Happened jin Brooklyn”........ 


I Had a Wonderful Time In Columbus................. eee. Hudson 
i es Ce Es sie caw see des bog d aaled 6000104 cap eben Barton 
eT ee ee ane Law enn ane (ee We es Leeds 
iy Pe rey ee Ee TL CoP Eee CL ORE ET? CT ORT EETE Co Berlin 
FREE 15 oF 14 ¢ i ibe ooh seb ds nel’ ier, Taree rier Southern 
ES UNS fC Oa ne rpg obo boos bo0 eee Pe eT Ey ree Crawford 
My Adobe Hacienda .... ..°.. ..... PRETO Ce VOT RTT Se Tie Leeds 
Old Devil Moon—*“Finian’s Rainbow”................. e088: Morris 
i WOM TE LUM. ot on SREY. 1% ite dois Cbbdoeevccccacs sees Stevens 
Red Silk Stockings and oo gy | ea a re Mellen 
a eC ee EE. SEEN PEE TET Me PEE CEETTCTECT CET Sinatra 
There’s That Lonely Feeling Serer Sore eee ee Morris 
Time After Time—t“It Happened In -esvodalbeae opiate Oxford 
NS TRIE TN, o's dite s Hoth u bah es G0 +0660 6 ob 50s 610005 SSSR BVC 
When Tonight Is Just a Memory ...... Per a oar Sta rar Feist 
EY a ia acdls ds Wis A ess ow edhe arb Bbsc ss ccecesccecnce oe Capitol 
You’re Not So Easy pe an, re siUhrok: Goie-buie saya: ante ae Encore 





¢ Filmusical. * Legit Musical. 


(Copyright Office of Research, Inc., New York) 


eee eeeeeees 


eeee Cee eeeereane 


Se he hee eetreaas £ bee Dreyer 


10 Best Sheet Sellers 


(Week Ending Aug. 16) 


Who’s Kissing Her........Marks 
Peg O’ My Heart..... Robbins 
Thate My Desires ccs 6cct Mills 
Sweet Ie so. os. cede eae . Shapiro- B 
1 Wonder, I Wonder... .Robbins 
Feudin’, Fightin’......Crawford 
SOS Are eco Qmrore 
Across Alley Alamo..... Capitol 
Anyone Who Knows...Witmark 
Almost Being in Love...... Fox 


Second 10 - 


Apple Blossom Wed’g.Shapiro-B 
I Wish Didn’t Love. .Paramount 


SRUAMEMIOS (sk iadscis ok Famous 
BMW ‘os ikadsotencuesees Burke-VH 
Cecelia i:.. Swe céee: 1 ern 
Lady 29 Palms..... bes.ceh Martin 
Echo Said No......... Lombardo 
Long I’m Dreaming..Burke-VH 


I’m So Right Tonight..... Leeds 
I Want to be Loved..... Melrose 





| 











Pemberton 








Saeed eee eek e> on Cher Bourne 


.-.. Remick 


...-sinatra 





Charlotte Gags Diskboxes 
From Sat. Mid. to.Monday 


Charlotte, N. C., Aug. 19: 

A decision to outlaw jukebox or 
piccolo playing in public places 
from midnight each Saturday to 7 
a.m. Monday was made by the City 
Council of Hickory, N. C., acting in 
response to complaints from sleep- 
loving citizens. The Hickory alder- 
men asked City Attorney Bailey 
Patrick to draft an ordinance for 
adoption at next meeting of City 
Council. : 


Ordinance will provide punish- 


at Lagoon here Friday (15)eand Sat- 
urday (16) and did okay at the b.o. 





ment for violations. 


Garber, Nichols OK B.O. 


Salt Lake City, Aug. 19. 
John Garber orchestra worked 


At 75c a head there were 2,000 on 
hand first night and 3,500 at $1 Sat- 
urday. Both figures are considered 
solid for Lagoon. 

Red Nichols’ Five Pennies were 
at the Coconut Grove for a one- 
nighter Friday (15), and also did 
well, considering (Grove is an im- 
mense ballroom), He chalked up 
about 1,300 at 85c, n.s.g. considering 
capacity, but good in view of re- 
cent biz. 





|tioned by Robert Porterfield, who 
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- 
ducer, has often argued with the | 
actors association over changes in its 
policy and such as the 
negotiation of the basic agreement 
last week. 

As a member he could attend | 
Equity meetings, but as the rules | 
will classify the middle-aged mana- 
ger as a “junior,” he will not be 
privileged to vote on resolutions nor 
at elections. Only other producer 
who joined Equity is William A. 
Brady, who was a replacement in 
one of his shows at the Playhouse, 
N. Y., years ago. Brady did attend 
and sometimes addressed member- 
ship meetings. He retired from pro- 
duction activities some seasons back. 

Pemberton’s idea in appearing in 
the only strawhat “Harvey” is to 
“prove” that he can play the part. 
There’s a slight chance that he will 
appear in it on Broadway next sum- 
mer, if the comedy is in New York 
then. However, he’d prefer having 
Jimmy Stewart, now drawing ca- 
pacity at the 48th Street in Frank 
Fay’s absence, again return to the 
show next year. 

Fay rejoins “Harvey” after an- 
other week, Stewart leaving to re- 
sume in pictures. Fay, incidentally, 
can get considerably more money 
touring than in the original company, 
because he has a percentage-of-the- 
gross contract and “Harvey” takings 
out of town have been generally 
bigger than on Broadway. Fay’s 
earnings in his current appearance 
at Central City, Colo., are known to 
be much larger than those on Broad- 
way before he started on an ex- 
pected vacation. Road “Harvey,” 
starring Joe E. Brown, outgrossed 
the original in nearly all stands be- 
cause of larger-capacity theatres. If 
Stewart would return to Broadway 
and Fay desires tour during the 
winter, it might mean a third com- 
pany, since Brown’s “Harvey” lights 
up on Labor Day in Detroit. Another 
possibility is Brown to replace Fay 
on Broadway. 

Pemberton’s remuneration for the 
stock “Harvey” has not been men- 


eaontrarte 
contracts, 


| crash 


‘hausted . . 
'|/Tex Williams for theatre bookings 





operates the Barter theatre. 


On the Upbeat 


New York | 


Tony Janek, Columbia Records 
engineer in N. Y., snagged a ea 


35-pound trout on Qanadian vaca- 
tion and got lengthy press notices 
for his pains . . . “All My Love” | 
transferred from Remick to Harms, | 
Inc. catalog . . . Tony Pastor back ' 
into Click Club, ’Phila., Sept. 15 for | 
two weeks ... Gladys Shelley sub- 
ject of Pic mag songwriter article 
due soon ... Victor Lombardo band 
set for first major Broadway theatre 
date at Strand, opening Sept. 5... 

Joe McGrath, steward at Frank 
Dailey’s Meadowbrook saved lives of 
two pilots Indiana small-plane lost 
in heavy storm about spot. Waved 
tablecloth and guided them _ into 
landing on driving range 
across Route 23 with gas almost ex- 
. Harry Romm handling 


. Holly Sisters will work with 
Frankie Masters band at Casino 
|Gardens, Santa Monica, Cal. when he 
opens next week (28)...Skitch Hen- 
derson orchestra resigned to return 
to Pennsylvania hotel, in spring .. . 
Feist reviving Chester Conn’s “Why 
Should I Cry Over You” and Foster | 
reviving Abe Olman’s “Down Among 
the Sheltering Pines” ... Norman 
Granz first album of Clef label jazz 
to be released this week. 


Hollywood | 


Elliot Lawrence inked for five | 
stanzas at Palladium ballroom, open- 
ing Nov. 18, at reported $3,500 per | 
week and split over $13,500. Date | 
will be first on Coast for Lawrence, 


and fills out Palladium sked until | 
early February....Roy Milton com- 
bo on skein of 67 one-niters be- 
tween here and New Orleans.... 
Jimmy Zito crew one-niting around 
area at $400 nitely; ditto Earle 
Spencer aggregation, at scale.... 
Pinky Tomlin goes back into Lake- 
shore Lounge, Oakland, for another | 
stand, starting Sept. 1....Carlos Mo- 
lina orchestra weekended here at 


Aragon and thence to Thursday (21) | pe 


opening at Flamingo, Las Vegas.... 
Lucky Thompson’s new crew gets 
its first vaudate at Lincoln, Negro 
house, week of Sept 4....Frankie 
Carle set for Sept. 19-27 stand at 
Rainbow Rendezvous, Salt Lake. 
King Cole Trio inked for site week 
of Sept. 1....Lawrence Welk will 


| ceive 


| William Morris 


|with Harry Cool, 





session here for Standard Transcrip- 
tions Aug. 28....McConkey agency 
bringing Charley Ventura’s sextet, 
current at Sherman, Chi, to Coast 
Oct. 1... Jess Stacy combo into Chi 
Chi, Salt Lake, indefinitely. ...Duke 
Ellington inked for three three-day 
weekends at Meadowbrook ballroom, 
starting Sept. 19. Band will get 
guarantee of $2, per weekend, 
against all admishes up to $3,000, or 
70% of all admishes over that figure 

..Joe Mooney Quartet, sold by 
William Morris agency to open 
Monte Proser’s Copacabana here. 
Mooney combo will get $1,750 per 


week and deal prohibits unit from 
ensbement 





playing any site around here until 
Copa unveils, with that date now 
shunted back to around Oct. 1. 


. 
Chicago 
Henry Busse orchestra on few 
days’ vacation; resumes Thursday 
(21) at Palace theatre, Akron. 
'Skippy Williams’ orchestra will sup- 
port Sarah Vaughan during stint at 
the Silhouette opening Sept. 2.... 
George Olsen at Plantation, Nash- 
ville, and Aug. 25 starts one-nighter 
series... Freddie Schaffer’s all-girl 
orchestra in for rest of summer at 
Geneva-On-the-Lake, Ohio. .. .Ray 
Gilbert in and out of town last 
week... .Joe O. Hess set local dates 
for the Eddie Vinson band during 
week’s stay here....Steak House, 
local bistro, inaugurating music pol- 
icy Sept. 1, with Patty Jo Atkins, 
teen-ager songstress, in first spot. 
Restaurant is set for air hook-up. 
Billy Eckstine at Pershing ball- 
room ...June Christy into the Co- 
pacabana, Omaha, Sept. 19 for two 
weeks..Perry Como, currently at 
Chicago theatre, is subject of 
“Nickname” contest, and winner 
will be his guest at dinner and re- 
autographed albums....Hal 
McIntyre at Eastwood Park, Detroit, 
for week opening Friday (22). 
| Ray Heatherton follows Del Court- 
ney into the Edgewater Beach Sept. 
12....Charlie Spivak at Lakeside 
| Park, Dayton, Ohio, Sept.23. 
| Mickey Downs, band department of 
vacationing on 
‘Tony Celeste, formerly 
now heads 
|cocktail department of Al Dvorin 
j}agency. Paul Fromkin joined same 
agency as publicity and_ special 


Coast. 


events: director, and Tom Diskin is 


now in charge of club department. 


Kansas City 


Gene Eyman orchestra heldover 


| with the Leon Mandrake show at 
|Drum Room of President hotel.. 


Pat Loftus has an orchestra of all 
ex-Gl’s playing for summer dancing 
t the Kansas City Club...Tommy 
Ott has returned to finger the Ham- 
mond in the Tropics of the Phillips 
hotel...Tommy Sheridan band due 
to step out of the Terrace Grill, 
Muehlebach hotel for short date at 
the Music Box, Omaha...George 
Tidona orch holding forth at Fairy- 
land Park...Herb Cook has moved 
from an uptown spot to the Down- 
town Interlude. 


Pittsburgh 

Joe Negri Trio closes at Mercur 
Music Bar, Saturday (23) and will 
be followed by Al (Stomp) Russell 
threesome from the _ coast...Roy 
Eldridge opens solo engagement at 
Carnival Lounge, Sept. 1...Charley 
Chaney into Hollywood Show Bar 
for couple weeks... Victor Lombardo 
succeeded Art Mooney band at An- 
kara, Monday (18)...Hal McIntyre 
orchestra booked for one-nighter at 
Ches-a-rena Aug. 29. 
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Our New Ballad Captures the Heart of the Nation! 








FRANK SINATRA 
(Columbia) 


‘ PIED PIPERS 
(Capito!) 


FREDDY MARTIN 
(Standard) 


i HAVE BUT ONE HEART 


By MARTY SYMES AND JOHNNY FARROW 


CARMEN CAVALLARO 


MONICA LEWIS 
(Signature) 


HAL DERWIN 
(Capitol) 


EDDY HOWARD 
(World) 





RECORDED BY 











(Future) 


GAY CLARIDGE 


TEX BENEKE ‘ 
(Victor) 


GORDON McRAE 
(Musicraft) 


LENNY HERMAN 
(Langworth) ., 


SWEETLAND SERENADERS 


ViC DAMONE 
(Mercury) 


PHIL BRITO 
(Musicraft) 


(NBC) 








A Rhythm Novelty by FRED WISE, HAL DAVID, AL FRISCH 


A CHOCOLATE SUNDAE ON A SATURDAY NIGHT 














DORIS DAY PAT FLOWERS TWO TON BAKER EDDY HOWARD FREDDY MARTIN FRANKIE CARLE 
(Columbia) (Victor) (Mercury) {World} (Standard) (Langworth) 
Mack Martin, Gen. Prof. Mgr. BARTON MUSIC CORP. New York e¢ Chicago e Hollywood 
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US. Acts Stub Toes on French Rule 
Regarding Transfer of Salary Home 


Paris, Aug. 12. 

American acts working in France 
are mistaken when assuming that 
they are entitled to remit home 50% 
of their salaries of francs to be 
transferred in dollars at the official 
rate of exchange, or at any rate for 
that matter. 


It is understood that the French 


agree in principle with the Ameri- | 


can talent desire to transfer home 
in dollars part of their salaries. But 
there is no definite ruling in the 
matter and in every case the con- 
tract should be submitted to the 
Office des Changes with a request 
for the amount to be transferred, 
and a visa obtained in the usual 
procedure there for the transfer. 


Neither American nor visiting 
French bookers can guarantee that 
they will obtain from the French 
authorities the visa required, since 
issuing it is entirely left to the Ex- 
change Controle Office’s discretion. 
An act is taking a chance in the 
matter when going abroad before 
he has had his contract properly 
visaed. 

Vaude acts are suffering most 
from the difficulty. Legit or film 
actors, technicians or writers signed 
to work in France, have con- 
tracts calling for a_ definite 
period and salary, usually made up 
long enough ahead to permit the 
application to be made and passed 
upon in good time. But as for 
vaude acts, not only are they fre- 
quently booked in America at short 
notice, but when overseas they get 
offers to either play longer than 


COMEDY 
PATTER 


For All Branches of Theatricais 
SPECIAL SUMMER PRICES! ; 


FUN-MASTER GAG FILES 
At $1.00 Each, or 
Nos. 1 Thru 13 for $10 
Nos. 14 Thru 22 at $1.00 Each 
or SET OF 22 FILES fer $18.00 
WOTTA BUY! HURRY! 


“BOOK OF BLACK-OUTS" 
8 Vols, at $20 per Vol., or 
$50 for 3 Vols. 
“BOOK OF PARODIES" 
Over 10 Special-Written 
Sock Parodies ONLY $5.00 
“HOW TO MASTER THE 
CEREMONIES" 

(How to Be an Emcee) 
$3 per Copy, Incl. 2 Gag Files 


NO €.0.D.’s 
Be Sure to Send Permanent Address 


PAULA SMITH 


200 W. S4th St. New Work 19, N. ¥. 














anticipated, or double in another 
show, or accept bookings in differ- 
ent houses after their first contract 
-has been played® 
Need Combined Rep 

On the French side, the matter 
is handled in the normal routine 
manner by the Office des Changes. 
| On the American side, the Embassy 
is aware of the problem which ex- 
| ists, especially for vaude acts. But 
if a definite ruling is to be obtained 
|from the French, it would be nec- 
|essary for one of the various talent 
|}associations such as 
AGVA to start the ball rolling and 
|} take the matter up, or 
for them all to combine and name 





| ; son, 


{in France a rep who could handle 


ithe ASCAP rep does. 
| Until some solution to the prob- 
| lem arises, the current situation re- 
| mains that of getting for each con- 


|tract a permit through the regular | 


}channels, despite anything said to | 
| the contrary. Some acts, who spend | 
a lot of francs overseas, hardly re- 
| quire dollar transfers. Others, such 
|}as Harrison and Fischer, who played 
ithe Lido, Paris, and got a further 
booking at the Sporting Club, Monte 
|Carlo, desire 50%. Laurel and| 
|Hardy are Said to demand as much | 
jas 80% of their salary. 


‘ANITA O’DAY BAILED BY | 








week was sentenced to 90-day term 
in Los Angeles County jail on a 
drug rap, was freed Wed. (13), pend- 
ing appeal after the McConkey 
agency arranged a $5,000 bond. In 
view of fact it was singer’s first con- 


viction, authorities agreed after 
Clyde Baldchun, Coast head of 
McConkey, pressed the issue. 

Immediately after release, Miss 





O’Day planed out to open a four- 
| week stand at Club Continental, Mil- 
waukee, for which she had been set 
by McConkey prior to being sen- 
tenced. Nitery had spent around 
$1,000 ballyhooing her appearance 
and agitated for the agency to do 
something about it. Miss O’Day was 
nabbed on the drug count while 
working the Bocage nitery here 
several months ago. 





Josephine Baker Set 
For Latin Quarter, Chi 





—- alien 


Chicago, Aug. 19. 











— 








Josephine Baker, sepia songstress 





Not your pal Joey, but your— 


BUDDY LEWIS 


5th RETURN 
ENGAGEMENT 


ESQUIRE (Montreal) 


Rep.: Bernie Rothbard, c/o Suez Agency 


| who has been a Paris fave for many 
| years, will head new Latin Quarter 
| show starting Sept. 25. 

Miss Baker is currently appearing 


'in South America, 


Sets Near East Concerts 


Leon Greanin, U. S. rep for the 





| Jooss Ballet for the past decade, left 
| Friday (15) for Palestine, to organ- 
| ize a series of concerts in the Near 
| East. Impresario is planning a 1948- 
| 49 season, starting next spring, with 
series to take place in Tel Aviv, 





| Jaffa, Jerusalem and possibly Alex- 
andria. 





eermemteneemenes 





j}turer; John Blosco, East 
}all local talent problems such as | “ 





Florida Army Camp Taken 
Over for Pleasure Resort 


Youngstown, O., Aug. 19. 

Group of industrialists here, have 
purchased Camp Gordon Johnson, 
St. James Island, Fla., for $441,338 
from the War Assets Administra- 
tion, and plan to establish a pleasure 
resort on the site. 

The camp is three miles from 
Carrabelle on the Gulf of Mexico 
|and is connected with Tallahassee, 
| about 50 miles away, by the Talla- 
| hassee-Carrabelle Railroad, which 
| was included in the purchase. Camp 
| was established in 1942 and used as 
}an amphibious training center by 
|the Army. 
| The purchasers are Thad Rose, 
| president of the Farmers National 





Equity Or! Bank, Canfield; G. A. Quay, presi- 


|dent of the First National Bank, 


better still | East Palestine, O.; J. A. Quay, his 


manufac- 
Palestine, 
auto dealer; and G. F. Howard, 
Canfield, contractor. 


New Aets 


EUGENIE BAIRD 
Songs 

10 Mins. 

State, N. Y. 

Eugenie Baird, song stylist, has 
been around previously as vocalist 
with Glenn Miller orch and also 
heard with Paul Whiteman and 
other airshows. Her appearance here 
marks her debut as a singing single. 
Niftily gowned and _ attractively 
coiffed, she projects personality and 


pottery equipment 














| salesmanship well in current stint 


| here, 
AGCY. T0 PLAY DATE She introes with “Its A Good Day” 
|for nice reception, follows with 
Hollywood, Aug. 19. |“Chi Baba” for change of pace, 
Anita O’Day, vocalist who last! which also goes over solidly, and 


“Don’t Blame Me” for nice sendoff. 
Encores with comedy number, 
| “Fightin? and Feudin’” for addi- 
tional salvos. 


Gal’s personality and smooth, easy 
chirping is plenty okay for vaude 
or smart boites. Edba. 
LEE TRIPLETS 
Songs 
6 Mins, 


Leon & Eddie’s, N. Y. 

Youthful lads, clad in slacks and 
sport coats, make nice appearance 
and do neat job of harmonizing on 
Berlin medley from the pic, “Blue 
Skies,” ranging from composer’s 
earlier melodies to “Coming Back 
Like a Song” to set them pretty. Fol- 
low with “Don’t Be a Baby, Baby” 
sans accompaniment, to register 
nicely. 

This is their first try on their own, 
having previously been with Vaughn 
Monroe and other bands, and shape 
up okay for family vauders and in- 
time niteries. Edba. 














Americans Wary 


aaa Continued from page 1 





factor on this score in the British 
situation, too—one that’s certainly 
going to have a bearing on the 
adamancy on the Attlee-Cripps-Dal- 
ton group in hanging on to the im- 
post despite the loud cries both at 
home and abroad. This factor, which 
has been exploited in the British 
press, is that playing time in Eng- 
land left open by absence of U. S. 
product gives added income to 
homegrown pictures. 

Some of the British filmmakers take 
a similar attitude, but most recog- 
nize that, under circumstances pre- 
vailing in the foreseeable future, 














AUGUST 21 to 27 


NEW YORK 


2. Management: 
‘LEON NEWMAN 





Richard and Flora 


STUART 


Present ALL NEW Dances 


LOEW'S STATE 


46 W. 46th Si., New York, WN. Y. 










English producers won’t be able to 
turn out sufficient product to keep 
their screen dccupied. Most optimis- 
| tic count is that the British could 
| make 100 of the 150 top feaures a 
| year needed as a minimum. 
| Loud squawk from British exhibs 
/on the cutoff of U. S. product re- 
| sulting from the tax is evidence that 
they have little faith in the ability 
of their own producers to provide 
them with enough product to keep 
alight. From the U. S. viewpoint, of 
course, it is highly desirable to keep 
the accounts American companies 
now have, 

Evidence of how the U. S. industry 
feels on the need for keeping its 
/ films before the public in foreign 
countries is seen in many other areas 
of Europe. In many of the nations 
serviced by the Motion Picture Ex- 
port Assn., there is no coin coming 
out. In fact, it costs the companies 
| money to show their pix, since they 
|have to provide the rawstock for 
| prints. Yet they want to keep their 
| trademarks and their siars on the 
| screens to avoid opening theatres up 
| to product of other countries. It’s 
| figured that, as in England. some 
| day the crisis will be over and there 
will be free exchange of coin. Amer- 
ican companies don’t want to have to 




















go in as strangers when that day 
comes, : . 


Versailles, N. Y. 
Dean Murphy, Bob Grant and 
Panchito Orch; $3.50 minimum. 





For a long time, perhaps, Dean 
Murphy’s greatest audience recep- 
tivity was based on his infallible 
impersonation of Franklin Delano 
Roosevelt. It almost always got a 
boff response. No matter what pre- 
ceded this great piece of business 
about the late President, no matter 
what earlier impression may have 
been formed—it was always the 
FDR carbon that found Murphy 
walking off with the acclaim of the 
audience echoing into his dressing 
room. 

But there’s no questioning Mur- 
phy’s ability to get by on items 
other than the Roosevelt piece. 
Good looks and possessing an in- 
gratiating, casual charm, plus enough 
other material, all punched over fast, 
get him aoross without benefit of the 
sentimentalism that one might 
normally associate with the Roose- 
velt delineation. 

Murphy has a cute intro song, then 
before long he’s into his long list of 
sock mimicries, with the item on the 
late President being, of course, his 
topper. Especially notabie, too, is 
his play on words such as “hell” and 
“damn”; they’re done in good taste, 
though a casual reference to the 
numbers might indicate the con- 
trary. It’s unusual and cleverly 
written, and he delivers them 
to begoff results. : 

Murphy is the bill’s sole act, with 
Bob Grant handling a neat show 
from. the podium, and Panchito’s 
rhumba outfit keeping the floor al- 
ways occupied with customer hoof- 
ers. Kahn, 


Normandie Roof, Mont’l 
Montreal, Aug. 13. 

Sylvia Froos, Jackie Fields, Ted & 

Dennie Peters, Buddy Clarke Orch; 

cover, $1 weekdays, $1.50 Saturdays. 





Vivacious Sylvia Froos headlines 
new show and_ registers nicely. 
Opens with straight versions of “It’s 
Wonderful” and “More Than You 
Know” to sock returns, then her 
satire on “Chloe,” which she also 
puts over neatly. “A Man Would Be 
a Wonderful Thing” and “All That 
Glitters,” in calypso style, wins ad- 
ditional salvos and begoff. ( 

Jackie Fields is a shrewd magico. 
His material is not particularly new 
but his delivery is smart and sharp. 

Ted and Dennie Peters, clever 
ballroom terpers, nearly steal the 
show with their nifty routines. They 
do “Dream of Love” in waltz tempo 
with dazzling spins. Follow with 
bolero and a samba for plenty ap- 
plause. 

The show is backgrounded neatly 
by the Buddy Clarke orch, easily 
Montreal’s best band. Clarke also 
handles m.c. chores nicely. Marc. 


- 


Clever Clab, Miami 
Miami, Aug. 16. 
Amory Bros. (4), Aurora Roche- 
Carlyle Dancers (8), Tato & Julia, 
Ray Manton, Tony Lopez Orch; min- 
imum $1:50-$2.50. 








after a three month run to steady 
biz, Clover ops Jack Goldman and 
Henry Neyle were faced with a 


rent production features another 
quartet in the Amory brothers, who 
specialize in spirituals. 

Standouts. in the setup on display 
are the holdover Roche-Carlyle 
dancers. Staging by Carlyle shows 
ingenuity and imagination. Routines 
are based on Afro-Indian native 
dances, with costuming as bizarre 
as the basic idea behind the delinea- 
tions. Group work in three spots 
with the closer, an interpretation 
titled “Dante’s Inferno” a solidly 
effective staging which combines 
effective musical backgrounding to 
a ballet-style, done by Carlyle and 
Aurora Roche to wrap things up. 
Impress as one of the better dance 
groups hereabouts in recent months. 

Youthful Amory brothers are a 
foursome who show definite possi- 


With departure of the Vagabonds 


tough job supplanting them. Cur-— 


Night Club Reviews 


bilities for radio and vauders, but 
whose act at present, is too slow 
paced for niteries. Harmony blend- 
ings are fine, and when the bass 
takes the solo spot, sock with a 
well-rounded version of “Ol’ Man 
River” and again in “Swing Low 
Sweet Chariot.” Overall, they gar- 
ner good reception, but with better 


blending of numbers, act could 
reach sock class. 
Tato & Julia purvey standard 


Cubano routines, with a fire dance 
the highlight of their stint. Work- 
ings in a show which features the 
Roche-Carlyle talents, their effec- 
tiveness suffers. 

Tenor Ray Manton, another hold- 
over, turns in a strong turn via his 
semi-classic and pop warblings to 
rate healthy palming. 

Tony Lopez and his musickers 
back in neat fashion and play sweet 
dance music patrons of this“$pot go 
for. Lary. 


Leon & Eddie’s. N. Y. 

Eddie Davis, Lee Kerry, Yvonne 
De Salvo, Lee Triplets, Mara & 
Maurice, Patsy Abott, Catron Bros. 
(2), Frank Sheppard Line (6), Art 
Waner Orch; $3.50 minimum ajter i0 
p.m. 


Leon & Eddie’s, N. Y., continues 
to maintain traditional lure for out 
of towners and has been consistently 
doing good biz. Genial informality 
of entertainment plus perfect cool- 
ing system is giving spot best sum- 
mer play in years. 

New show, which preemed last 
week (12), is sparked by Eddie Davis 
and his. ribald ballads, always the 
high spot of the L&E cantatas, with 
plenty of talent in the supporting 
acts to make for a well-rounded 
and diverting stanza. 

Frank Sheppard line, sextet of 
good looking gals, niftily costumed, 
pace things in “Flying Home” num- 
ber as prelude to Yvonne De Salvo’s 
neat tapstering, which wins a nice 
palm. Gal displays brace of routines, 

(Continued on page 48) 


WA’APPENS! 


America’s No. 1 Rumba Personality 


PUPI CAMPO 


and his orchestra 


Now... Chelsea Hotel 


Atlantic City 
Per, Dir. G.A.C. 


























Brilliant young two-piano team; at- 
tractive young ladies; exceptionally 
talented; experience concert, enter- 
tainment field; desires connection 
or manager. 


Box A.B.C., Variety 
154 W. 46th St., New York 19, N. Y. 














139 E. 57th St., N.Y. C. . PL. 9-7470 
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Parodies! Special Songs! Bits! 
* Draw from our library, one of the 
largest, most comprehensive in 


Showbiz! 
‘ft & 1947 Catalog FREE! 
|] & Exclusive material our specialty! 
J. & H. KLEINMAN 


25-31-K 30th Road, L. I. City 2, N Y 
Telephone: Astoria 8-6965 





























Sailing August 20th 
To Open in England 





Mgt.—UNIVERSAL ATTRACTIONS 


565 Fifth Avenue, New York . 
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Direction MATTY ROSEN 
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Shuberts Chill Toward Year-Round 
Vaude Idea to Keep Houses Lighted 


Deal whereby the Shuberts would ¢ 


sponsor the comeback of vaude to 
keep its legit theatres lighted next 
season, which had agents and pro- 
ducers in a dither some months ago, 
is apparently all off, and the lads 
who would get in on the ground 
floor have relaxed back to previous 


doldrums. 

Despite evasion and denial since, 
such an idea was in the making but 
now seemingly scrapped after blue- 
print ideas were submitted, which 
reportedly would entail greater cost 
of operation than had been antici- 
pated. - So, according to those close 


to the Shuberts, the vaude idea has | 


Charge Coast Tooters 


been limboed for the time being, 
if not permanently scrapped. 


However, according to the same 
spokesmen, there’s hardly enough 
legit attractiong in preparation to 
solve the problem of keeping thea- 
tres tenanted, which could prompt 
an about face on the vaude idea 
should such a stance become nec- 
essary. However, if and when it 
does come, it won’t have the same 
boys hopping around again unless 
there are definite commitments. 


Two plans had been previously 
mulled as mode of entertainment. 
Straight vaude idea was scrapped at 
the outset on grounds that capacity 
of houses, despite larger scale, could 
not compete with either chain-op- 
erated or indie houses, especially 
with films helping to bolster grosses 
in such houses. 


Inflationary salaries of top talent, 
plus inability ‘to sustain sock bills 
consistently through scarcity of 
talent, were double factors in the 
Shuberts chilling towards vaude. 
Unit idea was also scrapped inas- 
much as the right sort would prove 
too costly and nondescript layouts 
would lack b.o. draught. 

Fact remains that the Shuberts 
are still in a quandary as to pos- 
sible tenants in forthcoming season. 


_ They have announced about a dozen 


productions they will do on their 
own or in association ‘with others, 
and with former producers who had 
fed attractions to their theatres in 
other seasons more or less inactive 
now, the diehards still believe 
they'll be forced into some sort of 
vaude policy to keep most of their 
theatres lighted. It’s certain they'll 
solve the tenant problem in N. Y. 
and other keys, but outside of that 
there’s reputed to be some 24 other 
Shubert theatres that will need 
shows, 





Back to Burlesk 
; Pittsburgh, Aug. 19. . 


‘Funmovie (Casino) has closed 
down after two months of operation 
by Walter Gettinger and Ted Garden. 

House will be cleaned up in prepa- 
ration for resumption of burley 
wheel shows on Aug. 29. 
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Watts Heads 30 Skaters In 


‘Hollywood Ice Vanities’ 


Los Angeles, Aug. 19. 

Troupe of 30 skaters, headed by 
Twinkletoes Watts, went into re- 
hearsal for “Hollywood Ice Vanities,” 
a rink musical headed by Sol Corn- 
berg. ; 
Company, which goes into action 
late this month, is booked for six 
weeks in Honolulu. 





Strongarmed Raises 
From Burley House 


Hollywood, Aug. 19. 
Harry Popkin and Arthur Ringer, 
operators of Burbank burlesque 
theatre, prepped filing of a_ suit 
against Local 47, AFM, asking for 
an injunction and damages of 
$25,000. 
Pair allege that despite contract 
that runs until November, union has 
obliged them to increase wages of 
musicians there through threat of 
boycott and strike. Pair claim that 
original agreement was signed upon 
representations that union had al- 
ready obtained like concessions 

from competitive Follies theatre. 
Popkin and Ringer say they agreed 
to pay $60 weekly wage but when 
Follies agreement was shown oper- 
ators it was for $74 weekly. Pair | 
contend that like tactic was used to 
get $74 wage from Follies operators. 
Nevertheless, they declare, they 
continued paying $74 until last 
March 10 when Local 47 demanded 
increase “regardless of contract.” 


N.Y. NITERY OP PLEADS 
GUILTY TO TAX EVASION 


Jack Green, former proprietor of 
the La Conga nitery, N. Y., pleaded 
guilty .in Federal Court, Monday 
(18), to a 10-count indictment 
charging attempted evasion of some 
$50,000 in cabaret taxes. | 

Assistant U. S. Attorney Rigney 
declared Green filed false tax re- 
turns for June, July, August and 
September of last year, understating 
the amount of taxes due the Gov- 
ernment by 50%, or a total of 
$50,000. 

For the months of October, No- 
vember and December, 1946, Rigney 
said, Green paid no cabaret taxes, 
although he collected more than 
$22,000 from patrons. 

Federal Judge Poterie set sen- 
tencing for tomorrow  (Thurs.), 
when Green will face a_ possible 
maximum penalty of five years in 
prison on each of the 10 counts. 


Ohio Niteries Sloughed 


For Sunday Booze Sales 
Columbus, O., Aug. 19. 

George Mailberger, operating the 
Hostess Club, Toledo, and Chester 
and Joseph Krasniewski, operating 
the Starlite Club, Toledo, had their 
licenses suspended for 60 days by 
the Ohio Liquor Board, on charges 
of Sunday sales of liquor. 

Kenneth J. Dunn, Woodville, O., 
night club operator, received a sim- 
ilar suspension, being charged with 
having seven slot machines. 


E] Brendel’s Vaude Tour 


El Brendel, stage and _ screen 
comic who recently closed summer 
season with the St. Louis operettas, 
is planning another whirl at vauders 
after an absence of many years. 

Al Grossman, who’s setting up the 
vaude dates, is also angling a radio 
deal for the comic. 





| 














Allan Jones’ Concerts 
Hollywood, Aug. 19. 

Allan Jones has been booked for 
a week of two-a-day concerts at Mc- 
Kinley Auditorium, Honolulu, open- 
ing Sept. 17. 

Tenor reportedly gets $5,000 for 
the stand. Leo Diamond is the only 
other attraction on the bill, 





Buzz Taylor, opening at Maison 
Duarte, Jamaica, N. Y., restaurant- 








la cabdriver 








nitery as vocalist tonight (20), was 
when recently ‘“dis- 
covered” by nitery-owner Charles 
Duarte while singing at the wheel. } 


shows and houses have already been 
signed up by the union as well as 


|! mer manager of Warner Bros. Circle 











FRANK MARLOWE 


Opening week August 28 at the 
RKO Boston as the extra added at- 
traction with Louis Prima and his 
orchestra, 

Returning to the Strand, 
York, soon. 


BAA-Izzy Hirst 
Pact Talks Set 


Negotiations between Thomas J. 
Phillips, head of the Burlesque 
Artists Assn., union covering bur- 
lesque performers, and reps of the 
Izzy Hirst circuit, operator of 15 
wheel houses and as many attrac- 
tions, has been set for latter part of 
week. 

Deal is for pacting of circuit’s 
houses and shows, which would give 
the BAA 100% union shop in the 
burlesque field. Midwest circuit 


New 








several stock houses. 

Phillips is sanguine there'll be ad- 
ditional burly stands after season 
gets under way and is currently ne- 
gotiating pacts with prospective op- 
erators. 


Connee Boswell’s $3,750 
Per Wk. at 400 Club, St. L. 


Connee Boswell has been signed to 
reopen the 400 Club, St. Louis, for 
the season Sept. 19. She’s in for 
two weeks—at $3,750 per. It’s her 
second shot at the club within six 
months. 

Miss Boswell recently completed 
dates at Last Frontier, Las Vegas, 
and Cal-Neva Lodge, Lake Tahoe, 
Nev. and does theatres before the St. 
Louis job. She opens this week 
(Thursday) at the Capitol, Wash- 
ington, D. C. 








New San Antone Vauder 
San Antonio, Aug. 19. 
Follies Theatre opened here by 
Garza & Garza will use all vaude 
policy. It will play five act bills 
weekly with films. 
Fong Tu Yeeng, Chinese magico, 
heads opening bill next week. 


Saranac Lake 


Saranac Lake, N. Y., Aug. 19. 

Dr. Mendella Bordia from Indore, 
India, is the latest addition to the 
Will Rogers Medical staff. He’s here 
to study modern medical technique. 

Whitey Matthews, after a week 
in bed, is now up and at ‘em. 

Bob Pasquale joined the boys on 
the first floor and is now up for 
suppers. 

Harold Klein in from N. Y. to visit 
Lillian Bergson, who is doing nicely. 





Elda Benedict’s mother, Mrs. 
Charles Benedict came in from 
Cornwall, Canada, on a_ surprise 
visit. 


Dick Menin sends the gangs greet- 
ings from New Rochelle, N. Y., and 
reports that he’s taking things easy. 

Surprise treat for the patients at 
the Lodge was provided by Harry 
Magazine orch from the Hotel 
Saranac. They entertained with re- 
quest numbers. 

Helen Pelechowicz, Warnerite of 
Camden, N. J., appointed emergency 
switchboard operator at the Rogers. 

Bill Tilford, treasurer of the 
Capitol Theatre, N. Y., visited Syd- 
ney Cohn and Eddie Slagus while 
passing through on vacation. ; 

Mr. and Mrs. Tom G. Elliott of 
Frackville, Pa., in to visit Sam Lefko. 

A birthday party, consisting of ice 
cream and cake was held for Nino 
Stern at the Rogers. He’s flashing 
good clinic reports. 

Mr. and Mrs. G. Albert Smith and 
Mr. and Mrs. Alfred Michalski, for- 


Thectre, Manchester, Conn., are cele- 
brating their anniv-rs?ries at the 
Lodge. j 

(Write to those who are ill.) ° 








AGVA Gets Under Labor Law Wire, 


Pacting 711 


High Hat, Akron, Closed 
On Lewd Show Rap 


Columbus, O., Aug. 19. 
High Hat club near Akron, O., had 
its license revoked by the Ohio 
Liquor Board, of 
senting an indecent floor show. 





because pre- 
The 
spot was raided May 25 by Summit 
County deputy sheriifs. 


Four performers were fined a total | 


of $600 and costs for participating in 
show. 


Ejected Patron Slaps 506 
Suit on Latin Quarter, Chi; 
Alleges Rough Treatment 


Chicago, Aug. 19. 

Latin Quarter here is being sued 
for $50,000 by Allen Rakow, of Chi, 
who claims he was ejected from 
nitery because he wasn’t wearing a 
coat over his sports shirt. The papers, 
which were filed in the Municipal 
court last week, states that the club’s 
attendants threw him down a flight 
of stairs in the course of the argu- 
ment. 

Named as defendants are Ralph 
Berger, cafe’s owner; Sam Berger, 
Louis Meyer and Frank Frisco. 


AAA TALENT AUDITIONS 
TEE OFF IN SEPTEMBER 


Associated Agents of America, 
N. Y. group whose membership 
comprises small agents and clulb 
bookers are setting up another ser- 
ies of auditions for talent, first of 
which will be held at Nola Studios, 
N. Y., in late September. 

Idea of the auditions is to provide 








'a talent pool from which members 


of AAA may draw talent. Since 
many N.Y. nabes and_ suburban 
spots, currently operating with 
small dance combos are swinging 
to usage of acts also in autumn, 
agent group is anxious to channel 
new material 
budgeted spots. 


Slapsy Maxie’s Sold To 
Don O'Connor Outfit 


Hollywood, Aug. 19. 

Sale of Slapsy Maxie’s nitery by 
Sammy Lewis and Ben Blue, for ap- 
proximately $100,000, including in- 
ventory, has been finalized, 

New owner combine is headed by 
Sy Devore, local haberdasher; his 
brother Charles, thesp Donald 
O’Connor and Jerry Brooks. 





Basic Agreements 


+ By way of offsetting any impedi- 


ments which may accrue via the 
new Taft-Hartley labor law, becom- 
ing effective Friday (22), American 
Guild of Variety Artists has gotten 
under the wire by pacting 711 basic 
agreements, accompanied by cash 
securities, for forthcoming season, 





| 
| 
| 
| cities. 


into these modestly- | 


according to Matt Shelvey, national 


ij head of the union, All pacts are of 


;one year’s duration, with renewals 
automatic unless either union or 
|operator exercises a 60-day notice 
| clause on not renewing. 


AGVA drive had been going on 
for past six weeks with splendid 
| cooperation from nitery and cafe 
| operators involved, who, according 
| to Shelvey, were more or less eager 
to sign with union as gudantee 
there’d be no union squabbles on 
talent in forthcoming season be- 
cause of the T-H bill. Just how 


new bill will affect the vaude talent 
union is yet to be clarified by 
AGVA attorneys, Jonas T. Silver- 
stone and Mortimer S. Rosenthal, as 
well as attorneys for Associated Ac- 
tors and Artistes of America, parent 
of all stage unions. 

There is much divergence of opin- 
ion as to how far the law will affect 
AGVA and other talent unions, 
which have migratory memberships 
; and operations, such as are none too 
clearly defined in the T-H bill. 

Shelvey claims the 711 spots signed 
represent all top and lesser niteries 
in New York, Chicago and other key 





Security cash posted by the 
number to cover deal is around 
$370,000. Before slump and other 


causes prompted numerous closings 


|last year and this year thére had 
| been $650,000 in bond money up at 
| AGVA as stranding insurance for 


performer-members. 


At that time 
; some $280,000 was distributed for 
| Salaries or returned to operators 
| going out of business, who had pre- 
| viously paid off all obligations to 
| union. There are-still some 50 small 
| spots yet to be pacted, which AGVA 
| feels will fall in line this week or 
| next. 


‘Water Follies’ Sock 256 
At Utah Centennial Expo 


Salt Lake City, Aug. 19. 


Sam Snyder’s “Water Follies of 
1947” had a sock opening at the Utah 
Centennian Exposition drawing 5,- 
000 at $1-$2 scale. Biz tapered dur- 
ing the rest of the week, but fin- 
ished with a good $25,000. Show is 
scheduled for three weeks, doing 
seven night performances and two 
weekend matinees. 


Preem was slightly handicapped 
when heating equipment for the ovt- 
door pools wasn’t on hand in time, 
2nd swimmers had to work in water 
at a brisk 38 degrees. A couple of 
| girls couldn't make it, and had to 
|drop out, and all swimming routines 
were cut short. 
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Leon & Eddie's 


adeptly done and sufficiently varied 


to rate interest. Lee Triplets, per-| 


sonable lads who have been with 
Vaughn Monroe and other orchs, 
follow and do nicely in their close 
harmony sesh. (New Acts). 

Mara & Maurice, mixed team, 
score with their slick terping, ac- 
centuated by clever lifts and spins, 
done in expect manner, to win terrif 
response and several bows. Lee 
Kerry, who doubles in emcee chores, 
gives out with solid baritoning on 
“Almost Like Being In Love,” “Wish 
I Didn't Love You” and “Black 
Magic” for nice reception, giving 
way to the Catron brothers in their 
mixture of clowning, satirical im- 

ressions of Hollywood greats and 

oefing, which gets over in fine 
style. Patsy Abbott, titian songstress, 
does okay on “What Can The Matter 
Be?”, “I Want To Be Loved” and 
“McNamara’s Band.” Off to nice re- 
turns. 

Davis, accompanied on piano by 
Art Waner, follows and, as usual, 
steals the show. Pulling all stops, 
he holds the rostrum for better than 
a half-hour and even that didn’t 
seem enough for the customers. He 
gives them everything from pop 
ballads to special numbers, includ- 
ing “Gentlemen of D.C.,” “Who Put 
the Law in Mother-in-Law?” and 
revised lyrics on Gilbert & Sullivan 
for tumuliuous applause and begoff. 
_ Art Waner’s orch backs show 
nicely and keeps floor crowded for 
customer dansapation. Edba. 


JUDY MAGEE 


th WEEK 


LE RUBAN BLEU 
New York 
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x Night Club Reviews 
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f who are strictly stage waits while 








EI Meroeco. Mont’! 
Montreal, Aug. 16. 
Stan Kramer & Co., Whitey Rob- 
erts, Andre & Delphine, Norma Hut- 
ton, Line (6), Hutton Orch; no cover; 
; minimum $1.50. 


a credit to the tap-dancing fraternity. 
They’re tops. Not a dull moment 
marks the foursome’s mixture of 
buck-and-wing rhythm. And they 
pack the added asset of being smart 
showmen. The only thing that might 
have been charged up against Stan 
Fisher during the initial show was 
that he was on a little too long. The 
youth combines standout ability as 
a harmonica technician and melodist 
with a suave manner of handling 
himself. Kate Murtah, once of the 








Stan Kramer, aided by parents on 
| his marionnettes, is standout on| 
i}new layout here. Lad is adept at | 
| manipulating dolls, which include | 
| Cuban dancer doing rumba, concert | 
pianist on classics and boogie woogie, | 
“Bill Robinson” in tap routine, and 
|Madam Fifi, soprano, and others. | 
Especially good are the Andrews | 
Sisters dolls in recording of “Lullaby | 
of Broadway.” Kramer then finishes | 
| with pantomimic gesture to record- | 
|ings of Jolson, Betty Hutton and | 
Jerry Colonna for solid salvos and | 
beg off. 

“Whitey” Roberts works hard with 
his jokes, rope-dancing and juggling. 
His gags are familiar but delivery is 
pleasing. Lad does much better on 
dancing and plate juggling. Merits 
neat applause. Andre and Delphine 
contrib adagio acrobatics for 
solid opener. Norma Hutton sings 
“Across the Alley from the Alamo,” 
“That’s My Desire” and “It’s A Good 
Day.” Good looking and a good 
performer, she adds charm to the 
show. Hutton orch backs show 
nicely. Millray girls are below par 
of previous: show. Marc. 


Caseade Reom,. N.Y. 

(HOTEL BILTMORE) 
Rosario & Antonio Co. (6), Ray 
|Heatherton Orch, Arthur Ravel 
Orch; $3.50 minimum. 








For hot-weather entertainment— 
or, for that matter, any kind of 
weather—Rosario and Antonio re- 
main among the peer of Spanish 
dancers. Essentially of the concert 
variety, Rosario and Antonio em- 
|} phasize in this hotel room that they 
|can play anywhere. 
| The big trouble with this show is 
|that «when the headliners are off 
lthere is little to sustain the layout. 
|There are a couple of femme danc- 
lers, and a tall male, all unbilled, 


jthe principals are changing cos- 
jtumes. And that goes, too, for the 
|unbilled guitarist.. But when they’re 
|on,-Rosario and Antonio, with their 
flamenco stuff, the folk number, et 
lal. are really top-drawer. 
Otherwise, there are the Ray 
Heatherton and Arthur Ravel orchs 
for the show and dancing, and the 
best tribute to their rhythms is the 
fact that the dance floor is almost 
constantly filled. Kahn. 


Latin Quarter, Chi 
Chicago, Aug. 13. 
Ben Blue, with Ben Field, Aixa 
Dunlap; Stan Fisher, 4 Step Bross 
Kate Murtah, Dick Hyde, Selma 
Marlowe’s Latin Lovelies, Buddy 
Shaw’s Orch (10); $1 cover, $3 min. 


Bill, headlining Ben Blue, shapes 
up as a moderate draw. For the 
precedmmg six weeks the Ritz Bros. 
wore ’em down with their power- 
house antics. The customers get far 
gentler treatment from Blue. The 
laughs don’t pile up with log-jam 








thunder but Blue sprinkles enough 
sock comedy through a 40-minute 





HELENE and HOWARD 
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routine to retain his standing as 
an upper favorite of Chi'’s cafe 
habitues. The last time Blue played 
| this town it was at the Chez Paree, 
j}but this time he’s got Danny 
Thomas strongly ensconced against 
him at the latter spot, and that en- 
visages no easy competition for the 
two weeks that Blue is set at the 
Latin Quarter. 

Blue seems to click with every- 
thing but-the blow-off bit, his Rus- 
sian dance parody. The response 
was just one of those things. The 
| laughs rolled in steady precision. as 
he dished out such favorites from 
| his old kit as the mind reading 
| crossfire, with Sid Fields according 
| him crack support as feed; the taxi 














‘dancehall episode, with Mrs. Blue 





| (professionally, Aixa Dunlap), as 
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s Blue was inclined to slip a little too 
: | much in that direction. 


| 
. | ° 
» | two corking acts and one so-so. The 
‘ 


| the dime-voracious cutie, and the 
| Ted Lewis mimicry. In summary, 
| Blue makes himself quite a droll 
| fellow around the place, so long as 
| he keeps his japes out of the men’s 
room, but on his opening session 


In the supporting lineup there are 


‘Four Step Bros. are more than 


| that 








Murtah Sisters, doesn’t quite come 
off as a solid candidate for the up- 
per cafe time. The gal demonstrates 
a broad enough knack for comedy 
and her looks are on the credit side, 
but her choice of special material 
is not of the best. Miss Murtah can 
troupe and it’s undoubtedly nothing 
can’t be cured with better 
material. 

The line gals live up to, billing. 
They’re not only “lovelies” but 
they’re garbed with exceptional 
taste. Dick Hyde pitches a pleasant 
baritone during the two production 


| numbers and Buddy Shaw offers 


competent musical accompaniment 


| for the acts. Odec. 


Samovar. Mentreal 


Montreal, Aug. 15. 
..Rene Castelar, Diane Davis, Niko- 
li-Paul-Shari Trio, Caroi Grauer, 
Bill Skinner Orch, Bill Moody Trio; 
no cover, minimum $1.50. 





Latin - American baritone Rene 
Castelar, recently seen locally in 
“Fiesta Mexicana,” is the star of this 
new bill and registers soundly in a 
varied repertoire. In a shining Mex- 
ican cOstume and never using the 
mike. Castelar easily holds his audi- 
ence with his powerful, well trained 
voice in such numbers as the Torea- 
dor song from “Carmen,” the Span- 
ish “Night in the Moonlight,” the 
French “J’attendrai,” a terrific ren- 
dition of- “Granada,” “Who Have I 
to Love” and, even in Mex outfit, 
“Ole Man River.” 

Pretty Diane Davis is making her 
first nitery appearance after a one- 
year lay off. Her medium voice is 
good, though her high notes 
have suffered from lack of work. 
She is at her best as a singing come- 
dienne, in songs such as “I’m Just 
Mad About Harry” and a parody on 
“Caro Nome,” when her stage tech- 
nique is predominant. She also de- 
livers in straight fashion and with 
varied success, “How Are Things in 
Glocca Mora,” “Falling in Love with 
Love,” “Coax Me a Little Bit’ and 
“I Want a Sunday Kind of Love.” 
Her dresses are fresh and smart and 
gal makes a picture in them. 

The Nikoli, Paul and Shari Trio, 


let in bright costumes and with en- 
thusiasm. Their version of a ride.in 
Central Park is their best and the 
girl dancer reveals solid ballet tech- 
nique. They also do a slick inter- 
pretation of “St. Louis Blues” and a 
fast sword duel dance. 

Producer Carol Grauer, still in 
good voice, does a popular solo in 
the traditional finale of the Samovar 
with Castelar and Miss Davi. con- 
tributing Russian airs in — ‘rn. 

ore. 


Cincy Hotel Tosses Icer 





Cincinnati, Aug. 19. 

Ice show in Netherland Plaza hotel 
folded yesterday (18) when Max 
Schulman, operator, refused to meet 
demand of American Guild of Va- 
riety Artists that spot discontinue 
matinee shows. Union claimed it was 
in violation of regulations for icers 
in hotels and niteries. 


Schulman cancelled new show 
scheduled to open tonight and will 


Paris Fashions 


Continued from page 2 


the nickname for Christian Berard, 
who has a reddish brown beard), 
Incidentally, the color is a reddish 
brown. 


One of the most amusing ensem- 
bles was the floor-length, tent-like 
silver-fox coat worn at Jacques Fath 
by a magnificent tall mannequin. A 
sudden rip—and a deep band came 
off to make the coat become three- 
quarter length! Another quick rip 
of snappers and the coat became a 
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Direction: 
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UARD, New York 


3-3:1 5 P.M., WNEW 


| short box jacket! The only let down 
| was that the trick was not continued 
| to make it a bolero or collar, as all 
the audience had begun to wager 
| would happen. Fath is called the 
| “Enfant Terrible” of the couturieres 
| because of his love for such tricks. 
So his bride came out to close the 
| show (all fashion shows end with 
ia “bride” in Paris) in a very de- 
mure, 
satin, with long sleeves, a_ high 
neck, tiny waist and full skirt, very 
Scaqdinavian in origin with pearls 
looped through her long blonde 


braids. Suddenly the top turned out 
to be a jacket and, taken off, re- 











girl and two boys, do modern bal- | 


When AGVA Steps In 


carry on with Gardner Benedict | 
orch for dance music. 





covered-up dress of white 


vealed a breathtakingly beaded’ 


strapless bodice — a perfect ball 
gown for after the wedding. 


Fewer Props 


Props were fewer than usual. This 
can probably be attributed to the 
fact that the openings, originally 
scheduled for the end of August, 
were pushed up to the first week. 
so many small accessories were not 
ready. At Pierre Balmain, however, 
crystal chandelieres swung frighten- 
ingly from the ceilings as a lovely 
model carried skis on her shoulders 
from room to room, in modelling 
ski clothes. 


As for the clothes themselves, 
there is, first, so much padding of 
busts, hips, tummies and derrieres, 
You won't know where to take a 
friendly whack from now on! To 
emphasize all this, waists are made 
tiny via special, built-in waistlets 
like the old fashioned 19-inch cor- 
selets. 

Taking the fashions from head to 
| toe, there is no special hairdo or 
hat. The most discussed coiffeur 
is at Dior’s, where the mannequins 
all wear their hair pulled to one 
zide and perch their hats on the 
other. Most of the other hairdos 
range from braided crowns to long 
hairdos, and no one hat is espec- 
ially different. Most of the hats 
have small crowns with shaped brim 
and many have really high feathers, 
as at Schiaparelli, 


As for shoulders, they’re all yours, 
men, from now on, because women 
are their natural selves once again. 


Yes, the really rounded natural 
shoulder is back in fashion, and 
pads are at a minimum. Those 


broad extension plates are out of 
the fashion picture. 


Eyes downward to the teensy 
weensiest waists since grandma was 
a girl. It is easy to achieve this 
wasp waist in Paris, since most of 
the working girls eat so little any- 
way. With the built-in corselets 
they are really back to figure-eights. 
Frankly, it isn’t likely we can 
achieve in America waists that are 
that small. 


Now, then, for the battle of the 
bulge. It rages, above and below 
the waist. Paris is really empha- 
sizing femininity this fall. Every- 
thing shows! Moreover, there is 
so much extra padding, tucks and 
draping to achieve this new look for 
| those who don’t come by it natur- 
ally in all the right places. This 
/new look definitely includes long 
| skirts—the question of the moment 
in the U. S., too. The rule in Paris 
is longer than usual by day, shorter 
than usual at night. But what they 
don’t show below the knee they 
make up for by what they do show 
above the waist. Low necks in pro- 
fusion, many very provocatively 
draped and cut, and all leaving very 
little to the imagination or the bou- 
doir. 





Dark Stockings 


Paris, too, is showing dark stock- 
ings. Americans were way ahead on 
them with that fashion since they’ve 
been selling them very well for a 
good six months. 


Colors throughout the collections 
are mainly of the impressionist 
school, inspired by an exhibit in 
Paris this winter. Here we find the 
gamut of oranges, rusts, greens, 
browns and reds. The other major 
color family is a metal story-shades 
of pewter gray, bronze and gold. 

Finally, there are three important 
| silhouets coming out of Paris. The 
first in importance, because it is 
newest, is symbolized by Dior’s 
“Derriere de Paris’—slim and well 
fitted to emphasize every curve that 
ever was, or should be, accenting 
the backward-ho look. The second 
is the not-as-new, full-skirted, tiny 
bodice Tulip silhouet. Third is the 
long, slim skirt, tiny waist figure- 
eight look that Fath calls his “Dis- 
taff Line.” 


of the most exciting openings Paris 
has had in many years. The cou- 
turieres are really challenging us in 
America. And the clothes they 
showed are destined to greatly affect 
the clothes women will wear the 
next few years. 








There you have it. A brief glimpse | 


Segal Fined $250, 
Barred 3 Months 
For AGVA Breach 


Jack Segal, indie agent, was fined 
$250 and had his franchise sus- 
pended for three months by Amer- 
ican Guild of Variety Artists yes- 
terday (Tues.) after having been 
found guilty of “conduct unbecom- 
ing a franchised agent” by continu- 
ing to book spots which union had 
declared unfair. 

Matter stems back to July 9 when 
AGVA and operators of mountain 
resorts had seemingly hit an impasse 
on proper accommodations for per- 
formers. Windup was that AGVA 
cited several spots unfair, including 
four hotels booked by Segal. It was 
brought out at hearing that Segal 
continued to book them despite 
AGVA ukase. ° 

After being called upon the carpet 
by the union several weeks ago, 
Segal retaliated by filing injunce 
tion suit against union and an addi- 
tional $5,000 damage suit in the N. Y. 
Supreme Court. Former was dis- 
missed last. week upon grounds of 


action being a labor dispute. Other 
suit was set for hearing today 
(Wed.). 


Segal, who is a member of Asso- 
ciated Agents of America, was rep- 
resented at the hearing by two fel- 
low members of agent group, Nat 
Dunn and Sim Kerner. Jerry Baker 
and Marty Barrett repped AGVA. 

After findings of the arbitrators, 
Segal, according to Dave Fox, head 
of N. Y. local of AGVA, agreed to 
discontinue court action. 
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FAYE 


Aug. 26 to Sept. 15 
HOUSE OF HARRIS 


Sen Francisco, Cal. 
Direction: M.C.A. 














MODEL WANTED 
For permanent position, ex- 
cellent salary, to show fine 
clothes in wholesale dress 
house. Measurements 5' 9’ 
with heels, waist 23 inches, 
hips 34. Apply: 
ADELE SIMPSON 
530 7th Ave., New York City 














MIRIAM SEABOLD 


Currently 
BENGALAIR CLUB, TULSA 


HELD OVER FOR 
3KD WEEK 


‘ Communications 
1221 Oakley Place St. Louis, Me. 


























A NEW NAME in Intimate Entertainment 


UAGE KREIS 


Sings His Original “LYRICS SATIRIC’ 
LE RUBAN BLEU, New York 


Manegement—HERBERT MARKS TALENT AGENCY 
New Yok — 


Miami 
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State, N. Y. 

Henny Youngman, Eugenie Baird, 
Neal Stanley, Lucienne & Ashour, 
Allen & Kent, with Emma Francis; 
Henry “Red” Allen Band (6) with 
J. C. Higginbotham, Don Stovall; 
Lou Basil’s House Orch; “Dear Ruth” 
(Par). 





Current layout at the State, N. Y., 
plays well despite having little in the 
way of marquee lure other than the 
pic, “Dear Ruth” (Par), to warrant 
any b.o. pull. Despite most of the 
acts carded having previously 
proven their entertaining propensi- 
ties both at ahis house and else- 
where, audience reception was more 


tepid than enthusiastic at show 
caught Friday (15). Maybe it was 
the heat. 


Allen & Kent, man and gal, pace 
things nicely with superb current 
day hoofing and then bring on old- 
ster, Emma Francis, to contrast with 
yesteryear routines, with trio join- 
ing for peppy cakewalk and jitter- 
bugging for sock finale. Neal Stan- 
Jey follows with satirical impressions 
of Hollywood celebs transplanted to 
waricus radio programs and Donald 
Duck reciting “Jack and Jill” for 
good response. 

Lucienne & Ashour are solid as 
ever in their roughhouse Apache, 
providing new slant at tag when gal 
tosses guy around to merriment of 
distaffers in audience. Eugenie Baird, 
radio songstress, making her N. Y. 
vaude debut, follows and goes over 
nicely in song stanza (New Acts). 

Henny Youngman, headlining and 
doubling as emcee, takes over for 
standard fiddling funstering, ad lib 
and throwaways to elicit attention. 
His running line of gags keeps them 
eS with best yocks coming 

his satirical version of own life 
stery. Throwing in a few new paro- 
dies and some new story material, 
he grabs the longest and loudest ap- 
plause. 

Henry “Red” Allen, flanked by 
five-piece band, closes with torrid 
instrumentation and vocals. Combo 
eomprises three rhythm, J.C. Higgin- 
botham on trombone, and Allen on 
trumpet. Open with sizzler jam ses- 
sion, Allen vocals comedy number, 
“Hey Fool.” Don Stovall follows 
with “Alamo” on sax, with Higgin- 
botham taking over for “Mighty 
Like A Rose” and Allen topping 
with “Sweet Lorraine,” all handled 
fer solid returns. Encore with their 
latest recording, “Count Me Out,” 
worked up for jam session finish. 

Lou Basil's house orch provides 
usual good backgrounding. Edba. 


Chieage, Chi 
Chicago, Aug. 15. 
Perry Como, Marion Hutton, Ed- 
die Bartell, Evans Family (4) Lloyd 
—— House Orch (2Q); “Cynthia” 
{(M-G). , 


Clientele at Chicago Theatre is get- 
ting a look at the other half of Ches- 
terfietd Supper Club’s vocal galaxy, 
with Perry Como in Friday (15) for 
single week as successor to Jo Staf- 
ford, who just completed a_ five- 
week run to hefty returns. Indica- 
tions from the opening show put 
Como’s outlook on boxoffice and cus- 
temer reaction in sock classification. 
The sights are naturally set at the 
$90,000 mark of Frank Sinatra on 
e ement here last May. 

omo moved into his chore with 
no little discomfort. Suffering from 
abscessed tooth and little sleep night 
before opening, between perform- 
ances it was a case of crooner shutt- 
ling between the dentist and the 
theatre for treatment to relieve pain. 

Not having worked here since 
1943, his casual singing technique, 
working sans tie in the last half of 
his routine, had youngsters squeal- 
ing at the informality. His effortless 
werk on medley, “Girl of My 
Dreams,” “Dream, Dream, Dream,” 
and “Peg O’ My Heart,” won hushed 
attention from audience. He closes 
with own version of “Temptation” 
which Miss Stafford also had been 
featuring. 

. Marion Hutton, with Como in the 
General Artists Corp. package show, 
has heaps of good looks and charm. 

king enough like sister Betty to 
be her twin, Miss Hutton makes the 
mistake of deserting own style to 
become carbon of sister. The younger 
set in house apparently didn’t re- 
member the Marion Hutton of the 
Glenn Miller era, and were satisfied 
with the imitative stuff. She does 

Across the Alley from the Alamo” 
as bow, and “Please Take Me Home 

his Moment.” Rounds out stanza 
with “Feudin’ and Fightin’,” her 
Punch number, and “No Doubt 
About It” to nice returns. 

_The Evans family offer nifty pre- 
Cision sister-brother, mother-father 
terp act. Their time allotment is a 
bit lengthy, but their brisk stepping 
merits it. Daughter makes use of 
Janky legs in contortionist routine, 
involving series of somersaults, back 
bends, and splits. 

Eddie Bartell, billed as the original 
Radio Rogue, met opposition in 
walk-on. After 94-minute picture 
and full stage show, patrons were 
anxious for Como. Very wisely, lad 





worked so fast they became en-| 


Rrossed immediately and howled 


through his impersonations of Fred, 


Allen, James Cagney, H. V. Kalten- 


born and Walter Winchell. His 
Jimmy Durante impresh, much over- 
worked by mimics, was truly super- 
ior takeoff on the comic. Bartel’s 
“Whistler” bit was a relief from 
usual character imitations, and a 
“March ‘of Time” stint featuring 
Westbrooke Van Voorhees garners 
top applause. 

The augmented Chicago Theatre 
orchestra is under ‘the direction of 
the Supper Club’s musical head, 
Lloyd Shaffer. Though not given 
spot, their backing om entire revue, 
especially the fiddles and muted 
brass work in “Temptation,” is tops. 


+ 
|} into a somewhat 


rough and tumble | 
unbalance. 

Emeraid Sisters, who open, are | 
hot shot acro comics and tumblers, | 
bouncing each other around the 
stage, pulling chairs from under | 
each other, and otherwise enlivening | 
proceedings to the delight of the. 
audience when caught. A_ good 
opener. 

Lathrop & Lee come in_ nicely 
with their ballroom taps, and finish | 
strong with a walking dance in taps. | 

Lowe. 


——_——_—_——-. | 
RKO, Boston | 
Boston, Aug. 15. | 


Carole Landis, Johnny Morgan, | 
Weire Bros. (3), Gloria Gilbert, | 
Larry Flint House Orch; “Brute 
Force” (U). 





| 





Gelden Gate. 8S. F. 


San Francisco, Aug. 15. 
Joey Adams, Tony Canzonari & 
Mark Plant, Ladd Lyon & Bro., 
Buster Shaver with Olive, Richard 
& George, Bud Moore’s House Orch 
(13); “Bachelor and Bobby-Soxer” 
(RKO). 





Golden Gate was a fast paced 
lineup of talent that keeps customers 
happy and the cash register jingling 
toward healthy gross on week. 

Ladd Lyon and brother pace with 
acro stunts that click, with added 
comedy in aukwardness of stooge 
in contrast to Lyon’s solid feats. 

Buster Shaver flanked by midget 
trio of Oliver, Richard and George, 
do nicely in their song and dance 
routines, and whammy in _ terps 
routines. Richard socks over “No 
Business Like Show Business,” “The 
Girl That I Marry” and “Got the 
Sun In the Morning.” Shaver’s terp- 
ing with the lower case Olive is 
highlight of turn and garners loudest 
applause. 

Show gains real momentum with 
Joey Adams, who breezily gives out 
with fast routine of gags that keeps 
the customers guffawing. Followup 
clowning with Tony Canzoneri, ex- 
pug, also gets over strongly for 
further merriment. Mark Plant 
turns in brace of songs, “Peg O’ 
My Heart” and “Begin the Beguine.” 
The satirical “Sony Boy,” with 
Adams on knee, usual comedy knock- 
out to steal the show. 

Bud Moore’s band backgrounds 
neatly. Ted. 


Olympia, Miami 
Miami, Aug. 15. 
Connie Heines, Duke Art & Jr., 
Coley Worth, Winton & Diane, 3 
Gobs, Les Rhode Heuse Orch; “The 
Trouble With Women” (Par). 





With Connie Haines, songstress, 
heading layout, this week’s bill 
adds up as adequate fare. 

Winton & Diane tee off proceed- 
ings with standard _ tapstering, 
sparked by femme’s personality, to 
make for a neat warmer up. 

Clay modeling stint of Duke Art 
& Jr. goes well. Fast work with 
the clay, plus birght patter as he 
caricatures familiar types winds 
into palm rouser with model of 
Uncle Sam. 

Comic Coley Worth impresses as 
one of the fresher funsters to play 
this house. Mixture of smart and 
broad material keeps them howling. 
Type of attendee drawn regularly 
might miss some of the smarter 
lines, but the slapstick tinge keeps 
the pace steady. 

Acro work of Three Gobs is okay. 
Tumblers work hard, but the comedy 
interweaving missed in too many 
spots for comfort. 

In top spot Miss Haines’ sock. ar- 
rangements, plus wham _ delivery 
gets them all the way. Blends assort- 
ment of tunes which includes “That's 
My Desire,” “Swing Low, Sweet 
Chariot,” “Chi-Baba,” and “It’s A 
Good Day” for a wrapup. 

Les Rhode and house orch back 
show in good style. Lary. 


Capitel, Wash. 
Washington, Aug. 14. 
Luba Malina, Jack E. Leonard, 
Lathrop & Lee, Emerald Sisters (2), 
Sam Jack Kaufman’s House Orch; | 
“Copacabana” (UA). 





With a little more smoothness and 
a shot of pianissimo here and there, 
this could be one of the better bills. 
Everybody works hard, there is 
plenty of talent, Jack E. Leonard 
emcees to pull things together, and 
the house orch works on stage to 
give unity to the program. 

Luba Malina, one of the ablest 
songstresses to work on the Capitol 
stage in some time, ticks like a 
Swiss watch through her songs, fea- 
tured by the “Boy for Every Girl” 
number. Gal works with torso, as 
well as her colorful voice and racks 
up strong returns. She also brings 
laughs in a double turn with Leo- 


Excellent layout of four sock acts 
tied together by Larry Flint’s house 
orchestra totes up to a plenty hefty | 
| bill. And despite heat wave that! 
floored biz in the city, this one is do- 
ing all right. 

Gloria Gilbert, former suburban | 
girl, gets a big reception with a 
strong -dance novelty calling for 
plenty of acrobatic whirls taken at a 
fast clip. She looks good and has 
plenty stage personality. 

Weire Brothers, top ranking stand- 
ard act starting off as long-haired 
fiddling trio and ending up with a 
wow comedy and dancing routine, 
and Johnny Morgan, as sharp a comic 
as there is on the vaude stage, main- 
tain the high level of the layout. 
Both acts go very big, Morgan pull- 
ing everything from radio parodies 
to the always-big story in pop tunes. 

Carole Landis, another of the few 
film personalities who can realiy 
handle themselves—and have ma- 
terial to handle—on this circuit, 
wows from the outset, first as a 
looker and then as a plenty capable 
warbler. She sings “Chi-Baba,” “Old 
Devil Moon,” “Passing By,” “I 
Wonder, I Wonder” and other tunes, 
giving each just the proper emphasis 
and mood. Customers would have 
kept her on for as many more, Flint’s 
band supplies okay musical back- 
grounds, with Flint also emceeing 
capably. Elie. 


Oriental, Chi 
Chicago, Aug. 14. 
Marie McDonald, Clark Dennis, 
Acromaniacs, Mack & Desmond, 
Carl Sands Orch (13); “The Other 
Love” (UA). 





If Marie McDonald, co-headliner 
with Clark Dennis in current stanza, 
was not the glamor gal she is, she'd 
have little reason to rate present 
billing. Her delivery of ballads 
meant extra work for Carl Sands 
orch, beeause it was anyone’s guess 
what key she’d sing in next. Former 
band chirp, plenty sexy is okay in 
rhythm tunes. Her parody, “If I 
Didn’t Have A Body,” was definite 
improvement over ballads “How 
Deep Is the Ocean,” and “It Had To 
Be You,’ and gave evidence that 
with more special material, she 
could click. More pep and feeling 
would develop “Almost Like Being 
In Love,” into potent number. 


Dennis is far more appreciated in 
theatre surroundings than in jazz- 
happy den of the College Inn, where 
he is doubling nightly. Tenor had 
advantage of top accompaniment by 
Sands, and vaude house is superior 
showcase for his easy style. Clark 
effects clever change of pitch on 
“Carry Me Baek to the Lore 
Prairie,” and “That’s My Desire” 
for hefty reception. “Peg O’ My 
Heart” ant “Jealousie” are also ap- 
plause winners. 


Mack and Desmond open with 
fast comedy dancing. Shapely gal is 
coy bait for lad’s comic routine. 
Top everything with fast tap num- 
ber to “Liza” for nice sendoff. 

The Acromaniacs pinch-hit for the 
Swifts in show caught, latter being 
delayed enroute through transpor- 
tation snarl. Trio almost stole show 
with  nift acro tumbling, and 
towering shoulder stands, which are 
thrillers. Off to solid applause. 











Barney Ross 


Continued from page 1 


boxing. Ross learned about Garfield 
doing “Soul” from’ the newspapers 
while he, meanwhile, had taken his 
own story off the market in antici- 
pation that Garfield would do it. The 
| biog rights, of course, have reverted 
to Ross. 

“Soul” is a Garfield co-op package 
with Enterprise. 





‘Couldn’t “Lick Story’ 
Hollywood, Aug. 19. 





nard whose bulk alone is good for 
guffaws when stacked up against 
the lithesome gal. 

Leonard practically knocks him- 
self out. He is ail over bill, intro- 
ducing and working with the other 
acts and finally winding up in a long 
single which involves patter, comic 
impersonations, give and take with 





the Capitol’s maestro, Sam Jack 
| Kaufman, and some of the loudest 
| singing ever heard in this 


which gets him plenty of mitt action 
but he seems to steer the whole bill 


house. | 
| Comic sets a busy and zany pace | 


Contacted here for a statement on 








Variety Bills 
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Numerals in connection with bills below indicate opening day of show 
k 


whether full or split wee 


Letter in parentheses indicates cirenit: (I) Independent; (L) Loew; 
(P) Paramount; (KR) RKO; (W) Warner 








NEW YORK CITY , Neal Stanley 


Capitol (L) 21 
Ted Straeter Ore 
The UeMarcos 
Charlies Trenet 
Paul Winchell 
J & M Mulcay 
Music Hall (1) 21 
Paul Haakon 
joseph Levinoff 
Stephanie Antle 
Olla Sereva 
Earl Covert 
Corps de Ballet 
Rockettes 
Sym Ore 
Paramount (FP) 20 


M Williamson 
Cc Cavallaro Ore 
B Allen & lL. Long 
Raul & Eva Reyes 
Nip Nelsen 
Roxy (1) 20 
Jack Haley 
Ella Logan 
Victor Cordova 
Harmonicats 
State (L) 21 
Rigoletto Bros 
Aimee Sis 
Make Believes 
Johnny Barnes 
Theima Carpenter 
Hank Ladd 
Francetta Malloy 
R & F Stuart 
Strand (W) 22 
Count Basie Ore 
Pearl Bailey 
Lewis & White 
Edwards Sis 
LEENS 
Jamaica (1) 206-23 
Sid Rice 
Roberta Welch 
Daro & Corda 
Bruce Stevens 
The Beaucaires 
Billy Lowe 
(three to fill) 
AKRON 
Palace (Bh) 21-24 
Henry Busse Orc 
Ish Kabibble 
Wally Brown 
Anita Martel 
ATLANTIC CITy 
Steel Pier (I) 18 
Dorman Bros 
4 Abdullah Girls 
Mary Small 
Georgie Kaye 
Burns 2 & Evelyn 
BALTIMORE 
Hippodrome (1) 21 
Louis Prima Orc 
Bob Dupont 
Sondra Barrett 
State (1) 21-23 
The Springers 


\ Del 


| 
| 


} 
' 


| Freddy 


} 


Aires 

24-27 

Ai & Vai Keno 

Jackson & M Sugar 

Harper & Louise 

Lew & Evelyn 

BOSTON 

Baston (R) 21 

Martin Ore 


| Jack Leonard 


|} Allen & 


Kent 
CAMDEN 
Towers (1) 22-24 

The Sargents 


Kleanor Bowers 


DeLage & Shirley 
| Barney Grant 
i; Helene & Howard 
} CHICAGO 
Chicage (P) 22 
Charioteers 
1Gil Lamb 
3 Chesterfields 
Olga San Juan 





Oriental (1) 21 
Clark Dennis 
Marie McDonald 
3 Swifts 
Mack & Desmond 
Carl Sands Ore 

MIAMI 

Olympia (P) 20 
Ross & Ross 
Mel Murray 
Jerry Wayne 
Benson & Mann 
Russ, Mack & Page 

PHILADELPHIA 

Carman (1) 21 
4 Emerald Sis 
Morris & Ryan 
Marulyn Frechette 
Perry & Clarisse 

ROCKFORD 

Palace (I) 22 
Allan Kane 
Kodell 
Jimmy Husson 
Ray & Nadro 
R & H Dwyer 
Bill Fell 
Lucy Boots 
Paul Walker Ore 
SAN FRANCISCO 
Golden Gate (R) 20 
Joey Adams 
Ladd Lyon 
Buster Shaver 

SPRINGFIELD 
Court Sq (1) 21-24 
Jed Dooley 
3 Dale Sis 
Laverne & Jon 
Billy Van 
Dav Dreamers 

WASHINGTON 

Capitel (1) 21 
Evers & Delorez 
D D Workman 
Hank Sieman 


Nicki Harmon Connee Boswell 
BRISTOL Freddy Black 


Hippedrome (1) 18 


Primo Scala Bad 
Adelaide Hall 
Alec Pleon 
Charles Hague 
Craig & Voyle 
Claude Williams 
Kizmz & Karen 
CARDIFF 


New Theatre (1) 18 


Carroll Gibbons 
Douglas Byng 
Len & Bill Lowe 
Paul Hargraves Co 
Leo Massey 
Olga Varcna - 
Earle & Babette 
CHISWICK 
Empire (1) 18 
Marcari Bd 
David Poole 
Dorchester Lovlies 
Billy Russell 
Tavior & Brooks 
George Williams 
DERBY 
Grand (1) 18 
Gaston & Andree 
Flack & Lueas 
DeVere Dancers 
Arthur Stoit 
Jim Jessiman Co 
HACKNEY 
Empire (1) 18 
Monte Rey 
Jackie Hunier 
Herschel Henlere 
Wright & Marion 
Anna & Her Pals 


Riascoe & Herry 

The Eddies 
LEICESTER 
Palace (I) 18 

B Campbell Co 

V Julian & Pets 

Maida 3 

Rosinas 

Syd Makin 

H A Milton 

8 Ace Girls 
MANCHESTER 

Dante Mystery Rev 

Sim -Saja- Bim 

SHEP’ERDS BUSH 
Empire (1) 18 

Rev Continentale 

Derek Boy 

Arnsiey & Day 

Agneite & Sylivio 

5 Rapids 

Charles Stephen 

Rona Ricardo 

12 G Ray Giris 

Les 8 Parisiennes 


woob 
Empire (1) 18 
Stand Easy 
Cheerful € 
Ken Morris 
Arthur Haynes 
Len Marten 
Ramon St Clair 
Maurice Riscoe 
Leslie Noyes 
Dave & Maurine 
E Granadas & Peter 


Chester 





Monna Tymga 4 








Cabaret Bills 





NEW YORK CITY 


. Cafe Society 
(Dewatows) 
Stanley Prager 
Mary Lou Williams 
Annabelle Hill 
Dave Martin Ore 
Carnival 
Bert Wheeler 
Lou Holtz 
Diosa Costello 
Wood & Kelly 
C & T Valdez 
Yvonne Adair 
Jimmy Ellison 
Paul Gavotte 
Reid Ore 
China Dol 
John Tio 
Moo Song 
Fran Yang 
Jadine Li Sun 


Lena Horne 
Copsey & Ayres 
Nancy Doran 
Terry Allen 
Michael Durso Ore 
Fernando Alvarez O 
Diamond Horsesher 
Ross & La Pierre 
Siri 

Herman Hyde 
Turner Twins 





|Barney Ross taking action against 
,Garfield, the latter and Charles 
_Einfeld, prexy of Enterprise, re- | 
|vealed that they found it impossible 
,to lick certain angles in Ross’ story, | 
inamely Ross’ addiction to narcotics, 
,for which he voluntarily took a cure 
'a year ago. Ross had started taking 
dope to ease a bad case of malaria 
received as a marine on Guadal- 
canal, where he was cited for hero- | 
ism under fire. 


Rosebuds 
Billy Banks 


| Tables Davis 


Renald & Rudy 
Jack Mathers 
Noble Sissle Ore 
Syd Strange Ore 
Bi Chice 
P.osita Rios 
Cabalk ros 
Havana-Madnd 
Frakson 
Pancho & Diane 
T.ecuona Boys 
Chino Ore 
Iceland 
Leary & Flaee 





| Tony 
| Joel Herron Ore 


Leary Bros 
Florence Budny 
Jo Anne Axtell 
Frankie Frissaura 
Blimpy Biank Ore 
latin Qnertcs 
Willie Howard 
Al Kelly 
Mazzone-Abbott D's 
Gloria Le Roy 
Emile Boreo 
Piroska 
Miriam Gwynne 
Bon Vivants 


Vincent Travers O 


Hotel Taft 
Vincent Lopez Ore 


Charlie Drew 


Hotel Lexington 
Alomas Hawailane 
Hotel Pennsyivaur 


Skiteh Henderson 


Ore 

Hotel Biltmore 
Ray Heatherton 
Arthur Ravel Ore 
Rosario & Antonio 
Village Vanguaro 
Maxine Sullivan 
Three Flames 
Don Frye 

Hotel Pierre 
Roberto & Alicia 
Chas Reader Ore 
Hotel St Regis 


iMilt Shaw 
| Laszia & Pepito 
Pau! Sparr Ore 


Ne. 1 Fifth Ave 
Pat Bright 

Jack Kerr 

liazel Websier 
Downey & Fonville 
lfichlights 

Riviera 

Georgie lrice 

Kay Vernon 


BRavaar 


Curhello Orc 


' Miriam La Velle 


| 
i 
| 


| Patsy 


Chandra-Kaly 
Little Club 
Walter Gross 
ieon & Tadie’s 
Eddie Davis 
Art Waner Ore 
Howard 


| Syivia De Salvo 


| Lee 


| Mara 


j 
| 
j 


| 
| 


Kerry 
Catron Bros 
& Maurice 
Shepard Line 
Zimmerman's 
Paul Smith 
Janczi Makula 
Zsiga Bela 
Paulens 
Doris Haywood 
Gene Kardos O 
Monte Carle 
Joel Shaw Ore 
Rhumba Ore 
Roberto 
Hotel 


|; Jerry Wald Ore 


} 


Marion Svelmap 
Arnold Shoda 
Narena & Norris 
Connie Conn 
Waldorf-Astoria 
Ginny Simms 
Jack Fina Ore 


(nez Paree 
Carmen Miranda 
Marty Geuld Ore 
Barry Sherwood 
Chez Adorables (10) 

Hotel Bismarck 
Don Julian & Mar 
Lorita Mallney 
Eddie Fens Orc 
Benno Delson Ore 


Ders 


New Yerker 





Mischa Borr Ore 
Belmont-Plara 
Blair & Dean 
Martha King 
Roy Douglas 


Payson Re Ore 
Nino Ore 
Ruban Bleu 
George Kreister 
Muriel! Gaines 
Neil Stanley 


|Jucy MeGee 
| Cedric Wallace 8 


Wally Blacker 
Veranities 

Dean Murphy 

Bob Grant Ore 


Panchito Ore 
Village Barn 
4ni Dennis 
Stubby Ore 
Leu Cecil 
Corday & Triano 
Pappy Below 
Hotel Edison 
Geo Towne Ore 
Wivei 
Rob Lee 
Kay Carole 
Stuart Langley 
Peggy Palmer 
D'Quincey & Giv’ns 


CHICAGO 
Blackhawk Jackie Cain 
Ray Pearl Charlie Ventura Ore 
Sherman Bros (3) (lark Dennis 
Dorothy Biegan Jese Melis 


Hotel Stevens 
Benny Strong Ore 
Rob Hopkins 
Acromaniacs 
Fay & Gordon 
Boulevar-Dears 

Latin Quarter 
Ben Biue 
Stan Fisher 
Stepp Bros (4) 


Hippodrome (1) 18 


Gil Robinson Latim Lovebhies 


Helsings Ruddy Shaw Ore 
Sid Fisher Ore Dick Hyde 
Al Morgan Palmer House 


Tiuherace 
Freddie Narel Cre 
Michael Dougias 
Abbott D'ncera (12) 
Gower & Beil 

Vine Gardens 
Dick Gale 
J & Joan Walion 
Terese Rudolph 
Jackie Soo 
Joe Kish Ore 


Audition Disks 


Continued from page 1 


Del Breeze 

Donald Lane 

Adrian Lorraine 

H Edgewater Beach 

Alex Konyat 

Del Courtney Orc 

Maye Bros 

The Juvelys 

D Hild Dan'rs (16) 
Hotel Sherman 

Carl Marz 














broadcasts for artists, bandleaders, 
and others who order them; tape- 
recorder machine demonstrators, 
etc. 


There’s no telling how many rec- 
ords may be made during the year 
in this manner and all, legally, are 


claimed to be violations of the Cepy- 
right Law, which makes the recerd- 
ing of any song in any manner, au- 
thorized or not, liable to a royalty 
payment. Most people within the 
trade have been conditioned to be- 
lieve that only a recording manu- 
factured and sold for profit, or pub- 
licly performed for profit, is liable 
to royalty payments. According to 
Harry Fox, trustee for music pub- 
lishers in mechanical matters, that’s 
not so. 


Fox’s interest -in the idea of 
licensing people who make record- 
ings of the type listed above has 
been heightened in recent months 
by requests for permits by those 
who make such recordings them- 
selves. It’s pointed out that these 
requests were from individuals and 
firms who realized they were vio- 
lating the law in not paying a roy- 
alty. Their requests couldn't be ful- 
filled simply because neither Fox 
nor individual music publishers are 
currently equipped to license them. 
Fox, however, asserts that music 
publishers are currently equipped to 
license them. Fox, however, asserts 
that music publishers can pick up 
another $300,000 to ,000 in roy- 
alties annually from this source. 


In the event pubs get around to 
collecting royalty coin from this 
hitherto disreg>*ded source, it’s 
probable that © «:.’ .. will be done 
on a blanket basis since it would be 
virtually impossible to perform in- 
dividual checking and issue individ- 
ual checking and issue individual 
licenses. 











~ York's Homer | 


Continued from page 1 ———; 


on the switchboards of WJJD, 
Elson’s home station, and WIND, 
whose facilities were used for that 
particular game. 

Art Hare, WJJD manager, said 
that Elson’s offer wzs misconstrued 
| by his listeners. What Elson prome 
j ised was to buy “a turkey” 
|“turkeys.” Hare added that the sta- 
/tion would solve the dilemma by 
| giving YArk a turkey and mailing 
| to each of the listeners who phoned 
jin a postcard with a picture of the 
j turkey presented to York. 











and neat 





s id 


) 





ee 


see See tee, 























” 


50 LEGITIMATE 


VARIETY 





Wednesday, August 20, 1947 





On the State of the Theatre 


Broadway Manager Sounds Off on Legit’s Financial 
Aspects 


By LOUIS LOTITO 


Managers of legitimate theatres | 


as a rule are too busy wondering 
where next season’s hit is coming 
from to defend their policies and 
practices in print. But there has 
been so much recent criticism of 
theatre management that I should 
like to take time off from scouring 
the horizon for another “Life with 
Father” to present a few observa- 
tions induced by several recent 
articles on the state of the theatre. 


As treasurer of the New Amster- 
dam and manager of the Center 
and Martin Beck theatres, N. Y., as 
occasional producer, and now as 
president of City Playhouses, Inc., 
responsible for the destinies of the 
Fulton, Morosco, Bijou, Coronet and 
46th St. theatres, I have had con- 
siderable opportunity to observe 
theatre business in all its ramifica- 
tions. And I believe there are a few 
facts that anyone must consider be- 
fore attempting to analyze its 
structure. 


First of all, there’s no business 
like show business—and that goes 
for its financial aspects as well as 
its more colorful phases. For every 
“Voice of the Turtle,” if I may be 
allowed to cite a current tenant as 
an-example, there are scores of 
fly-by-night ventures that should 
never have left the security of 
their bluecoated manuscripts as well 
as dozens of plays that might have 
clicked with a different director, 
a different star, a bit of rewriting, 
or even a better opening-night per- 
formance. To the angel who risks 
his capital there is no proven mieth- 
od of determining to which category 
any particular prospect belongs. 
And unless he can be assured of the 
possibility of handsome profits after 
gambling on such a hazardous ven- 
ture, he will put his money in bonds 
or blondes, or some other more 
dependable investment. 


Secondly, there is a tremendous 
demand for a very limited product. 
The publisher of a best-selling book 
can turn out’ as many copies as his 
presses permit, but New York 
theatres have very limited seating 
capacities. And a playgoer who 
has made up his mind to see “Annie 
Get Your Gun” or “Finian’s Rain- 
bow” will not settle fer another 
musical, however loaded its ticket 
racks. When a department store 
can sell all the $49 dresses on hand 
it would be reluctant to reduce the 
price to $36. Similarly, the theatre. 


Mother Hubbard’s Frigidaire 


If you need further illustration of 
this point, just try to get an or- 


chestra ticket for tomorrow's nigkts-|- 


performance of “Annie Get Your 
Gun,” which has the highest scale 
of any show in town. Yet another 
musical which came in recently at 
half the “Annie” scale played to 
heuses as empty as Mother 
Hubbard’s frigidaire. 

Actually prices are -very little 
higher than they were in the ’30s, 
and not as high as during the last 
lush period when I was selling 
tickets for “The Band Wagon” and 
“Vanities” and incurring the wrath 
of prospective playgoers who could 
not understand that earlier birds 
had depleted the ticket racks of 
good locations for the next six 
weeks. While orchestra tickets for 
legitmate plays have advanced about 
30%, the balcony scale has advanced 
even less. This increase is very 
small when you consider the ad- 
vance other products have made. 
Take our evening newspapers, for 
instance. I remember when I sold 
them for lc. a copy, and today you 
pay 5c. No doubt this advance is 
justifiable. Who am I to say? I 
should say that the overall increase 
in prices of tickets is about 20%. 

But during the same period opera- 
tion costs for the theatre and attrac- 
tion have advanced 100%, and pre- 
duction costs approximately 300%. 
Today*it costs as much just to paint 
a single set as it did to produce an 
entire one-set play years ago. Smali 
wonder that producers are finding 
angels harder to capture, warier of 
their donations. Neither the play nor 
the playhouse can afford to reduce 
prices appreciably unless someone 
can figure a method of cutting costs 
proportionately, or unless the thea- 
tre is subsidized. ; 

One consideration which affects 
the theatre manager primarily is 
that theatrical production is a sea- 
sonal activity. For three or four 
months each summer half the Broad- 
way playhouses are shuttered. Yet 
play or no play, the rent must go 


(Continued on page 55) 
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Lifar Out as Head 
Of Ballet Monte Carlo 
In Tiff With De Cuevas 


Serge Lifar, ballet firebrand re- 
cently forgiven by the French for 
his Nazi collaboration during the 
Paris occupation, has resigned as ar- 
tistic director of the Grand Ballet 
de Monte Carlo, due to differences 
with company’s owner, Marquis 
George de Cuevas. Lifar has been 
replaced as director by Bronislava 
Nijinska, who went to° Europe to 
stage some of her ballets with the 
company. 

Lifar, who recently resumed his 
old prewar post as ballet director of 
the Paris Opera, had been accused 
of keeping American dancers in the 
company from performing while 
favoring French balierinas. Com- 
pany has been having a season at 
Vichy since July 6. Rosella High- 
tower and Andre Eglevsky, Ameri- 
can dancers who joined the com- 
pany when the Marquis took it over 
this spring, have been sitting idle 
in Vichy since July. 6, and only 
danced their first ballet last week, 
Aug. 13, when they performed in 
“Constantia.” 

Lifar attitude is also believed re- 
sponsible for the fact that Tamara 
Toumanova, who had signed a con- 
tract with the Marquis after her 
spring appearance at the Paris 
Opera, didno dancing at Vichy and 
returned to the U. S. in disgust. 
Dancer is now on the Coast with her 
film writer-producer husband, Casey 
Robinson. 

Grand Ballet will complete its 
season in Vichy the end of August. 
Chances of it coming to the U. S., 
on which the Marquis had pinned 
high hopes, are now believed dim. 


Strawhat Jottings 


Ruth Chatterton slated for a sec- 
ond appearance at Ogunquit Play- 
house, Me., this season in “Caprice.” 
... “The Cloak,’ Arthur Lithgow’s 
dramatization of Gogol’s short story, 
will have its first production at Yel- 
low Springs Summer’ Theatre in 
Ohio today (20)... . Rice Playhouse, 
Martha’s Vineyard, Mass., currently 
staging Eugene O’Neill’s “Anna 
Christie,” with Barbara Townsend in 
lead. . . . Florence Reed opened a 
week’s engagement Monday (18) at 
the Lakewood Theatre, Lakewood, 
Me., in Daphne Du Murier’s “Re- 
becca.” . .. Cherry Lane Theatre, 
Greenwich Village, N. Y., concludes 
this season with “Gas,” play written 
in 1910 by German playwright 
George Kaiser. . . . Ezra Stone be- 
ginning rehearsals of “How Now 
Brown Cow” for week’s tryout en- 
gagement at Green Hills Theatre, 
Reading, Pa., Sept. 1. Madeleine 
L’Engle and Robert Hartung are 
the playwrights. 

Weekly luncheon of the Kiwanis 
Club, Glens Falls, N. Y., hosted 
actor Edward Everett Horton. Hor- 
ton appeared last week in his per- 
ennial “Springtrme for Henry” at 
the nearby .Spa Theatre, Saratoga 
Springs. 

Greenbush Summer Theatre, Blau- 
velt, N.Y., will stage “Trial Honey- 
moon,” by Conrad S. Smith, for a 
week beginning Sept. 1... . “Peg 0’ 
My Heart” will be presented by the 
Hayloft theatre, Guthsville, Pa., 
from Aug- 31 to Sept. 5, with Cath- 








erine Hyatt in lead . . Priscilla 
Towers and Robert Courtleigh co- 
star in “The Barretts of Wimpole 
Street,” currently being done by the 
Port Players of Oconomowoc, Wis. 
. ..« » Music Hall Theatre, Clinton, 
N. J., opened Monday (18) with 
Michael Robinson’s comedy, “The 
Lady and The Tiger.” 

Westchester Playhouse, Mt. Kisco, 
N. Y., presents Ruth Gordon’s “Years 
Ago” as last show of its 1947 season, 
with William Harrigan in lead... 
Olga Baclanova will have lead in 
Gian-Carlo Menotti’s new play, “A 
Copy of Madama Aupic,” being 
staged by Theatre In The Dale, New 
Milford, Conn., Aug. 27... Berkshire 
Playhouse, Stockbridge, Mass., pre- 
sents Peggy Conklin in “Dream Girl,” 
week of Aug. 25...ZaSu Pitts stars in 
“The Late Christopher Bean,” being 
presented by The Playhouse, Wor- 
cester, Mass., Sept. 1... Guy Pal- 
merstoh presents “Dear Ruth” at 
Lake Whalom Playhouse, Fitchburg, 
Mass., for week beginning Aug. 25 
— Laraine Day co-stars with 
Gregory Peck in “Angel Street” as 
final presentation of the Actor's 
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Strawhat Reviews 











The Skull Beneath 
Westport, Conn., Aug. 18. 


John C. Wilson production of drama in 
three acts (five scenes) by Richard Carlson. 
Stars Fay Bainter; features Hugh Mar- 
lowe. Stuged by Martin Manulis; setting 
and lighting, Herbert Brodkin. At the 
Westport, Conn., Country Playhouse, Aug. 
18, '47; $3.60 top. 


EO SR Na Abbie Mitchell 
TOON cccs bs cet etasneeess Gwendolyn Jackson 
Kitty McCracken... ..eseeseeess Fay Bainter 
Link McCracken....-.seee++s Hugh Marlowe 
Tonia Cobb... ..sscccccceecs Flora Campbell 
Cathy McCracken..,..eessee> Joan Shepard 
re EES Pee Serer ee er Jane Love 


Mister Peckover.....++seee+s Russell Collins 
Captain JenSen....-cersesees+-4 Alan Hewitt 


A Corporal. ....scccceeescess McCrea Imbrie 
Punkin Yaller....c.-ceessee::: Ken ‘Renard 
War Vt... cicccscovercovcccescdes Alonzo Bosan 
Yancey Cobb... .. cc seereaces Elliott Reid 





Even with Fay Bainter “The Skull 
Beneath” looks unlikely for Broad- 
way. Without the star Richard Carl- 
son’s drama of murder and caste in 
post-Civil War Dixie would hardly 
merit strawhat time, let alone the 
fedora trade. 


It’s an uneven play, a combination 
of whodunit and social message 
which fails to jell. The first act, 
smartly drafted, is the best of the 
show, After fhat “Skull” turns un- 
sure and loses pace. It doesn’t look 
like easy fixing. 

The desperate attempt of the shat- 
tered aristocracy of the south to 
go on living as if the war never 
happened provides familiar motiva- 
tion. Kitty McCracken, played by 
Miss Bainter, is the mistress of a 
plantation who, despite her impover- 
ishment, manages to maintain the 
elegance to which she has been 
accustomed, even if she has to make 
her gowns out of the curtains. The 
homecoming of her son, Link, a 
Confederate major, is marred by 
the surprise arrival of a Yankee girl 
who hooked him into marriage in 
Richmond. Shortly after the intruder 
is found murdered. 


Casting of suspicion on Link’s 
young daughter by a former wife, 
as well as a cousin who has long 
loved him, generates suspense which 
is heightened by the arrival of the 
late bride’s carpetbagger father and 
a Union captain to check on the 
charge of murder. Pinning the crime 
is easy for the audience even -if the 
Yankee officer is a pushover—one 
of the worst weaknesses of the Carl- 
s®n script. . 


. In an anti-climactic finish Kitty 
McCracken’s plans go to pieces, and 
she is left with a nephew who, as 
a southern “gentleman,” is a ringer 
for one ofthe little foxes. Several 
Negro characters have been expertly 
detailed. They are the freshest and 
most interesting people in the play. 
Although the role of the planta- 
tion patrician provides far from a 
broad showpiece for Miss Bainter, 
she gives Kitty McCracken all the 
part can stand. The emergence of 
her true character in the last scene 
is topflight trouping. 

Featured Hugh Marlowe has 
trouble putting life into the son 
Link, a man of integrity who ap- 
parently finds time for women at 
the drop of a cue. Flora Campbell 
doesn’t find the sweetheart much 
easier. Elliott Reid and Russell Col- 
lins are much more successful, over- 
playing the lesser roles of the un- 
scrupulous cousin and the carpet- 
bagger, respectively. Reid, by the 
way, is only white southern char- 
acter who uses an accent Joan 
Shepard is natural as the McCracken 
child. Alan Hewitt doesn’t save the 
Union captain from sounding like a 
caricature. The colored contingent 
is excellent—namely Abbie Mitchell, 
Alonzo Bosan, Ken Renard and 
Gwendolyn Jackson. 


Martin Manulis’ staging makes the 
most of the superior first act, but 
he hasn’t been able to overcome the 
faults of the subsequent scenes. 
Herbert Brodkin has created a rich 
southern mansion interior within 
the limitations of the Westport stage. 

Title comes from a line in the 
play about the hard white skull be- 
neath the pretty skin. 

Race and regional angles are not 
the Hollywood type. Elem. 





The Tempestuous 
Petticoat 
Los Angeles, Aug. 12. 


Playmakers production of comedy in three 
acts by Raymond F. Lee. Directed by Ray- 
mond F. Lee. Settings py Dick Abbott. 
Opened at Starlet theatre, Los Angeles, 
‘Aug. 11, .57; $1.20 top. 

Mrs. Maysfield 


Sp dtss cheat se oe Marian Beeler 
SO eg. ree Walter Hymer 
Madame Charsky.......... Virginia Tangan 
Maria Pani ® . 
anizza:..... -..-Darlane Innes 





ek. eo »...Guy Maynard 


Serge Stroganov....... beeveseves Ken Mayer 
NES S68 NNR 505-60 0kSbsadensér ce Dick Abbott 
errr ieee: Paul Geary 


Letitia Laurence 





This is an unfunny farce revolving 
about the stormy love life of a con- 
cert pianist and a diva. Complica- 
tions are provided by the pianist’s 
manager, who also is in love with 
the singer. 

The manager schemes to break 
up the romance via a couple of 
stooges. He expects to wind up 
matried and managing both artists. 





In the end, to everyone’s great sur- 
prise, the stooges marrv each other, 


Inside Stuff—Lesit 


Claims of players contracted to appear with the open-air Atlanta Moon- 
light Opera Co., which flopped last month, causing the remaining scheduled 
operettas to be automatically cancelled, have piled up at Equity, as ex. 
pected. It’s reported that the venture dropped $75,000, but that does not 
include actors’ claims, which to date amount to around $20,000. And 
there are other obligations. Operetta outfit was incorporated, two Pitts. 
burgh men and one Atlantan being the principal investors. Actors’ con- 
tracts were signed by Harold Jacoby, who was made managing director, 
and he is liable so far as Equity is concerned. There is little chance 
that the claims will ever be liquidated as Jacoby is a company manager, 
not a producer, Actors involved were classed as “jobbers,” who were 
cast to appear in one or two of the cancelled musicals. Some of the cast 
of the permanent company have also filed claims but for minor items such 
as return @ullman fares, there not being enough guarantee money on 
deposit with Equity, because of the season’s sudden collapse. 





Backers of “Barnaby and Mr. O’Malley,” one of last season’s most costly 
tryout flops, have been advised by Barney Josephson and James D. Proc- 
tor, who produced it, that the play has been abandoned. It reputedly 
represented around $80,000. A full year has been devoted to plans for 
putting the show back on the boards, but whereas many problems were 
solved, the script itself could not be effectively revised. Play, based on 
Crockett Johnson’s comic strip, was written by Jerome Chodorov, who 
expressed dissatisfaction with his own rewriting. Production was simpli- 
fied so that one setting could be used and operation expense lowered. 
Pre-picture deal money was held in escrow to secure re-financing offered 
by J. J. Leventhal, it being estimated that $35,000 was necessary to put 
the play on again. Decision to relinquish the rights came after efforts to 
interest a number of well known authors to collaborate on “Barnaby” 
failed. Chodorov offered 50% of the royalties to any writer to turn out 
a revised script, and while a lesser-known Hollywoodian took a stab at 
the job, the result was not satisfactory. 





Protest against the title of the London play, “The Crime of Margaret 
Foley,” and against the names of two characters in it, has been made by 
Minoru Lady Foley and her son, Lord Foley. Two of the principal char- 
acters in the play are Thomas Foley, who is murdered, and his wife Mar- 
garet, an adultress. 

After seeing the meller, Lady Foley wrote the management of the 
Comedy theatre, “My son, Lord Foley, and I were at your first night of 
‘The Crime of Margaret Foley.’ The play was most beautifully acted by 
very great artists, and although we enjoyed the acting, we were both 
very concerned that you used not only our family name of Foley, but 
Thomas and Margaret, which have been names for generations of our 
family. This, of course, must not be allowed. I must ask you, and insist, 
to withdraw the title of your play. The name Foley must be immedi- 
ately withdrawn from the play.” 


It isn’t known as yet what, if any, action will be taken in consequence 
of the protest, 





It is proposed that starting .next summer pay protection of chorus 
participants in all open-air musical stocks will be added to money de- 
posited with Equity guaranteeing principals’ salaries. Reason it has not 
been a general requirement up to now is that most of the ensemble 
people are locally engaged youngster newcomers to the stage who are 
trained by directors and stage managers engaged in New York. Chorus 
pay guarantee applies to some of the season’s operetta projects such as 
St. Louis and Dallas but not to all others. At Atlanta, where the season 
flopped, the ensemble got very little pay, and although the chorus there 
made no protest Equity believes that compensation should be assured 
them whether they intend remaining in show business or not. If that 


rule is adopted it is likely the localites will be required to join Chorus 
Equity. 





Accompanying the showing of “Harvey” at the Opera House, Central 
City, Colo., was the addition of a memorial chair in honor of the late 
Antoinette Perry, who staged the comedy. She was a native of nearby 
Denver, as is Mary Chase, its author. It was placed among 400 memorial 
chairs which are the theatre’s seats on the lower floor and which were 
installed when the annual play “festival” in the former mining town was 
revived 15 years ago. Chairs are hickory, carved with the names of those 
honored. Names constitute a who’s-who in many fields of endeavor but 
there are three living persons included—Robert Edmond Jones and Frank 
St.- Leger, designer and stager of Central City productions; also Billy 
Hamilton, 71, caretaker of the Opera House. Brock Pemberton, producer 
of “Harvey” made the presentation, Mayor John Jenkins accepting. 





Stage rights to “Father and the Angels,” novel by William Manners 
published last week by Dutton, have been bought by Herman Shumlin, 
who has 18 months to find a dramatist and produce it. This is first novel 
by Manners, who is editor of reprints at Hillman Periodicals, and a for- 
mer prizefighter. 

Story is autobiographical portrait of writer’s father, who is a rabbi in 
Zanesville, O., and book is being referred to as a Jewish “One Foot In 
Heaven. Claimed two film offers already have been turned down. 





Temporary Mayor Hynes of Boston (subbing for Mayor James M. 
Curley, now in jail). denied the Broadway report that Boston had banned 
“Dear Judas” sight unseen. 

The script is actually in the censor’s office, having been sent in by the 
producer, but the city will take no action unless the play actually goes 
there. Even then it’s to be doubted if the whole play would be ruled out, 
though there’s no question it would raise plenty of protest if it did 
come in. It got sad notices on opener at Ogunquit, Me., strawhat. 





Joe Flynn and James R. Miller are collaborating on a book tentatively 
called Space Chiseler,” which will detail Flynn’s publicity stunts over a 
period of 30 years as a legit press agent. Recently Miller did an article 


about _Flynn’s escapades which appeared in This Week, the Sunday 
magazine supplement. 





the artists kiss and make up and the 





manager is out in the cold. 

Direction by the author is ex- 
tremely spotty, and the production 
is distinguished only by a pair of 
interesting sets by Dick Abbott, who 
shows more talent for that than he 
does for his role as the manager. 
Other cast credits are about on a 
par. 

Like most “petticoats,” this one 
promises a lot more than it delivers. 


Kap. 





Horace 


Princeton, N. J., Aug. 18. 
Harold J. Kennedy and Herbert Kenwith 
production of comedy in three acts (one set) 
by Kennedy. Staged by Kenwith. Starring 
Nancy Walker, Robert Alda and Doris 
Dowling. At McCarter theatre, Princeton, 


N, J., Aug. 18, 47, 

WE. svt eer decd ebiewsseweds Kay Buckley 
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As summer fare “Horace” has its 
points but it is unlikely as hit ma- 
terial beyond the strawhat sectors. 
Premiering here it got off to a socko 
start, thanks to the comedic talents 


of Nancy Walker, but it soon petered 
down to a talky, improbable piece. 

Written by Harold J. Kennedy, 
alumnus of Yale’s “47 Workshop,” 
its war theme of readjustment is 
dated and its situations much on the 
obvious side. 

Here we have men returning from 
service and making problems for 
themselves rather than solving them. 
They are not quite sure whom they 
love. There is a boy named Joe and 
a girl named Joe and it takes three 
rather gabby acts and a long detour 
around John Brown’s farm before 
everyone concerned comes to a full 
stop decision. .The one person who 
has any degree of certainty is the 
little man who isn’t there, “Horace, 
a soldier card sharp who gets two 
black eyes in exchange for five 


_aces! 


There is the vaccillating husband 
(Kennedy) who isn’t sure he loves 
his wife (Kay Buckley), who in tura 
thinks she loves a visiting captain 
(Robert Alda), who fancied he had 
a case on a girl war worker (Dor!s 
Dowling). And there’s the PeeP- 


ing Tom neighbor (Dwight Marfield) 
who gets pretty confused about 





(Continued on page 55) 
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Tyro Memberships, 


Out of ar 


Seen Overcrowding Equity’s Rolls 


Rash of membership applica-+ 





dions to Equity that accompanied the 
summer stock season is apt to be 
embarrassing to the associatién later 
on, it is contended by many actors 
who believe that mary of the new- 
comers from the strawhats and ac- 
companying drama schools have no 
legitimate right on the stage. Fear 
is expressed that the membership 
rolls will become overcrowded, so 
that there will be far too many 
actors than the possible maximum 
number of jobs. 

During June there were 128 new 
Equityites “elected,” and applica- 
tions have since averaged 100 week- 
ly, so that last summer’s 800 new 
memberships, mostly from straw- 
hats, will likely be exceeded. As all 
newcomers must pay $100 initiation 
each, plus $9 for the first half year’s 
dues, an integral percentage of 
Equity’s income is thereby derived. 

Rules provide that tyros or others 
having contracts for a legit show are 
eligible to membership but it’s pos- 
sible that a brake will be put on in- 
comers during the new season. A 
committee is investigating the sum- 
mer stock field with the idea of 
recommending changes in the regu- 
lations for strawhats, its report not 
being due, however, until the first 
of the year. 

In the interim, players who ap- 
peared in the stocks will be screened 
for opinions pointing to the better- 
ment of conditions in the strawhats. 
The committee may recommend cur- 
tailment of the number of new mem- 
bers from that field but the proposal 
is likely to come to the council be- 
fore the strawhat report is filed. 


WINS $6,350 AWARD 
* FROM MAX JELIN 


Summary judgment was granted 
Alexander Gross against Max J. 
Jelin in N. Y. supreme court last 
Thursday (14) by Justice J. Ed- 
ward Lumbard, Jr., the amount of 
the award being $6,350. Gross is 
described as a backer of Jelin, who 
has been operating the Belasco, 
N. Y., and who has a lease on the 
International, N. Y. Claimant testi- 
fied to having invested $5,000 with 
Jelin in 1945, the money supposedly 
purchasing a share in a play, which, 
however, was never produced by the 
defendant. Judgment was then ob- 
tained, but in-settlement Gross ac- 
eepted 55 notes of $100 each. 

When Jelin defaulted, Gross 
turned the matter over to a collec- 
tion agency and the latter’s commis- 
sion of $850 was included in the 
judgment. Jelin contended that the 
notes represented personal loans and 
not payable by Jelin Productions, 
which was also made liable for the 
judgment. Court ruled out that de- 
fence and also rejected an allegation 
that the rate of interest ($500) was 
usurous. Gross told the court that 
“Burlesque,” now at the Belasco, 
might close soon, another reason 
why judgment should be granted 
pronto. 


Theatre ’47, Dallas, Sets 
20-Week Antuma"Season 


Dallas, Aug. 19, 

Plans for a fall and winter sea- 
2on beginning in mid-November and 
Presenting eight plays in 20 weeks, 
were announced by Theater ‘47 in 
Dallas immediately following suc- 
cessful close of its initial summer 
Season. 

The board of directors and Man- 
aging Director Margo Jones are now 
drafting detailed plans for the fall 
re-opening. Permission far the con- 
tinued use of the 200seat Gulf 
Oil Playhouse in Fair Park has 
been granted. Plays to be produced 








have not been determined but it’s; 


tentatively planned to produce five 
new scripts and three classics. The 
company of New York actors will 
be engaged in September. 


Gets Leave for Legit 


Hollywood, Aug. 19. 
Lorraine Miller was granted a 
leave of absence from her U. S. Pic- 





tures pact to play in “High But- | 


ton Shoes,” legit musical being pro- 
duced by Monte Proser and Joseph | 
Kipnis. 

George Abbott will direct, with 
bock by Stephen Longstreet and 
songs by Sammy Cahn and Jule 
Styne. 


‘Alice’ Plenty Hefty 
To Cart Around 


Coast-to-Coast tour of the Rita 
Hassan-American Repertory Co. pro- 
duction of “Alice in Wonderland,” 
opening Sept. 16 at the Boston 
Opera House, is one of the heaviest 





|The physical production will fill 18 
‘transfer trucks and three full bag- 
gage cars. 
mounted on rolling platforms. Com- 
pany of 55 includes cast, key musi- 
cians and _ backstage department 
heads, plus managerial staff. 


houses in all stands, in order to cov- 
er the approximate $20,060 weekly 
nut. Tour is slated through next 
May. Sam Handelsman is general 
manager for the producers, with 
Joe Moss company manager and | 
Ted Goldsmith advance man. 
“Alice” revival was presented by 
the Hassan-ART combo last season, 
initially at the International and 
thence at the Majestic, N. Y. 


Gen l-Co. Mer. 
Doubling Scored 
By ATAM Group 


Similar to an abortive attempt to 
prevent Broadway press agents 
from handling more than one show 
at a time last season, another fac- 
tion within the Assn. of Theatrical 
Agents and Managers aims to pre- | 
vent general managers from also | 
acting as company managers on the 
theory that more jobs would thus 





act as general manager for a num- 
ber of attractions, their duties being | 


shows, but when a man is back with 
a show and is also the g.m. it some- 
times is principally for the title. 


There generally is extra compen- 
sation to general managers who are 
also back with shows however, but 
ATAM has no salary scale, nor rules 
covering their activities.. The g.m. 
job may call for $50 weekly, 
whereas the show management job 
has a minimum of $133.50. Claimed 
by those who want ATAM to adopt 
regulatory rules that g.m.’s may 
earn from $250 to $400 weekly if 
also back with a show. Company 
managers are iimited to one show 
whereas press agents may have as 
many as six attractions at the same 
time, but are required to engage 
an associate for each attraction. 





Pelican Productions Sets 
‘No Exit’ for Coast Bow 


Los Angeles, Aug. 19. 


Jean Paul Sartre’s Existentialist 
play, “No Exit,” makes its Coast 
bow Thursday (21) at the Coronet 
theatre here with John Emery, 
Nancy Coleman and Tamara Geva. 


Drama follows “Galileo” as the 
third offering of Pelican Produc- 
tions, 


‘Lassie’ Ducks A. C- 


Atlantic City, Aug. 19. 

Premiere of “We Love a Lassie,” 
new comedy by Marcel Wallenstein 
and Kathleen Kennedy, scheduled 
for the Auditorium the week of Aug. 
25, has been called off, according to 
David Lowe, producer of the plays 
in the city’s big Convention hall. 
The Shuberts, backers of the show, 
told Lowe that they would be un- 





the Aug. 25 bow. 
open in Boston later. 

“Anna Luceasta,’ which did big 
the Aug. 25 date and will be the final 
show of the season, 

Talk here has been that the Shu- 
berts have been interested in getting 
and a 





|a local house for openings, 


deal was nearly in the making here | 
'last spring. Success or failure of 
the opening of “We Love a Lassie” 
was expected to kelp them deter- 
mine whether such a venture was 
| practical. 


shows to take to the road in years. 


Show has 24 scenes, | 


Show will play largest available | 


become available. Some ATAM-ers | 


supervisory and the routing of road | 


able to whip the play into shape for | 
It's skedded to! 


here three weeks ago, will return for | 


Shows in Rehearsal 


“How I Wonder’—Ruth Gordon, 
Garson Kanin, with Victor Samrock 
and William Fields. 

*“Musie in My Heart” — Henry 
Duffy. 

*“Allegro”—Theatre Guild. 

“The Benchwarmer”—Alex Yokel 
and Joel W. Schenker. 

*“High Button Shoes”—Monte 
Proser and Jos. Kipness. 

“I Gotta Get Out’—Herbert Har- 
ris and Lester Meyer. 

“The Stars Weep”—Louis Schon- 
ceit. 

“We Love a Lassie”’—Shuberts. 


* Musical 











1 Sept. Preems 


Less than three weeks ago there 
| was only one new show definitely 
carded for Broadway during Sep- 
tember; now there are at least seven 
and the premiere list may increase 
by Labor Day, indicating that pro- 
| ducers are going into action. 

Early September arrival is to be 
| “We Love a Lassie,” at the Booth, 
Sept. 8. Week of Sept. 15 has “Dear 
Judas,” at the Mansfield and “The 
| Stars Weep,” theatre not being defi- 
nite. “I Gotta Get Out” is slated for 
the Cort, Sept. 25, with “Our Lan’” 
due two days later at the Royale. 
“How I Wonder” is listed for Sept. 
30 at the Hudson, which currently 
has “State of the Union.” 

“Judas,” a controversial drama of 
Christ and Judas, tried out recently 
at the Ogunquit (Me.) Playhouse, a 
strawhaf, where it was boycotted by 
the Catholic church and was re- 
ported getting very little business. 
Drama was slated for further try- 
out in Boston, but when the Hub’s 
mayor turned thumbs down after 
gandering the script, the date was 
cancelled by Michael Myerberg, pro- 
ducer of “Judas,” and also its adap- 
tor. 

“The Magic Touch,” shifted from 
next week to Labor Day week, is 
| carded for the International (Col- 
|umbus Circle). Play’s first date 
| was Buffalo at $6 top, ° and 
drew a-press lacing, Newark being 
| last week's stand. That the 
| first new straight play should try 
a $6 top caused eye-brow-lifting 
| among show people. Management of 
| “Touch” says the high scale will ap- 
| Ply to a number of benefits reputed- 
ly booked for the first week or so 
| but that a more normal scale will 
apply otherwise. 


SETTLE WALKOUT AT 
EAVES AFTER 2 DAYS 


Labor trouble flared up again in 
N. Y. theatrical costume plants last 
week, and there was a _ two-day 
walkout in one shop, but Monday 
(18) the situation was clarified and 
no further ructions are expected 
through the new season. Tailors and 
others received a 5% increase and 
employers will give 14%% of the 
payroll to the union’s health fund. 

Average wage increase is around 
$3 per week, but pay tilts have 
| amounted to 40% in the past three 
| years. Men’s tailors now get $77 
weekly, as against $50 before the 
union demanded upped pay. Cost 
of costumes has _ correspondingly 
gone up, boost being passed onto 
show producers. 

Walkout occurred in the Eaves 
plant, where the costumes for “Al- 
legro” are being made, shop being 
idle from Friday until Tuesday (19) 
morning, time loss being two days. 
Contract between the union and 
costume plant operators was ex- 
tended until next July, after wran- 
gling between lawyers representing 
both factions, during which it was 
contended that violations of the 
Taft-Hartley act impended should a 
strike be declared. 


Sketchy Memphis Sked - 


Memphis, Aug. 19. 

Legit season looks pretty sketchy 
here for fall and winter. 

Though Ellis auditorium schedule 
is chockful of concerts, sports events, 
'etc., management’s own show beok- 
ings are fairly skimpy at this point. 

On calendar now are: “Skating 
| Vanities of 1947,” Oct. 14-19; “Annie 
Get Your Gun,” with Mary Martin, 
Oct. 29-Nov. 1; “Desert Song,” Nov. 
114-15: “Life With Father,’ Nov. 
28-29: Blackstone magic show, Dec. 
12-13; “Holiday On Ice,” Jan. 27- | 

















Feb. 4: Al Chymia Shrine Circus, | 


Feb. 14-20: “Harvey,” March 3-5; 
and “Song of Norway,” March 26-27. 

Metropolitan Opera dates not set 
jas yet 


Set for Bway) 


With Equity Ys. 


League of N. Y. Theatres Vote Sides 


Negro Segregation 





Golden-Lambur Set 


Chicago, Aug. 19. 

J. F. Golden and J. Michael Lam- 
bur, scions of wealthy Chicago fam- 
ilies, have organized a_ legit-pro- 
ducing office, Golden 
Inc., and are set to make their debut 
with “All Gaul Is Divided” in the 
fall. Ralph T. Keitering has been 
retained as manager of the firm and 





Daniel Newman as press rep. Cast- 
ing for “Gaul” starts Aug. 25 in New 
York. 

Play, by John I. McGiver, a pro- 
fessor at Catholic U, Washington, 
D. C., recently received a_three- 
week tryout at the university. G & L 
has contracted Walter Kerr to di- 
rect, while David Ffolkes will do | 
the decor, costumes and lighting. | 
Premiere will be in New York or 
Boston, if a theatre in Chicago is 
not seaieneciet at the time. 


Segregation Deal 


Brings Quick OK 
On Equity Accord 


As soon as the Washington seg- 
regation scrap was terminated last 





vised basic agreement covering 


York Theatres and Equity, was ac- 
complished within a couple of hours 


longer time for producers to reach 
agreement on the Chorus Equity 
contract. Other than the segregation 
stipulation there were no important 
changes and no increase in the $60 
minimum weekly pay was asked by 
the actors but a goodly tilt applied 
to the chorus. 


Stage managers, who are. all 
Equityites, are now recognized as 
a separate class within the associa- 
tion, but no pay scale was sought, 
that being a matter of individual 
bargaining. Stage managers cannot 
accept less than the Equity mini- 
mum but the majority receive con- 
siderably higher compensation. They 
shall not be called upon to under- 
study, nor to play a part unless in 
case of a definite emergency and 
are to be paid from the first day 
when called in by the manager, 
whereas last year full pay’ did not 
start until rehearsals began. That 
eliminates use of their services cuffo 
in managerial offices. There is to 
be no rehearsal pay increase ($25 
weekly) but such allowance shall 
start on the first day of rehearsals, 
although the probationary five days 
is retained, during which time an 
actor may be replaced. Managers 
are to pay for actors’ wardrobe, 
street clothes or otherwise, as called 
for in the part, for those getting sal- 
aries of $125 or less. 





Grants to Chorus 


Minimum for the chorus has 
been raised from $50 on Broad- 
way to $60, and from $55 to 
$65 on the road. Chorus union de- 
mand had been considerably higher, 
but the least pay to ensemble people 
is now on a par with actors ye 
slightly higher out of town. 
pointed out previously, nearly nt 
choristers receive more than the | 
old minimum and quite a number | 
will get more than the new scale 
Sought-for boost in rehearsal pay 
was rejected. Ensemble people —“ 
guaranteed at least six weeks in | 
Broadway musicals, except in fast 
flops, purpose of the stipulation be- 
ing to prevent cutting the number of 
chorines soon after opening. Chorus 
is to get one week’s vacation if the 
engagement runs a year and Chorus 
Equity members are to get prefer- 
ence in first calls by producers. CE 
was thereby granted more conces- 
sions than ever before. 

There was a desire by Equity to 
reach agreement prior to next Fri- 
|day (22), when regulations of the 
| Tatt- farticy act will be in ferce, 
and the managers were quite will- 
ling to accede. In former seasons 
| many negotiation sessions were held 
| and it seemed much time was con- 
}sumed in needless quibbling. 





As New Chi Prod. Unit: 


& Lambur, | 


! 
week, negotiation of a somewhat re- | 


1947-48, between the League of New | 


on Friday (15) although it took a | 


4 Supporting Equity’s stand on non- 
segregation of audiences at the Na- 
tional, Washington, D. C., a cone 
tingent of League of New York The- 
atre members, led by author-man- 
agers, easily outvoted those show- 
men opposed at a special League 
meeting last Thursday (14). League's 
board was thereby instructed to ac- 
cept Equity’s stipulation that unless 
the color line be eliminated by next 
|} summer, legit actors would not play 
'the theatre. That eased the way for 
quick end to negotiations to revise 
|and extend the basic agreement be- 
\tween the managers and actors, 
which was completed Friday (15). 


It was clear that opposed show- 
men too were against the exclusien 
,.of Negroes to theatres but emphat- 
ically objected to the line of pre- 
}eedure to force the issue, both en 
'Equity's part and the proponents 
| within the League membership. Au- 
thor-manager contingent was in the 
|majority of the 46 present. Actu- 
| ally there were seven votes against, 
but 10 managers refused to vote, 
evidently on the ground that they 
| did not care to be fingered as advo- 
cates of Jim Crowism, the “yes” vote 
| being 29. 

Den’t Object te Principle 

Objection was not against the 
| principle but the selection of one 
| theatre for the segregation ‘“cam- 
paign,’ which directly involved its 
|operator, Marcus Heiman, former 
| head of the League. Among those 
|; who voted “yes” on the inclusion of 
the segregation clause were Lee 
| Shubert and Max Gordon, latter 
| stating that although he was against 
‘the Equity dictation he would vote 
with the author-managers group. 
Gordon produced “Born Yesterday,” 
written by Garson Kanin, who with 
| Elmer Rice and Oscar Hammerstein, 





| 2nd, led the proponents of the seg- 
,regation stipulation. Rice is of the 
| Playwrights Co.,, as is Robert E. 
| Sherwood, who first organized the 
dramatists to -sprotest segregation at 
the National. Heiman has been in- 
terested in several Gordon produc- 
| tions, latter’s vote therefore being 
| surprising. They are part owners 
| of the Lyceum, N. Y., where “Born” 
/is running. 

Brock Pemberton bluntly stated 
|that he was not in sympathy with 
| the Equity edict and would vote ne. 
He and Arthur Hopkins led the ob- 
jectors, latter saying that segrega- 
tion is wrong but it’s equally wrong 

(Continued on page 55) 


STREAMLINED ‘NORWAY’ 
HITS ROAD NEXT MONTH 


Los Angeles, Aug. 19. 

“Song of Norway” goes back on 
| the rodd next month, but with some 
scenic streamlining. Lavish sets 
made it unwieldy in previous tours 
since 35-man crew needed 17 hours 
in which to set up, which always 
meant at least one day lost between 
stands. 


Revision of scenic effects is cur- 
rently underway and “Norway” will 
open in San Diego Sept. 29. Show 
| goes from there to Salt Lake City 
and then east by easy stages. Under- 
| stood it probably will wind up road 
| tour with a date at the City Center 
| in New York. * 
| Cast toppers may be changed be- 
fore the tour gets underway al- 
, though the Edwin Lester production 
| Still will carry a cast of 75. In its 
| “triumphal homecoming” earlier this 

season, under the aegis of the Civic 

| Light Opera Assn., “Norway” estab- 
s | the PI an all- time record gross for 
the Philharmonic Auditorium, draw- 
| ing $56,400 for the final week of the 
four-frame engagement. 


Priestley Play Liked In 
London; ‘Bride’ Weak 


London, Aug. 19. 

“The Bride Goes West,” opened 
| Aug. 14 at the Fortune, proving inef- 
| fective GI bride comedy about nos- 
‘'talgic settlement difficulties in a 
ismall American town. ‘Play was 
|tolerantly received but its future is 
| unlikely. 

“The Linden Tree,” new J. B. 
Priestley play opening Aug. 15 at the 
| Duchess, was unanimously acclaimed 
'my majority of press despite its 
iverbositv. Author’s pepularity. 
coupled with Sir Lewis Casson and 
Dame Sybil Thorndike’s following, 
should attract business for a con- 
siderable time. But theme is too local 
jfor America 
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Heat Blisters B'way; ‘Annie’ Moving 
Back to Lead with Merman Return, 


Fall Preems Taking Better Shape 


All-American heat wave, which | 
saw Broadway sweltering in 94-| 
degree heat last Friday (15), dis- 
solved what increases there were 
early last week. Only noticed ex- 
ception was for “Annie Get Your 
Gun,” which figures to climb back as 
top grosser on Broadway this week. | 
Cooler weather arrived on Sunday 
(17). 

Number of shows in _ rehearsal, | 
which includes three musicals, is 
growing, and the premiere cards for 
autumn are slowly taking form. Only 
one arrival is slated for this month 
but September will have more new | 
productions than were dated a few | 
weeks ago. 

-sEstimates for Last Week 

Keys: C (Comedy), D (Drama), | 
CD (Comed-Drama), R (Revue), | 
M (Musical), O (Operetta). 

“All My Sons,” Coronet (29th 
week) (D-1,095; $4.80). Slightly bet- 
ter, especially the first half last week, 
the count again approximating $11,- 
500. 

“Annie Get Your Gun,” Imperial 
(66th week) (M-1,427; $6.60). Picked 
up around $2,500, with the gross ap- 
proaching $40,000; Ethel Merman 
back and capacity pace should re- 
turn. 

“Born Yesterday,” Lyceum (8lst 
week) (C-993; $4.90). Anticipated 
betterment after Labor Day, with 
long runner slated into winter; 
around $17,000. 

“Brigadoon,” Ziegfeld (23d week) 
(1,626; $4.80). With takings around 
$42,500 the gross was about the big- 
gest among musicals. 

“Call Me Mister,” Majestic (70th 
week) (M-1,659; $4.80). “Allegro” is 
slated for berthing here but not until 
October; question is if GI revue will 
stick that long; $20,000. 

“Finian’s Rainbow,” 46th St. (32d 
week) (C-920; $6). Capacity draw 
plus standees throughout the week, 
with indications of running more 
than a year; $42,000. 

“Happy Birthday,” Broadhurst 
(42d week) (C-1,160; $4.80). Held 
last week’s early gains and ap- 
proached $19,000; figured into Octo- 
ber. 

“Harvey,” 48th St. (146th week) 
(C-920; $4.20). Saturday was skipped 
because of Jimmy Stewart's one-day 
absence but three matinees played 
and only $500 difference in capacity 
gait; approximately $18,500. 

“Icetime of 1948,” Center ( 12th | 
week) (M-2,994; $2.40). Four mati- 
nees last week and for the next two; 
skating revue went to quoted $47,500, 
rainy Saturday a break. 

“John Loves Mary,” Music Box 
(28th week) (C-979; $4.80). May re- 
gain spring form but hasn’t done it 
yet; laugh show making some money 
at around $12,000. 

“Oklahoma!,” St. James ((226th 
week) (M-1,505; $4.80). With takings 
around $22,000 again, run leader do- 
ing very well and expected to stick 
until Christmas. 

“State of the Union,” Hudson (92d 
week) (CD-1,057; $4.80). Was ahead 








until the mercury got tropical, and 


last week’s takings eased off to ap- | 


proximately $12,000. 
“The Medium,” and “The Tele- 


rare Barrymore (16th week) (M- | 
064 


> $4.20). One performance 
missed and attendance slipped, with 
takings under $10,000. 
“Voice of the Turtle,” Morosco 
(175th week) (C-939; $3.60). Three- 
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person play still turning a little 
profit although gross is low: $7,500. 

“Young Man’s Fancy,” Plymouth 
(16th week) (C-1,075; $3.60). Num- 
ber of two-for-ones is reduced ma- 
terially, and with sharing terms 
lightened, some profit claimed at ap- 
proximately $6,500. 

REVIVALS 

“Burlesque,” Belasco (34th week) 
(C-1,077; $4.80). Some _ attractions 
have expended limit of draw and 
this is one; around $9,500; aimed for 
road, where it should prosper. 

“Sweethearts,” Shubert (30th 
week) (M-1,382; $4.80). Road sched- 
ule is set for fall and intentior is to 
play here until then; $17,000. 

NEIGHBORHOOD 

“I Remember Mama,” Windsor, 
Bronx. 

“Dream Girl,” Flatbush, Brooklyn. 


‘LAUGHTER’ 46, HUB, 
IN STRAWHAT TRY 


Boston, Aug. 19. 

“Laughter from a Cloud,” new 
Lynn Riggs comedy in tentative try- 
out with Ilka Chase, made a fairly 
good showing at the Boston Summer 
theatre as the season began show- 
ing signs of waning. Did an_ esti- 
mated $4,000. Cambridge, finishing 
up with “Ghost Train,” failed to 
made a bid, the heat wave knocking 
the un-air-conditioned running part- 
ner of the Boston strawhat out of 
the running. 

Gertrude Lawrence, on personal 
femme draw, did well at Marble- 
head, and Faye Emerson did like- 
wise at Dennis with debut of “Pro- 
file,” though. the play—like Miss 
Lawrence’s—got a whipping. Other- 
wise, the strawhatters were only 
so-so, the worst heat wave of the 
season killing most of them. 

Legit prospects continue to shape 
up the fall season, but it’s clear by 
now the volume will be well off 
from former seasons. New ones 
added to last weck’s list are “We 
Love a Lassie” at the Shubert, Aug. 
25; “Alice in Wonderland,” Opera 
House, Sept. 15, and “Man and 
Superman,” Shubert, Sept. 22, . 


Sidney’s ‘Joan’ Hit 








By Philly Heat, 736 


Philadelphia, Aug. 19. 
Although the few remaining legit 
crix were uniformly kind—most of 
them even anxious to praise—the 
idea of getting the jump on the usual 
time for opening seasons in Philly 
simply didn’t work out last week. 
Attraction was “Joan of Lorraine” 
(Sylvia Sidney), and star as well as 
production were nicely treated all 
around. Opposish was afforded by a 
“Joan” production, with Luise Rai- 
ner at the Bucks County Playhouse 
at nearby New Hope, but that prob- 
ably had little to do with the bad 
biz at the Forrest. Main factor was 
undoubtedly the terrific heat, which 
although bad all over the eastern 
| seaboard, was a great handicap here 
because it started Philly’s weekly 
exodus to the South Jersey resorts 
early in the week instead of Friday. 
Show reported a pallid $7,500. 
Regular 1947-48 season bows in 
Monday (Labor Day) night with a 
return for two weeks of the “Red 
Mill” revival, which had a very 
profitable four weeks’ visit here last 
year. It will play, as before, the 
Shubert which, like Walnut and Lo- 
cust, has no cooling system. 
Walnut, which has been getting a 
thorough facelifting, overhauling and 
renovating (first in some years); is 
skedded to get underway Sept. 8 
with a new comedy, “We Gotta Get 
| Out.” Also in the tryout class are 
| “High Button Shoes,” at the Forrest, 
Sept. 15 and “The Big People” at the 
Locust on the 22nd. “Another Part 
of the Forrest”. will follow “We Got- 
ta Get Out” at the Walnut on the 
22nd. Forrest and Locust are report- 
ed definitely getting bookings prior 
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to dates now listed. 

October bookings set include 
“Lady Windermere’s Fan” at the 
Forrest, 13th, followed by “Sweget- 
hearts.” Shubert has new musical, 
“Music in My Heart,” Sept. 15, with 
“Alice in Wonderland” Oct. 20. “Me- 
dea” follows “The Big People” at the 
Locust, Oct. 6. “All My Sons” comes 
to the Walnut Oct. 20. 


‘Mama, 2336, SF. 


San Francisco, Aug. 19. 


“I Remember Mama,” with Char- 
lotte Greenwood and Kurt Katch, 
concluded third week at the 1,550- 
seat Geary, hitting nifty $23,500, at 
$3.60 top. 

_ “Louisiana Purchase,” with Wil- 
liam Gaxton, Vera Zorina and Victor 
Moore, with $4.80 top, chalked up 
$41,500 on second week at the 
Curran, 








‘Babes’ $46,000, St. Louis; 
‘Show Boat’ Ends Season 


St. Louis, Aug, 19. 
Wheeling into the last two weeks 
of the current Municipal Theatre 
Assn.’s season in the alfresco play- 
house in Forest Park, “Show Boat, 
the Jerome Kern-Oscar Hammer- 
stein 2d musical drama, began a 14- 
night run last night (Mon.). Despite 
a continuance of the torrid weather, 
an opening night overflow mob of 
10.867 was on deck for the teeoff. 
The gross was an estimated $3,900. 
An all-time attendance mark for 
a one-week engagement in the For- 
est Park theatre was hung up last 
week by “Babes in Toyland,” which 
closed Sunday (17). Gross was ap- 
proximately $46,000. 


Tallu SRO 21,6 
In 4th Chi Week 


Chicago, Aug. 19. 

Hot weather continued to bother 

Chi’s legit boxoffice last week with 
temperatures during the first three 
days running in the high 90’s. Re- 
lief set in Wednesday (13), with sub- 
sequent revival at the wickets, which 
allowed houses to maintain pace set 
during past few weeks. 
“Private Lives,’ with Tallulah 
Bankhead, continued as outstanding 
bet, doing capacity $21,500 for its 
fourth frame while “Carousel” led 
as top grosser with $33,000. “Born 
Yesterday” spurted over its previous 
week’s take by about $1,000, mostly 
from strangers gathered here for 
small conventions. Largest conven- 
tion group, State Legion, filled Loop 
but with negligible effect on legit, 
buying about one out of every 100 
tickets sold. ; 

Estimates for Last Week 

“Born Yesterday,” Erlanger (25th 
week) (1,334; $3.60). Only house to 
show increase over last week. 
Brought in better than $12,500. 
“Call Me Mister,” Blackstone (14th 
week) (1,358; $4.80). Monday, Tues- 
day and Wednesday not too good 
but rest of week, plus Sunday per- 
formance, helped show repeat last 
week’s $19,000. . 

“Carousel,” Shubert .(12th week) 
(2,100; $4.80). Staying at $33,000 
First part of week comparatively 
inactive but after weather relief, ac- 
tivity returned. Friday performance 
almost a complete sellout. Entire 
cast received extra-performance pay 
for special appearance Saturday 
night (16) at Soldier’s Field for Chi 
Tribune’s music festival featuring 
one ballet and five song numbers be- 
fore about 95,000 persons. 

“Private Lives,’ Harris (4th week) 
(1,000; $.3.60). Still doing capacity 
with better than $21,500. Advance 
sales for next few weeks indicate 
continuation of pace for some time. 


‘BITTER’ SWEET 4126, 
‘SKIN’ SLIPS IN L.A. 


Los Angeles, Aug. 19. 

“Bitter Sweet,” originally figured 
as the season’s mildest offering, sky- 
rocketed last week to set a new high 
for the Greek theatre season. Final 
four days, despite break in heat- 
wave, found SRO sign up at the 
open air house. . 

“Galileo” bowed out Sunday nigh 
after 18-day run to make room for 
set building on next Pelican Pro- 
duction’s offering “No Exit,” which 
opens Thursday (21), 

Another dip was noted at Las 
Palmas, where “Skin of Our Teeth” 
was in the fourth week of its move- 
over and Producer Robert McCahon 
decided to yank it after next Sun- 
day’s performance although Thorn- 
ton Wilder Pulitzer prizewinner still 
looks likely for a road tour. 


Estimates for Last Week 

“Bitler Sweet,” Greek Theatre (2d 
wk) (4,419; $3.60). Fourth offering 
of the season finaled with a tremen- 
dous $41,500 for great two-week 
total of $74,000. 

“Blackouts of 1947,” El Capitan 
(269th wk) (1,142; $2.40). Another 
capacity $17,000 week. 

“Galileo,” Coronet (2d wk) (255: 
$3.60). Finaled with $5,400, with 
advance sale maintaining capacity 
pace. 

“Skin of Our Teeth,” Las Palmas 
(4th wk) (388; $2.50). Another small 
drop ‘noted, with enough empty 
pews to drag it down to still good 


$5,500 


‘Goodbye,’ 81,G, Detroit; 
‘Mill’s’ 18G in 8 Shows 


Detroit, Aug. 19. © 

“Goodbye Again” starring Jose 
Ferrer and Claire Trevor ended its 
second week at the Music Hall with 
a $8,500 business for eight perform- 
ances at a $2.50 top. 

“Golden Boy,” with Dane Clark 
and Constance Dowling open at 
Music Hall (20) for a two week en- 
gagement. 

“Red Mill” closed its run at Cass 
with $18,000 for 8 performances at a 
$4.20 top. “Oklahoma!” opened there 
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Plays Abroad 


ders in the West End producing field 


Fly Away Peter 
London, Aug. 13. 
roduction of comédy in 
. Dearsley. Directed by 


Peter Saunders 
three acts by A. 


J. H. RoveFts, At St, James, London, Aug, 


12, ‘47. 

Ted Hapgood. .cossssees oo... Aubrey Morris 
Myrrx Hapgood......+. «+-..Margaret Barton 
Mrs. Hapgrood..... eseeessMadoline Thomas 
Arthur Hapgood..........»Michael Atkinson 
Mr. Hapgood...coccecesess-+ J. H. Roberts 
George Harris... ..eeee soos. Peter Hammond 
Phyllis Hapgood,...... ee. Christine Russell 
John Neilson. .serecsecoesescss John Arnatt 
Dandls ovcccced Seslavesneu ets Maureen Hurley 





Originally produced at “Q" thea- 
tre, London suburban tryout spot, in 
1944, play was held up due to thea- 
tre shortage and cast disbanded. Has 
since been revived, with only two of 
originals left, touring the provinces 
for last 10 weeks. Despite lapse, 
theme is not outmoded, and is just 
as real now as it was then. 

The Hapgood family, father, 
mother, two sons and two daughters, 
live in a typical London suburb 
house. Father is city clerk, with in- 
terest in local golf club. Mother 
has her hands full bringing up the 
children, with family having gone 
through the usual hardships of thou- 
sands such families living on limited 
budgets. 

Mother dotes on the kids (they are 
always kids to her). Time marches 
on and children grow up. Arthur 
isn’t satisfied with his city job. He 
wants adventure, to see the world, 
away from this narrow environment. 
He meets Neilson, of Swedish -ex- 
traction, really interested in sister 
Phyllis, who offers him job to emi- 
grate to Nigeria. Mother loathes to 
part from son. That’s the first break 
in the family tranquility. When the 
mother learns that her daughter is 
to elope with Neilson, an unhappily 
married man who °:: getting a di- 
vorce, there’s the usual “Never dark- 
en my door” attitude. : 

Myra, the youngest, a precocious 
child, is pursued by George, whom 
she bosses and entirely overawes. 
Ted, the youngest brother, gets a gal 
in trouble and insists he is going to 
marry her. And so the family is dis- 
rupted, with mother helpless and 
father becoming attuned to the Age 
of Modernity. : 

Climaxes have original twists, via 
fact that everything opposed to by 
the bossing mother has a happy 
ending, and mom is proven wrong. 

Play, making debut of Peter Saun- 


‘OKLA!’ SOCK 1376 
FOR 4 WKS. IN WASH. 


Washington, Aug. 19. 

“Oklahoma” moved out of the Na- 
tional theatre Saturday night (14) 
carrying its coin in bushel baskets. 
For its four-week stand it did a 
sock $137,000 capacity, staying up in 
the money despite the weather, 
which was wrecking biz in most of 
the picture houses. ‘ 

“The Red Mill,” Victor Herbert's 
oldtimer, moved into the legit house 
yesterday (18) for two weeks. ‘ Ad- 
vance sale, particularly in the bal- 
conies, was strong enough to indicate 
a near sellout, for the first week. 
“Mill” will be followed Sept. 1 by 
“We Love a Lassie,” the Shubert 
comedy en route to Broadway. 


‘Vag. King’ Hampered By 
Rain, NG 13'4G, L’ville 


. Memphis, Aug. 19. 

Hampered by rain or threat of 
rain every night in the week, “Vaga- 
bond King” registered a disappoint- 
ing $13,500 last week at the Memphis 
Open Air theatre. 

Figure just barely covers the nut 
for the week. Al fresco outfit is still 
in the black for the summer, how- 
ever. 

“New Moon” opened last night 
(18) with Frances Greer, Charles 
Yearsley, Billy Sully, Elizabeth 
Houston, Romolo De Spirito, A. J. 
Herbert, Ruth Gillette, John Kelly, 
Charles Hamilton, Richard Clemens, 
Richard Rhoades and Gene Roper. 

Eddie Roecker was to have sung 
male lead, but pleaded ailing throat, 
Yearsley going in as sub beginning 








-with Saturday rehearsals. This is 


last show of the eight-week season. 


Current Road Shows 


(Period covering Aug. 18-30) 

“Anna Lucasta” — Shubert-Lafay- 
ette, Det. (18-23). 

“Blackouts of 1947”—El Capitan, 
Hollywood (18-30). ‘ 
oe eee Bost. (25- 

“Born Yesterday”—Erlanger, Chi. 
(18-30). 

“Call Me Mister” — Blackstone, 
Chi. (18-30). 

“Carousel”—Shubert, Chi. (18-30). 

“Harvey” — Opera Hse., Central 
og (24-27); Music Hall, K. C. (29- 





“I Remember Mama” — Geary, 
Frisco (18-30). 

“Joan of Lorraine”—Forest, Philly 
(18-23). 

“OkKiahoma!”—Cass, Det. (18-30). 

“Privates Lives”—Harris, Chi. (18- 


30). 
PO ae Red Mili”—Natl., Wash. (18- 


“We Love 


A Lassie”—Shubert, 
Bost. (25-30). 


is punctuated with laughs. Most o 
the laughs are provided by Peter 
Hatnmond. Boy has easy and like. 
able style and is bound to reach 
stardom. Is now under contract to 
J. Arthur Rank, and will undoubted- 
ly be spotted by America when his 
pictures are released there. He 
stooges for Margaret Barton, a clever 
youngster who accentuates her 
precocity stuff, getting to the point 
of hindering a very usefui career, 
J. H. Roberts, veteran West-Ender 
as usual, turns in a virile perform- 
‘ance. Most of the rest of the cast 
are weaklings. ' 
Show should draw a good flow of 
suburbanites who will come to see 
their neighbors depicted on the 
stage. As for the sophisticates, they 
also might be curious. Rege. 


The Shelley Story 
London, Aug. 12. 


Pilgrim Players, I.td., production (in aa- 
sociation with Arts Council) of drama 
in three acts (six scenes) by Guy Bolton 
Directed by Robert Henderson. At Mere 
cury, London, Aug. 11, '47. Be 





Percy Bysshe Shelley......... Jack Waili 

Oe OURS. Devic abrdscesces Iris aan | 
ass oc icy oi oeéae.e.¢ ¢ Adele Mavis 
William Godwin............ Duncan Yarrow 
Tom TVOWOPIERS. .. 6 cc cccre Martin Walker 
Thomas Jefferson Hogg....Michael Gwynn 
Lord Byron...... PIPERS A Le John Railev 
Edward E. Williams......Robert Urquhart 
Jane bi rea Hilary Allen 
Fanny Imlay snvdatnaves Jeanette Tregarthen 
= — Clairmom...icecees: Jenny Laird 

jue. ELIE CEPT eee - Natali 
os Atalia Lynn 


ee ere ee ee Anthony Booth 


Most unlikely that this one. writ- 
ten by Guy Bolton, writer of many 
musicals, plays and films, will be 
added to his list of successes. 

No poetic justice in this one, which 
deals with life of late 18th century 
English bard, Percy Bysshe Shelley, 
from his adolescent age of 21 to his 
youthful death at 28. A broth of a 
boy, this Shelley guy, who, besides 
writing his immortal verse, managed 
to put in plenty of amours and po- 
litical intrigues, all on a starvation 
diet. 

And, as if one verser is not enough, 
the author intrudes into the private 
life of Lord Byron, who is tough on 
femmes, a breaker of hearts, and 
probably the creator of the motto, 
“Love ’Em and Leave ’Em.”* 

Play lacks action and meanders 
along to the point of boredom, with 
Shelley (Jack Watling, under con- 
tract to Herbert Wilcox), lacking di- 
rection and jumping about the stage 
as if dodging missiles from the audi- 
ence. Trowbridge (Martin Walker) 
fluffs his lines, almost putting the 
cast out of gear. Best to acquit him- 
self is the club-foot poet, Lord Byron 
(Jack Bailey), who should be 
watched as a film potential. 

Management -of this West End 
hideout should be commended for 
trying, as their experiments have 
already proved worthwhile by some 
of their finds, with managers and 
film moguls keenly interested. 

. Rege. 


Jane Steps Out 
London, Aug. 14. 
Envoy Productions, Lid., production (in 
association with Arts Council) of play in 
three acts by Kenneth Horne. Directed by 
Anthony Hawtrey. At Embassy, London, 
Aug. 13, '47. 


Beatrice Wilton.......... Barbara Maddock 
oo . SET FPA ore Keith Shepherd 
Major-General Wilton........Aubrey Dexter 
Mra,' Wilton. .6.ccecs ccccesss.- Zena Howard 
SOES WHO: 0666500000680 esee-- Diana King 
Margot Kent........eececeee--Kdna Peirie 
ROOD 66:5 + 4id.c'wgd ob.0060 0%? cee Buena Bent 
BE IEE ined cccnseseccss Hugh Latimer 





Written over a decade ago, this 
featherweight farce has the thread- 
bare triangle theme, whose chances 
of suiting modern taste have not im- 
proved with the gap of years. Amus- 
ingly handled and presented with an 
airy confidence, it is unlikely to cut 
much ice because of the spate of film 
plots of similar treatment that have 
satiaféd the public meanwhile. 

The “plain Jane” of a family, tired 
of being at everyone’s beck and call, 
rebels at her pretty sister’s taunts 
and swears she will grab her man 
away from her. She transforms from 
a bespectacled dull exterior to glam- 
orous, shimmering decolletage and 
succeeds too well. Wishing to back 
out, after promising to restore her 
conquest, Jane finds he loves her and 
despite hurling her charms at him 
and making herself cheap he sees 
through her play-acting. To disgust 
him she invites him to her room at 
midnight and he, to teach her a les- 
son, goes. 

The “brazen hussy” reverts to 4 
frightened schoolgirl; the spiteful 
sister, listening at the door, rouses 
the house and the trapped young man 
is coerced by the outraged parents 
to offer honorable amends. Both as- 
sume reluctance to wed, through 
pride, but curtain falls to usual kiss. 

Diana King gives temperamental 


+ variance to the name part, which she 


makes almost plausible. Hugh Lat- 
imer is delightful in the none-too- 
easy role of the lover and should 
progress to something more worthy 
of his talents. Aubrey Dexter and 
Zena Howard are good contrasts of 
omp and inanity as the parents; and 
uena Bent gives over-forceful em- 
phasis to the slang-shooting grandma 
who advises Jane on how to “get 
her man.” 

Rest of cast works hard, and no 
fault is to be found with direction, 
but show would have stood better 





chance in the 1930's. Clem. 
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Esquire’s ‘Varga’ Plea 

Esquire magazine took Alberto 
Varga, creator of the famed Varga 
girl, into U. S. district court in Chi- 
cago Jast week to prevent name 
“Varga” being used in art material. 
Publication claims that it has ex- 
elusive rights to the signature and 
that Varga has joined with four cal- 
endar and advertising firms and with 
William R. Johnson, former Esquire 
ad exec, to bring out a 1948 calendar 
in competition to the girly Esquire 
pads. 

The artist broke away from the 
monthly last year and his contract 
was set aside in court, but he was 
denied damages. Defendants in pres- 
ent suit beside Varga and Johnson 
are the Globe Poster Co.; Elvin, Inc.; 
Varga Calendars, Inc., and Varga 
Enterprise, Inc. 





Seattle Star Folds 

Seattle Star, former Scripps- 
Howard paper, founded in 1899, and 
passing into hands of local group 
several years ago, suspended publi- 
cation last week, leaving city with 
only two daily newspapers, the Post- 
Intelligencer. (Hearst), morning and 
Times, evening. Two outside pub- 
lishers wére trying to buy the Star, 
but let options expire. Times paid 
$360,000, it is reported, for the good- 
will, subscription list and, mainly, 
the three-year newsprint contract 
the Star holds, Howard Parish has 
been publisher and manager since 
lecal group took over. 

The building is owned by the Star 
and is now vacant. The printing 
plant is also retained. Reported the 
local group originally bought the 
paper for $180,000, but It’s been a 
losing deal, and 235 employes were 
given notice. 





Argentine Crisis 

Argentina’s publishing biz, which 
has flourished mightily in the past 
decade, is facing a major crisis, as a 
result of exchange restrictions in 
other South American countries, 
which are holding up $125,000 worth 
of assets owed to the Argentine ex- 
porters of literature, frozen under 
currency- regulations. 

Financial situation thus produced 
has led to limitation of production of 
Buenos Aires publishers and unem- 
ployed has sequed for translators, 
printers, binders, etc., who were 
formerly making good coin as a re- 
sult of the tremendous development 
of the publishing trade in the coun- 
try both before and after the last 
war. 

There has been a drop in the ex- 
port trade as a result of the scar- 
city of available freight and the 
slowness of communications in the 
last 12 months. Congestion in Ar- 
gentine ports and customs has been 
another contributing factor, and the 
local postal authorities held up ship- 
ment of books, presumably for cen- 
sorship purposes, causing more de- 
lays and cancellation of orders from 
abroad 

Situation has grown so acute that 
m: jor publishing concerns have pe- 





titioned President Peron’s_inter- 
vention before the Central Bank, 
which controls and dominates all 
trade and finance in the country un- 
der an iron rule, so that some scheme 
may be worked out to relieve mat- 
ters, chiefly in being able to collect 
the credits owed to Argentina from 
abroad which cannot be cashed as a 
result of the currency restrictions. 
The Central Bank’s restriction of 
imports of newsprint and paper be- 
cause of shortage of dollar exchange 
(and with the ulterior motive of 
curbing anti-government opposition 
in the press), has also helped to ag- 


| gravate the crisis. 





High ‘Wages’ 

Example of byproducts 
authors may enjoy if they ever get 
their Triple A plan in operation 
comes from Leonard Neubauer and 
Leonard L. Levinson, now producers 
of Impossible Pictures. Pair sold a 
story years ago called “Wages of In- 
nocence” to Colliers. .Kate Smith 
bought radio rights for a guest shot, 
Ellery Queen bought first reprint 
rights. CBS bought a single tele- 
vision performance rights. Readers 
Scope reprinted the story from El- 
lery Queen’s mag. Queen then 
bought foreign rights. Piece is now 
being translated into French for a 
Paris weekly. 

Story. concerned a prisoner who 
served five years before it was dis- 
covered he was completely _in- 
nocent of burglary. Tag line was the 
Governor’s asking what the state 
could do to make amends. “Fix me 
up with one free robbery,” said the 
victim. 

Oddly enough, a prisoner recently 
released in Chicago after a similar 
miscarriage of justice, and the hero 
of “Innocent,” were both named Joe. 
The true story is in production at 
20th-Fox under the title of “Meri- 
dan 777.” 





Pocket-Size ‘Fun In Bed’ 

After six years mulling, Frank 
Scully and Simon and Schuster have 
okayed a Pocket Book edition of the 
“Fun In. Bed” books. Scully wanted 
to confine the two-bit effort to 
“Bedside Manna” and hold the three 
other volumes for the $2 trade, but 
publishers assured him that the 
mass-produced paperbacks could run 
into the millions and still not tres- 
pass on the private-room trade. 

Series will begin with the original 
“Fun In Bed” book first published in 
1932 and now in its 29th edition. 





Atkinson ‘Scrapbook’ 

Theatre Arts, Inc., pacted Brooks 
Atkinson, N.Y. Times drama critic, 
for a book, “Broadway Scrapbook,” 
to be published this fall. 

Atkinson’s first book on the thea- 
tre, it will be a picked synthesis of 
his Sunday articles during the last 
15 years. 





Austria’s 500G Export 
Books and sheet music worth 
$500,000 were exported from Austria 
from June 1, °46 to June 1, ’47, 
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This little pig 





THE VIKING PRESS 


went to Hollywood... 


and stayed to steal the show from a whole galaxy of writ 
ers, producers and stars. This is a backstage, private eleva- 
tor glimpse of movieland and some of its more preposterous 
characters —an uninhibited new novel that already has 
tongues wagging and the wags guessing: who és Dirty 
Eddie? It’s written with a sharp eye and a soft heart by ga 
author who went to Hollywood to write—and came home to 
write the novel to end all novels about Hollywood. 


by LUDWIG (kd ,, 
{ 








At all booksellers $2.75 








according to the Assn. of Austrian 
Book and Music Publishers. U. S. 
was the best customer, followed by 
Switzerland and Czechoslovakia. 
U. S. Library of Congress bought 
books and music for total of $16,488. 

Of the foreign exchange thus 
gained for Austria, 35% is set aside 
for the purchase of important raw 
material for printing. 








CHATTER 
Paul Denis, radio columnist, gan- 
dering Hollywood for the New York 
Post. 
Richard Brooks’ new novel, “Jack- 


straw,” will be published in fall by | 





Harpers. 

June Truesdell’s book “Be Still, | 
My Love,” goes into publication this 
week by Dodd, Mead. | 


Sam Wallace, travel editor for the 
Chicago Tribune, traveling around 
the Hollywood film lots. 


George Frazier profiles Irving 
Berlin as “Song Writer to the 
| World” in the September issue of 
Coronet. 

Scott G. Williamson writing | 


“Murderer’s Hill” at Montauk Point, | 
following his “Fiesta At Anderson's 
House” (Holt). | 

Warners ordered 100,000 copies of | 
the fictionized version of “Silver 
River,” to be published in New York | 
by the Ross Press. 

Stanley Walker, former N. Y. 
Herald Tribune city editor, now edi- 
tor of Scene mag, Texas regional 
monthly. He's been living on a 
Texas farm. 

Hollywood Press Times has gone 
underground and emerged as Hol- 
lywood Register. Helen Colton is | 
new editor; Milton Luban is back ' 
as amusement ed. 

Len Warren, cartoonist with Phil- 
adelphia Record for 18 years, has | 
joined Cincinnati Enquirer, latter 
thus taking on its first staff car- 
toonist in 15’ years. 

Eddie Condon’s bi-g is due to be 
published by Holt Oct 20. Written 
in collaboration with Thomas | 
Sugrue, who authored “Starling of | 
the White House,” it’s labeled “We 
Called It Music.” 


Martin Field, screenwriter, after 
banging his head for a year against 
the wall doing originals, switched 
and wrote a short story in one day, 
“The Sale,’ which he _ sold _ to! 


| Schenck, Edward Mannix, 


| contracts. 


, name of Winter because his mother had been Winona Winter, 
| of ventriloquists. 
| the old minstrel. + 





Woman's Home Companion for $3800. | 


RKO-Radio issuing personally | 


tagged copies of Geoffrey Homes’ 


“Build My Gallows High” (Morrow) 
with reminder that their pic starring 
Robert Mitchum and Jane Greer 
under title of “Out of the Past” is 
really Homes’ “Gallows.” 


Strawhat Jottings | 


Continued from page 50 ——- 

















Company at La Jolla Playhouse, La- 
Jolja, Cal. 


Newport Casino theatre, Newport. 
R. IL, does ‘‘Arsenic and Old Lace” 
Aug. 25... Weston Playhouse, 
Weston, Vt., doing “My Sister Eileen” 
starting Aug. 28... Starlight thea- 
tre, Pawling, N. Y., presents “The 
Hasty Heart” beginning Aug. 26. 

Freddy Bartholomew plays the 
lead in “Hasty Heart,” week of Aug. 
25, at Green Hills Lake theatre, near 
Reading, Pa. . . . Bolton Landing 
(N. Y.) Summer Players playing 
“George Washington Slept Here” 
this week .. . Saratoga Players have 
“The Late Christopher Bean,” with 
ZaSu Pitts, this week ... Lake 
George ‘(N. Y.) players has “Wuth- 
ering Heights” with Kim Hunter. 





Jones, Peck in ‘Turtle’ 
Los Angeles, Aug. 19. 


Jennifer Jones and Gregory Peck 
go strawhat for one week, starting 
Aug. 26, as co-stars in “Voice of the 
Turtle” at La Jolla‘Playhouse. Third 
member of the cast is still to be 
selected. 

“Turtle” will follow “The Shining 
Hour,” in which Robert Walker and 
Karen Morley will co-star, opening 
tonight (19). 





New Seattle Strawhat 
Seattle, Aug. 19. 
New strawhatter is planned for 
next summer at Bellevue, across 
Lake Washington. Project, tabled 
Bellevue Summer Theatre, has plans 





laid for production of seven plays 
next sea‘on. 





Chinese Actress In U. S. Debut 

Val Chao, young Chinese actress 
discovered in her native country by 
critic Richard Watts when he was’ 


war correspondent for the N. Y. 
Herald Tribune, will make her! 
American stage debut under the 
direction of Ezra Stone in the! 
inew comedy, 

| Cow” at the Greenhills theatre, 


| Reading, Pa., on Sept. 1. Following 
‘the engagement Miss Chao will at- 
‘tend the Yale Drama School. 


“How Now Brown, Tweedliedums comes into a pleasing closup. 


says “No thanks” 





| SCULLY’S SCRAPBOOK | 


eeeeereseoeroes By Frank Scully 


Oh Brother, Mo., Aug. 18. 
You know that new Friars Club, which is blooming on the Strip where 
the Clover Club died on the vine, is quite a place. It’s set on Sunset 
Boulevard, between Hollywood and Beverly Hills, and can be reached 
only by a one-lane automobile road. From the boulevard it looks as it 
always did—a sort of a tab version of Berchtesgaden, fortified by ham 








4444444 





| instead of swastikas. 


In the bad-old days it was the gambling hideaway of producers who 
couldn't afford the time (money being no object in those days before 
Aitlee) to go te Tia Juana, Palm Springs or Las Vegas. The Strip was 
governed by Los Angeles county officials who in those days cooperated 
better than a U. S. Senator with a Johnny Meyer swindle sheet. It was 
nothing for a producer to win or lose $5,000 in a night of gin. 

Now, seemingly, it is run by such imveccable fraternizers as you might 
see around 226 West 47th as well as Hollywood—people like George Jessel, 
Jimmy Durante, Bob Hope, Bing Crosby, Mark Hellinger, Harry James, 
Al Jolson, Frank Sinatra, Franchot Tone and Pat O’Brien. Then there are 
strictly Hollywood productions like Robert Tavlor, ex-Judge Lester Roth, 
Donald Nelson, Tyrone Power, Gene Autry, Cecil B. DeMille, Joseph M. 
David O. Selznick and Sid Grauman among the 
governing officers. The list is chiefly window dressing, Irving Briskin be- 
ing the driving force behind the professions of brotherly love. 


Not Even a Hand Book? 


The club has been completely redecorated since the days when well- 
heeled hunters searched the ground for four-leaf clovers. The new furni- 
ture is as modern as you can go without becoming something to trap you 
instead of rest you. Its decorations are in wiid primary 
marching off to waf. It has a huge cardroom, a nice indeor handball court, 
a rubbing room, a long bar, a dining room and a library. It hasn’t got a 
book or a bookcase, but, as I say, it’s quite a place. 

There are several group pictures of old Friars of the George M. Cohan 
era, and one framed playbill of the California Minstrels of 1887. 

Even that far back California, as a name, was an attraction, for when 
you checked down the list of players they were native sons about as 
authentically as Joe Frisco, who was born in Dublin, Ia. 


an tere sc if 
CUOLUTS, @d IL 


California, Here They Come 


The playbill listed Banks Winter, the minstrel, whose white wings have 


| seemingly never grown weary, for I saw on the club’s only writing table 


a discarded program of 1947 summer stock in New England, and in the 
cast starring Arthur Treacher was Norman Winter. 
On the program Treacher had written, ‘Dear Norman Sper, Your son 


| will be a good actor, I'm afraid. Make him do as many parts as he can. 


He will be better for having turned down those routine Hollywood term 
They didn’t want him as an actor then, because he wasn’t one, 
They wanted him because he could teach their kids to swim. But when 
they want him next time it will be as an actor.” 

Obviously Norman Winter was Norman Sper’s son and he had taken the 
late queen 
She in turn had been the daughter of Banks Winter, 


That meant that Norman Winter was actually the national diving cham- 
pion who, right now, I suspect, is making the rounds of Broa¢tway trying 
to convince casting directors that he can act at least as well as Esther 
Williams and Johnny Weissmuller on account acting has been in his family 
as long as in the Barrymores. 


Friars Al and Harry 
It's a small world when you pick up the pieces at the Friars. Last week 
they threw a “beefsteak dinner for Albert Jolson, brother of the famous 
Harry.” 
That’s what the club notice said, and I remember wishing these ribbers 


| could play a scene straight once in a while. 


Feudin’, afightin’ and a fussin’ may be okay for the Park Avenue resi- 
dents of Bailey, W. Va., but feudin’ seems out of sorts amid the alien 
corn in a club called the Friars (friars means brothers) to be kidding 
about the outstanding family feud of show business. 

Wouldn't it be sockeroo, I thought, if after Friars Benny, Berlin, Hope, 
Sinatra, Burns, Hanlin, Bergen and Jessel got through throwing mudpies, 
for Bro Al to get up and sing a duel with Bro Harry? I could even supply 
the song though I had to reach back 50 years for it. The chorus ran: 

Brothers, brothers, brothers are we. 

We kissed and caressed on the same mother’s knee. 
Good luck had you, 

Misfortune for me, 

Brothers, brothers, brothers are we. 

Well, they didn’t sing it, but Al was allowed to invite one guest. The 
guest he invited was Brother Harry. I guess there must be something 
to a name after all. 





The Miracle of the Bells 


Speaking of brothers, maybe Brother Sinatra would like not to know 
that “The Miracle of the Bells” is already dated. On Sunday Aug. 17, 
in St. Joseph’s Church in downtown L. A., friends of Brother Leopold 
Penninger, a Franciscan friar, pulled a switch on him. 

For 25 years Brother Leopold had been rinzing the bells. One weighed 
4.300 pounds, another 1,500, the third 950. He had to ring them three to 
eight times a day. In 25 years that’s tugging a lot of repe. 

But on Aug. 17, when he trudged the stens to start tolling the bells, 
he discovered that all he had to do was nush a button. His frien’s had 
installed an electric switch. What's more, they were throwing him a 
beefsteak dinner. 


Nominations Now in Order 


Is it against Academy rules to award an Oscar to a“picture made by 
people not expected to make pictures of Acacemy calibre? If not, I'd 
like to nominate Monogram’s “Louisiana,” particularly for the peirform- 
ance of Jimmie Davis, the song plugger, after a politician of the same 
name. 

“Louisiana” definitely bloop-bleeps the phrase, “Strictly from Mono- 
gram,” so deep in the ocean that henceforth it should be heard only 
among barnacles and mermaids. 

Indeed, Davis tops Jolson because the guv uses no Parks to add allure 
to his vocals. More, this is the first picture I bave seen where the hero 
to a drink and turns down snipes or ci¢ars—thereby 
speeding up the picture immeasurably and seiting a precept and an 
example that could do wonders for a generation otherwise grounded ex- 
clusively in gin and genetics. 

Another laudable feature of this inspiring proof that the soil which 
nurtured Huey Long can also grow roses is the love-story of “Louisiana.” 
Never have I seen less schmooing on the screen in anything short of a 
western, and the eternal triangle was tossed so far out of the picture 
that it must now be rusting in the Mississippi delta. 


Cue: “You Are My Sunshine” 


In fact I've gone so far overboard on this 100% American picture that 
I'd like the political editor to take it up from here. 

Senator Glen Taylor of Idaho has announced he is going to stump the 
country with horse and guitar for the United Nations. 

My ticket for the quadrennial battle between the Tweedledees and the 
If Davis and Taylor will head 
for the White House next year, I will try to enlist all show business in 
their cause. They're beautiful people, and they're our people. With 
“Louisiana” as a trailer and their singing commercials, I don’t see how 
they can miss. 
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Broadway 


Ted Husing has bought a house in 
Gramercy Park. 

Cast removed from leg of Joe 
Laurie, Jr., but he’s still on crutches. 

Comic Gil Lamb set for London’s 
Coliseum after Chi and Las Vegas 
dates. 


Abel Green, editor of VARIETY, 
back next week, following five 
weeks in Europe. 

Dodie Yates appointed production 
director of American Theatre Wing’s 
Community Plays. 

George Jean Nathan had case of 
scotch hijacked out of his suite at 
the Royalton hotel. 

Elaine Malbin, niece of Dr. Leo 
Michel, has vocal program Saturday 
afternoons on NBC out-of-town sta- 
tions. 

Mrs. Eleanor Roosevelt heads guest 
list at opening of “The Roosevelt | 
Story” at Globe theatre tomorrow 
(21) evening. 

Jimmy Stroock (Brooks Costume) 
due back from Coast around Labor 
Day, thence to Fire Island to rest 
after recent illness. 

Marian Graham now handling p.a. 
chores on “Burlesque,’ replacing 
Phil Bloom, who quit to go into 
public reijations for himself. 

United Artists luncheoned boxing 
writers at Gallagher’s Monday (18) 
prior to previewof “Body and Soul,” 
new fight film with John Garfield. 

Frederic Ullman, Jr., who le‘t 
presidency of RKO-Pathe to go into 
production for. RKO, to the Coast 
to start work on his first film, “The 
Window.” 

Monte Proser Coasted Monday 
(18) on business pertaining to new 
musical “High Button Shoés,” which 
he and Joseph Kipness are produc- 
ing. He returns today (Wednesday). 


Murray Silverstone, 20th-Fox for- 
eign chief, due back from Europe 
about Sept. 9. His brother Arthur, 
who repped sot gr in England, 
returns next -wee 
signment here. 


Atlantic City 
By Joe W. Walker 

Lucky Millinder and band into 
Sepia Waltz Dream (14) for one- 
nighter, with biz good. 

Al Dondhue and band booked for 
Hamid’s Pier week of Sept. 1-7. Billy 
Butterfield band in 22-28, 

Steel Pier headliner next week 
(24-31) is Dolly Dawn in vaudeville 
and Vaughn onroé on ballroom 
(24-31). 

Olsen and Johnson did five shows 
on Steel Pier (11-14). Perry Como 
did almost as well in four days (7-10) 
as Dick Haymes the week which in- 
cluded July 4th. 

Bernice Claire, local girl doing 
neat song turn ‘at Babettes, has 
vacated the spot to go to New York 
for further study. 

Sam Singer boosted Elks’ Betty 
Bacharach (polio hospital for kids) 
fund by turning his big Club Harlem 
ot for benefit Wednesday night 

Dean Martin and Jerry Lewis back 
into the 500 Club (14) with Bea 
Saxon, Barbara Barrie, Norma Shep- 

d and Four Blues. Joe De Poli 
and and Bob Bell work between 
shows. 

Count Basie out of Paradise after 
six weeks engagement, with “Hot 
Lips’ Page in Friday (15). Harold 
and Leonard Abrams keeping current 
show, Joe “Ziggy” Johnson’s All-Star 
revue. 

Arthur Knorr to direct presenta- 
tion of resort’s Miss America Pageant 
next month. New York producer 
staged program for Rotary Inter- 
national convention here last June. 


Pittsburgh : 
By Hal Cohen 

Bill Elder, manager of the Penn, 
ew Haven for a couple of weeks. 
Wife of Bill Babcock, WLOA an- 
nouncer, all right again after an 
operation. 
Mrs. Vince =Aldert, wife of Ritz 
manager, in a Boston, Mass., hospital 
for surgery. 
Bill Kelley, WCAE p.a., will siso 
handle Baron Elliott band’s publicity 
in the fall. 














Harry Richman opens Aug. 27 at} We 


the Bachelors club following his 
Saratoga run. 

Sylvan Simons due in over Labor 
Day weekend for visit with M-G-M 
director’s mother. 

Oliver Rea, the Broadway pro- 
ducer, back to N. Y. after visit with 
his folks in Sewickley. 

Sid Zins and Milt Young have 
been in town for weeks drum-beating 
Col’s “Down to Earth.” 

Murray Minster, WJAS announcer, 
spent his vacation .in the hospital 
having his tonsils out. 

Herman Middleman quit his Great 
Lakes cruise at first stop because he 
didn’t care for the trip. 

Ruth Grimes home to stay after 
being on the road two years with the 
Lindsay Dancing Lovelies. 

Don Hirsch, lawyer and local ex- 
ecutive secretary of AFRA, running 
for City Council on GOP ticket. 

Ursula Halloran, Bob Hope's 
“Favorite Brunette” in Pittsburgh, 


for anovher as-|& Julia, Aurora Roche and Carlyle 


Clover Club, Aug. 14. 


she went to Carnegie Tech drama 
school, 

Sidney Rubin, who operated the 
old Merry-Go-Round before it burned 
down several years ago, is the 
Ankara’s new manager. 

Jerry Kramer, manager of Holly- 
wood Show Bar, has taken a cottage 
at Ligonier for his family to spend 
remainder of the summer, 


Miami Beach 


By Larry Solloway 


Phil Spitalny in town for a rest. 
Danny Davis may sell -his Kitty 
Davis’ Airliner. 

Rosita Segovia set for Clover Club 
show starting Aug. 27. 

Johnny Duggan, singer, added to 
Blackamoor Room lineup. 

George Chatterton heads up new 
show at the Granada club. 

Freddie Bernard, Tony Bari and 
Sullivan sisters in new Famous Door 
show. 

Jane Froman writing friends she 
expects to walk again after series of 
operations, ; 
Beverly Allen into current Kitty 
Davis’ show with Chito Izar set for 
Aug. 20. . 
Dave Vine, visiting son Billy, 
partied by Copacabana ops Wednes- 
day (13). Pair teamed up for a 
nostalgic sesh. 

Joe E. Ross returns to the Paddock 
club Aug. 21. Mary Jo Ball in sup- 
porting show. é 
Marquez sisters, Cuban imports, 
and Don Casanova a click at Club 22, 
Latin all-nitery. 

Dinty Dennis, sports oracle on 
local radio stations for years, switch- 
ing sponsorship from Regal Beer to 
Ballantine, 

Neal Lang, managing director of 
the Roney Plaza, due back in town 
soon to set the big hostelry for Octo- 
ber opening. y . 

Nan Blakstone, heading thiS way 
for a vacash, is being paged by Lou 
Zissen for an engagement at his 
Penthouse club. . 

Dick Buckley, Amory Bros., Tato 





Dancers in new show opening at 


Howard Parker and Sammy Clark, 
both former Chicago talent agents, 
opened offices here. Parker on the 
Beach and Clark in Miami. 

Monte Gardner, former owner of 
Ciro’s here and La Conga in N., Y., 
in town for a brief visit. Now in the 
bottling (soft drink) biz in Cali- 
fornia. 

Leon (Leon & Eddie’s) Enken 
making the rounds preparatory to 
returning to Palm Beach and check- 
up on his spot there. May install 
show policy for next season. 

Milton Berle, ex-Mayor, and Hank 
Greenberg, current holder of the 
title, of National Children’s Cardiac 
Home, asked to do —— appear- 
ances at preem of “Variety Girl” 
here Aug. 27. 

Henny Youngman, Mayla, Pat 
Rooney, Sr., into Copacabana Aug. 
21. Ben Slutsky, co-owner of the 
swank spot, and Johnny (Beckman 
&) Pransky planing in to set lineup. 
Phil Spitalny, here for vacash with 
wife, Evelyn, setting up six-week 
stay for his “Hour of Charm” broad- 
cast this winter, with Miami Beach 
Hotel Assn. poe gece in accommo- 
dations via Jack Solomon, of Black- 
stone, and others. 


Washington 


By Florence Lowe 


Starlight Roof at the Roger Smith 
hotel shuts down Aug. 30. 
Tex Beneke band at Watergate for 
concert last Thursday (14). 

Sonny Dunham orch playing down 
river at Chesapeake Beach Park. 

Gayety, town’s lone burlesque, re- 
opened Fri. (15) for the new season. 

Morgan Beatty, NBC commentator, 
quest of honor Sunday (17) at the 

usicians’ Union picnic. 

Dr. Edward M. Gunn, of War De- 
partment Surgeon General’s office, 
told Government film workers of 
ay being developed for a medical 
ilm institute. , 

John G. Bradley, head of the 
Library of Congress film project 
which was wiped out by Congress 
last month, will continue with the 
library temporarily. 

Marie McGrain, chief telephone 
operator for WTOP-CBS, has taken 
over the station’s “Corn Squeezin’” 
ony ayem platter show for a three- 

stretch while “Uncle Bill” 
Jenkins is on vacation. 


Oslo 


By Sven G. Winquist 
Asbjoern Bielig set as chairman of 
Norsk Sovietfilm. He formerly rep- 
resented Kommunenes Filmcentral. 

An American group headed by 
Douglas. Sinclair 
visited northern parts of Norway as 
DNL’s guests. They made some 
shorts in color, to be shown in U. S. 

A. S. Fotorama has started its own 
distribution again. Company was 
stopped by the Nazis under the oc- 
cupation and Kommunenes handled 
their films until now. Chairman is 
former editor of Norsk Filmblad, 
Leif Erik Bech. 

“The Picture of Dorian Grey,” 
“Five Graves to Cairo,” “Scarlet 
Pimpernel,” “Lassie,” “A Woman’s 
Face,” “Arizona,” “The Fighting 
Lady,” and the British “Men of Two 











breaking into radio writing in N. Y. 
Nancy Douglas, of A network 
shows, was Nancy Hasenwinkle when 


Worlds” and “The Years Between” 


(Warners) has" 


- 
Chicago 

Victor Mature at the Ambassador 
East for quiet weekend visit. 

Dave Franklin, in from New York, 
visited Clark Dennis at the Oriental. 
Hotel Continental, now the Shera- 
ton, . after being purchased by 
hostelry chain. 

“Call Me Mister” celebrated its 
100th performance with backstage 
party for the cast. ! 
Whitney Bolton, of the Selznick 
studios, here for campaign plans on 
release of “The Paradine Case.” 

The Florence Sullivan dancers 
back in Chi after —— 11 months 
on U.S.O. tour of South America. 
Allan Hale and his son, on tour for 
opening of “Life With Father,” were 
Father Dearborn visitors last week. 
Margaret Faber, local dance pro- 
ducer, to Washington, D. C., for work 
on Loew’s Capitol theatre anniver- 
sary program. 

Ted Tod did switch as host for 
Swedish actor Alf Kjellin and his 
wife. Tossed a cocigtail party at 
Shangri-La, local Chinese-Cantonese 
bistro. 

Robin Morgan, five-year-old disk 
jockey at WOR, New York, enter- 
tained at Disk Jockey Association 
convention dinner in the College Inn 
Friday (15). 

Betty Hutton and husband Ted 
Briskin in for opening of “Perils of 
Pauline” and to greet sister Marion, 
who started a week at the Chicago 
theatre Friday. (15). 

Walt Schwimmer, of Schwimmer 
& Scott, presented the U. of Chicago 
Cancer Research Foundation with 
$2,500, as first of five annual scholar- 
ships, in memory of his late wife, 


Bucks County, Pa. 


‘ By Sol Jacobson 
The Frank Chases down to visit 
Jack Kirkland, 
Lillian Gish signed for next-to- 
final week at New Hope, Sept. 8 in 
Noel Coward's “The Marquise.” 
Phil Loeb co-starring with Shirley 
Booth and Jo Ann Sayers next week 
at Playhouse in “My Sister Eileen.” 
The Sylvan Levins-in for two 
weeks vacash with his mother-in- 
law, Mrs. Rosa DeYoung, at Lahaska 
farm. 
Mrs. Ruth Froelich, George Kauf- 
man’s sister, staying at playwright’s 
Barleysheaf Farms for fortnight at 
Aquetong., 
Marian and John Byram week- 
ending with Theron Bambergers; 
ditto S. N. Behrmans and Herman 
Shumlin with Martin Vorhaus. 
Bea Roth rushed in to stand by last 
Wed. when Luise Rainer developed 
laryngitis in title role of “Joan of 
Lorraine” at New Hope. 
Mitchell Hodges starting news- 
mag, out Sept. 15, titled Valley News,. 
with local name writers guesting. 
Publication to be bi-monthly. 
Budd Schulberg hosted at cocktail 
party Sun. by Virginia Clark at her 
Delaware Valley Bookshop on 0oc- 
casion of his new tome, ‘Whe Harder 
They Fall.” 








Buenos Aires 


Mexican warbler Pedro Vargas do- 
ing radio stints for Splendid web and 
at Embassy nitery. 

Belgrano net’s Samuel Yankele- 
vich, Jr., clippers to U. S. with bride 
on combined honeymoon and busi- 
ness junket. 

San Miguel studios trying to ink 
deal with Italian legit actress Emma 
Grammatica for series of Argentine- 
produced pix. 

Richard Roberson, Negro baritone 
currently in Panama, signed by 
Mundo web for Buenos Aires tour 
and Embassy appearance. 

Luis Angel Mentasti, film tycoon 
holidaying in Paris, signed French 
cinemactress Vivienne Romance for 
Argentine pix under Sono Film ban- 
ner. 

Erna Sack, German coloratura so- 
prano currently wowing Rio audi- 
ences, inked deal with Mundo web 
for nine broadcasts, with Swift Co. 
bankrolling. 


Las Vegas 


By Brigham Townsend 
Diana Lewis a Flamingo visitor. 
Vince Barnett clowning about 





wn. 

Howard Hughes a Ramona Room 
diner. : : 

B. H. King appointed El Rancho 
manager. 

T. C. Melrose in town checking his 
Cortez hotel. 

Sophie Tucker slated for Rancho 
Vegas, Aug. 29. 

Eleanor Powell set for Ramona 
Room, Aug. 29. 

Connee Boswell and Harry Leedy 
at the Last Frontier. 

Col. Charles Vanda scripting a 
story about Las Vegas. 

Jon and Sandra Steele a Last 
Frontier hotel holdover. 

Grace Hayes on mend after re- 
cent nervous breakdown. 

Gene Austin and Harry Seigel 
open Blue Heaven nitery Sept. 1. 

Kay Thompson and the Williams 
Bros. a sensational hit at the Rancho 
Vegas. 

Bill Brady and Jack Denison 
opened their Club Kit Carson to 
capacity. 

Danny Rogers remained a week 
after his Rancho Vegas show to visit 





scoring big success. 


with his friend, Ben Goffstein. 
Commentator Sam Hayes and 


Sally Wood were knotted in the 
Little Church of the West Aug. 10. 
Rex Bell, Hoot Gibson and Dick 
Foran head film division of Disabled 
American Veterans convention pa- 
rade Aug. 21. 

Jack Riley and Randy Hall have 

forsaken their orchestra and taken 
over the kitchen at Hoot Gibson’s 
D-4-C Ranch. 
Spike Jones narrowly escaped in- 
jury when his car ran off the road 
60 miles from here the night before 
he opened at the Flamingo. 


Australia 


By Eric Gorrick 


Ted Shawn to give two dance re- 
citals in Sydney this month. ; 
Borovansky Ballet pulling hot biz 
on fifth week for Williamson-Tait at 
Royal, Sydney. 
Laurel and Hardy are reported as 
set for vaude-revue this Christmas 
on the Tivoli loop. 
Doris Fritton is playing “The Beg- 
gar’s Opera” at her Independent the- 
atre, North Sydney. 
Bruce Newberry, Republic rep, 
will return here next October from 
long sojourn in India. 
UA’s “Outlaw” looks surefire hit 
in Sydney for Hoyts, despite severe 
panning by the critics. 
“Clutterbuck” continues to cop 
heaithy trade for Whitehall Produc- 
tions at Minerva, Sydney. 
William Osborne, Monogram rep, 
due to vamp the Middle East before 
returning to N. Y. He’s just com- 
pleted a tour of New Zealand. 
Douglas Watt, formerly = for 
the Snider-Dean cinema loop, is 
holding down an exec job with Mac- 
quarie commercial radio network. 
Eric Williams; in charge of Aussie 
production for Ealing, flies in this 
week from London after heavy con- 
fabs with Ealing execs. “Eureka 
Stockade” goes before the cameras 
in October under Harry Watt. 


South Africa 


By J. Hanson 


Elda Ribetti, Italian soprano, inked 
for three-month tour, 

Russian pianist Vera Benenson do- 
ing concert tour of major towns in 
this territory. 

Nan Munro, South African born 
actress, returned after a visit to 
England with the play, “The Win- 
slow Boy,” by Terence Ratigan. 
National theatre, long planned for 
South Africa, given final okay via 
Department of Education grant of 
$13,000. Two groups will tour coun- 
ee presenting plays on non-profit 








S. 
Historical film to be made in 
South Africa by J. Arthur Rank. Di- 
rector John Tunstall and cameraman 
Linton Westmoreland arrived in 
Cape Town this week for prelimi- 
nary work. 

“Towards Tomorrow,” documen- 
tary produced by State Information 
Office to show work done by gov- 
ernment in improving conditions of 
Negro population, has aroused objec- 
tions from colored Advisory Coun- 


groes in bad light. 


Minneapolis 
By Les Rees 

“Claudia” presented by Plantation 
strawhatter. 

Edythe Bush Little Theatre offer- 
—— Fever.” 

erb Greenblatt, RKO district 
manager, a visitor. 

“Carmen” to open St. Paul Civic 
Opera season Oct. 9. 

“Long Night” set for 80 day-and- 
date premieres in territory. 

E. L. Walton, Republic assistant 
sales manager, in town. 

Randy Brooks a one-nighter and 
Skippy Anderson at. Prom Ballroom. 

Charlie Fox in from Milwaukee to 
set burlesque season opening at Al- 
vet Bake nan 

_tex Beneke band spotted into Ra- 
dio City theatre for Bet. first stage 
ee or a nad = ge ee ae 

reening of “Bur ross” at 
Granada theatre here. . 
act in months. 

Gen. Dwight D. Eisenhower to be 
Labor Day guest at Minnesota State 
Fair opening Sat. (23). 

For second successive year Gilbert 
Nathanson, independent circuit own- 
er, won Northwest Variety club an- 
nual golf tournament. 


London 


Gino Arbib in Bournemouth on 
two weeks vacation. 

Jack Hylton trying to» persuade 
Eric Coates to write an all-English 
musical for him, 

Isabel Bigley, now taking singing 
lead in “Oklahoma,” just heard her 
father died in New York 10 days 
after he returned from London to see 
her take over part from Betty Jane 
Watson. 

Torch theatre in Knightsbridge re- 
opening in September under manage- 
ment of Plays & Publications, Ltd. 
Directors are Jennifer Soames and 
Anthony Spring Rice and first play 
scheduled is “The Witches Ride.” 

Hartley Power out of cast of “Born 
Yesterday” due to nervous in- 
digestion with Brock role being 
played by Michael Balfour, Ameri- 
can. Harry Lane is subbing in the 











Eddie role, which Balfour originally 
played, 


cil, who complain film shows Ne-|P 


eee 


Hollywood 


Errol Flynn to Jamaica on vaca- 
on. 
Joy Patterson hospitalized for sur. 


gery. : 

Bob Smiley recovering from sur- 

Pie Koden béee Ie 
ve Arden bac om s 
whet trawhat 

Mrs. Alan Marshal suing for di- 
vorce. ‘ 

Joan Arliss divorced Martin A. 
Gosch. 

Magda Gabor divorced William 
Rankin. ’ 

Eddie Garr opened at Charley 
Foy’s nitery. 

Lee Travers joined the Levee- 
Short agency. 

Lotte Lehman in Beverly Hills for 
a brief stay. 

Oscar Oldknow and family touring 
Mexico. 

Luana Patten to Kansas City for 
two weeks. 

Tex Ritter in town after a mid- 
western tour. 

Otto Kruger in town after a year 
on Broadway. 

Linda Darnell in from an extended 
tour of Europe. 

Sid Rogell and Robert Wise aired 
to Mexico City. 

Martin Kosleck broke an ankle at 
Laguna Beach. 

Red Barry to Texas for a week of 
stage appearances, 

Johnny Burke recovering from 
major surgery. 

Tom Lewis and Martin Work ona 
month’s motor tour, 

June Allyson to Arizona to join 
husband Dick Powell. 

Walt Disney entertained Royal Air 
Force Squadron 617. 

William Crespinel to Mexico City 
on Cinecolor business, 

Robert Armstrong celebrated his 
20th anni as a film actor. 

Sam Wheeler in from New York 
on business for Film Classics. 

Richard Dix recuperating at home 
after a month in the hospital. 

Elaine Marion changed her film 
name back to Elena Verdugo. 

Jascha Veissi, violinist, in from 
the east for Coast concert tour. 

A. H. Rodriquez in from Havana 
to gander Hollywood product. 
Gabriel Levy in from Holland to 
gander Hollywood film production. 
Pete Smith on vacation with his 
entire cartoon staff, returning Sept. 1. 
Harry Alan Towers in from Lon- 
don to gander product at Paramount, 
Edwin L. Marin to San Francisco 
to scout locations for “Race Street.” 
Nat Dyches returns to his 20th- 
Fox desk this week after major sur- 
gery. 

Claire Trevor awarded her final 
decree of divorce from Cylos Duns- 
moor. 

Nancy Saunders granted an annul- 
ment of her marriage to Ray Da- 
vioni. 

Wallace Beery leaves this week for 
a tour of Europe, his first in 10 
years. 

Bernie Joslin in from New York 
on business for Mayfair Transcrip- 
tions. 

William Elliott will ride as grand 
marshal of L. A. Sheriff's Rodeo 
arade. 

Alf Kjellin, Swedish film star, in 
town to start work for David O. 
Selznick. 

Prince Abdorreza Pahlavi, brother 
of the Shah of Iran, gandering 
Hollywood. 

C. B. Akers, of the Grittith Thea- 
tre Circuit, gandering preduct at 
Paramount. 

Garry Moore and Peter Lind 
Hayes deep sea fishing off San Cle- 
mente Island. 

Bette Davis checked in at Warners 
for her first still portraits in more 
than a year. 3 

Nate Blumberg and Matty Fox in 
from New York for Universal-Inter- 
national confabs. ‘ 

William A. Scully in town to dis- 
cuss the British situation at Univer- 
sal-International. 

Eric Johnson left Spokane for 
Washington, D. C., to meet a British 
trade delegation. : 

Russ Vincent broke three’ ribs in 
a fall on the set of “The Prairie” at 
Motion Picture Center. 

Abbott and Costello assumed re- 
sponsibility for the welfare of 25 
war orphans in Belgium. 

Roy Rogers bought a 342-acre 
ranch 60 miles from Hollywood and 
is Selling his San Fernando Valley 


ome. 

Donald Nelson, in improved 
health, will leave for Mexico City 
next week to huddle with President 
Aleman. 

Groucho Marx will emcee the ball 
game arranged by the Hollywood 
Chamber of Commerce for the Da- 
mon Runyon Cancer Fund, Aug. 25. 


Jerusalem 


By Franz Goldstein 

F. Lobe directed “The Tailor of 
Groningen” for the Ohel. 

Habimah’s end of season play is 
Abraham Mapu’s “Love of Zion.” 

Music returning to Haifa cafes and 
restaurants following agreement be- 
tween musicians and cafe-owners. 

Chamber Theatre presente 
“Jean,” with Bartov Gutman, Hanna 
Sukenik and Abraham Ben-Joseph. 

Rina Nikova presented her Bibli- 
cal Ballet on Mt. Scopus at Hebrew 
Univ. Amphitheatre to the UNSCOP. 

Manuel Rosenthal guest conductor 
for — performances in Tel Aviv 
and Jerusalem of the Palestine Phil- 
harmonic in honor of founder, the 








late Bronislaw Hubermann, 


tte. 
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52-Week Splurge 


Continued from page 1 





yinced the audiences are there, 
so why slough off on the program- 


By the same token it’s argued that 
there’s no diminution in the num- 
per of cigaret-smokers during the 

er. Hence Cantor will prevail 
on the Jack Bennys and the other 
topfiight stars to give tadie a year- 
round stature as an entertainment 
medium instead of laying low as the 
summer replacements take a whirl 
on the “Mosquito Network.” 

Cantor has sat down with his 
agency and sponsor reps to map out 
a plan of action designed, first of 
all, to get the Thursday night NBC 
schedule (Cantor’s heard that night 
in the 10:30-11 period) operating at 
top  talent-production § efficiency. 
That embraces such shows as Burns 
& Allen for Maxwell House, Al Jol- 
son and his “Kraft Music Hall,” the 
Jack Carson Sealtest show, etc. 

If Jolson, B & A; Bob Hope, 

Benny and the others confine their 
summer layoff to a month, they 
‘could keep the shows moving on 
reciprocal guestar basis. It would 
permit, too, for a month’s vacation 
in the January-February midseason 
period, when guestars could also 
take’ over on the same basis, says 
Cantor. ; 

“But to make radio a 39-week 
affair on the false premise that no- 
body’s around to listen, anyway, 
doesn’t make sense,” the comedian 
argues.” The audience is there—in 
the mountains, on the beaches, in 
the autos, everywhere. Let’s give 
them something to listen to.” 


Brit.-U.S. Rank 


Continued from page 3 

















lower-budgeted films to speed shoot- | 


ing schedules and build up backlog, 
the British mogul said. From other 
sources it’s indicated that the British 
are more than anxious to pile up 
completed pix in the event it’s nec- 
essary to draw on them to prevent 
theatres here from shuttering. 

British film industry has at least 
six months before it would be called 
on to fill the gaping hole left by the 
defection of American product. 
Hence, the speedup on filmmaking 
here since it’s now_thought that the 
industry can’t afford the luxury of 
super-productions, which tie up 
stages for double and triple the time 
of an ordinary A film. 


While Yank distribs are pondering 
necessary surgery on expenditures 
so that U. S. pix can be profitable 
without the British market, the 
Britons are faced with the same 
problem—that of diminished foreign 
revenues, That's believed to be a 


primary factor in Rank’s important 
move this week. 





Strawhat Reviews 


Continued from page 50 


Horace 
all, too, and lends his eavesdropping 
services to help put the pieces to- 
gether. 

Miss Walker unfailingly gets her 
laughs steadily and_ effortlessly; 
Alda, happily remembered for his 
screen performance as George 
Gershwin, scores brightly as the 
romantic captain; Miss Dowling, per- 
sonable and a looker, helps immeas- 
urably in the enchantment depart- 
ment. And any alert copper would 
snap Marfield up as a window shade 
Scout in any neighborhood, a snooper 
of distinction who would lend class 

any police lineup! Both Ken- 
nedy and Miss Buckley strive too 
tensely for effectiveness. Direc- 
tion is by Herbert Kenwith, co-pro- 
ducer of the Princeton Drama Fes- 
tival this summer season. 

Richard Burns’ one setter, in- 

rior of a Sandusky, Ohio, home, 
lends an atmosphere of cheerfulness, 
a cheerfulness not conspicuously 
augmented in any large measure by 
the author. Kane. 





All fer Heeuba! 
Peaks Island, Me., Aug. 16. 


Robert Paine production of comedy in 
three acts (one seene) by Elwyn Dearborn 
and Betty Jo Weaver. Directed by Howard 
Richardson; setting, Lesiie Walter. At 
Greenwood Garden Playhouse, Peaks Island, 
Me., Aug. 12-17, "47. 


Richard Manstield.......... Tierbert Voland 
Mona npn, EIS Evelyn Pelkey 
Gordon Lewis................ Leslie Walter 
Max Leiner............. Charles Nahabedian 
Pamela Manefield.......... Barbara Willock 
; mthony Mansfield........... Robert Paine 
tested he, ROR eter James Roberts 
First Stage Hand... _.. ee Sibeied Leslie Irons 
Second Stage Hand:........-- tireg Weber 
one on, a ~ eee Patricia Pierce 
pill Sohnaor.. Richard Kleinman 
biemetates Lutte ee ee eS Jean Carlton 





David Garrick’s friend, Dr. John- 
Son, once cracked, apropos of women 
preachers, 'that there are some things 

at one shouldn't bring the critical 


|ard Richardson 
| Moon”) 





faculty to bear on, Analogy he used 
was the waltzing dog who filled the 
bill sufficiently by just waltzing, thus 
rendering unnecessary anyone’s delv- 
ing into the quality of the dancing. 
Considering the difficulties presented, 
same might go for most summer try- 
outs, 

For example, this one. It doesn't 
jell. It comes out eccentric where its 
authors and director tried to experi- 
ment, It’s embarrassing all around 
to attempt te review. the thing: it 
doesn’t even add up to theatre. And 
not for lack of trying, either. Fact 


is, everyone concerned tried too hard, 
There’s a Brewster-Hughes gag, and 
even a VARIETY gag. The time ele- 


ment is played within a play-within- | : s ie! a 
a-play; actors tread the stage and the | those of John W. Davis, retained as 


pit almost alternately. It derives, but | 


doesn’t play favorites, from Euripi- 
des through J. B. Priestley to Philip 
Barry. 

Story line is deliberately short- 
circuited every half act but concerns 
playwright who marries Hollywood 
glamorite who is trying legit for a 
season. Of course, he’s writing her 
plays, which is evidently his only 


attraction for her. His boozey son is | 


rendered still boozier by this mar- 
riage, while daughter’s boyfriend is 
in the lady’s arms any time the play- 


wright's back is turned. Scripter then | 


tries to solve everything by writing 
drama with his family as characters, 
showing what might happen if all re- 
act selfishly to introduction of screen 
star into household. From then on it’s 
anyone’s guess as to whether he’s 
watching a fiction of a fiction-within- 
a-fiction. Which might be okay as a 


way to spend an evening if one could the effect on third parties might | 


be persuaded by the writing to care 
one way or the other. This reviewer 
sat through until the last curtain but 
can’t report what finally developed 
in the lives of the characters, Per- 
haps you're not expected to know. 
Actors to a man do an adequate 
job, considering the material. How- 
(“Dark of™ the 
handled individual scenes 
well, but script is obviously too much 
for him. One set by Leslie Walter is 
topnotch job executed with minimum 
of materials, Don. 


State of Theatre 


—=—___-. Continued from page 50 

















on, and so must taxes and other 
running expenses. 
The ‘Step’ Clause 

We come now to that bogey of the 
fretful producer, the “stop” clause. 
Few critics of its operation realize 
that the stop clause is a mutual con- 
tract between the theatre manage- 
ment and the show which allows the 
former to dispossess a play which 
fails to achieve a given weekly in- 
take, and the latter ty vacate the 
premises when the receipts fall be- 
low the expenses. Three dramatic 
productions which I booked this re- 
eent season had stop clauses of 
$14,000 and higher, in each instance 
at the insistence of the play itself, 
which could not afford to continue 
when the receipts failed to reach 
the stipulated figure. The _ stop 
clause is, of course, a protection to 
the theatre, which may have a pros- 
pective hit clamoring to open; it is 
equally a promise to the producer 
that he can get out of town easily 
and quickly when the tide starts 
to ebb. 

Theatre managers likewise can re- 
fute the charge that they exact an 
excessive guarantee from visiting 
attractions by simply producing 
their books. In many houses the 
guarantee does not even cover the 
cost of operating expenses plus rent. 

Do we need more theatres? In 
October and November, yes. Other- 
wise—well, just count the number 
of idle playhouses today. Newer and 
finer theatres would, of course, be a 
blessing — most of the theatres of 
today are antiquated—and when re- 
strictions are lifted, the City Invest- 
ing Co., headed by its president, 
Robert W. Dowling. will be among 
the first to build them. 












Segregation 


for a New York group to impose its 
will upon another community. 

From a business standpoint the re- 
sult is important to showmen be- 
cause the National will discontinue 
legit after 1947-48, upon the reiter- 
ated declaration of Heinman after 
the meeting that he would discon- 
tinue shows at the theatre. He in- 
sisted that a change in the Negro 
policy should be sought by civic 
groups in the capital or by local 
legislation. 

“Revolution” 
The hybrid membership of the 


League was indicated by the “revolu- | 


tion” within it. Pact with Equity is 
principally for producers but the 
League, in additir-n to producers, in- 
cludes theatieowners and dramatists 





rarely attend managerial meetings. 

The National is one of the best 
theatre stands in the nation both for 
attractions and the house but it is 
understood offers from picture ex- 
hibitors who claim it would bring 
bigger revenue to Heiman than do 
stage shows. Admission of Negroes 
would hardly affect the weekly 
grosses, as indicated by Broadway 
where there is no color line but 
very little colored patronage. 

There was some inclination by 
Equity to bypass the segregation is- 
sue but its council insisted upon a 
showdown. Opinions of its own le- 





under the Taft-Hartley Act were 
inot conclusive, nor, evidently, were 


special counsellor for that purpose. 


A special interpretation of the act, | 
backing up Equity so far as segre- | 


|gation is concerned, was obtained, 
however, from Joseph A. Padway, 
counsel for the American 


an affiliate. 

Padway was emphatic, saying: 
“There’s absolutely no question in 
my mind that it is no violation of 
the Taft-Hartley Act to require or 
|enforce a clause against discrimina- 
tion.” 
sought pronto, and he replied by 
telegram, after being advised that 
other opinions were not satisfac- 
tory. He regarded the segregation 
clause as a legitimate demand upon 
ithe employer, proper under the 
|Taft-Hartley act, “no matter what 


| be.” Reference was to a query as 
ito liability for damage suits. 
Padway’s opinions were read by 
{Rice during the League meeting, 
| with resultant comment that it was 
ionly one attorney's response, that 
other’s may disagree, and that legal 
proceedings may eventuate in the 
National segregation case. 


MARRIAGES 


Marjorie Ann Wursburg to Roland 
Edward Bundock, Memphis, Aug. 7. 
He was original member of Glenn 
Miller 
Beneke; bride is staff organist for 
WMC, Memphis. 

Lillian Moore to Roy Roberts, 
Riverside, Cal., Aug. 12. Bride is a 
writer; he’s a film actor. 

Jeanne Foote to Edwin Bailey, Ap- 
pleton, Wis., Aug. 16. He’s NBC pro- 
ducer-director; Bride was in NBC 
transcription dept., Chi. 

Laurette Leuz to Philip Sudano, 
Hollywood, Aug. 16. Both are screen 
players. 

Sydelle Thomas to Samuel Aran- 
ow, Hollywood, Aug. 17. Bride is the 
daughter of Harry Thomas, prexy of 
Producers Releasing Corp. 

Rose Visarelli to Philip (Buzz) As- 
ton, Pittsburgh, Aug. 8. Groom’s a 
radio singer. 

Shirley Melsoner to Ear] Matthews 
Pittsburgh, Aug. 16. Bride’s a nitery 
dancer, known as Cheri Lee. 

Lillian Marlow to Walter George 
Nelling, New York, recently. Bride 
is secretary to A. W. Schwalberg, 
sales manager of Eagle-Lion Films. 

Joan Dillon to Jack Sullivan, New 
York, Aug. 9. Bride was secretary 
to Bernice Judis, veepee of WNEW, 
N.Y.; he’s promotion director of same 
station. 

Mrs. Donna Watson to Homer 
Bowlington, El Paso, Tex., recently. 
Bride is owner of the Mission thea- 
tre there. 





pervisor in Chi NBC continuity dept. 


BIRTHS 
Mr. and Mrs. Lou Costello, daugh- 
ter, Hollywood, Aug. 15. Father is 
comedian and member of vaude 
team of Abbott & Costello. 





Aug. 14. Father is copy chief in 
Mutual network’s New York press 


department. . 

Mr. and Mrs. Gordon Kay, son, 
Burbank, Cal., Aug. 15. Father is an 
associate producer at Republic. 

Mr. and Mrs. Milt Deutsch, daugh- 
| ter, Santa Monica, Aug. 10. Father 
is manager of the Miguelito Valdes 
-and Benny Carter orchestras. © 

Mr. and Mrs. John Ward, daugh- 
ter, Chicago, Aug. 6. Father is in 
WGN traffic dept. 

Mr. and Mrs. Jim Wiggins, son, 
San Antonio, Aug. 12. Father is an- 
nouncer for KABC, there. 

Mr. and Mrs. Roy Hill, daughter, 
Springfield, Mo., Aug. 6. Father is 
manager of Zlectric Theatre in that 
city. 

Mr. and Mrs. Howard Hoyt, son, 
New York, Aug. 12. Father is talent 
iagent; mother an actress, Betty 
| Bartley. 

Mr. and Mrs. Sam _ Bushman, 
daughter, Philadelphia, Aug. 17. 
Father is editor 
Jewish Times and former nitery 
flack. 








who are also producers but who 


gal -advisors as to Equity’s liability | 


Federa- | 
tion of Labor, of which Equity is | 


Labor iawyer’s advice was | 


orchestra now with Tex | 


Mr. and Mrs. Hal Gold. daughter, | 


of Philadelphia | 


JACK KRIENDLEER 
John Carl (Jack) Kriendler, 48, 
beg of Jack and Charlie’s 21 Club 
on 52nd street, N. Y., died of a coro- 
nary thrombosis in New York, Aug. 
13. Kriendler, who was vice-presi- 


Hill Restaurant, Inc., operators of 
the club, founded “Jack and 
Charlie’s” in Greenwich Village dur- 
ing 1922 in partnership with Charlie 
Berns. Latter was not associated 
with him at the time of his death. 
After the Greenwich Village es- 
tablishment became widely known 
during the prohibition era, the part- 





land in 1930 settled it at its present 
|address. The club, which is noted 
for itS service and cuisine, was en- 
larged in 1945 to include the two 
| adjoining houses at 17 and 19 West 
52nd Street. It has become famous 
as a spot patronized by celebrities 
from every field, particularly show 
biz and literary fields. 


and four cictoere 
anc zour sisters. 





GEORGE HOLLAND 

George Holland, 50 playwright and 
/columnist for the Boston Evening 
| American, died in Boston, Aug. 18. 
|He conducted the “Boston After 
Dark” column for the newspaper. 
| Holland was a familiar personality 
in the theatrical world,” not only in 
{Boston but among road agents. His 
|plays included “Pie in the Sky,” 
'“Don’t Tell the Wife,” and “Front 
| Money.” 


| for a short time worked as a script 
writer for RKO in Hollywood. In 
1934, he was barred by the Shuberts 
from their theatres because of his 
criticism of “America Sings.” How- 
ever, Holland arranged to be ap- 
pointed a deputy fire marshal and 
thus was_able to enter any local 
theatre at will. He continued to re- 
view Shubert shows in that way. 

Survived by his wife, mother, two 
daughters, two sons, brother and 
sister. 





JOSEPH SHIRLEY MACIAS 

Joseph Shirley (“Pete”) Macias, 
48, pianist and night club band 
leader in D.C. for more than 20 years 
died Aug. 13 in Naval hospital there 
following a_ three-weeks’ illness. 
Until he retired last summer, Macias 
had been for eight years at the 
Lounge Riviera of the swank Hotel 
2400, where he played to many so- 
ciety affairs. 
ated the Heigh-Ho Club for a six- 
year stretch. His piano style and 
patter there drew a large following, 
including. the sons of President 
Roosevelt. He occasionally played 
at White House parties and was fre- 
quently engaged for debutante af- 
fairs. 


served on a Navy mine sweeper. 





CHARLES GAMBLE 
Charles Gamble, 49, brother of 
| Ted Gamble, Portland and central 
| states theatre operator, died in 
Seattle Aug. 10. He was stricken 
| with a heart attack while on his 
| yacht at the Seattle Yacht club. 
Gamble was a resident of Seattle 





There he was associated with his 
brother, head of the U. S. Treasury 


dent and treasurer of the Murray | 


ners moved it uptown to 49th street | 


Survived by widow, three brothers | 


He also produced plays at | 
ithe Fine Arts Theatre, Boston, and | 


In the 1930's he oper- | 


During the First World War he | 


OBITUARIES 


illness. He was a World War II vet- 

| eran and former vice-commander of 
Post No. 57, AMVETS. Survivors 
include his wife, Henrietta, state 
'secretary of AMVETS, 12 children 
‘and six grandchildren. 








REY. THOMAS A, CALKINS 
Rev. Thomas A. Calkins, O.S.M., 
}died in Chicago August 13. Father 
|Calkins was radio director of the 
“Mother of Sorrows” broadcast on 
WCFL, and ,-also prominent radio 
Orator. 

Survived by eleven brothers and 
sisters, 





HORACE COLLINS 

Horace Collins, 55, prominent Brit- 
ish vaudeville theatre owner, died 
suddenly at his Scottish home in 
Prestwick, Aug. 16. He was noted 
for his partiality to American acts. 

Survived by brother, Pete Collins, 
who takes over theatre operations. 





CLARK B. FELZER 
Clark B. Felzer, 72, former legit 
actor and later a trade paper writer, 
died Aug. 15 at his home in Los 
Angeles. Before his reiirement 
from the stage nine years ago, 
Felzer toured the country with 

stock and repertory groups. 


ARTHUR T. PERKINS 
Arthur T. Perkins, 75, who once 
operated the Perkins, 250-scater in 
Harrisonville, Mo., died re ently at 
his home in Long Beach, Cal. He 
; retired from the amusment field in 
1938. 

MELVIN L. HARBARGER 
Melvin L. Harbarger, 46, Logan, 
|O., died Aug. 13 in- Cincinnati. He 
was a former violinist with the 
Columbus Philharmonic Symphony 
{Orchestra and was director of music 
‘at Martins-Ferry (O.) High School. 


JOHN C. COIT 
John Clarke Coit, 75, retired pres- 
|ident of United States Radio and 
| Television Corp. of Chicago, died in 
| St. Petersburg, Fla., Aug. 10. 
Before his retirement, he was 
| head of Radio Manufacturers’ Assn. 





JOSEPH O. MALAND 
Joseph O. Maland, 59, vice-prexy 
of the Central Broadcasting Co. and 
manager of station WHO, Des 
Moines, Ia., died Aug. 16. He had 
been ill for more than a year. 
Mrs. Rose West, 47, wi e of George 
West, Monogram franchise owner in 
Cincinnati, and franchise owner 
contact in Los Angeles, died in her 
L. A. home, Aug. 18, of heart at- 
tack. 





Frederick Ashley, 35, television 
engineer, died Aug. 10, in Burbank, 
Cal., following a motor accident. He 
was associated with television sta- 
tion KTLA, Los Angeles. 





Mrs. George West, wife of Mono- 
|gram’s New York homeoffice contact 
'with franchiseholders, died suddenly 
Monday (18) in Los Angeles. Burial 
will be in Chicago. 





| 





Joseph Goodman, 70, father of 
former actress Thelma Leeds, died 


Lorraine Griffin to John Rose, Jr., | for many years, but moved to Port- | Aug. 18, in Hollywood, following a 
Chicago, Aug. 9. Bride is script su- | land just prior to world war II. heart attack. 


Olof Wog, 59, film salesman, died 


Department’s bond drives during Aug. 13 in Los Angeles. 
the war. Widow, Esther, t»ree sons, | 


mother, six brothers and six sisters 
| survive. 





FRANK J. STEHMAN 


olinist and director of the Bucheroo 
Ramblers at the N. Y World’s Fair 
‘in 1939-40, died Aug. 15 at Penn 
: Village, Pottstown, Pa. He and two 
other men working on a foundry 
, roof were overcome by escaping 


gas. His companions fell eight feet | 


to an adjoining roof, but were re- 
vived without serious injury. Steh- 
man, however, died in a local hos- 
pital. 





MRS. ROLF HAMMER 
Mrs. Rolf Borgny Hammer, Nor- 
wegian-born actress, died at Kent, 
Conn., Aug. 11. An exponent of 


widow of Rolf Hammer, the Wag- 
nerian tenor. 

Mrs. Hammer in 1940 was deco- 
rated by King Haakon of Norway 
for her service in advancing Nor- 
wegian art in the U. S. 





JOHN A. McCLOSKEY 
John A. McCloskey, 46, known as 
“The Irish Tenor” and who sang on 
numerous radio stations in Philadel- 
|phia, died Aug. 17, following a long 





| 


| 
} 


Frank J. Stehman, 30, former vi- ; 


Ibsen plays in U. S., she was the) 








Juke Operators 


Continued frém page 1 


a week to the distributor. Other ops 
figure their losses are running as 
high as $300 on a 100-machine route. 
Because of the decreased receipts, 
distribs -are turning to a policy of 
closer buying and getting greater 
play per record. Since service costs 
are fixed regardless of the number 
of machines or records in them, the 
box operator must weed out doubt- 
ful nickel-gainers. Also, some ops 
propose to use the box buttons not 
linked to the best sellers for stand- 
ards that all have stacked on shelves, 
decreasing disk purchases, and 
thereby aiding in meeting the fixed 
overhead. 
| Projecting the situation nationally, 
| the loss, if the $1 per week reduc- 
| tion were made the norm, could 
easily reach $250,000 for the year, 
without taking into account the 
!anticipated expansion of video sets. 
; New York is figured to have a mini- 
;mum of 2,000 sets in taverns, while 
in Los Angeles it’s at least 500. An 
additional 500 may be counted on in 
such videocasting areas as Washing- 
ton, Philadelphia and St, Louis. 
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RCA Victor Records 
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